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PA3JEJ 1. IIEIN U 3AIAYM OCBOEHMS INCIUAIIIAHBI

Kypc «JIMHTBOCTHIMCTHYECKUN aHadu3 TEKCTa» (QaHIIMUCKUN S3bIK) Ha (aKyJIbTeTe
JUHTBUCTUKM MHCTUTyTa MeXAyHaponHoro ImpaBa U 3koHoMuku umenn A.C. I'puboenosa
MpearnoyaraeT IOJlyueHWe 3HAHUW W pa3BUTUE YMEHUW, 3HAYMMBIX TNpU (OPMHUPOBAHHUU
npo¢eCCHOHAIBHOW KOMIETEHTHOCTH IIEPEBOTUHKA.

HucnurmuHa «J IMHrBOCTUIMCTHYSCKUIM aHAIIN3 TEKCTa» UMEET Yelbio.

- O3HAKOMUTh OOYYalOIIUXCSI C OCHOBHBIM KpPYIOM CTHJIMCTUYECKHX KaTeropui,
C COBPEMEHHBIMH TPEACTABICHUSIMU O KOMMYHUKATHBHBIX M HOMHHATHBHBIX PECypcax sI3bIKOBOM
CHUCTEMBI;

- J1aTh CTyACHTaM IMPEJCTaBICHNUE O XapaKTepe U 0COOCHHOCTAX (YHKIIMOHUPOBAHUS S3bIKA
B TEKCTE;0 MPHUHIMIIAX BBHIOOpAa M HCIOJB30BAHUS SI3BIKOBBIX CPEACTB JUIS MEpefadyd MbICIEH U
YYBCTB C IEJBIO JIOCTHKEHUS OINPEICICHHBIX MPAarMaTMUYeCKUX PEe3yJIbTaTOB B TEKCTaX Pa3HBIX
BHJIOB;

- copMUpoBaTh YMEHHUE IPOBEACHHS JIMHTBOCTUJIMCTUYECKOTO aHaIM3a TekcTa (Ha
AHTJIMCKOM SI3BIKE).

B 3a0ayu nucumIuimHbl BXOTUT:

- chopmupoBarh y 0Oy4arOlmMXCs HABBIK CBOOOIHOTO BIIAJICHUS CTHIIMCTUYCCKUM
MOHATUIHBIM aIllapaToM U KaTeropusiMi TaHHOHN TUCIIMILIHHBI,

- BBIpA0OTaTh HABBIKM HAYYHOTO TOAXOJAa K paboTe HaJ TEKCTOM 4epe3 oOydeHUe MeTojam
WCCIIC/IOBAHHUS BCETO KOMIUIEKCA PAa3HOYPOBHEBBIX CTHIIMCTHUECKUX PECYpCOB M MeETOIaM
VDIYOJICHHOTO aHajiW3a W HHTEPIpPETAllid PEUYCBBIX IPOU3BEACHUH W TEKCTOB pPa3HOM
(GYHKIIMOHAJIBHO-CTUIICBOM M JKAHPOBOM  NPHHAJIKHOCTH C  Y4€TOM  OCOOEHHOCTEH
KOMMYHHUKAaTHBHOTO aKTa, €ro MparMaTH4YeCKuX W CTPYKTYPHO-KOMITO3UITMOHHBIX XapaKTEPHUCTHUK,
KOTHUTUBHBIX, KYJBTYPOJIOTHYECKUX U JAPYTUX (PAKTOPOB;

- BBIpa0OTaTh y OOYyYAIONIMXCS HABBIKM HAYYHOTO TMOAXOJa K paboTe Haa TEKCTOM JUIs
COBEpPIICHCTBOBAHUS YMCHHS H3BJICKaTh W3 TEKCTAa OCHOBHYIO HMH(OpMAIMIO W HU3JIararh ee
B COOTBETCTBUU C TMPHUHIMIIAMH OTNPEACICHHOW Monenu ((PYHKIMOHAIBHOTO CTHIIS, >KaHPa)
MUCEMEHHOW U YCTHOM KOMMYHHUKAITUH;

- YCOBEPIIECHCTBOBATh y OOYUYAIONIUXCS YMEHHE MPOAYIIMPOBATH PEUCBBIC MPOU3BEACHUS,
N00UBasCh HaWOOJBIIIETO COOTBETCTBUS (POPMBI M COACPKAHUS, JIOTMUECKOM YETKOCTH M TOYHOTO
JIEKCUKO-CTHIINCTUIECKOTO OOPMIICHUS KaK HAa YPOBHE BBICKA3bIBaHHWS, TaK U HA YPOBHE IIEJIOTO
TekcTa (C TOukH 3peHus Hanbonee YPPEKTUBHOTO MU YMECTHOTO YMOTPEONEHUS CTHIMCTHYECKUX
pecypcoB).

Obnacms npogheccuonanvHou OesimenrbHOCMU BBITYCKHUKOB, OCBOMBIIMX MPOTPaMMy
OakanaBpuara, BKJIIOYAEeT  JIMHTBUCTHYECKOE  OOpa3oBaHHE,  MEXBSI3bIKOBOEC  OOIIEHUE,
MEXKYITbTYpPHYI0 KOMMYHHKAIIUIO, TEOPETHYECKYI0 M TPUKIATHYIO JUHTBHCTUKY W HOBBIC
WH(OPMAITMOHHBIE TEXHOJIOTHH.

PA3JIEJI 2. IINTAHUPYEMBIE PE3VJIBTATBI OBYUYEHMUS 110
JUCHUIIVIMHE, COOTHECEHHBIE C IIVNTAHUPYEMbBIMHU PE3YJIBTATAMU
OCBOEHHS OBPA30OBATEJIBHOMN ITPOT'PAMMBI

IIpouecc u3ydeHns QUCHUIIINHBI «JIMHIBOCTUIIMCTUYECKUN aHAJIU3 TEKCTa» HAIPABICH
Ha (opMUpOBaHME CIEAYIOUIMX KOMIETEHLIUH, KOTOpPbIE MO3BOJSAT YCBaMBATh TEOPETUUYECKUIN
Marepuai yd4eOHON JUCHUIUIMHBI U Pean30BbIBaTh MpaKTHUECKUe 3a1a4n (Tabnuua 2) u J0CTUraTh
IUTAaHUPYEMBIX PE3yJIbTaTOB 00yUYEHUS MO JUCIHILIHUHE.



Tabnuya 2.1
KoMneTeHTHOCTHASI KAPTa AU CHUILIMHBI

HNunpexc Coneprxkanue KOMIETEHIMH Ilnanupyembie pe3yabTaTbl 00y4eHH st
no ®IrocC 10 AMCUMILIMHE (MOAYJ/II0): (3HAHMS,
BO YMeHHsl, HABBIKH)

OIIK-5 | BmameHWe OCHOBHBIMH JMCKYPCHUBHBIMH | 3HATh: OCOOCHHOCTH JUCKYPCHBHBIX
criocobamu peanuzanuu | MoJiesiel peain3auyu KOMMYHUKAaTUBHBIX
KOMMYHUKATUBHBIX menen | 3amad
BBICKA3bIBAHUS MIPUMEHUTETHEHO K | YMeTh: OlIleHUBAaTh KOMMYHUKATUBHYIO
0COOEHHOCTSIM TEKYIIIETO | CUTYAIHMIO U JeJIaTh BEIOOP
KOMMYHHUKaTUBHOTO KOHTEKCTa (BpeMsi, | COOTBETCTBYIOIICH KOMMYHUKATUBHOM
MECTO, Lenu u YCJIOBHS | CUTYyaIlUU
B3aUMOJICHCTBUSA) Brnaners: HaBbIKaMH BBIOOpA U JICWCTBUS B

YCIIOBHSIX  BBIOPAaHHOM  JUCKYPCHBHOM
MOJICIH

OIIK-8 | Bmamenuem OCHOBHBIMH | 3HaTh:  OCOOCHHOCTH  O(HUIMATIBLHOTO,
0COOEHHOCTSIMH 0pUIIMATBHOTO, | HEUTPATBLHOTO u HEO(PHUIHATEHOTO
HEUTPAJbHOTO W HEO(DHIIMAIBHOTO | PETUCTPOB
PETUCTPOB OOIIECHUS VYMeTh: pemiartb KOMMYHHKATHBHBIE 3a/1a41

B KaKJIOM U3 PETUCTPOB
Bnanets: HaBBEIKAMU OBICTPOTO
MEPEKIIOYEHUST ~ MEXAYy  KaXIbIM U3
PETUCTPOB
IIK-7 Bnanennem MeTomukomn 3HaThb: METOJIUKY MPOBEICHUS
MPEANEPEBOAUYECKOTO aHAIN3a TEKCTA, MPEANIEPEBOAUECKOTO aHan3a
CHOCOOCTBYIOIIEH TOUHOMY VMeTh: HCIIOJB30BaTh JIONOJHUTEIbHEIC
BOCIIPUSTHIO UCXOJTHOTO BBICKA3bIBAHUSI | HCTOYHHUKHU uHpOpMAITUU JUIS
OCYILIECTBIICHUS MpeanepeBOAYECKOTO
aHam3a
Brnagets:  HaBbIKAMH  OCYILIECTBIICHUSA
MPEANIEPEBOAYECKOTO aHaIM3a

PA3JE] 3. MECTO JUCHUILTAHGBI B CTPYKTYPE
OBPA30OBATEJILHOM ITPOT PAMMBI

JucuumnrHa «JIMHrBOCTUIMCTUYECKUIM aHANN3 TEKCTa» BXOAMT B COCTaB 00s3aTeIbHBIX
JTUCIUTIINH BapUaTUBHOM yacTu Onoka 1 «Jluciuniauubel (MOAYSN)» OCHOBHOW 00pa3oBaTeIbHOM
nporpaMMsl OakajiaBpHara 1o HanpasieHHuto noArotoBku 45.03.02 JIuHreucTuka.

Jls ee yCHemHoro OcBOEHHUS CTYAEHT JIOJIKEH BIaJETh S3BIKOBBIMH— IPAMMATHYECKUMHU,
CHUHTAaKCUYE€CKHMH, JIEKCHYECKUMU U (DOHETHYECKMMHM — HOpMaMM M3y4aeMoro si3bIka B Iperenax
kypca «[IpakTrueckuii Kypc nepBoro HHOCTPAHHOTO S3bIKay. Takke Kypc JMHTBOCTHIMCTUYECKOTO
aHaliM3a TEKCTa OCHOBBIBACTCS HAa TEOPETUUECKHX 3HAHUAX, MOJYYEHHBIX OOYJaroIUMHCS IO
Kypcam «McTopusi U KylnbTypa CTpaH MEpPBOTr0 MHOCTPAHHOTO fA3bIKa», «OCHOBBI SI3bIKO3HAHUS» U
«OCHOBBI TEOpUHU NIEPBOIO NHOCTPAHHOTO SI3BIKAY.

[TomyuenHsle OOyYarOIIMMHCS 3HAHUS CIOCOOCTBYIOT YCBOEGHHUIO TaKHUX KYPCOB, Kak
«ITpakTHKyM MO KyJIbType PE4eBOro OOIIEHHs MEPBOTO MHOCTPAHHOTO si3blka» M «lIpakTHueckuit
KypC IIEpPEBOAIA IEPBOIO HHOCTPAHHOTO SA3BIKAY.

VYKa3aHHbIE CBA3M U COJEp)KaHUE TUCHUIUIMHBI «JIMHIBOCTMIMCTUYECKHI aHallU3 TEKCTa»
Ja0T 00yyaroleMycss CHUCTEeMHOE TIpEJICTaBIEHHE O KOMIUIEKCE HW3y4YaeMbIX JUCIHMIUIMH B
coorBercTBUM ¢ PI'OC BO, uro obecrneynmBaeT COOTBETCTBEHHBIM TEOPETHUUECKHI YpOBEHb M
NPAaKTUYECKYI0 HANpaBICHHOCTh B CUCTeMe oOydeHus Oyaymied aesTenbHOCTH —OakanaBpa
JIUHTBUCTUKH.



PA3E] 4. OBBEM (TPYIOEMKOCTD) TMCHUILIMHbI
(OBLIASL, TIO BUJAM YYEBHOM PABOTBI, BUJAM ITIPOMEKYTOUHOM ATTECTALIMH)

Tabnuya 4.1
TpyroeMKoCTb TMCHUILIUHBI M BUbI Y4eOHOH padoThI
3aounasi popma o0yyeHUs
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CTPYKTYPA U COAEPKAHUE TUCHUTIIAHBI

VYyeOHast qucuUIUIMHA «JIMHIBOCTHIIMCTHYECKUI aHaJIN3 TEKCTa» COCTOUT U3 TPeX pa3/iesioB:
l. DxkcnpeccuBHas cTUIMCTHKA (CTHIMCTHKA PECYPCOB COBPEMEHHOTO AHTIIMICKOTO A3BIKA).
2. DyHKUMOHAIbHAS CTHJIMCTUKA.

3. CTHUIUCTHKA TEKCTA.



Ilepeyensb pa3aesioB (MoayJieil), TeM JUCUMILIMHBI M pacnpeaejeHue y4e0HOro BpeMeHH
Mo pa3iejiaM\TeMaM JHCHHUILIHHBI, BUIaM Y4eOHbIX 3aHATHIA (B T.4. KOHTAKTHOW PadoThI),
BU/IaM TeKYLIero KOHTPoJs

3aounas popma o0OyueHust

Tabnuya 4.2

Tembi\pa3aenbi(MOTyIH)

KonrakTHas padota

3auaTus
CEMHUHApPCKOT0
THIIA

THUIIA

3aHATHUS JCKIIMOHHOTO
JIab.p
[Ipaxk.
/ceM

KonTakTHas paboTta 1o

Yacer CP Ha TOATOTOBKY
Kyp.p

Nuaa CP

Kontposnb

Bcero yacos

Moayab «JkcnpeccuBHast
CTHJIMCTHKA(CTHIMCTHKA
PecypcoB COBPEMEHHOTI 0
AHIJVIMICKOT0 A3BIKA))»

22

26

Tema 1. [Ipenmer u
KOHIICTITYaJIHBIN arnmapar
CTHUJIUCTHKH.

Tema 2. Ctunuctruyeckas
BApUATUBHOCTH COBPEMEHHOTO
AHTINHACKOTO S3bIKA.
Crriictrueckast KjaacCupuKaIus
CJIOBApHOTO COCTaBa aHTJIMHCKOTO
SI3BIKA.

Tema 3. TloHsiTUE BBIPA3UTEIBHOTO
CPEACTBA U CTUIINCTUYECKOTO
npuema.

Tema 4. DxcnipeccuBHast
CTHWJINCTUKA (CTUIIUCTHKA

pECYpCOB).

Tema 5. Jlekcuueckue
CTUJIMCTUYECKUE TPUEMBIL.

Tema 6. Mopdonornueckue
BBIPA3UTEIIbHBIE CPEICTBA.

Tewma 7. DkcripeccuBHbIE
BO3MOKHOCTH CHHTAKCHCA.

Tema 8. DkcnpeccuBHas
CTHIINCTUKA ((OHETHYECKUE
BBbIpa3UTENIbHbIE CPE/ICTBA U
CTHIIUCTHYECKHE TPUEMBI)

Monyab «@yHKIHOHAIbHASA
CTHJIMCTHKA»

19

21

Tema 1. ®yHKunoHaNBHAsA
ctriictuka. CTuib ouIuanbHbIX
JIOKYMEHTOB U €T0 KaHpOBbIE




Pa3HOBUAHOCTH.
Tewma 2. [TyOnuuucTU4ecKuii CTUIL
U €ro XaHPOBbIE PA3HOBUIHOCTH. 4 4
Tema 3. I'azeTHoO-
MyOIMIIMCTUYECKUIN CTUITb U €TO0
YKaHPOBBIE PA3HOBHUIHOCTHU. 4 4
Tema 4. HayuHo-TeXHUYECKU I
CTUJIb U €T0 KaHPOBbIC
Pa3HOBHIHOCTH. 4 4
Tema 5. Ctuib si3bIKa
XyJI0KECTBEHHOM JINTEPATYPHI.
Juddepennmanbaple TPU3HAKT
A3bIKA MI033UU, XYA0KECTBEHHOU
1PO3bI, APAMBI. 3 3
Moayab «CTHIMCTHKA TEKCTa» 2 19 21
Tema 1. TekcT Kak 0OBEKT
WHTEPIPETALIH. 1 5 6
Tewma 2. TekcToBas CTpyKTypa:
dbopmalibHas ¥ COJepIKaTENbHAS.
KoMMyHUKaTUBHBIE TUIIBI U
HEKOTOPbIE TUTIOBBIE MOJICTH
CTPYKTYpHI TEKCTA. 1 5 6
Tewma 3. OcHOBHBIE
coJiepkaTeNbHble U (popMalibHbIE
KaTEerOpuH TEKCTA. 4 4
Tema 4. I'epoii U IEPCOHAK. 5 5
3auer 4 4
Bcero yacos 8 60 | 4 72
Tabnuya 4.3
Conep:xkanue pa3iesioB QU CHUNLTHAHBI
HaumenoBanue
Copep:xkanue pasaesia TUCHUNIMHBI
pasaeia\TeMbl JHCHHIIIHHBI
Pazoen «Ixcnpeccusenasn cmu- [lonstue CTHUIIS KaK BbIOOpa BO3MOXXHOCTEH,
aucmuka (cmunucmuxa pecypcoé | GyHKIIMOHAIBHOTO — CTHIISA,  PETUCTPA,  CTHIUCTUYCCKOM
COBPEMEHH020 AHZTUIICKO20 MapKUPOBAaHHOCTH, SI3IKOBOM  DKCIpeccHu, OOpa3HOCTH,
A3bIKA)» SMOTHBHOCTH, OIICHOYHOCTH, JCHOTAIlUM, KOHHOTAIUH,
Tema 1. IIpenmer u CTHJIMCTUYECKOTO  KOHTeKcTa.  lloHsATHE  BBIABMXKEHWS,
KOHIENTYaJbHbIN annapar BBIPA3UTEIBHOTO  CPEACTBA, CTWJIMCTUYECKOTO  IpUEMA,

CTHUJIMCTUKH.

BApUAaTUBHOCTH HOPMBEI, CTHUIUCTHUYECKOM HOpPMbI, TCOpPUU
OTKJIOHCHHA.

Tema 2. CtunmcTuyeckast
BapHUaTUBHOCTh COBPEMEHHOTO
AHIJIMMCKOTO s13bIKa. CTHIIMCTHYECKAs
KJ1accu(UKaIys CIOBApPHOTO COCTaBa
AHIJIMMCKOTO SI3BIKA.

ITonsaTne HEUTPAJIBHOIO,
00111€pa3roBOPHOTO CII0Baps. JIuTeparypHO-KHM>KHAs
JIEKCHKA: TEPMHUHBI, IIO3TU3MBI, apXau3Mbl U HCTOPU3MBI,
BapBapU3Mbl 1 MHOCTPAHHBIEC CJIOBA, JUTEPATYPHO-KHWKHbBIE
HeoJoru3Mbl. Pa3roBopHas Jiekcuka (COOCTBEHHO pa3roBOpHast
JIEKCUKAa,  CJIEHI,  JKaprOHU3MbI,  MPO(EeCcCCHOHATU3MBIL,
JUAJICKTHBIE CJI0BA, BYIbIAPU3MbI, HEOJIOTU3MBI: S3BIKOBBIE U
aBTOPCKHE U UX CTUJIMCTUYECKOE MCIONb30BaHUE). Paznuuune
MEXJIy TEPMUHOM U mpodeccruoHain3MoM. Vcrnonb3oBaHue

oO0IIeTUTepaTypHOTO u




TCpMHHOJ’IOFH‘IGCKOﬁ JICKCUKH B 9Y>KJIOM 11O CTHUJIIFO KOHTCKCTC.

Tema 3. IloHATHE BBIPa3UTEIHLHOTO
CPEACTBA U CTUIMCTUYECKOTO
rpuema.

CTpyKTypHBIE, KOTHUTUBHBIE U MParMaTHuecKue napameTpbl
cTunucTHieckux npuemoB. Knaccudukanuu. Konseprenums
CTUJIMCTUYECKUX MPUEMOB. SIBIEHUE CTUIIUCTUYECKON
nosmmdonnn. [Tonarue nmonmurpona.

Tema 4. DkcripeccuBHasi CTUIIMCTUKA
(cTHIIMCTHKA PECYPCOB).

CrnoBapHOoe 3HaueHHE cjoBa (JIeHoTalust) (UKCHPOBAHO.
JIOTIOJTHUTEIbHOE 3MOLMOHAILHOE 3HAYEHHE (KOHHOTAI[HS)
MOXET ObITh (uKcupoBaHo (0OIIME KOHHOTALUH): a)
OLICHOYHOT0 Xapakrepa, 0) CTUIMCTHYECKOTO XapakTepa, B)
UJCOJOTHYECKOTO  Xapakrepa) ©W  He  (DUKCHPOBAHO
(9KcTIpeccUBHBIC KOHHOTAIMHM, BO3HUKAIONIME B KOHTEKCTE
MPH COYCTAHUU «COBMECTHUMBIX» WM «HECOBMECTHUMBIX)
cnoB). HapamuBanue 3Ha4eHMIA.

Tema 5. JIekcuueckue
CTHJIUCTHYECKHE TPUEMBI.

Mertadopa, Xy10KecTBEeHHOE CpaBHEHHE, METOHUMUS,
CHUHEK/I0XA.

OnuTeT, OKCIOMOPOH, WpOHHs, mepudpasa, aBa THIA
TUIEepOOsbl: MpEeyBeIUYEHUE M MpEyMEHbIIeHHEe (KaK /aBa
pa3HOHAINpPaBIEHHBIX BEKTOpa OJJHOW OCH KOOPJMHAT), 3€BIMa,

Kanamoyp.
Tema 6. Mopdosnornueckue Crunuctuueckoe MCIIOJIb30BaHUE CYIIECTBUTEIBHBIX,
BBIPA3UTEILHBIC CPEACTBA. NpuIaraTelbHbIX,  IJIaroJioB,  HAapeydif, = MECTOMMEHUH,

KaTeropuid 4uclia, MajeXa, BPEMEHH, 3ajJ0ora, HaKJIOHEHHUS.
[IposiBieHne TEHICHIMU K SKOHOMHH S3BIKOBBIX CPEICTB IPU
BbIOOpE HYKHOU (DOPMBL.

Tema 7. DkcripeccuBHbIE
BO3MOKHOCTH CHHTAKCHCa.

Ilopsioox cnog (CTUIUCTHYECKAs WHBEpPCUS, 000COOJICHHE U
MapIeIUISINS, HApaCTaHUE U KyITbMHHAIIHS).

Ilponyck cnosé (PMIHINCUC, OTHOCOCTABHBIC MPEIJIOKECHHUS,
YMOJTYAHUE, Pa3PbIB JJOTUICCKOHN CBSI3H).

Iloemop (nocnoBHBIM TOBTOp (aHadopa, snudopa, MOAXBAT,
oOpamieHue).

Cemanmuuyeckuti  (CUHOHUMUYECKUL)) NOBMOp, TUICOHA3M,
napayuieiu3M  (CMBICIIOBOE ¥ CTHJIMCTHYECKOE Pas3lIndue
MeX Iy MapajieIbHbIMA KOHCTPYKIIMSIMH ), aHTUTE3A.

Cnocob6  coeounenusi cnoé (MHOTOCOIO3ME, Oeccoro3ue,
MIepEeYnCIIeHuE).

Cmpykmypnulil nepenoc: (pPUTOPUIECKUN BOIIPOC, TUTOTA).
Cmunucmuyeckue npuemvl, OCHOBAHHBIE HA UCNOIb30BAHUU
yemouyuswix ciogocovemanuil: (MOCIOBHIIBI M TIOTOBOPKH,
SMUTPAMMBI,  IUTaThl,  (Pa3eoNoTU3MBI;  pa3lOKEHUE
(hpazeonoru3MoB).

Tema 8. DkcripeccuBHAs CTUIINCTHKA
(ponernueckue BbIpasUTEIbHbIE
CpeaCTBa ¥ CTUINCTUYECKUE TIPHEMBI)

doHeTHYeCKUE BhIpa3UTEIbHbIE CPEIACTBA U CTUIMCTHYECKHE
MpueMbl. 3BYKOBOW 00pa3: OHOMATOMmus (3BYKOIOApaXKaHUE),
anurepanus. CTUIMCTHYECKOE MCITIONb30BaHuE rpaduyecKkux
cpenctB. CooTHoueHue rpaduxu v 3Bydanus. [lyHkTyanus.

Pazoen «Dynkyuonanvnan
CMUTUCIMUKQ)

Tema 1. dyHkIIMOHANBHAS
ctuucTuka. CTiiib opUIHaTbHBIX
JIOKYMEHTOB U €T0 KaHPOBbIE
Pa3HOBUIHOCTH.

QOyHKIMOHAIBHBIN acleKT. DyHKIHS COLMAIBHON PETYISLHUN
(cornmammenue). JlomKeHCTBYOTIIe-TIPEATUCHIBAIOIIAS
byHKIHS.

Pedepennmanbubiii acnekt. Camas mupokasi aynuropus. Bee
cdepsl conanbHOM eI TeTbHOCTH.

[Iparmarnueckuit ACIIEKT. OO61ecTBeHHO-
CaHKI[MOHMPOBAHHBIE U HOPUAWYECKU 3aKPEIUICHHBIE HOPMBI.
MaxkcumanbHasi TOYHOCTh U3T0kKeHUs. VIckitoueHne Kakoi Obl
TO HU OBIJIO JABYCMBICIIEHHOCTH, YETKOCTh U OIHO3HAYHOCTD.
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KommynukaruBHbIN acniekT. Crnienuduka agpecara u

aJpecaHTa.
JIuHrBUCcTHYECKUNA acmekT. MHorociaosue. be3nmuuHoCTh
(«KOJLIIEKTUBHOE JULOY). JIOru4HOCTSB. Kparkocts

¢opmynupoBok. Ilorop. [lapamienbHble  KOHCTPYKLUH.
TepmuHosnornyHocts. bropokparusmel. KHukHAs JIeKcHKa.
Apxausmbl. Illupokoe wucnonb3oBaHue abOpeBHATYp WU
COKpAILECHH.

JIMcKpeTHOCTh  CcTWisl: 1)  THOACTWIB — JUPEKTUBHBIX
JOKYMEHTOB; 2) NOACTWJIb IOPUAWYECKUX JIOKYMEHTOB; 3)
NOJCTUJIb BOEHHBIX JOKYMEHTOB; 4) OACTHUJIb JIOKYMEHTOB,
OTHOCSIIMXCS K  JUIJIOMATMM U MEXJIYHApOJHBIM
OTHOLIEHUAM; 5) MOACTHIIb JENOBBIX M KOMMEPUYECKUX
JOKYMEHTOB M J€JOBOM  mepenucku; 6)  IMOACTUIb
MMOBCEIHEBHBIX KaHIIEIIPCKUX JoKyMeHToB. CurriculumVitae.

Tema 2. [lyOnuiucTuueckuii CTUIb
1 €T0 KaHPOBBIEC PA3HOBUIHOCTH.

Oynkius  BozaelicTBusA.  JKaHpel  MyONMIMCTHKH: — 3cce,
oparopckoe BbICTyIUIeHHE. (COOTHOIIEHUE JIOTMYECKOIO0 H
SMOLIMOHAIBHOIO: KOTHUTUBHBIE TUIIbI. OCHOBHBIE S3BIKOBBIE U
[IparMaTH4YeCKUe XapaKTEpPUCTUKH, CPENCTBAa  peanu3anuy]
nHGOPMATHBHON (PYHKIMH U (PYHKIIMH BO3IEHCTBHSA B TEKCTaX
nyonuiucTuyeckoro ctuiis. Jlormueckue Mojenu. DKCIO3ULU,
OMOIMOHAIIBHOCTb. [TapanuHrBucTHKA. OCHOBHBI€]
XapaKTePUCTUKU CTWJIA: OLEHOYHOCTh U SMOTHUBHOCTD.
CyO0bekTBHOCTH. OOpa3HOCTh. BhIpa3uTeIbHOCTD.

Tema 3. I'azeTHO-
MyOIUIUCTUYECKUIN CTUITh U €T0
YKaHPOBBIC PA3HOBUIHOCTH.

Oynkyuonanvuoll acnexkm, (yHkuu: 1) mHbopmaruBHas; 2)
(dbopMupoBaHUs OOIICCTBEHHOTO MHEHHS; 3) pa3BlieKaTelIbHAS.
Takconomuueckuti acnekm. MakpocucTema: si3bIKk MaCCOBOM
KOMMYHUKAIIUH.

Pegpepenyuanvuoiii acnexm. llpenHasHa4€eHHOCTh IIMPOKOM
nyonuke. Bo Bcex cdepax oOIIECTBEHHON IesATEIbHOCTH
(KynbTypa, MONUTHKA, 30POBBE U T. 1.).

Kommynuxamuenwoiti acnexm. KadueCTBEHHbIE W MAacCOBBIE
razeTsl. [IpodeccnoHanbHO OPUEHTUPOBAHHBIE TA3€ETHI.
Jlunzeucmuueckuu acnexm. Ilpoctora nznoxenns. Kparkocts
U JKCIpecCcMBHOCTb.  (MOHOBBIE  3HAHUSA,  AJUTIO3UU.
OneHoYHOCTh M S3MOTHUBHOCTh. lMcnonp3oBaHWE KiMILE U
OHOTUMHBIX  CTPYKTyp.  OOpazHocts.  Heomorusmel.
TonanbHOCTB. TeKCTOBasE KOMITPECCHS.

Ilpaemamuueckuii acnexm. OLEHOYHOCTb U TUPEKTUBHOCTD.
Harnsimnas arutanus v mpornarasja.

Tunonoecuueckue xapakmepucmuxy MUKPOCHUCTEM M KaHPOB.
Kparkue wuHpopmanmonHbsle cooOuieHusi, MH(GOpMaIOHHbIE
CTaTbU, TMEpPENOBbIE€  CTAaThH, PENAKI[MOHHBIE  CTaThH,
poOJieMHbIe CTaThH, KOMMEHTapHH, MaTepualbl,
OTHOCsIIMEeCsT K obOmactu OwW3Heca, HayYHO-TEXHHUYECKas
uHpopMmarus, cropTuBHasi ~ uWH(poOpManus,  peleH3uu
(KHUKHBIC, TeaTpalibHbIe, Ha (GUIHMBI), HEKPOJIOTH, peKJiaMa.

Tema 4. HayuyHo-TeXHUYECKUI
CTHJIb U €T0 KaHPOBBIE
Pa3HOBUAHOCTH.

DYHKYUOHAIbHBLU acnekm. CucreMaTn3upoBaHHOE
W3JI0OKEHHE  HAyyHbIX  B3DVISAOB,  KOHUEMUUW,  UACH;
JIOTUYECKOE€  OOOCHOBAaHHME  MCTHHHOCTH  BBEIJBUT'acMBIX
MOJIOKECHHUI.

Pegpepenyuanvuviti  acnexkm. bypHOE pa3BUTHE «BBICOKHX
TEXHOJIOTUI», HAy4YHO-TEXHUYECKHUU TMPOrpecc B pa3HbIX




chepax  UYEIOBEUYECKOW  JIEATEILHOCTH:  OOIIECTBEHHOTO
MIPOU3BOJCTBA, HAYKU, TEXHUKH, 00pa30BaHMsl, B ObITY U T.1I.
Kommynuxamusnwiii acnexm. Ilpodeccuonanbaas
OPUEHTUPOBAHHOCTh KOMMYHHUKAIIUU. ABTOPCKOE
corpyaandectBo (“think —tank ”).

Ipaemamuueckuii  acnekm. OObBEKTUBHOCTH M TOYHOCTb.

OnpeneneHHoCTb. JlokazarenbHOCTb. Cucrema
apryMeHTallUH.

Jlunesucmuueckuii  acnexm. T€pPMUHOJIOTUYHOCTh  JIEKCHKH.
TunmsupoBaHHOCTH 5 0€3TMYHOCTHBIN Xapakrep

CHUHTaKCHM4ecKuX KoHCTpykiuil. Ilupokoe wucHoiab30BaHMe
abctpaktHOU nekcuku. [loBrop. CuctemMa CHOCOK M OTCBIJIOK.

CrpykTypa NOpenjoXeHWd U IIUPOKOE HCIOJIb30BAaHUE
CBs3yrOIUX cpencTB. OOpa3HOCTb. DMOTUBHOCTb.
Tema 5. CTunp si3b1ka Hzbik  noszuu  u  e2o  oughghepenyuanvHvle  npuzHaKu.
XYJI0)KECTBEHHOM JIUTEPATYPHI. [ToaTnueckass  cucTeMa  AHDIMMCKOTO  f3bIKa.  THIBI

JuddepennnanbHpie TPU3HAKT
SI3BIKA TT033UH, XY0KECTBCHHON
MIPO3bI, APaMBbI.

cTuxocnoxeHus. OTKpbITbIe U 3aKpbIThie (opMbl. [loHsTHE
CHJUIA00TOHNYECKOT0, CBOOOJHOTO M aKIEHTHOTO CTHXA.
Mertp u put™. Ctpoda. SI3bIK 1033UK U €ro OTIAUYMS OT SI3bIKA
XYZ10’K€CTBEHHOU ITPO3BHI.

Azvik  Xyoooicecmeennol nposvl. JIUCKypcUBHAsi CTPYKTypa

XYIO)KECTBEHHOTO TEKCTa. Tumbl IMOBECTBOBaHUA. Buuabl
TEKCTOB B  3aBHCHUMOCTH OT XapakTepa M3JIOKCHUS:
MOBECTBOBAHME, OINMHUCAHUE, PACCYXICHHE, HECOOCTBEHHO-

npsiMasi peub. Teopust Todek 3peHus. PeueBbie (HOpMBI
XYZIOKECTBEHHOTO T€KCTa. Teopus MoToKa CO3HAHUS.

Azvik  Opamsei.  JIUCKYpCUBHAsi CTPYKTypa TEKCTa JApaMbl.
PeueBas xapakrepuctrka nepcoHaxeul. [lonarue ctunuszanuu
peun. COOTHOIIEHHE aBTOPCKUX PEMAPOK U PEUU NEPCOHAKEN.
[IpoGiiemMa MOHOJIOTa U AMAJIOra B TEKCTE IPaMBbl.

Pazoen « Cmunucmuxa mexcmay
Tema 1. TekcT Kak 0OBEKT
WHTEepPIpETAIHH.

ITonnmanue u unTepnperanus. MHTepperanus Kak
aHAJIUTUYECKAs IeATENbHOCTD. IIOHATHS «TEKCT», «IHUCKYPC».

Tema 2. TekcToBasi CTpyKTypa:
dbopmanbHas U coepiKaTenbHasl.
KOMMYHI/IKaTI/IBHI)IG THUIIBI 1
HEKOTOPbIE TUITOBBIE MOJIEIH

CTPYKTYpPBI TEKCTA.

ApXUTEKTOHMKA W  KOMIO3WIUS.  ABTOpPCKass  peyb:
IIOBECTBOBAHHUE, ONMUCAHHUE, paccyxklaeHue. Yyxasd pedb:
npsiMasi, KOCBEHHas, HECOOCTBEHHO-TIpsiMasi,  IUTaIus.

®dopmanpHble CTPYKTYpHBIE MOJAENH: JTWHEHHAas, paauaibHasi,
napaJuiesibHas, CupasabHas (POHI0), paMOUHasl.

Tema 3. OcHOBHEIC
coziepkarenbHble U (hOpMalIbHbIE
KaTeropuu TEKCTa.

WNHpopMaTHBHOCTb, MOJAIBHOCTb, KOT€3Us,
OObekTuBHAsA U CYOBEKTUBHAS MOJAIbHOCTb.

HUHTCrpamus.

Tema 4. I'epoii u nepcoHax.

CrniocoObl XapaKTepUCTHKU TepoeB. Tumonorus repoes.

3AHATUA CEMHUHAPCKOI'O TUITA

MHNPAKTHYECKMUE 3AHSTHUSA

OBIIME PEKOMEHJAIMHA ITO NOAT'OTOBKE K INTIPAKTUYECKHUM 3AHATUAM

AyIUTOpHBIE 3aHITHA IO TUCHUIUIMHE TPOBOJATCS B (hOopMe MPAKTUYECKUX 3aHATHI.

[ToaroToBky K 11000# Teme Kypca peKOMEHAyeTCs HauMHaTh C U3YYEHHs] TEOPETUYECKOro
Marepuana. OOyuaroniemycss HEOOXOAMMO OCBOMTH MpPHEMBbl pabOThl C y4eOHOW JUTEpaTypou,
MOHOTpa(UsIMHU, )KypHAIbHBIMU CTAThsIMH U T.JI.

[TpakTHyeckue peKOMeHAAINN:
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1. Ilpu pabore Ha 3aHATUAX W BBHINOJHEHWHU CaMOCTOATEIHLHONH pabOThl HEOOXOIUMO
HACTPOUTHCS HAa a0COIIOTHOE BHUMAHUE U COCPEIOTOYCHHOCTD.

2. VYmensiiTe BHUMaHHE CamMoOOOpa30BaHUIO B PANIMYHBIX cdepax UeToBeUeCKOn
NEeSITeIbHOCTH. B Xole MOAroTOBKM IHepeBojJa TEKCTa IEPEBOAYMKY 3a4acTyl0 INPUXOAUTCS
npuderarb K KOHCYJIbTAllUM CIPAaBOYHBIX M3IaHUMN, MTOCOOUHN, YUeOHMKOB U T.J. DTO CBSI3aHO C TEM,
9TO B OOJIBIIMHCTBE CIy4YaeB CAeNIaTh KBAJHU(HUIMPOBAHHBIN MEPEBO, HE 3HAsl MPUHIIMIIA PAOOTHI
OMMCAHHOTO MpHOOpa HEBO3MOXKHO. B xome oOydeHus Oyaymide MNepeBOIYMKH, KakK IPaBUIIO,
HAXOJIUT MPUMEHEHUE CBOUM 3HAHUAM, IOJYYEHHBIM U3 IIKOJIBHOIO U YHHUBEPCUTETCKOIO Kypca —
¢bu3uka, 6MOJIOTHS, ACTPOHOMHSI, 0OIIECTBO3HAHUE, UCTOPUSA U T.1.

3. HeoOxomumMo MOCTOSIHHOE CaMOCOBEpIICHCTBOBAaHHE B PYCCKOM sI3blke, MO0 B
KBaJM(PHUKALNIO IEPEBOAYMKA BXOJUT 00s3aTeIbHOE BIIAICHUE HOPMOM SI3bIKa ITEPEBO/IA.

4. MHoro yuTaiite, 0COOEHHO Ha HHOCTPAHHOM SI3bIKE (S3bIKAX):

- ©KCTHEBHO B TEUYCHHE KaK MUHMUMYM rojia yuTaiTe Xoporuue rasersl (Hamp. New York
Times, Wall Street Journal).

- «OT KOpKU 70 KOPKW» IPOYUTHIBANTE KaU€CTBEHHbIE )KYPHAJIbl HA POAHOM U MHOCTPAaHHOM
s3bikax (Harp. The Economist, Times, Newsweek, Pycckuit Newsweek);

- Yuraiite nureparypy Ha HHTEPECYIOIINE BaC TEMbl HA MHOCTPAHHOM SI3bIKE (SI3bIKaX):

- UuraiiTe XOpOoUI0 HallUCAHHBIE MAaTEPUAJIbI 1JIs1 PACIIMPEHUS KPYro3opa.

5. CMoTpuTE HOBOCTH IO TEJIEBU30PY, CIAYILIANTE paguo Ha BCeX pabouux si3pIKax:

HoBocTu Haz0 HE MPOCTO CAylIaTh, a AHAJIU3UPOBATH.

Crnenure 3a T€M, YTO IPOUCXOJUT B MUPE.

- 3anuchIBaiiTe HOBOCTH M MHTEPBbIO HA TB, mocMarpuBaiiTe ux nosaHee.

6. ITocTOAHHO ITOMOIHSITE 00IIIKe 3HAHUS B 00JIaCTH MEIULIMHEI, CEIILCKOTO XO3SICTBa:

- Xoaute Ha Jekuuu B BY3b1, nepeunThIBaiiTe MIKOJIbHBIC YYCOHUKH U T.1I.

- BoiGepuTe ciennanu3upoBaHHyI0 00JIaCTh 3HAHUH U MTONOJIHSITE CBOM 3HAHUS B HEM.

7. Kak MoxHO yaiie ObIBaliTe B CTpaHE M3y4aeMOTro si3blka. PexomMeHayeTcs MpoBECTH B
S3BIKOBOM CpeJie KaK MUHUMYM IOJIT0/1a-TOL:

- OOalTech, ¢ HOCUTEISIMH A3BIKA.

3anuImuTeCh Ha KypChl 0 KaKOMY-HHOYIb ITPEeIMETY, T/1€ MIPENoAaBaHne BEI0Ch Obl Ha

MHOCTPAHHOM $I3bIKe (KaK BapuaHT, AMCTAaHIIMOHHbIE Kypchl wiin CD-ROM).

- Boibepute paboTy, pu KOTOpOil HEOOXOIMMO MMOCTOSHHO UCII0JIb30BaTh HEPOJHON SA3BIK.

8. ITocTostHHO paboTaiiTe HaJl CBOUM YMEHHEM MHUCATh U HAXOAUTH HY)KHYIO HH(pOpMAIIHIO:

3anuImTeCh Ha KypChl, I7le HyKHO MHOTO MUCaTh (HE MPOCTO JIUTEpaTypHbIE KYpChl, a

KYpCHI JJIs )KYPHAJIUCTOB, TEXHHUECKUX pe(EepeHToB U T.1.). Bam HY)KHO HayuUThCS MHUCATh
Ha SI3bIKE MEJIUIIUHBI, CEJIbCKOTO X035 CTBA, SKOHOMUKH U T.J.

- OT pyKu nepenuchiBaiiTe OTphIBKM M3 YYEOHMKOB U NEPUOAMUYECKUX M3JaHUM Ha HEpO.-
HOM $I3BIKE.

- 3aroMuHaliTe Balld rpaMMaTHYecKue OMIMOKK M MpoOieMbl, paboTaiiTe HaJ UX yCTpaHe-
HUEM.

- HacTO KOpPEKTUPYUTE MMCbMEHHBIN TEKCT.

9. PaboraiiTe HaJl CBOMMH HaBbIKaMU IMYOJIMYHOHN peyu.

3anuIuTeCh Ha KYpChl OpaTOPCKOTO MacTEPCTBA.

- [oTOBBTE BBHICTYIJICHHUS U BBICTYMAiTe mepen APYrMMH JIOIbMU KaKk Ha POJHOM, TaK U Ha
HEpOAHOM s3bIke. [lonpocuTe penakTupoBarh Ballld PEUYU HOCUTEIEH A3BIKA.

10. Pa3BuBaiiTe CrioCOOHOCTH K aHATH3Y:

- Ciymiaiite BBICTYIUIEHHS M BCIyX M3JlaraiiTe OCHOBHbIE MOJoXkeHUs. [ Ilummure pesrome
HOBOCTHBIX COOOIIEHHUIA.

- [IpTaiiTech pazoOpaTbCst B CIOXKHBIX TEKCTaX (C MOMOILBIO SHIMKIIONEAUNA U CIIPAaBOYHU-
KOB).

- [IpITaliTech SICHO M BHATHO U3J1ararb CJIOKHBIE UICH.

- Haiigute, roe MOXHO MONYYUTh CBENEHUS JUISl MPEABAPUTENHHOIO HCCIEI0BAHUS TEMbI
(mamp., bubnmoreka, IHTepHET U T.1.)

11. Hayuurech ObITH ¢ KOMITBIOTEPOM "Ha ThI":
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Hayuurtech ObicTpo paboTaTh C mporpaMMaMH peIaKTHPOBAHMS TEKCTOB Kak Ha POJHOM, TaK
Y UHOCTPAHHOM SI3bIKE.

Yuureck nonws3oBarbcs pecypcamu UHTEpHET.

12. Hayuurech Gepeub cebdsl.

- [IpaBriibHO TIUTANTECh, 3aHUMANTECh (PU3KYIBTYpPOH, BRICHITIaliTeCh. Bee 3TO0 Heobxomu-

MO, YTOOBI CTaTh XOPOIIUM MEPEBOAUUKOM.

13. BynbTe roToBBI K TOMY, YTO BaM MPUAETCS YUUTHCS BCIO KU3Hb:

- Yuutech TeprneHHi0. BhIydyuTh S3bIK U JOBECTH AHAIUTUYECKUE YMEHHS JI0 YPOBHS
npodeccuoHaNbHOrO TMEePeBOIYMKA — 3TO 3aJada Ha MHOTHE TOfbl. YCIeX B 3TOM CIOXKHOW U
yBIIEKaTeIbHON podeccur MPUXOANUT TOIBKO K TEM, KTO MHOTO U MIOCTOSIHHO paboTaeT HaJl COOOM.

3AHSATHE 1.

Tema 1. IIpeaMer U KOHUENTYaJbHBINA aniapaT CTUIIMCTUKH.

[TonsiTHe cTUIIA KaK BHIOOpA BO3ZMOXKHOCTEH, (PYHKIIMOHAIBHOIO CTUJISI, PETUCTPa, CTHIMNCTUYECKON
MapKUPOBAaHHOCTH, A3BIKOBOW SKCIIPECCHH, 0OPAa3HOCTH, SMOTUBHOCTH, OI[CHOYHOCTH, JI€HOTAIIUH,
KOHHOTAIINH, CTUIMCTUYECKOTO KOHTEKCTA.

[ToHsiTHE BBIABMKEHUS, BBIPA3UTEILHOTO CPEACTBA, CTUJIMCTUYECKOTO MpHUEMa, BAPUATHUBHOCTU
HOPMBI, CTHIIUCTUYECKON HOPMBI, TEOPHH OTKIOHEHUS.

Tema 2. CTunuctuyeckas BapUaTUBHOCTb COBPEMEHHOI'O AHIVIMMCKOTO s3bika. CTUIMCTHYECKas
KJaccu(UKalus CJI0BAPHOTO COCTaBa aHTJIMKUCKOTO S3bIKA.

[ToHsiTHE HEUTPAIBHOTO, OOILIENUTEPATYPHOTO U OOLIEPA3TOBOPHOTO CIOBAPSL.
JluTepaTypHO-KHMKHAS JIEKCHKA: TEPMUHBI, MO3TU3MBI, apXau3Mbl U MCTOPU3MBI, BapBAPU3MbI U
WHOCTpPaHHBIE CJIOBA, JINTEPATYPHO-KHIKHBIE HEOJIOTU3MBI.

PasroBopHast ~ nekcuka ~ (COOCTBEHHO  pa3roBOpHAasi  JIEKCHKA,  CJIEHI,  KaprOHHU3MBI,
npodeccruoHanu3Mbl, TUAIEKTHBIE CIOBA, BYIbrapu3Mbl, HEOJIIOTU3MBbI: S3bIKOBBIC U aBTOPCKHE U UX
CTHJIMCTUYECKOE MCTIOIb30BAHHUE).

Paznuune Mexay TepMUHOM U TTPO(HECCHOHATU3MOM.

Hcnonp30BaHuE TEPMUHOIOTHYECKOM JIEKCUKU B UY>KJIOM IO CTUJTIO KOHTEKCTE.

Ocnosnas numepamypa’

XoxyoBa JI.H. IlepeBomueckuii anaimu3 Ttekcta. KoHCIEKTBHI JeKUMU [DJIEKTPOHHBIA pecypc]|
yuyeOHOe mocoOue M0 aHMIMHCKOMY S$3bIKYy JJIs CTYJIEHTOB, OOYYaloIUXCs IO MporpaMme
OakallaBpuara HanpaBlI€HMs] TOATOTOBKU «JIMHrBHUCTHKA», «DyHIaMEHTalbHAas M MPUKIAaTHAS
muareuctuka» / JILH. XoxyoBa. — OnekTpoH. TekcToBble naHHble. — KpacHomap, Capatos:
HOxHBII HHCTHTYT Me-HekMeHTa, Aii [Tn Op Menua, 2016. — 46 ¢. — DbC «IPRbooks». — 978-
5-93926-284-2. — Pexxum goctyma: http://www.iprbookshop.ru/58219.html

Hononnumensnasn Jmmepamypa2

Kopo6xuna H.M. Crunmctuka nepBoro MHOCTPAHHOTO sI3bIKa [ DNEKTPOHHBIN pecypc] : IPaKTUKYM
Ui CTyAeHTOB 4-ro Kypca MHctutyra mHOCTpaHHBIX s3bikoB / H.M. KopoOGknHa. — DnekTpoH.
TEKCTOBBIE JaHHbIe. — Bonrorpaza: Bosnrorpaackuii rocy1apCTBEHHBIN COLMAIBHO-TIEArOrMYEeCKUI
YHHUBEpCUTET, Bonrorpaackoe HayuyHoe uznarensctBo, 2017. — 74 ¢. — ObC «IPRbooks». — 978-5-
00072-213-8. — Pexwum aoctyna: http://www.iprbookshop.ru/66733.html

3AHATHE 2.
Tewma 3. [loHsiTHE BBIPA3UTENHHOTO CPEACTBA U CTHIIMCTUYECKOTO MPUEMA.
CTpyKTypHBIE, KOTHHTHBHBIE W TIparMaTHYeCKHE TMapaMeTpPhl CTHUIMCTHYECKUX TMPUEMOB.
Knaccudpukanuu. KoHBepreHIMs CTUIUCTHYECKMX TPUEMOB. SIBICHHE  CTHUIMCTUYECKON
noymdonnn. [Touarue monmurpomna.
Tewma 4. DxcripecCUBHAs CTUIIMCTUKA (CTUIIMCTUKA PECYPCOB).
CrnoBapHOoe 3HaueHHWe clioBa (IeHOTAIMs) (GUKCHPOBAHO. JIOMOIHUTENBHOE 3MOIMOHAIBHOE
3HaueHUe (KOHHOTAIMs) MOXET ObITh (ukcupoBaHo (0OIIME KOHHOTAIMH): a) OIEHOYHOTO

' 13 3BC HHCTUTYTa
2 U3 DBC HHCTUTYTa
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XapakTepa, 0) CTUIMCTUYCCKOTO XapaKTepa, B) HUICOJIOTHYECKOTO XapakTepa) U He (PUKCHPOBAHO
(3KCHpeCCI/IBHBIe KOHHOTAll1, BO3HUKAIOIIHUEC B KOHTCKCTC IMPU COUCTAHUHN «COBMCCTHUMBIX) HIIN
«HECOBMECTHUMBIX» cJI0B). HapamuBanue 3HaueHUH.

Ocnoenasa numepamypa

Xoxnosa JI.H. IlepeBomueckuit ananu3 Tekcta. KoHCHEKThl jekuuid [Dnek-TpOHHBIN pecypc|
yueOHOEe MOCOOME M0 AaHIIMICKOMY S3bIKYy JUIS CTYAEHTOB, OOYYaroIIMXCsl IO MpOorpaMme
OakalaBpuara HampaBICHHsS TOATOTOBKU «JIMHrBUCTHKA», «DyHIaMEHTANIbHAS W TPHUKIATHAS
nunareuctukay / JLH. XoxmoBa. — DOnekTpoH. TekcToBble naHHble. — KpacHomap, Caparos:
HOxHbBII HHCTHTYT MeHepkMeHTa, Al [Tu Dp Meaua, 2016. — 46 ¢. — DbC «IPRbooks». — 978-5-
93926-284-2. — Pexxum noctyna: http://www.iprbookshop.ru/58219.html

/lononnumenvnan numepamypa

Kopo6xuna H.U. CtunucTrka mepBoro HHOCTPAHHOTO sI3bIKa [ DJIEKTPOHHBIN pecypc]| : MPaKTHUKyM
s CTyAeHToB 4-ro Kypca MHctutyra mHOCTpanHbIX s3bikoB / H.M. KopoOknHa. — DnekTpoH.
TEKCTOBBIE JaHHbIE. — Bomnrorpaza: Bonrorpaackuii rocyrapcTBeHHBIN COIUANIbHO-TIEAArOTHUECKHIMA
YHHUBEpCHTET, Bonrorpaackoe Hayunoe n3narenbetBo, 2017. — 74 ¢. — OBC «IPRbooks». — 978-5-
00072-213-8. — Pexxum goctyma: http://www.iprbookshop.ru/66733.html

3AHSATHE 3.

Tema 1. ®ynkuuonansHas cruiarctuka. CTUIb OQUIHATBHBIX JOKYMEHTOB M €r0 )KaHPOBBIE
Pa3HOBUIHOCTH.

OyHKIMOHANBHBIA ~ acmeKT.  DYHKIMS  CONMANbHOW  perymsuuu  (COINIAIlCHHE).
JlomkeHcTBytone-npeanuceiBaomas  ¢pynkuusa. Pedepenumanbupiii  acnekt. Camas Immpokas
aynutopusi. Bee cdepsl connanbHON 1esSTeIbHOCTH.

[Tparmatnueckuit  acnekT.  OOLIECTBEHHO-CAHKLIMOHUPOBAaHHbIE M FOPUAMYECKU
3aKperuIeHHble HOPMBL. MakcuMallbHasi TOYHOCTh M3JI0kKeHus. VckimoueHne kakoi Obl TO HU OBLIO
JBYCMBICIIEHHOCTH, YE€TKOCTh M OJJHO3HAYHOCTb.

KommyHukaruBHbIH acniekt. Cnenmguka agpecara u aJpecaHra.

JIuHrBHCTHYECKMH  acreKT. MHorocnoBue. be3nnyHOCTh  (KKOJJIGKTUBHOE — JIULION).
Jlormunocts.  Kparkocte  ¢opmymupoBok.  [loBrop.  [lapamnenbHble — KOHCTPYKIIUH.
TepmunonornuHocts. bropokparusmel. KHnxkHas nekcuka. Apxausmsl. [Iupokoe ncnosiab3zoBaHue
ab0peBuaTyp M COKpaleHuH.

JluckpeTHOCTh cTUIIs: 1) MOACTHIIb AUPEKTUBHBIX TOKYMEHTOB; 2) MOJCTUIb IOPUANYECKIX
JOKYMEHTOB; 3) MOJCTUJIb BOEHHBIX JOKYMEHTOB; 4) MOJACTHJIb JIOKYMEHTOB, OTHOCSIIUXCA K
JIUIJIOMaTUd U MEXAYHApOIHBIM OTHOIIEHHSM; 5) TMOJICTHIb [JEJIOBBIX M KOMMEpPYECKHX
JOKYMEHTOB M JI€JOBOM Mepenucku; 6) MOACTUIb NMOBCEAHEBHBIX KaHUEIAPCKUX JOKYMEHTOB.
CurriculumVitae.

Ocnoenaa numepamypa

XoxyoBa JI.LH. IlepeBomueckuii anaimmu3 Ttekcta. KoHCHEKTHI JeKuui [DJIEKTPOHHBIA pecypc|
yuyeOHOe mocoOue M0 aHMIMHCKOMY S$3bIKYy JJIsi CTYJIEHTOB, OOYyYaloIuXCs IO MporpaMme
OakaiaBpuara HamlpaBl€HUS TMOATOTOBKU «JIMHr-BucTHKa», «DyHIaMeHTalbHas U IPUKIATHAS
muHreuctuka» / JLH. XoxmoBa. — OneKkTpoH. TekcToBble naHHble. — KpacHomap, Capatos:
HOxHBII HHCTHTYT Me-HekMenTa, Aii [Tn Op Menua, 2016. — 46 ¢. — DbC «IPRbooks». — 978-
5-93926-284-2. — Pexwum nocryna: http://www.iprbookshop.ru/58219.html

Jlononnumenvnaa 1umepamypa

Kopobkuna H.W. Ctunmctruka nepBoro MHOCTPAHHOTO sI3bIKa [ DNEKTPOHHBIN pecypc] : TPaKTUKYM
Ui CTyAeHToB 4-ro Kypca MHctuTyta mHOCTpaHHBIX s3bikoB / H.W. KopoOkuHa. — DnekTpoH.
TEKCTOBBIE JaHHbIe. — Bonrorpaza: Bonrorpaackuii rocy1apCTBEHHBIN COLMAIBHO-TIEArOrMYECKUI
YHHUBEpCUTET, Bonrorpaackoe HayuyHoe uznarensctso, 2017. — 74 ¢. — ObC «IPRbooks». — 978-5-
00072-213-8. — Pexwum goctyma: http://www.iprbookshop.ru/66733.html

3AHSTHUE 4.
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Tema 1. TekcT Kak 0OBEKT HHTEPIPETALINH.

[Tonnmanue u uHTepnperanus. aTepnperanys kak aHaTuTHUYECKasl 1eATEIbHOCTb.
[ToHATHS «TEKCT», «ITUCKYPCY.

Tema 2. TekcroBas cTpykTypa: popmanbHas U coaepxarenbHas. KoOMMYHUKATUBHbBIC TUITBI
Y HEKOTOPBIE TUIOBBIE MOJENU CTPYKTYPhI TEKCTA.

ApPXHUTEKTOHHKA M KOMIIO3ULIMSA. ABTOPCKas pedb: IOBECTBOBAHKE, OMMCAHUE, PACCYKICHHE.
Uy:xast peub: mpsiMasi, KOCBEHHas, HECOOCTBEHHO-TIPSIMast, IUTAIIHS.

@dopmalibHble CTPYKTYPHBIE MOJENU: JIMHEHHAs, paaualbHas, MapajielibHas, CupalbHas
(poHm0), pamovHasi.

Ocnoenasa rumepamypa

Xoxnosa JI.H. IlepeBomueckuit ananu3 TekcTa. KoHCHEKThI JeKUUd [DIEeK-TPOHHBIN pecypc|
yueOHOEe TMOCOOME M0 AaHIIMICKOMY S3bIKYy JUIS CTYJAEHTOB, OOYYaroIIMXCsl IO MpOorpaMme
OakalaBpuara HampaBlICHUS IOATOTOBKH «JIMHT-BUCTHKAY, «DyHIaMEHTalNbHAs W TPHUKIATHAS
nunareuctukay / JILH. XoxmoBa. — OnekTpoH. TekcToBble naHHble. — KpacHomap, Caparos:
HOxHbIi nHCTUTYT Me-HekMenTa, Al [Tu Op Menua, 2016. — 46 ¢. — DbC «IPRbooks». — 978-
5-93926-284-2. — Pexwum nocryma: http://www.iprbookshop.ru/58219.html

Jlononnumenvnasn n1umepamypa

Kopo6kuna H.W. Ctunmuctuka nepBoro HHOCTPAHHOTO sI3bIKa [ DNEKTPOHHBIN pecypc] : MPaKTUKYM
s CTyaeHToB 4-ro Kypca MHctuTyra mHOCTpaHHBIX si3bikoB / H.M. KopoOGknHa. — DnekTpoH.
TEKCTOBBIE JaHHbIE. — Bomnrorpaa: Bonrorpaackuii rocyiapcTBeHHBIN COIUATbHO-TIEAArOTHUECKHIA
YHHUBEpCHTET, Bonrorpaackoe HayaHoe ngarenserBo, 2017. — 74 ¢. — OBC «IPRbooks». — 978-5-
00072-213-8. — Pexxum goctyma: http://www.iprbookshop.ru/66733.html

PA3JEJ 5. OBPABOBATEJILHBIE TEXHOJIOT MU

B coorBerctBun ¢ TtpedoBanusmu GI'OC BO B nemsx peanu3aluyd KOMIETEHTHOCTHOTO
noaxoga B y4eOHOM IMporecce IUCHUIUIMHBI  «JIMHTBOCTMIIMCTHYECKHH aHalIW3 TEKCTay
IpeAycMaTpuBaeTCsl LIMPOKOE MCHONb30BaHWE AKTUBHBIX W HMHTEPAKTHBHBIX (OpM IpOBeIEHUS
3aHATUI B COYETAaHUM C BHeayIUTOpPHOH paboroil. OOcyxaeHue npolieM, BBHIHOCUMBIX Ha
CEeMUHAPCKHE 3aHATHS, IIPOUCXOIUT HE CTOJIBKO B TPAJULIMOHHON (pOpME KOHTPOJIS TEKYILUX 3HAHUH,
CKOJIbKO B (pOpME IUCKYCCUH, OPHEHTUPOBAHHBIX HAa TBOPUYECKOE OCMBICICHHE OOYyYarOLUIMMHCS
Hanbosee CIOXKHBIX M MHTEPECHBIX BOIIPOCOB B XOJ€ aHalM3a M3y4yaeMbIX B KauecTBE IPUMEPOB
TEKCTOB.

Tabnuya 5.1
HNuTepakTHBHBbIE 00pa3oBaTe/ibHbIE TEXHOJIOTHH,
HCIO0JIb3YyeMble HA ayIUTOPHBIX IPAKTHYECKHUX 3aHATUAX
HaunmeHnoBaHue pa3iesioB, TeM Hcnoab3yemblie o0pa3oBare/ibHbIe Yacol
TEXHOJIOTHH
Monynb «IKcnpeccuBHASI CTHIMCTHKA
(cTmIMCTHKA PpeCcypCoB COBPEMEHHOI0 AHIVIHIICKOTO SI3bIKA)»
Tema 2. Crunmctudeckast BapuatuBHOCTh | [Ipaktukym 1.YnpakHeHus 115 pa3BUTHS
COBPEMEHHOIO aHIVIMICKOTO SI3bIKA. MIPaKTUYECKUX HABBIKOB.
Crunucruueckast KjaccupUKaIus 3ananus 1, 2. 1
CJIOBAPHOIO COCTaBa aHINIMKCKOIO SA3bIKA.
Tewma 3. [ToHsiTHE BBIPA3UTEIBHOTO [IpakTuky™m 2.YrpakHeHHE U1 pa3BUTHS
CPEJICTBA U CTUIIMCTUYECKOIO IPUEMA. ITPAKTUYECKNX HABBIKOB. 1
Tema 5. JIekcudeckne CTUITMCTUYECKHE [Ipaxktukym™m 3. YnpaxHeHus 11 pa3BUTHS
IIPUEMBI. MIPaKTUYECKUX HABBIKOB. 1
Samagnsa 1-11.
Tema 6. Mopdonornyeckue CeMHHapCKOE 3aHATHE — KKPYIIIBIA CTOI»: 1
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BBIPA3UTCIIBHBIC CPEACTBA.

00CyXJIeHHE Pa3HBIX BUIIOB
MOP(OJIOTHUECKUX BBIPA3UTEIBHBIX CPENICTB
Ha TIpUMepPE MPEIT0KCHHBIX

TEKCTOB.

Tema 7. DkcrpeccUBHbBIE BO3MOXKHOCTH
CHHTaKCHCa.

[IpakTukym 4. YrpaxseHus Jyisl pa3BUTUSA
MPAKTUYECKUX HABBIKOB.
3amganus 1-6.

Tema 8. DkcripeccuBHasi CTUIIMCTUKA
(boneTnveckue BbIpa3UTEIBHBIE CPENICTBA
U CTUJIIMCTUYCCKUC HpI/IeMBI).

[IpakTuky™mS. YipaxHeHus U1l pa3BUTHUSA
MPAKTUYECKUX HABBIKOB.
Samanus 1, 2.

MO)Iy.]'IL «(I)yHKIII/IOHaJIbHaﬂ CTHJIUCTHKA»

Tema 1. ®yHK1IMOHANbHAS] CTUIIMCTHKA.
Ctuib opHLIMATBHBIX JOKYMEHTOB U €10
YKaHPOBBIC PA3HOBUIHOCTH.

[Ipaktuxky™m 6.YrupakHeHue Jjisi pa3BUTHS
MPAKTUYECKUX HABBIKOB. 2

Tema 2. [TyOnmuuucTiueckuii CTUIIb U €T0
YKaQHPOBBIE PA3HOBUTHOCTH.

[IpakTukyMm7.YripaxxHeHus sl pa3BUTUSA
MPAKTUYECKUX HABBIKOB.
3amanus 1, 2.

Tema 3. 'azeTHO-IyONMIIMCTUYECKUN
CTHJIb U €T0 KaHPOBBIC PA3HOBUIHOCTH.

[Ipaktuxy™m 8.YrpakHeHust 1151 pa3BUTHS
MPAKTUYECKUX HABBIKOB.
3ananus 1-5.

Tema 4. HayyHO-TeXHUYECKUI CTUIIb U
€ro JKaHPOBbIE PA3HOBUIHOCTH.

[Ipaktuxym 9.VrpakHeHHE 7151 pa3BUTHS
MPAKTUYECKUX HABBIKOB.

Tema 5. Ctuib si3bIKa XyJ0KECTBEHHON
mutepatypsl. Juddepennmanbubie
MIPU3HAKH SI3bIKA ITOJ3HH,
XyHA0KECTBEHHON MPO3bI, TPaMBbI.

[IpakTukym10.Ypaxknenus i pa3BuTus
MPAKTUYECKUX HABBIKOB.
Samanus 1, 2.

Monyab « CTHIHCTHKA TEKCTa»

Tema 1. OcHOBHBIE cofepIKaTENbHbIE U
(hopmanbHBIE KaTETOPUH TEKCTa.

CeMHHApCKOE 3aHATHE — KKPYIJIBIA CTOI:
00CYXXJIeHHE PEICBAaHTHBIX KaTEropHil
TEKCTa Ha MPUMeEpPe MPEIIOKEHHBIX
00pasIoB MaJION TTPO3BI.

Tema 2. I'epoii 1 nepcoHax.

CeMHHapCKOE 3aHATHE — KKPYIIIBIA CTOI»:
00CyXJIeHHE pa3HBIX BUOB MEPCOHAXKEN Ha
MIpUMeEpE NPEJIOKEHHBIX TEKCTOB. 1

Keic 1.

Fill in the blanks in the tablebelow. Think of the context in which the words could be

appropriate:

IHPAKTUKYM

Formal Neutral Informal
comprehend understand get, take
drunk
alcoholic beverages
worn out
Kids
house/ flat
dough / bread/ dosh
rich, wealthy
unintelligent
clever, smart
slumber
cheerio, ta-ta
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Keiic 2.

e Read the three letters. Which do you consider to be the most formal, which the most
informal and which neutral?

e List three reasons why you think one of the letters is informal, three reasons why you
think another is informal and three reasons why your third choice is neutral. Which do
you consider to be the most appropriate one?

a

Dear British Rail,

| have to say you really take the biscuit. Five times this week your bloody trains have left me
standing on the platform for twenty minutes or more. Twice, the trains didn't even bother to appear.

Do you honestly think your passengers have got nothing better to do than stand around freezing
to death? Maybe it doesn't matter if British Rail workers roll up to work half an hour late. I can tell
you, though, that my boss won't stand for it.

Enclosing a bill for lost earnings.

Please get your act together!

Yours,

b
Sir,
The purpose of this letter is to express the dissatisfaction and frustration | have experienced at your
hands over the last few years, and in particular in the course of the week just ended.
As a regular passenger on the line between Effingham Junction and Waterloo, | have recently been
among the sorriest victims of your unreliable and overpriced service. On at least three occasions
during the last week, we have been kept waiting for periods of at least twenty minutes. On two
other occasions, announcements were made to the effect that our usual services had been cancelled
due to "non-availability of staff".

Dear Sir,

This is the fifth time that I've written to you to complain. | have been using the train service
between Effingham Junction and Waterloo for three years now, and the trains are almost always
dirty. They are also incredibly unreliable. This week, for example, three of my normal trains have
been delayed for at least twenty times, and two have been cancelled altogether.

Please suggest ways in which British Rail could compensate me for the lost time and additional
stress.

Yours faithfully,

Keiic 3. Ponesasn uzpa
With a partner make up two short conversations, one formal and the other informal, in
which one speaker apologises to the other forhavingspilt a drink on their clothes.

Keiic 4. Read this joke; find expressive means and comment on their usage. Distribute them
according to the levels of language.
*k*k

One Kentucky gentleman meets another Kentucky gentleman, and they address one another
with that solemn earnestness which is characteristic of Southern high life:

“Good morning, sah. Hope you are well, sah. Where have you been this morning?”
“I have come from the court-house, sah. Senator Blackburn has been making a speech — the finest
speech | have heard since the wah. He is a born orator, sah — a born orator!”

“Excuse me, sah, what do you mean by ‘a born orator’?”
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“A born orator! Don’t you know what a born orator is? Why, sah, you and I would say, ‘two
and two make four’, but a born orator would say, ‘When in the course of human events, it becomes
necessary to expedient to coalesce two integers and two other integers, the result, — | declare it
boldly and without fear or favor — the result, by a simple arithmetical calculation termed addition, is
four!” That’s a born orator, sah!”

Keiic 5.

Find the theme that the vehicles in each set of metaphors share. Comment on the ground
for comparison. Decide whether the metaphorsare trite or genuine . Think of contexts which they
are appropriate in.

1) a Awave of emotion spread throughout the country on the news of her death.
b We were met by a sea of facts.
¢ Perhaps the tide has turned for our economy.
2) a He’snow at a crossroads in his life.
b Successful businesswoman and company owner, she’s in the fast lane now.
¢ | wish he would stop going from one dead-end job to the next.
3) a Ithink his attitude stems from the 1980s.
b But juvenile rebellion has its seeds in the sixties.
¢ | reckon our present-day youth culture has its roots in the fifties.
4) a Alternative medicine is a flourishing business.
b My young nephew is a budding pianist.
¢ Our next-door neighbour daughter is really blossoming at secondary school.
5) a It would be easier if the boss didn’t always want to be at the hub of things.
b We need to get to the heart of the matter.
¢ It’s time we reduced the size of our core staff.
6) a Ifonlyhe’d see the light and get a haircut!
b The tragic news cast a shadow over the evening’s events.
Cc After years of recession, there’s light at the end of the tunnel.
7) a She’s been floating on air since her engagement.
b I’d be over the moon if I scored one goal, let alone three.
¢ She’ll be in the seventh heaven if she’s passed.
8) a If you play your cards right, you can end up Area Manager.
b  I"d rather you didn’t show our hand yet; let’s keep them guessing.
¢ We’ve got one last ace up our sleeve.
9) a He’srarely out of the spotlight nowadays.
b Keep scoring goals; there are some good young players waiting in the wings.
¢ You never know what’s happening behind the scenes in politics.

Keiic 6.

Similes are part and parcel of contemporary English.The underlined words are in the
wrong sentences. Restore the colloquial similes finding the correct sentence for each one. The
first one is done as an example. Special care should be taken while using the expressions marked
with asterisks as they can be taken as derogative and thus offensive.

a) Now that my summer holidays have begun I feel as free as pie. a
bird
b) Without my glasses | am as blind as a pig. *
c) You’ll have to speak slowly and clearly; he’s as deaf a dog. *
d) Ascool as a bat, the robber asked for all the money in the bank!

e) Ididn’t have any problems with the test. It was as easy as houses.

f) Our dog eats too much, and is getting as fat as a picture. *
g) My boss has no feelings at all! He’s as hard as life. *
h) Little Sarah looked as pretty as a cucumber in her new dress.

i) Take this medicine, and in a few days you’ll be as right as nails.
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j) Don’t be frightened of being on this plane. It’s as safe as a bird.

k) 1don’tlike Sue, she’s incredibly arrogant, as proud as a march hare. *
I) T’ll give this plant some water. The soil’s as dry as a post.

m) He was so furious, as mad as a lord. *
n) “Was he drunk?” — “No, he was as sober as a flash.”

0) Every spring my Tom-cat is as mad as a mouse. *

p) He was as dead as a hatter.

g) You’re not eating enough; you’re as thin as a parrot.

r) The bed was as hard as a bone and I couldn’t sleep.

s) She told the teacher, as bold as iron, that his lessons were boring.
t) When she was told obscene things her face became as red as brass.
u) He never says a thing; he’s as quiet as a door-nail.

v) She ran off with my money; | felt as sick as a judge.

w) The fish was bad and | was as sick as a beetroot.

X) Harry was as drunk as a peacock at his ex-girlfriend’s wedding. *
y) She knew the answer as quick as a rake.

z) After our search, suddenly David turned up as large as rain!

Keiic 7.
Read the nursery rhyme and comment on the usage of metonymy.

The lion and the unicorn
Were fighting for the crown;
The lion beat the unicorn

All round the town.

Some gave them white bread,
And some gave them brown;
Some gave them plum cake,
And sent them out of town.

Keiic 8.
Read the following examples of synecdoche and distribute them into one of the columns
according to the kind of substitution. Give necessary commentary as in the example.

Part for whole Whole for part Species for genus Genus for species
(a) "body" for "'rear | *
end"
a)

b) A major lesson people need to learn is that life consists of more things than cars and
television sets.

c) If I had some wheels, I'd put on my best threads and ask for Jane's hand in marriage.

d) Okay team. Get those blades back on the ice.

e)  His pet purr was home alone and asleep.

f)  There sits my animal guarding the door to the henhouse.

g) This program is for the little old lady in Cleveland who cannot afford to pay her heating
bill.

h)  Itis sure hard to earn a dollar these days.

i)  His pet paws and whiskers were home alone and asleep.

j)  He hurled the barbed weapon at the whale (= harpoon).

k) If you still do not feel well, you'd better call up a sawbones and have him examine you.
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Keiic 9.
Read and translate the sentences that follow. Discuss the structure and semantics of epithets
used following this plan:

o~

10.
11.

12.
13.
14.

15.
16.

17.

18.

19.

20.
21.

22.

1. Structure:
a) Syntactic function or / and part of speech
b) Structural type
2. Semantics:
a) Associated / non-associated type
b) Affective / figurative
c) The type of the figurative epithet.
He has that unmistakable tall lanky "rangy" loose-jointed graceful closecropped
formidably clean American look.(Murdoch)
Across the ditch Doll was having an entirely different reaction.Withallhisheart and soul,
furiously, jealously, vindictively, he was hoping Queen would not win. (Jones)
During the past few weeks she had become most sharply conscious of the smiling
interest of Hauptwanger. His straight lithe body — his quick, aggressive manner — his
assertive, seeking eyes.(Dreiser)
He's a proud, haughty, consequential, turned-nosed peacock.(Dickens)
The Fascisti, or extreme Nationalists, which means black-shirted, knife-carrying, club-
swinging, quick-stepping, nineteen-year-old-pot-shot patriots, have worn out their
welcome in Italy. (Hemingway)
Where the devil was heaven? Was it up? Down? There was no up or down in a finite but
expanding universe in which even the vast, burning, dazzling, majestic sun was in a
state of progressive decay that would eventually destroy the earth too. (Hawkes)
She has taken to wearing heavy blue bulky shapeless quilted People's Volunteers
trousers rather than the tight tremendous how-the-West-was-won trousers she formerly
wore. (Barthelme)
Harrison — a fine, muscular, sun-bronzed, gentle-eyed, patrician-nosed, steak-fed,
Oilman-Schooled, soft-spoken, well-tailored aristocrat was an out-and-out leaflet-
writing revolutionary at the time. (Barth)
In the cold, gray, street-washing, milk-delivering, shutters-coming-off-the-shops early
morning, the midnight train from Paris arrived in Strasbourg. (Hemingway)
She was a faded white rabbit of a woman. (Cronin)
And she still has that look, that don't-you-touch-me look that women who were
beautiful carry with them to the grave. (Barth)
Ten-thirty is a dark hour in a town where respectable doors are locked at nine.(Capote)
He loved the afterswim salt-and-sunshine smell of her hair.  (Bunyan)
| was to secretly record, with the help of a powerful long-range movie-camera lens, the
walking-along-the-Battery-in-the-sunshine meeting between Ken and Jerry. (Uhnak)
"Thief!" Pilon shouted. "Dirty pig of an untrue friend!" (Steinbeck)
She spent hausfrau afternoons hopping about in the sweatbox of her midget kitchen.
(Capote)
He acknowledged an early-afternoon customer with a be-with-you-in-a-minute nod.
(Uhnak)
He thoroughly disliked this never-far-from-tragic look of a ham Shakespearian actor.
(Hemingway)
"What a picture!" cried the ladies. "Oh! The lambs! Oh, the sweets! Oh, the ducks! Oh,
the pets!" (Mansfield)
A branch, cracking under his weight sent through the tree a sad cruel thunder. (Capote)
There was none of the Old-fashioned Five-Four-Three-Two-One-Zerobusiness, so tough
on the human nervous system. (Clarke)
His shrivelled head bobbed like a dried pod on his frail stick of a body.(Gardner)



23.
24,

25.
26.

The children were very brown and filthily dirty. (V.Woolf)

Liza Hamilton was a very different kettle of Irish. Her head was small and round and it

held small and round convictions. (Steinbeck)

He sat with Daisy in his arms for a long silent time.  (Fitzgerald)

From the Splendide Hotel guests and servants were pouring in chattering bright streams.
(Chandler)

Keiic 10.

In the following sentences pay attention to the structure and semantics of the oxymora.
Also indicate which of their members conveys the individually viewed feature of the object and
which one reflects its generally accepted characteristic:

1. If out of my meager vocabulary only the term unenthusiastic excitement comes
anywhere near describing the feeling with which all my thoughts were suffused, you
must resolve my meaning from that term’s dissonance.(Barth)

2. "Heaven must be the hell of a place. Nothing but repentant sinners up there, isn't it?"

(Delaney)
3. He opened up a wooden garage. The doors creaked. The garage was full of nothing.
(Chandler)

4.  He caught a ride home to the crowded loneliness of the barracks. (Jones)

5. Sprinting towards the elevator he felt amazed at his own cowardly courage. (Markey)

6. They were a Dbloody miserable Ilot — the miserablest lot of
menleversaw.Buttheyweregoodtome.Bloody good.  (Steinbeck)

7. Harriet turned back across the dim garden. The lightless light looked down from the
night sky:. (Murdoch)

8. It wasanopensecret that Ray had beenripping his father-in-law off. (Uhnak)

9.  Aneonsign reads "WelcometoReno — thebiggest little town in the world.” (A. M.)

10. Huck Finn and Hoiden Caulfield are Good Bad Boys of American literature. (Vallins)

11. Hewassurethewhitescoulddetecthisadoring hatred of them. (Wright)

Keiic 11.

In the following excerpts you will find mainly examples of verbal irony. Explain how the
context makes the irony perceptible. Try to indicate the exact word whose contextual meaning
diametrically opposes its dictionary meaning.

1.
2.

She turned with the sweet smile of an alligator. (Steinbeck)

The book was entitled Murder at Milbury Manor and was a whodunit of the more

abstruse type, in which everything turns on whether a certain character, by catching the

three-forty-three train at Hilbury and changing into the four-sixteen at Milbury, could

have reached Silbury by five-twenty-seven, which would have given him just time to

disguise himself and be sticking knives into people at Bilbury by six-thirty-eight.
(Woodhouse)

When the war broke out she took down the signed photograph of the Kaiser and, with

some solemnity, hung it in the men-servants’ lavatory; it was her own combative action.

(Murdoch)

From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully

instructed her to Christian principles. She had also taught her Mohammedanism, to

make sure. (Leacock)

She’s a charming middle-aged lady with a face like a bucket of mud and if she has

washed her hair since Coolidge’s second term, I’'ll eat my spare tire, rim and all.

(Chandler)

With all the expressiveness of a stone Welsh stared at him another twenty seconds

apparently hoping to see him gag. (Chandler)

Apart from splits based on politics, racial, religious and ethnic backgrounds and specific

personality differences, we’re just one cohesive team. (Uhnak)
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8. | had been admitted as a partner in the firm of Andrews and Bishop, and throughout
1927 and 1928 | enriched myself and the firm at the rate of perhaps forty dollars a

month.  (Barth)

9.  But every Englishman is born with a certain miraculous power that makes him master
of the world. As the great champion of freedom and national independence he conquers
and annexes half the world and calls it Colonization. (BernardShaw)

Keicl?.

Match the ‘insensitive’ words on the left with corresponding PC euphemistic periphrases on

the right. The first one has been done for you.
melanin-sufficient people

insensitive cultural oppressor (ICO)
alternative customer

Economic Oppression Zone (EOZ)
displaced homeowner

youth group

Ethnically Homogenous Area (EHA)
economically unprepared

a person with self-paced cognitive ability
socially separated

visually orientated

Keucl3.

X Se@ oo oo o

WASP (White Male)
deaf

poor

Insane

convict

slums

shop-lifter
Afro-Americans
gang

bum

Ghetto

Read the following limericks by Edward Lear and find examples of hyperboles and

meiosis.

There was a Young Lady whose chin Resembled
the point of a pin;

So she had it made sharp,

And purchased a harp,

And played several tunes with her chin.

There was a Young Lady whose eyes
Were unique as to colour and size;
When she opened them wide,

People all turned aside,

And started away in surprise.
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There was an Old Person of Buda,
Whose conduct grew ruder and ruder,
Till at last, with a hammer

They silenced his clamour,

By smashing that Person of Buda.

There was an old person of Cretna,
Who rushed down the crater of Etna;
When they said, ‘Is it hot?’

He replied, ‘No, it’s not!’

That mendacious Old Person of Cretna.

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona.

Keic 14.
Analyse the following cases of play on words, indicate which type is used, how it is created,
what effect it adds to the utterance:

1.  After a while and a cake he crept nervously to the door of the parlour. (Tolkien)

2. In December, 1960, Naval Aviation News, a well-known special publication, explained
why a ship is referred to as "she": “Because there's always a bustle around her, because
there's usually a gang of men with her, because she has waist and stays; because it takes
a good man to handle her right; because she shows her topsides, hides her bottom and
when coming into port, always heads for the buoys.” (Naval Aviation News)

3. I'm full of poetry now. Rot and poetry. Rotten poetry. (Hemingway)

4.  There are two things | look for in a man. A sympathetic character and full lips.
(IrvingShaw)

5.  "Someone at the door," he said, blinking.

"Some four, | should say by the sound,"” said Fili. (Tolkien)

6.  "There is only one brand of tobacco allowed here — 'Three nuns'. None today, none
tomorrow, and none the day after.” (Behan)

7. "Good morning," said Bilbo, and he meant it. The sun was shining and the grass was
very green. (Tolkien)

8.  Dorothy, at my statement, had clapped her hand over mouth to hold down laughter and
chewing gum.  (Barth)

Keiic 15.

Work in groups and solve the riddles.
+* What’s the difference between a jeweller and a jailer?
+* What’s the saddest piece of clothing?
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each:

23

\J \J \J \ RN/ \J \J AR\
$“ $“ $“ $“ $“ $“ $“ $“ $“

What did the candle say to the other candle?

Why should New York have a clearer sky than London?

What do you get if you cross lots of motor cars with lots of strawberries?
What do you get if you cross a terrier with a fire?

What should you do if a child falls down the stairs?

Why do cows wear bells?

Why couldn’t the butterfly go to the dance?

Why did the frankfurter turn red?

What did the barman say to the ghost?

If you should need help find the answers to the questions in the clues bank below. But try to
do it on your own first.

+* The first sells watches and the second
watches the cells.

Because their horns don’t work.
* “Are you going out tonight?”

*

%

CLUES BANK

Blue jeans.

It saw the salad dressing.

Because there are more sky-scrapers there.
Run and get a book on bringing up children.

o
o
o
o

+* Because it was a moth ball.
+* Ahot dog. o Atraffic jam.

L/ . .
%* “Sorry, but we don’t serve spirits here.” ’

What stylistic devices are employed to produce a humorous effect?

Keiic 16.
Analyse the cases of inversion. Distinguish between the cases of stylistic inversion and
inversion resulting from mere inaccuracy of speech. Comment on the structure and functions of

1)
2)

3)
4)
5)
6)
7)
8)
9)
10)
11)

12)
13)

14)

That I don’t accept the Prince’s list, your starboard eye has already observed...(Barth)
No sooner had the final cymbal clashed than the house lights went out completely and
the electric footlights rose, playing on the mauve velvet stage curtain. (Barth)
With fingers weary and worn... (Hood)

A good generous prayer it was. (Twain)

Rude am I in my speech... ( Shakespeare)

Eagerly | wished the morrow. (Poe)

A tone of most extraordinary comparison Miss Tox said it in.(Dickens)
In went Mr. Pickwick. (Dickens)

Down dropped the breeze. .. (Coleridge)

Women are not made for attack. Wait they must. (Conrad)

Out came the chase — in went the horses — on sprang the boys — in got the travellers.
(Dickens)

And she saw that Gopher Prairie was merely an enlargement of all the hamlets which

they had been passing. Only to the eyes of a Kennicot was it exceptional.  (Lewis)

Inexplicable was the astonishment of the little party when they returned to find out that

Mr. Pickwick had disappeared. (Dickens)
Dull would he be of soul who could pass by
A sight so touching in its majesty... (Wordsworth)



15)

Came a day when he dragged himself into the Enquirer alley, and there was no Cheese-
face. (London)

16) Came frightful days of snow and rain. He did not know when he made camp, when he
broke camp... (London)

17) Over by St Paul he stands and there is no money in it... (Galsworthy)

18) “Yes, sir, that you can.” (Pendelton)

19) Anpiece of sheer bad luck that was. (Christie)

20) Very true those words are, Sir. (Christie)

21) Been an athlete all his life, he had. (Christie)

22) In manner, close and dry. In voice, husky and low. In face, watchful behind a blind.

(Dickens)
Keiic 17.

Find and analyse cases of detachment, parenthesis, and suspense. Comment on the
structure and functions of each:

1)

2)
3)

4)

5)

6)

7)

8)

9)

| regarded us as lost souls, condemned by the Fates (Clotho, Lachesis, and Atropos — |
remember looking them up, and weeping at the justice of their names) never to
consummate our love, separated by prior commitments and by barriers of position and
caste (be sure I never mentioned this to her!), et cetera, et cetera. (Barth)
She narrowed her eyes a trifle at me and said I looked exactly like Celia Briganza’s boy.
Around the mouth. (Salinger)

He observes it all with a keen quick glance, not unkindly, and full rather of amusement
than of censure. (Virginia Woolf)

It was not the monotonous days uncheckered by variety and uncheered by pleasant
companionship, it was not the dark dreary evenings or the long solitary nights, it was
not the absence of every slight and easy pleasure for which young hearts beat high or
the knowing nothing of childhood but its weakness and its easily wounded spirit, that
had wrung such tears from Nell.(Dickens)

Here is a long passage — what an enormous perspective | make of it! — leading from
Peggoty’s kitchen to the front door. (Dickens)

| have been accused of bad taste. This has disturbed me not so much for my own sake
(since 1 am used to the slings and arrows of outrageous fortune) as for the sake of
criticism in general. (Maugham)

... he was struck by the thought (what devil’s whisper? — what evil hint of an evil
spirit?) — supposing that he and Roberta — (no, say he and Sondra — no, Sondra could
swim so well, and so could he) — he and Roberta were in a small boat somewhere and it
should capsize at the very time, say, of this dreadful complication which was so
harassing him? What an escape! What a relief from a gigantic and by now really
destroying problem! On the other hand — hold — not so fast! — for could a man even
think of such a solution in connection with so difficult a problem as this without
committing a crime in his heart, really — a horrible, terrible crime?  (Dreiser)

The main entrance (he had never ventured to look beyond that) was a splendiferous
combination of a glass and iron awning, coupled with a marble corridor lined with
palms.  (Dreiser)

That bit of gold meant food, life... power to go on writing and — who was to say? —
maybe to write something that would bring in many pieces of gold. (London)

Keiic 18.
Identify the types of gradation in the following excerpts from the novel by John Barth (The
Floating Opera):

Betty June told me all her troubles — and they were dramatic, real troubles! Woman had
never loved man, it seemed to me, as she loved Smitty, and yet he ignored her. She
wouldn’t have cared what he did to her — he might beat her and curse her (a thrilling
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notion to a seventeen-year-old!) — if only he’d acknowledged her devotion, but he
ignored her. She would even suffered torture for him (together we dreamt up the tortures
she’d be willing to suffer, considering each soberly); would even have died for him (we
discussed, in detail, various unpleasant deaths) for the merest crumb of reciprocal
passion. But Smitty remained oblivious.

e But alas, with Mr. Mack all other things weren’t equal. Not only did his physical well-
being deteriorate in his last years, through arthritis to leukaemia to the grave; his sanity
deteriorated also, gradually, along the continuum from relative normalcy through marked
eccentricity to jibbering idiocy.

If I was demoralized by Dad's death, | was paralyzed by the five thousand dollars and
the note.

e | lived through 1920, through 1921, through 1922, through 1923. In the summers | lived
on at the fraternity house and worked as stonemason, a brush salesman, a factory
labourer, a lifeguard at one of the city pools, a tutor of history, even, and once actually a
ditchdigger. To my great surprise | was alive on the commencement day, if not entirely
sober, and lived to walk off Gilman Terrace with my diploma — pale, weak, educated. |
had lost twenty pounds, countless prejudices, much provincialism, my chastity (what
had remained of it), and my religion.

There have been other changes in my attitude during my life, but none altered my
outward behavior and manner so markedly as this one. | was uninvolved; | was
unmoved; | was a saint.

Keiic 19.

Define the type of syntactical stylistic devices dealing with the omission of elements:

1)  Then he said, “You think it’s so? She was mixed up in this lousy business?” (Barth)
2)  He was the man killed the deer. (Warren)

3) Inmanner, close and dry. In voice, husky and low. In face, watchful behind a blind.

(Dickens)
4)  Malay Camp. A row of streets crossing another row of streets. Mostly narrow steers.
Mostly dirty streets. Mostly dark streets. (Abrahams)
5) His forehead was narrow, his face wide, his head large, and his nose all on one side.
(Dickens)
6) A solemn silence: Mr. Pickwick humorous, the old lady serious, the fat gentleman
cautious and Mr. Miller timorous. (Dickens)

7)  He, and the falling light and dying fire, the time-worn room, the solitude, the wasted
life, and gloom, were all in fellowship. Ashes, and dust, and ruin! (Dickens)
8)  She merely looked at him weakly. The wonder of him! The beauty of love! Her desire

toward him! (Dreiser)
9)  What I had seen of Patti didn’t really contradict Kitty’s view of her: a girl who means
well, but. (Aldridge)

10) There was a whisper in my family that it was love drove him out and not love of the
wife he married. (Steinbeck)

11) Ever since he was a young man, the hard life on Earth, the panic of 2130, the starvation,
chaos, riot, want. Then bucking through the planets, the womanless, loveless years, the

alone years. (Bradbury)

12) I just work here,” he said softly. “If I didn’t —he let the rest hang in the air, and kept
on smiling. (Chandler)

13) I love Nevada. Why, they don’t even have mealtimes here. I never met so many people
didn’t own a watch. (Miller)

14) T’'m a horse doctor, animal man. Do some farming, too. Near Tulip, Texas. (Capote)
15) This is a story how a Baggins had an adventure. He may have lost his neighbours’
respect, but he gained — well, you will see whether he gained anything in the end.
(Tolkien)



16)

17)

18)

19)

20)

21)

22)

23)

24)

“I'll go, Doll! I'll go!” This from Bead, large eyes larger than usual behind his
hornrimmed glasses. (Jones)

A black February day. Clouds hewn on ponderous timber weighing down on the earth:
an irresolute dropping of snow specks upon the trampled wastes. Gloom but no veiling
of angularity. The second day of Kennicott’s absence. (Lewis)

And we got down at the bridge. White cloudy sky, with mother-of-pearl veins. Pearl
rays shooting through, green and blue-white. River roughed by a breeze. White as a new
file in the distance. Fish-white streak on the smooth pin-silver upstream. Shooting new
pins. (Conrad)

“He was shouting out that he’d come back, that his mother had better have money ready
for him. Or else! That is what he said: ‘Or else!” It was a threat.” (Christie)
With these hurried words Mr. Bob Sawyer pushed the postboy on one side, jerked his
friend into the vehicle, slammed the door, put up the steps, wafered the bill on the street-
door, locked it, put the key into his pocket, jumped into the dickey, gave the word for
starting. (Dickens)

There was no breeze came through the door.  (Hemingway)

Secretly, after the nightfall, he visited the home of the Prime Minister. He examined it
from top to bottom. He measured all the doors and windows. He took up the flooring.
He inspected the plumbing. He examined the furniture. He found nothing. (Leacock)
“Well, guess it’s about time to turn in.” He yawned, went out to look at the
thermometer, slammed the door, patted her head, unbuttoned his waistcoat, yawned,
wound the clock, went to look at the furnace, yawned and clumped upstairs to bed,
casually scratching his thick woollen undershirt. (Lewis)

“I got my feelings same as anyone else.” (Bernard Shaw)

Keiic 20.
Read the well-known poem by Rudyard Kipling and say why it is called “If”? Identify cases
of repetition and their types. How do they contribute to the structure of the poem?

Ifyou can keep your head when all about you
Are losing theirs and blaming it on

If you can trust yourself when all men doubt you
But make allowance for their doubting too,

If you can wait and not be tired by waiting,

Or being lied about, don't deal in lies,

Or being hated, don't give way to hating,

And yet don't look too good, nor talk too wise:

If you can dream — and not make dreams your master,
If you can think — and not make thoughts your aim;

If you can meet with Triumph and Disaster

And treat those two impostors just the same;

If you can bear to hear the truth you've spoken
Twisted by knaves to make a trap for fools,

Or watch the things you gave your life to, broken,
And stoop and build 'em up with worn-out tools:

If you can make one heap of all your winnings
And risk it all on one turn of pitch-and-toss,
And lose, and start again at your beginnings
And never breathe a word about your loss;

If you can force your heart and nerve and sinew
To serve your turn long after they are gone,
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And so hold on when there is nothing in you
Except the Will which says to them: "Hold on!"

If you can talk with crowds and keep your virtue,
Or walk with kings — nor lose the common touch,
If neither foes nor loving friends can hurt you;
If all men count with you, but none too much,
If you can fill the unforgiving minute
With sixty seconds' worth of distance run,
Yours is the Earth and everything that's in it,
And — which is more— you'll be a Man, my son!
By RudyardKipling

Keiic 21.

Read the following episode from “The Floating Opera” by John Barth. Find the rhetorical
question that makes the main idea of the episode explicit? What answer does the narrator give?
Is it done explicitly or implicitly?

Does one's father hang himself for a simple, stupid lack of money? And is one expected to
set up again the chair one's father has kicked over in his strangling? Can one actually, with a kitchen
knife, saw through the belt? Carry one's father up to the bed whereon one was conceived, and laying
him on it, dig one's fingers into the black and ruptured flesh to release the dead neck from its collar?
Reader, | still recall with shudders a summer day when | was five years old. Myfather (dressed in
good clothes) was killing chickens in the back yard. He caught one, and holding it by the feet, laid it
on the chopping block, a sawn stump; unruffled by the flailing wings, he raised the old ax, which he
held close to the head, and with a soft stroke decapitated the hen. The head still lay on the stump,
the little red eyes staring, the beak opening and shutting in soundless squawks. The body, once my
father released it, flailed about the yard for thirty seconds and then died. | watched everything with
great, uneasy absorption.

Dad picked up the chicken by its feet again.

"Will you take this in to Bessie, please?"

| held out my hand dumbly. Dad put the feet in my hand — cold, hard, dirty, stringy, scaly,
dead yellow feet. | was ill then, reader, and if | think of those feet a minute longer I shall be ill now.
But of this matter one can think, if queasily. Is one, then, expected to close the popping eyes of his
father's corpse? Eyes the very veins of which are burst? Surely the dirt of the planet would cry the
reason for it, the justification that would brook no questioning. | waited.

Of course there were debts. The Fenwick place; take it. The timber lots? To be sure. The
house? The car? The insurance? Take them, take them. One doesn't concern oneself with trifles at
one's father's grave, only with reasons. | waited.

Back at the office, Harry Bishop gave me the envelope from Dad. I took it eagerly, hoping it
would contain the answer, but instead it merely had five thousand dollars in it. There was a note,
too, which | must have suppressed — it's honestly, completely gone from my mind — because it said
all the things | certainly didn't want to hear, in just the wronglanguage. Is five thousand dollars
enough to pay for digging my fingers under that belt? It's not enough payment even for thinking
about it! His debt to me was the last, but hardly the least debt my father escaped.

If I was demoralized by Dad's death, | was paralyzed by the five thousand dollars and the
note. Certainly | sat in the office for thirty minutes with my jaw slack, staring at the bills as if I'd
opened that precious last envelope and discovered inside a handful of dung, the color of a hanged
man's cheeks. Five thousand dollars! After some time | replaced the crisp new thousand-dollar bills
in their envelope, which was, after all, unstamped and unaddressed, and thought of all the people I
knew.

The question became simple: Who was the richest man in Cambridge? Col. Henry Morton. |
wrote on the envelope Col. Henry Morton, % Morton's Marvelous Tomatoes, Inc., Cambridge,
Maryland, put a three-cent stamp in place, and snuffling like a hobbled race horse, dropped the
envelope into a mailbox on my way to lunch.
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Keiic 22.
Comment on the “sounds” of the poem and the ways they are rendered. Analyze the
poetical form and content of the poem.

The Raven
By Edgar Allan Poe

Once upon a midnight dreary, while | pondered, weak and weary,
Over many a quaint and curious volume of forgotten lore,
While I nodded, nearly napping, suddenly there came a tapping,
As of some one gently rapping, rapping at my chamber door.
"Tis some visitor,” | muttered, "tapping at my chamber door -
Only this, and nothing more."

Ah, distinctly I remember it was in the bleak December,

And each separate dying ember wrought its ghost upon the floor.
Eagerly | wished the morrow; - vainly | had sought to borrow
From my books surcease of sorrow - sorrow for the lost Lenore -
For the rare and radiant maiden whom the angels name Lenore -
Nameless here for evermore.

And the silken sad uncertain rustling of each purple curtain
Thrilled me - filled me with fantastic terrors never felt before;
So that now, to still the beating of my heart, | stood repeating,
""Tis some visitor entreating entrance at my chamber door -
Some late visitor entreating entrance at my chamber door; -
This it is, and nothing more."

Presently my soul grew stronger; hesitating then no longer,

"Sir," said I, "or Madam, truly your forgiveness | implore;

But the fact is | was napping, and so gently you came rapping,
And so faintly you came tapping, tapping at my chamber door,
That I scarce was sure | heard you"- here | opened wide the door; -
Darkness there, and nothing more.

Deep into that darkness peering, long | stood there wondering, fearing,
Doubting, dreaming dreams no mortals ever dared to dream before;
But the silence was unbroken, and the stillness gave no token,

And the only word there spoken was the whispered word, "Lenore?"
This | whispered, and an echo murmured back the word, "Lenore!" -
Merely this, and nothing more.

Back into the chamber turning, all my soul within me burning,
Soon again | heard a tapping somewhat louder than before.
"Surely,” said I, "surely that is something at my window lattice:
Let me see, then, what thereat is, and this mystery explore -
Let my heart be still a moment and this mystery explore; -

"Tis the wind and nothing more."

Open here | flung the shutter, when, with many a flirt and flutter,

In there stepped a stately raven of the saintly days of yore;

Not the least obeisance made he; not a minute stopped or stayed he;
But, with mien of lord or lady, perched above my chamber door -
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Perched upon a bust of Pallas just above my chamber door -
Perched, and sat, and nothing more.

Then this ebony bird beguiling my sad fancy into smiling,

By the grave and stern decorum of the countenance it wore.

"Though thy crest be shorn and shaven, thou," | said, "art sure no craven,
Ghastly grim and ancient raven wandering from the Nightly shore -

Tell me what thy lordly name is on the Night's Plutonian shore!"

Quoth the Raven, "Nevermore."

Much I marvelled this ungainly fowl to hear discourse so plainly,
Though its answer little meaning- little relevancy bore;

For we cannot help agreeing that no living human being

Ever yet was blest with seeing bird above his chamber door -
Bird or beast upon the sculptured bust above his chamber door,
With such name as "Nevermore."

But the raven, sitting lonely on the placid bust, spoke only

That one word, as if his soul in that one word he did outpour.
Nothing further then he uttered- not a feather then he fluttered -

Till I scarcely more than muttered, "other friends have flown before -
On the morrow he will leave me, as my hopes have flown before."
Then the bird said, "Nevermore."

Startled at the stillness broken by reply so aptly spoken,
"Doubtless,"” said I, "what it utters is its only stock and store,
Caught from some unhappy master whom unmerciful Disaster
Followed fast and followed faster till his songs one burden bore -
Till the dirges of his Hope that melancholy burden bore

Of 'Never - nevermore'.

But the Raven still beguiling all my fancy into smiling,

Straight | wheeled a cushioned seat in front of bird, and bust and door;
Then upon the velvet sinking, | betook myself to linking

Fancy unto fancy, thinking what this ominous bird of yore -

What this grim, ungainly, ghastly, gaunt and ominous bird of yore
Meant in croaking "Nevermore."

This | sat engaged in guessing, but no syllable expressing

To the fowl whose fiery eyes now burned into my bosom's core;
This and more | sat divining, with my head at ease reclining

On the cushion's velvet lining that the lamplight gloated o'er,
But whose velvet violet lining with the lamplight gloating o'er,
She shall press, ah, nevermore!

Then methought the air grew denser, perfumed from an unseen censer
Swung by Seraphim whose footfalls tinkled on the tufted floor.

"Wretch," | cried, "thy God hath lent thee - by these angels he hath sent thee

Respite - respite and nepenthe, from thy memories of Lenore:
Quaff, oh quaff this kind nepenthe and forget this lost Lenore!"
Quoth the Raven, "Nevermore."

"Prophet!” said I, "thing of evil! - prophet still, if bird or devil! -



Whether Tempter sent, or whether tempest tossed thee here ashore,
Desolate yet all undaunted, on this desert land enchanted -

On this home by horror haunted- tell me truly, I implore -

Is there - is there balm in Gilead? - tell me - tell me, I implore!™
Quoth the Raven, "Nevermore."

"Prophet!” said I, "thing of evil - prophet still, if bird or devil!

By that Heaven that bends above us - by that God we both adore -
Tell this soul with sorrow laden if, within the distant Aidenn,

It shall clasp a sainted maiden whom the angels name Lenore -
Clasp a rare and radiant maiden whom the angels name Lenore."
Quoth the Raven, "Nevermore."

"Be that word our sign in parting, bird or fiend," I shrieked, upstarting -
"Get thee back into the tempest and the Night's Plutonian shore!

Leave no black plume as a token of that lie thy soul hath spoken!

Leave my loneliness unbroken!- quit the bust above my door!

Take thy beak from out my heart, and take thy form from off my door!"
Quoth the Raven, "Nevermore."

And the Raven, never flitting, still is sitting, still is sitting

On the pallid bust of Pallas just above my chamber door;

And his eyes have all the seeming of a demon’s that is dreaming,
And the lamplight o'er him streaming throws his shadow on the floor;
And my soul from out that shadow that lies floating on the floor
Shall be lifted - nevermore!

Keiic 23.
Read the episode from John Steinbeck’s novel Of Mice and Men. Comment on the cases of
graphon and the punctuation.

George stared morosely at the water. The rims of his eyes were red with sun glare. He said
angrily, "We could just as well of rode clear to the ranch if that bastard bus driver knew what he was
talkin' about. 'Jes' a little stretch down the highway,' he says. ‘Jes' a little stretch." God damn near
four miles, that's what it was! Didn't wanta stop at the ranch that's what. Too God damn lazy to pull
up. he isn't too damn good to stop in Soledad at all. Kicks us out and says, 'Jes' a little stretch down
the road.’ I bet it was more than four miles. Damn hot day."

Lennie looked timidly over to him. "George?"

"Yeah, what ya want?"

"Where we goin', George?"

The little man jerked down the brim of his hat and scowled over at Lennie. "So you forgot
that awready, did you? | gotta tell you again, do 1? Jesus Christ, you're a crazy bastard!"

"I forgot,” Lennie said softly. "I tried not to forget Honest to God I did, George."

"0.K.— O.K. I'litellya again. I ain't got nothing to do. Might jus' as well spen’ all my time
tellin you i and then you forget ‘em, and I tell you again."

"Tried and tried,” said Lennie, "but it didn't do no good. | remember about the rabbits,
George."

"The hell with the rabbits. That's all you ever can remember is them rabbits. O.K.! Now you
listen and this time you got to remember so we don't get in no trouble. You remember settin' in that
gutter on Howard Street and watchin' that blackboard?"

Lennie's face broke into a delighted smile. " sure, George. | remember that.... but.... we do
then? | remember some girls come by and you says...".you say...."

"The hell with what | says. You remember about us goin' into Murray and Ready's, and they
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give us work cards and bus tickets?"

"Oh, sure, George. | remember that now." His hands went quickly into his side coat pockets.
He said gently, "George.... | ain't got mine. | musta lost it." He looked down at the ground in
despair.

"You never had none, you crazy bastard. | got both of ‘em here. Think I'd let you carry your
own

Lennie grinned with relief. "I.... I thought I put it in my side pocket™ His hand went into tile
pocket again.

George looked sharply at him. "What'd you take outa that pocket?"

"Ain't a thing in my pocket,” Lennie said cleverly.

"I know there ain'tYou got it in your hand. What you got in your hand—hidin'it?"

"l ain't got nothin’, George. Honest."

"Come on, give it here."

Lennie held his closed hand away from George's direction. "It's on'yamouse, George."

"A mouse? A live mouse?"

"Uh-uh. Jus' a dead mouse, George. I didn' kill it. Honest! | found it. | found it dead."

"Give it here!" said George.

"Aw, leave me have it, George."

"Give it here!"

Lennie's dosed hand slowly obeyed. George took the mouse and threw it across the pool to
the other side, among the brush. "What you want of a dead mouse, anyways?"

"I could pet it with my thumb while we walked along," said Lennie.

"Well, you ain't petting no mice while you walk with me. You remember where we're goin'
now?"

Lennie looked startled and then in embarrassment hid his face against his knees. "I forgot
again."

"Jesus Christ,” George said resignedly. "Well — look, we're gonna work on a ranch like the
one we come from up north."

"Upnorth?"

"InWeed."

"Oh, sure. | remember. In Weed."

"That ranch we're goin' to is right down there about a quarter mile. We're gonna go in an'
see. the boss. Now, look — I'll give him die work tickets, but you ain'tgonna say a word. You jus'
stand there and don't say nothing. If he finds out what a crazy bastard you are, we won't get no job,
but if he sees ya work before he hears ya talk, we're set. Ya got that?"

"Sure, George. Sure | got it."

"0.K. Now when we go in to see the boss, what you gonna do?"

"I.... I," Lennie thought. His face grew tight with thought. "I .... ain'tgonna say nothin'. Jus'
gonnastan'there.”

"Good boy. That's swell. You say that over two, three times so you sure won't forget it."

.Lennie droned to himself softly, "I ain‘tgonna say nothin'.... | ain‘tgonna say nothin'.... |

ain'tgonna say nothin'.

"0.K.," said George, "An' you ain'tgonna do no bad things like you done in Weed, neither.”

Lennie looked puzzled. "Like I done in Weed?"

"Oh, so ya forgot that too, did ya? Well, I ain'tgonna remind ya, fear ya do it again."”

A light of understanding broke on Lennie's face. "They run us outa Weed," he exploded
triumphantly.

"Run us out, hell," said George disgustedly. "We ran. They was lookin' for us, but they didn't
catch us.”

Lennie giggled happily. "I didn't forget that, you bet."

George lay back on the sand and crossed his hands under his head, and Lennie imitated him,
raising his head to see whether he were doing it right. "God, you're a lot of trouble,” said George. "I
could get along so easy and so nice if | didn't have you on my tail. I could live so easy and maybe
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have a girl."
For a moment Lennie lay quiet, and then he said hopefully, *We gonna work on a ranch, George."
"Awright. You got that. But we're gonna sleep here because | got a reason.”

The day was going fast now. Only the tops of the Gabilanmountains flamed with the light of the sun
that had gone from the valley. A water snake slipped along on the pool, its head held up like a little
periscope. The reeds jerked slightly in the current. Far off toward the highway a man shouted
something, and another man shouted back. The sycamore limbs rustled under a little wind that died
immediately.

PA3JEJ 6. YYUEBHO-METOAWYECKOE OBECITEYEHUE
CAMOCTOSTEJBHON PABOTBI OBYUYAIOIINXCA IO TUCIUATIIIVHE

Hapsiny ¢ ureHuem JeKIMl U MpPOBEIEHUEM CEMHUHAPCKUX 3aHSITHH HEOThbEMJIEMbIM
SIIEMEHTOM Y4eOHOTo Mpolecca SBISETCS camocmosmenvHas padboma. Ilpu camocTOsSTENTbHOU
paboTe noCTUraeTcsi KOHKPETHOE yCBOEHHE Y4eOHOro Marepuania, pa3BUBAIOTCA TEOPETHUECKHE
CIIOCOOHOCTH, CTOJIb BaXKHBIE JJISI YCTICIIHOM MOATOTOBKU M 3aIIUTHI BBITYCKHOM paOOTHI CTYICHTA.
@opMbl  caMOCTOSTENBbHOM ~ paboThl  oOy4arommxcss  MOTYT  OBITh  pa3HOOOPa3HBIMU.
CamocrosTenbHas paboTa 00y4aroIIUXCs BKJIIOYACT: M3YyYCHHE JINTEPATyphl, TEKCTOB, OLCHKY,
Oo0CyXJeHHEe U pEeLEH3UpPOBaHHE MYOIMKYEeMBbIX CTared; OTBEThl Ha KOHTPOJBHBIE BOMPOCHI,

pemicHuC 3aaay,

CaMOTCCTHUPOBAHUC.

BrinmonHenne BceX BHUIIOB CaMOCTOATEIBLHON pabOThHI

YBA3BIBACTCs C U3YUCHUCM KOHKPETHBIX TCM.

Tabnuya 6.1

CamocrosTenbHasi padora

HaumenoBanue
pasneiia\rem

Bonpocekl, BBIHOCUMbBIE
HA CAMOCTOSAITEIbHOE H3yYeHHe

Pazoen «Ixcnpeccugnan cmuaucmuka

(cmunucmuka pecypcoe co8pemennozo anZiulicKo20 a3blKa)y»

Tema 1. IIpenmer u
KOHIENTYaJIbHbIN
anmnapar CTUIMCTUKH.

JIuHTBUCTHYECKAS CTUITMCTUKA U JTUTEPATYPOBEAUECKAsl CTUITUCTHKA.
Crunuctuka u nparmatuka. CTUIMCTHKA TEKCTa.

Tema 2. Ctunmctudeckast
BapUaTUBHOCTh
COBPEMEHHOTO
AHTTIMHACKOTO S3BIKA.
Crunuctrdueckast
Kiaccuduxanms
CJIOBApHOTO COCTaBa
AHTTIMHCKOTO S3bIKA.

BapuaruBHOCTSb B si3bIKe U B peun. CUHXpOHHas uepapxudeckasi MOJIeIb
1 KOMMYHHKaTuBHas Mojienb. OOIIeHapOAHbIN U INTEPATYPHBIN S3bIK.
YCcTHBIE ¥ MUCBMEHHBIE PA3HOBUIHOCTH aHITIMHCKOTO S3bIKA.
WNHnnBuayanbHBIA CTHIIE U UANOIEKT. PernoHanbHble JUATEKTHI U
COLIMOAMATIEKTHI. DKCIIpecCUBHbIE BapuaHThl. OuiinanbHblil 1
HEO(QUIMAJIbHBIN S3BIK.

Tema 3. Ilonsarue
BBIPA3UTEITLHOTO
CpelcTBa U
CTHUIUCTUYECKOTO
npuema.

MeTo1bl TMHTBUCTUYECKOTO aHAIN3a CTUIIMCTUYECKUX TIPHUEMOB:
CTPYKTYPHO-CEMAaHTHUECKUH, (DYHKIIMOHATBHBIN, KOTHUTHBHBIN. Busl
KJaccuuKauii.

Tema 4. DkcripeccuBHas
CTWJINCTHKA (CTHIIMCTHKA

pPECYpCOB).

PI/ITOpI/IKaI cuna ciioBa. TOUHOCTh CJ'IOBOyrIOTpC6J'ICHI/I}I KakK
CTUIIMCTUYCCKAA KaTCropus, OonpeaciCcHuc MHOIrO3Ha4HOCTHU CJI0BaA.
Hcnonp30BaHrE€ MHOTO3HAYHOCTH CJI0Ba KakK CpcaAcTBa
BBIPA3UTCIIBHOCTH. Paznmdane oMOHMMHH M MHOTO3HAYHOCTH CJIOBA.

Tema 5. JIekcnueckue
CTHJIUCTHUYCCKHUEC

Tporbl kak GUTYPBI pedr, MPUAAIOININE CIIOBAM HOBbIE 3HaYCHHS. Buabl
KJIaCCU(PUKAITHA.
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HanmenoBaHue Bomnpocskl, BBIHOCHMBIE
pa3aena\rem HA CaMOCTOSITeJIbHOE H3yYeHHe

IMPUEMEI. CTUINCTUYECKUI aHATIN3 NPCAJIOKCHHBIX TCKCTOB.
Tema 6. CpaBHUTENBHBIN CTUTUCTHYSCKHUN aHATN3 MOP(HOIOTHIECKUX
Mopdonornyeckue BBIPA3UTEIBHBIX CPEICTB, HCIIOJIBb30BaHHBIX aBTOPAMHU B TEKCTAX,
BbIPa3UTEIIbHbIC MIPUHAUICKALUX PA3IUYHBIM UICTOPUUECKUM SIIOXAM.
CpEJCTBA.
Tema 7. DkcripeccuBHble | Hopma kak HeHWTpaabHBIN BapuaHT — (DOH JJISI CTUITUCTHYECKOTO
BO3MOKHOCTH BoIIBIDKeHUS. OTKpbITHIE (100S€) 1 3akphiThIie (Periodic) npemioxKeHusl.
CHUHTAaKCHCA. Krnaccudukanus CHHTaKCHYECKUX CTHIIMCTUYECKUX MPUEMOB.

CUHTaKCUYCCKUM CTUIINCTUYCCKHI aHaIN3 MPCAJIOKCHHBIX TCKCTOB.

Tema 8. DkcnipeccuBHas
CTUJIUCTHKA
(poneTrueckue
BBIPA3UTEIIbHBIE CPEACTBA
U CTUIIUCTUYECKUE

AnnuTepanMoHHbIN cTHX. Pudma, puT™M, METprUieCcKuii pazMep cTUXa.
[Ipocoanueckuii CTUIIMCTHYECKUI aHAIN3 PENIOKEHHBIX TEKCTOB.

IIPUEMBI)

Pazoen « DynKyuoHanbHaa CMuaucmuKkay
Tema 1. OYHKIMOHAIbHBIN CTUJIb KaK CUCTEMA B3aUMOCBSI3aHHBIX S3bIKOBBIX
OyHKIMOHATbHAS CPE/CTB, BHIIOIHSIOIUX crenu(pUIecKyro GyHKIHUIO B ONPeaeIEHHON
cruiuctuka. CTuib cdepe kommyHUKanuu. OyHKIIMOHAIEHO-CTHIIEBas T depeHnanus
o(ULHATBHBIX AHIJIMKCKOTO fA3bIKAa. 3aMKHYTOCTb U B3aMMOIIPOHUKHOBEHUE
JIOKyMEHTOB U €I0 (YHKIMOHATIBHBIX CTHJICH aHTIIMHCKOTO s3bIka. Kiaccudukarms
’KaHpPOBbIE ¢byHkumoHanbHbIX cTUieH. [lonsaTue perucrpa.
Pa3HOBUIHOCTH.
Tema 2. CBs13b yOIUITMCTUIECKOTO CTHIISL CO CTUJIEM XY/TOXKECTBEHHOM
[TyGnummcTryeckuii JIMTEPaTypbl, Fa3€THBIM CTUJIEM U CTUJIEM HayYHOH MPO3BI.
CTWJIb U €I0 KaHPOBBIE CTHIMCTHYECKUH aHAIH3 MPEIOKEHHBIX MyOTUIIMCTHIECKUX TEKCTOB
Pa3HOBUIHOCTH.
Tema 3. I'azeTHo- MuxkpocucTteMbl (TaKCOHOMUYECKHUH acleKT): 1) A3bIK ra3eTHhIX U
NyOIUIIMCTUYECKHUH KYPHaJIbHBIX TyOIUKaIMiA; 2) A3bIK paguonepenay; 3) si3blk
CTHJIb U €T0 KaHPOBBIE TEJIEBU3NOHHBIX NporpaMM. Paznuuus si3plka KaueCTBEHHbBIX, MACCOBBIX
Pa3HOBUAHOCTH. U Ipo(eCcCHOHATBbHO-OPUEHTUPOBAHHBIX Ta3eT (KOMMYHUKATUBHBIN 1

JIMHTBUCTUYECKUN acieKThl). CTHIIMCTHYECKUI aHaU3 MPeI0KEHHbIX
ra3eTHO-NMYOJIMIIMCTUYECKUX TEKCTOB.

Tema 4. Hayuno-
TEXHUYECKUH CTHIIb U
€ro KaHpPOBbIE
Pa3HOBHUIHOCTH.

IMoactunu. XKanpoBble pa3HOBUAHOCTH: 1) COOCTBEHHO HayUHBIN
MOJICTHIIb; 2) HayYHO-TEXHUYECKUH; 3) HaydHO-TIONYJISIPHBIH; 4)
HayYHO-TIeIarOTHYEeCKUI U 5) HayqHO-TUIIeH3MOHHBIN. CTaThs,
MoOHoOrpadusi, JUccepTalus, OTUET, JIULIEH3Hs], IaTeHT, JEeKIUs, yueOHbIe
ocoOus, SHIUKIIONE/INS, BBICTYIUIEHHE HA CUMITO3UyMe, 1e0aThl.
YCTHBIE ¥ TUCbMEHHBIE KaHPBHI.

Tema 5. CTunbssbika
XYJI0’KECTBEHHON
JUTEPaTypBhl.
Huddepennunanbupie
MIPU3HAKY S3bIKA TT033HH,
XY0’)KECTBEHHOMU IPO3BI,
JpamBbl.

JluteparypHblii U HENUTEPATYPHBIN A3bIK. [IOHATHE XyN0KECTBEHHOCTH.
[ToHsITHE XyT0KECTBEHHOTO M HEXYI0’)KECTBEHHOTO TEKCTA. DCTETUKO-
no3HaBarenbHas pyHkius. [IparmaTnueckuii aclekT Xy10KeCTBEHHOTO
ctuns. PedepenimanbHblii, KOMMYHHUKATUBHBIN, JIMHTBUCTHYECKUN U
TEKCTOBOM aCIEKThI. XyI0KECTBEHHBIN TEKCT KaK BaKHEUILIAsI
COCTABJISIFOIAS TYXOBHOM KYJIBTYpbl HAPOJIA U €0 POJb B Pa3BUTHHU
uuBmiIn3anuu. CTUIMCTUYECKUN aHAU3 MPEI0KEHHBIX TEKCTOB
pa3HBIX )KaHPOB.

Pazoen « Cmunucmuxka mexkcma

Tema 1. Texkcrt Kak

‘ IloumMmanune Ha YPOBHE SI3EIKOBOM KOMIIETCHIINH, KOTHUTHBHOM U
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HaumenoBanue
pa3nesia\rem

Bomnpocel, BBIHOCUMBIE
Ha CAMOCTOSITeIbHOE U3yYeHHe

00BEKT MHTEPIPETAIIH.

MparMaTuyeckoM ypOBHSIX.

Tema 2. TekcroBas
CTpYKTypa: GpopmanbHas
U cofiepKareabHasl.
KommyHMKaTHBHBIE
THUIIBI U HEKOTOPHIE
TUTIOBBIE MOJIETTH
CTPYKTYPBI TEKCTA.

Tumnel 4JICHUMOCTH TEKCTa: 00bEMHO-TIPArMaTHUECKOE U KOHTEKCTHO-
BapHaTuBHOE WicHeHHe. PopmanbHas U HHPOPMAIIMOHHAS CBI3HOCTh
TekcTa. KOMMYHUKAaTUBHBIE TUIIBI TEKCTOBOM CTPYKTYphl. CTPYKTypHO-
CTHJIMCTUYECKUN aHATU3 MPEAJIOKEHHBIX TEKCTOB.

Tema 3. OcHOBHBIE
conepKaTeIbHbIC U
(dhopMasbHBIE KAaTETOPUHI
TEKCTA.

Busl nHpOpMaIK B TEKCTaX pa3anyHbIX cTHIeH. CTUIMCTHYECKUN
aHaJIN3 NPEAJIOKEHHBIX TEKCTOB.

Tema 4. I'epoii u
MIEPCOHAXK.

CTHIMCTHYECKUN aHAIN3 CHCTEMBI 06pa30B B IIPCAJIOKCHHBIX
XYyHOKCCTBCHHBIX TCKCTaX.

© o N o gk wbdhF

e
= O

S3BIK U KyIbTYpa.

6.1. Temsl 2cce’

S13pIKOBOM BKYC. SI3bIKOBast HOpMa. SI3bIKOBas arpeccus.

MoJ10/1e:KHBIN CIICHT U KaproH.

Bunsl nei1oBoro o0uieHus, uxX A3bIKOBbIE OCOOCHHOCTH.
SI3bIKOBBIE 0COOEHHOCTH HAyYHOI'O CTHJISL PEYH.
Oco0eHHOCTH Xy0KECTBEHHOTO CTUIIS.
[TyGnuuucTuyecKuil CTUIIb: S3bIKOBBIE OCOOEHHOCTH, c(hepa HCIOIb30BAHUS.
OKCIPECCUBHBIE CPENICTBA SA3bIKA B XYJ0’KECTBEHHOM TEKCTE.
CMMU u xynbTypa peum.
. YCTHas ¥ MUCbMEHHAasi (JOPMBI CYILIECTBOBAHUS SI3bIKA U Chepbl UXTTPUMEHEHHS.

. CTHIMCTHYECKOE UCIIOIb30BaHNE HpO(beCCHOHaHBHOﬁ 151 TepMHHOHOFquCKOﬁHCKCHKH B

MIPOU3BEICHUAX XYA0KECTBEHHOM JINTEPATYypPHI.

12. TekcT u ero Ha3HauYeHHUE. THUIIBI TEKCTOB 110 CMBICITY U CTUIIIO.

13. OyHKITMOHUPOBAHKE 3BYKOB SI3bIKAa B TEKCTE: 3BYKOIHUChH, aHA(Opa, AJUTUTEPAIIHSL.

14. AHTOHMMBI U UX POJIb B PEUH.

15. CuHOHUMHMS B aHTTIUHCKOM sI3bIKE. THUITBI CHHOHUMOB. POJIb CHHOHMOB BOpraHu3anuun

peun.

16. KaTCI‘OpI/IH HAKJIOHCHU IJIarojia 1 €€ poJjib B TCKCTOO6p3.30BaHI/II/I.

17. Hapeqml " CJIOBA KAaTCTOPUH COCTOAHUA: CCMaHTHUKA, CUHTAKCHYCCKUC (I)yHKI_II/II/I,

ynotpeOaeHue.

18. Poab cmoBocodeTaHus B MMOCTPOCHUU NIPCIIIOKCHU.

19. CunTakcuueckasi pojb HHQUHUTHBA.

20. IpemnosxeHus: ¢ OTHOPOTHBIMHU WICHAMH U UX (QYHKIMH B PEUH.

3 Hepequb TEM HC SBJIACTCA UCUHCPIIBIBAIOLINM. O6W3K)IHI/II>10$I MOXET BLI6paTI: HWHYIO TEMY 110 COTJIAIICHUIO C

npenogaBaTejicM.
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21. O60c00ICHHBIC WICHBI TPEIIOKECHHS U UX POJIb B OPTaHU3AIINN TEKCTA.
22. CTpyKTypa H CTHIIMCTHYECKAs POJIb BBOJHBIX U BCTABHBIX KOHCTPYKITHH.
23. Monoutor u nuanor. OcoOeHHOCTH MTOCTPOSHHS U YITOTPEOICHHUS.

24. CHHOHMMUKA TIPOCTBIX TPEITIOKCHHA.

25. CHHOHMMUKA CJIOKHBIX TPEITIOKCHHIA.

26. Vicnonp30BaHuE CIOKHBIX MPEUIOKEHUH B peUn.

27. CriocoObl BBEICHHS UY>KOU PEYH B TEKCT.

28. IlyHKTyanus u ee Ha3HAYCHUE.

29. [lopsaoK CIIOB B MPEATIOKEHUN U €T0 POJIb B OPraHU3AIHH.

6.2 IlpumepHbIe 3a1aHUA ISl CAMOCTOSITEILHOU padoThI
3ananue 1.

Define what subtypes of official documents the excerpts below are examples of. Comment on the
peculiarities of each. Try your hand at translation trying to render them in the Russian version.
Comment on the changes made.

1. What makes a good speaker?

2. Who is considered the best public speaker of the 20th century in Great Britain? Why?

3. Read the speech below and say what the speaker’s message is. What does he want to
persuade his audience in? What means does he use for that end?

Blood, toil, tears and sweat

On May 13, 1940, newly appointed British Prime Minister Winston Churchill gave his first
speech to the British Parliament in which he prepares them for the long battle against Nazi
aggression, at a time when the very survival of England was in doubt.

On Friday evening last I received from His Majesty the mission to form a new administration.
It was the evident will of Parliament and the nation that this should be conceived on the broadest
possible basis and that it should include all parties.

| have already completed the most important part of this task.

A war cabinet has been formed of five members, representing, with the Labour, Opposition,
and Liberals, the unity of the nation. It was necessary that this should be done in one single day on
account of the extreme urgency and rigor of events. Other key positions were filled yesterday. | am
submitting a further list to the king tonight. | hope to complete the appointment of principal
ministers during tomorrow.

The appointment of other ministers usually takes a little longer. | trust when Parliament meets
again this part of my task will be completed and that the administration will be complete in all
respects. | considered it in the public interest to suggest to the Speaker that the House should be
summoned today.

At the end of today's proceedings, the adjournment of the House will be proposed until May
21 with provision for earlier meeting if need be. Business for that will be notified to MPs at the
earliest opportunity.

I now invite the House by a resolution to record its approval of the steps taken and declare its
confidence in the new government.

The resolution:

"That this House welcomes the formation of a government representing the united and
inflexible resolve of the nation to prosecute the war with Germany to a victorious conclusion."

To form an administration of this scale and complexity is a serious undertaking in itself. But
we are in the preliminary phase of one of the greatest battles in history. We are in action at many
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other points—in Norway and in Holland — and we have to be prepared in the Mediterranean. The air
battle is continuing, and many preparations have to be made here at home.

In this crisis | think | may be pardoned if | do not address the House at any length today, and |
hope that any of my friends and colleagues or former colleagues who are affected by the political
reconstruction will make all allowances for any lack of ceremony with which it has been necessary
to act.

| say to the House as | said to ministers who have joined this government, | have nothing to
offer but blood, toil, tears, and sweat. We have before us an ordeal of the most grievous kind. We
have before us many, many months of struggle and suffering.

You ask, what is our policy? | say it is to wage war by land, sea, and air. War with all our
might and with all the strength God has given us, and to wage war against a monstrous tyranny
never surpassed in the dark and lamentable catalogue of human crime. That is our policy.

You ask, what is our aim? | can answer in one word. It is victory. Victory at all costs - Victory
in spite of all terrors - Victory, however long and hard the road may be, for without victory there is
no survival.

Let that be realized. No survival for the British Empire, no survival for all that the British
Empire has stood for, no survival for the urge, the impulse of the ages, that mankind shall move
forward toward his goal.

| take up my task in buoyancy and hope. | feel sure that our cause will not be suffered to fail
among men.

| feel entitled at this juncture, at this time, to claim the aid of all and to say, "Come then, let us
go forward together with our united strength."

Winston Churchill — May 13, 1940

4. What major parts can the speech bedivided into? What idea is each of them devoted to?
Draw the main idea of each paragraph. What key words express it?
How are the paragraphs made coherent?
Now sum up your ideas and comment upon the logical arrangement of the speech.
5. What is the general mood of the speech?
How does it change throughout the speech?
What means are employed to create the mood intended?
Comment on the choice of elevated words and the result they are expected to produce.
6. What creates the emotional impact of the speech? What stylistic devices contribute to
it?
7.  Comment on the usage of tenses. What idea is supported by it?
How is the idea of urgency communicated with the help of:
a) modal verbs;
b) vocabulary;
c) adverbs of time?
8. What other ideas are revealed through the usage of modal verbs?
What modal verbs and modal-like expressions are used while speaking about
a) the speaker's deeds;
b) his suggestions;
C) what he thinks necessary to be done in order to win?

9. Does the speech sound personal? If so, by what means is it achieved?
What image of him as a citizen is created?

3ananue 2.

1. Read the essay below and say whether you find the logical argumentation relevant or
not. Give your grounds.
2. s the author biased? Does he use emotional appeal?
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Women’s Liberation

1.  Since the middle of the century, women around the world have been seeking greater
independence and recognition. No longer content with their traditional roles as housewives
and mothers, women have joined together to create the women’s liberation movement. While
the forces behind the international movement vary from culture to culture and from individual
to individual, the basic causes in the United States can be traced to three events: the
development of effective birth-control methods, the invention of labor-saving devices for the
home, and the advent of World War II.

2. The first cause of the liberation of women was the development of effective birth-control
methods, freeing women from the endless child-bearing and rearing. As a result of having
choice as to when and if to bear children, women acquired the freedom and the time to pursue
interests outside of the home. Because of the development of birth control, women could
delay having children or avoid having them altogether; consequently, women had an
opportunity to acquire an education and/ or pursue a career.

3. Another event was the development of mechanized labor-saving devices for the home,
resulting in more leisure time and freedom for women. For example, fifty years ago, a
housewife spent an average twelve to fourteen hours per day doing housework. Due to the
invention of machines such as vacuum cleaners, washing machines, and dishwashers, a
housewife can now take care of her daily housework in about five hours.

4.  The final event that, at least in the United States, gave impetus to the liberation of women was
World War 1. During the war, most men were serving in the military. Consequently, women
had to fill the vacancies in the labor force. Women by thousands went to work in factories and
took over businesses for their absent husbands. This was a great change for the majority of
American women, for they discovered that they could weld airplane parts and manage
businesses as well change diapers and bake bread.

5.  These events planted the seeds of great change in society, and the effects of this change are
being felt at all levels: in the family, in business, and in government.

3. Analyse the paragraphing of the essay and compare it with that of the speech. Which
do you consider more rigid?

4. Where do you find the author’s thesis statement? What is the structure of
argumentation used in this essay? What techniques does the author use to support his
claim?

5. Draw the main idea of each paragraph in the body of the essay.

6. How are the paragraphs made coherent? Analyze the system of connectives and other
means of cohesion.

7. Comment on the register of the vocabulary.

8. Analyse the language the essay is written in. Is it figurative or rather matter-of-fact?

9. Isthe essay argumentative or persuasive?

10. Where could an article like this appear? Who the communicators might be?

11. What conclusions can you come to on the basis of these observations? Do you think the

text was written by a man or a woman? Explain.

12. Sum up your ideas and using this piece of writing as an example of essay prove that it
belongs to the realm of the publicist style and comment on the peculiarities typical for
its written form.

3ananue 3.

The examples of classified announcement follow further. Read them through and try to decode
what is meant there.Account for the peculiarities of this part of the newspaper and for the
reasons of them.

BORED WITH your job? Then change it! Work REMODELED FRAT/SORIORITY House Lic.
outdoors & be a grassroots environmental 41 Single & Double rooms $200-$375/month.
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advocate. For the rest of the summer have a job

that is meaningful & fun! Startingpay $375/ week.

Callnow 203-0756.

Furnished, parking, & internet. 120 Spartan. Call
Tomie Raines, Inc. 351-3617 x 421 or 196.

CLOSE TO campus - Houses for 1 thru 12 person
groups. Great rents, reduced sec. deposit. & no
application fee. Going fast, call CRMC at 337-
7577 or visit our website at www.crmcl.com.

AVAIL. AUG - 265 Stoddard Ave. 3 bdrm, lic 3,
$900/mo. Dan @ 517-202-0920.

ABOUT 2 miles from MSU 2 bdrm, fenced yard,
pets ok, w/d. $650. 676-9045

FOR RENT, 2 bdrm house $600/mo w/1 bdrm eff.
apt upstairs, $250/mo 216 S. Clemens 989-330-
4192

LEASING FOR August '04. Lic-4 @ 226
Collingwood. Starting at $475pp. Call 517-712-
0563 or 517-204-1466.

526 SPARTAN, E.L., 3 bdrm, extra room in
bsmt, Lic 4, $1500/mo. 517-206-8469.

BARTEND $250/DAY potential. No exp. nec.
800-965-6520 x 110.

RENO'S EAST hiring servers, drivers, and cooks
for all shifts. Outgoing, enthusiastic. Apply in
person 1310 Abbott Rd.

3aganue 4.

Read the headlines taken from American and British newspapers and identify the means

employed to make them striking.

In the headlines below substitute the words in brackets with the words from the box.
a) AMERICA (supports) BRITISH PEACE MOVE

b) NEW PRICE (restriction)
c) UNIONS (help) HOSPITAL STRIKERS

d) NEW TRADE(connection) WITH PERU

e) SIX DIE IN HOTEL (fire)

f) JAILBREAK (three people) RECAPTURED

g) DEFENCE POLICY (changes)

h) BIG RESPONSE TO (appeal for help) FOR FLOOD AID
i) DOCTOR (is found innocent) OF DRUGS CHARGE

J) SCOTTISH ROAD PLAN GETS (approval)

k) (step) TO (encourage) TRADE LINKS WITH JAPAN

I) DOCTORS (criticize) NEW MINISTRY PLANS

m) JAPANESE WOMEN IN NEW EVEREST (attempt)

n) TORIES AHEAD IN (election)

0) MODERATES (are driven out) IN UNION ELECTIONS

Very often the use of ellipsis results in ambiguity. Consider the following examples of

headlines:

a) Farmer Bill Dies In House

b) Iragi Head Seeks Arms

¢) Prostitutes Appeal To Pope

d) Enraged Cow Injures Farmer With Ax
e) Eye Drops Off Shelf

f) Squad Helps Dog Bite Victim

g) Killer Sentenced To Die For Second Time In 10 Years

h) Hospitals Are Sued By 7 Foot Doctors
i) New Vaccine May Contain Rabies
j) Lansing Residents Can Drop Off Trees

k) New Study For Obesity Looks For Larger Test Group
I) Typhoon Rips Through Cemetery, Hundreds Dead

m) Red Tape Holds Up New Bridge
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3aganue 5.

a)
b)

1. Do you know what a snowflake consists of and how the snowfall occurs? Can you give
a scientific explanation to this phenomenon? Try to do it.

2. Read the article and check your guesses.

A snowfall consists of myriads of minute ice
crystals that fall to the ground in the form of
frozen precipitation. The formation of snow
begins with these ice crystals in the
subfreezing strata of the middle and upper
atmosphere when there is an adequatesupply
of moisture present. At the core of every ice
crystal is a minuscule nucleus, asolid particle
of matter around which moisture condenses
and freezes. Liquid water droplets floating in
the supercooled atmosphere and free ice
crystals cannot coexist within the same cloud,
since the vapor pressure of ice is less than
that of water. This enables the ice crystals to
rob the liquid droplets of their moisture and
grow continuously. The process can be very
rapid, quickly creating sizable ice crystals,
some of whichadhere to each other to create a
cluster of ice crystals or a snowflake. Simple
flakespossess a variety of beautiful forms,
usually hexagonal, though the symmetrical
shapes reproduced in most microscope
photography  of snowflakes are not
usuallyfoundinactual

snowfalls. Typically, snowflakes in actual
snowfalls consist of broken fragments and
clusters of adhering ice crystals.

For a snowfall to continue once it starts,
there must be a constant inflow of moisture
to supply the nuclei. This moisture is
supplied by the passage of an airstream over
a water surface and its subsequent lifting to
higher regions of the atmosphere. The Pacific
Ocean is the source of moisture for most
snowfalls west of the Rocky Mountains,
while the Gulf of Mexico and the Atlantic
Ocean feed water vapor into the air currents
over the central and eastern sections of the
United States. Other geographical features
also can be the source of moisture for some
snowstorms. For example, areas adjacent to
the Great Lakes experience their own unique
lake-effect storms, employing a variation of
the process on a local scale. In addition,
mountainous sections or rising terrain can
initiate snowfalls by the geographical lifting
of a moist airstream.

3. What communicative function is performed in this text?
4. Scientific writing is characterized by a number of structures. What do you think they

are?

5. Answer the questions below and find an example for each case in the text above.
Which tense do scientists tend to use when describing things that are always true?
Which verb from is particularly useful when scientists want to focus on what is done

rather than who does it?

c) Which verb forms are particularly useful when a scientist is discussing his or her
conclusions and wants to make it clear that the results are not established yet as fact?
d) Which structures are particularly useful when scientists want to talk about what

happens or might happen under various conditions?
6. Find the features of the scientific prose style.

3aoanue 6.
1. Read the following descriptions of one and the same phenomenon.The first one is an
entry from Britannica, the other is a literary interpretation of almost the same data.
Which of the two texts makes a more interesting reading. Why?
2. Skim the texts and find differences in the factual information. Which variant is nearer
to the truth and more informative? Why? Which information is more likely to be
remembered? Why?
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Earth,the third planet in distance outward from the Sun. It is the only planetary

body in the solar system that has conditions suitable for life, at least as known to

modern science.

Basic planetary data
The mean distance of the Earth from the Sun is about 49,573,000 km (92,960,000 miles). The
planet orbits the Sun at a speed of 29.8 km (18.5 miles) per second, making one complete revolution
in 365.25 days. As it revolves around the Sun, the Earth spins on its axis and rotates completely
once every 23 hours 56 minutes 4 seconds.
The fifth largest planet of the solar system, the Earth has an equatorial circumference of 40,076 km
(24,902 miles), an equatorial radius of 6,378 km (3,963 miles), a polar radius of 6,357 km (3,950
miles), and a mean radius of 6,371 km (3,960 miles). The planet's total surface area is roughly
509,600,000 square km (197,000,000 square miles), of which about 29 percent, or 148,000,000
square km (57,000,000 square miles), is land. The balance of the surface is covered by the oceans
and smaller seas. The Earth has a mass of 5.97610{sup 27} grams (or roughly 6 10{sup 21} metric
tons) and a mean density of 5.517 grams per cubic cm (0.2 pound per cubic inch).
The Earth has a single natural satellite, the Moon. The latter orbits the planet at a mean distance of
slightly more than 384,400 km (238,870 miles).
Hydrosphere
The Earth is the only planet known to have liquid water. Together with ice, the liquid water
constitutes the hydrosphere. Seawater makes up more than 98 percent of the total mass of the
hydrosphere and covers about 71 percent of the Earth's surface. Significantly, seawater constituted
the environment of the earliest terrestrial life forms. The rest of the hydrosphere consists of fresh
water, occurring principally in lakes, streams (including rivers), and glaciers.

Copyright (c) 1996 Encyclopaedia Britannica, Inc. All Rights Reserved

From The Hitch Hiker's Guide to the Galaxy
By Douglas Adams

Far out in the uncharted backwaters of the unfashionable end of the western spiral arm of the
Galaxy lies a small unregarded yellow sun.

Orbiting this at a distance of roughly ninety-two million miles is an utterly insignificant little
blue green planet whose apedescended life forms are so amazingly primitive that they still think
digital watches are a pretty neat idea.

This planet has — or rather had — a problem, which was this: most of the people on it were
unhappy for pretty much of the time. Many solutions were suggested for this problem, but most of
these were largely concerned with the movements of small green pieces of paper, which is odd
because on the whole it wasn't the small green pieces of paper that were unhappy.

And so the problem remained; lots of the people were mean, and most of them were
miserable, even the ones with digital watches.

Many were increasingly of the opinion that they'd all made a big mistake in coming down
from the trees in the first place. And some said that even the trees had been a bad move, and that no
one should ever have left the oceans.

And then, one Thursday, nearly two thousand years after one man had been nailed to a tree
for saying how great it would be to be nice to people for a change, one girl sitting on her own in a
small cafe in Rickmansworth suddenly realized what it was that had been going wrong all this time,
and she finally knew how the world could be made a good and happy place. This time it was right,
it would work, and no one would have to get nailed to anything.

Sadly, however, before she could get to a phone to tell anyone about it, a terribly stupid
catastrophe occurred, and the idea was lost forever.
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PA3AEJ 7. ONEHOYHBIE U METOAUYECKHUE MATEPUAJIBI IO OBPA3OBATEJIbLHOM ITIPOT'PAMME
((I)OHI[ OLEHOYHBIX CPEI[CTB) JUISA ITPOBEJEHUA TEKYHIETI'O KOHTPOJIA YCIIEBAEMOCTH 1
MPOMEKYTOUYHOM ATTECTALIAN

7.1 B nporiecce oCBOeHUST y4eOHON AMCIUIUIMHBI «JIMHTBOCTUIMCTUYCCKUIN aHAIIU3 TEKCTa
JUIS  OLICHWBAaHUS C(HOPMHUPOBAHHOCTH OOIICKYIBTYPHBIX U TPOGECCUOHANBHBIX KOMIICTCHIIUN
HCIIONIB3YIOTCS OIICHOYHBIC CPE/ICTBA, MPEACTaBICHHBIC B Ta0OmuIe 7.1.

Tabnuya 7.1

IINTAHUPYEMBIE PE3YJIBTATBI OBYYEHUA 110 JUCHUIIJIMHE,
COOTHECEHHBIE C IINTAHUPYEMbBIMMU PE3YJIBTATAMU OCBOEHMUSA
OBPA3OBATEJIbHOM ITPOT'PAMMBI B COOTHOIIEHUH C OIIEHOYHBIMHA

CPEACTBAMHU
Iliianupyembie Conep:xanue Mpumepsl MeTtonbl \cpeacrBa
pe3yJbTarhl, y4eOHOro KOHTPOJIbHBIX KOHTPOJIA
XapakTepusymwuue MarepuaJjia BOIIPOCOB M 3aaHUI
JTaIbI JJIs1 OLleHKH 3HAHMH,
¢popmupoBanus YMeHMUI, BJIaJeHUil
KOMIIeTEHUMH

OIIK-5 «BnageHue OCHOBHBIMM JUCKYPCUBHBIMU CIIOCOOAMU peau3alii KOMMYHUKAaTUBHBIX LieIeH
BBICKA3bIBAHUS IPUMEHHUTEIBHO K 0COOCHHOCTSIM TEKYILIEro KOMMYHUKAaTHBHOTO KOHTEKCTa (Bpems,
MECTO, IIEJIM U YCIOBUSI B3aUMOJICHCTBHS)»

BJIaJICHUE OCHOBHBIMHU
JMICKYPCHUBHBIMU
crioco0amu peaiu3anuu
KOMMYHUKaTHBHBIX
neneil  BBICKa3bIBaHUS
NPUMEHHUTEIHHO K
0COOCHHOCTSAM
TEKYILEro
KOMMYHHUKaTHBHOTO
KOHTEKCTa (Bpems,
MECTO, LIENH U YCIOBUS
B3aMMO/IECTBYSA)

Pazoen
«IKcnpeccuenasn
CIUTUCIUKA)»
Tema 1. Ilpenmer u
KOHIICTITYaJIbHBIN
anmapar CTUJIMCTUKU.
Tema 2.
Crunuctraeckast
BapUATUBHOCTD
COBPEMEHHOTO
AHITIMHCKOTO SI3BIKA.
Crunuctrueckast
KJIacCH(UKAITUSL
CJIOBApHOTO COCTaBa
AHITIMHCKOTO S3BIKA.
Tema 3. IlonaTue
BBIPA3UTEIBLHOTO
CpencTBa u
CTHIIMCTHYECKOTO
npuema.

Tema 4.
DKCNpecCUBHAA
CTUJIMCTHKA
(cTmincTHKA
PECYPCOB).

Tema 5. JIekcuueckue
CTHIIMCTHYCCKUC
TIPHEMEI.

[IpenMeT CTHIIMCTUKH.
JIMHTBUCTHYECKAs
CTUJINCTHUKA B
JUTEpaTypoOBEIUECKas
CTHJINCTHKA.
CTHIHCTHKA U
nparMaTHuka.
CTUIMCcTHKA TEKCTA.
ITonstue
(YHKIIMOHAJIBHOTO
CTHJIS, SI3LIKOBOTO
perucrtpa u
CTHUIINCTHYECKOMN
MapKUPOBAHHOCTH.
Konnoranus,
CTHJIMCTUYECKUH
KOHTEKCT.

ITonsatue
BBIPA3UTEIBLHOTO
CpeAcTBa U
CTHUJIMCTUYECKOTO
npuema.
Crunucruyeckas
HOpMa.
BapuarusHocTs B
A3bIKE U B PEYH.
OO01eHapoAHbIi 1
JIUTEPaTypHBbIN SA3BIK.
PernonanpHbie
JTHAANEKThI U
COLIMOAUATICKTHI.

Tectsl (TecToBBIE
3amanus Ne 1-25, +
Part Il BapuanTa 1)
3auet(Borpocsl 1-7)
Tectsl (TecroBbie
3amanus Ne 14-25, +
Part Il Bapmanta 1)
3auet (Bonpockl 1-7)
Keiicer 1-23
Temsr acce 1-29
3agaHus
CaMOCTOATEIIbHOMN
pabotsl 1-6

JUTSL
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Tema 6.

BBIPa3UTEIbHBIC
CpEICTBa.

Tema 7.
OKCITPECCUBHBIC
BO3MOYKHOCTH
CHHTAKCHCA.
Tema 8.
DKCITpecCcruBHAs
CTUJIMCTHKA
(bonernueckue
BBIPA3UTEIILHBIC
CpencTBa u
CTUJIMCTHYECKHUE
IPUEMBI).

Mopdonoruyeckue

Kakum obpazom
HCIIONB3YIOTCS
BBIPA3UTENbHbIE
CpE/CTBa B
COBPEMEHHOM
nyonuuucTuke?
Kaxkue ciosa yanie
HCIIONB3YIOTCS B
TEKCTax U yCTHOM
pedr COBPEMEHHBIX
KYpHaAIUCTOB?
Kakum obpazom
MOP(OJIOTHIECKHUE,
JIEKCUYECKHE U
CUHTaKCHYECKHe
CpeacTBa
BBIPA3UTENBbHOCTH
WCTIONB3YIOTCS B
XyHA0KECTBEHHOM
TeKcTe?

OIIK-8 «BnagenneM  OCHOBHBIMH  OCOOEHHOCTSAMH

HEO(PHUIMATLHOTO PETUCTPOB OOIICHHS

oUIINaIBLHOTO,

HEUTpaIbHOTO

u
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3HaTh:  OCOOEHHOCTHU
ounmanbHoOroO,
HEUTPAIBLHOTO u
HEOPUIHATIEHOTO
pPErucTpoB

YMers: peiarb
KOMMYHHKAaTHBHbIE
3alaud B KQXKJIOM U3
pPErucTpoB

Bnaners: HaBbIKaMHU
OBICTPOTO
NEPEKITIOYCHUS  MEXKIY
Ka)/IbIM U3 PETUCTPOB

Pazoen
«@ynkyuonanvnan
CIMUTTUCIUKA)»
Tema 1.
DyHKIIMOHATIbHAS
crunuctuka. CTHIb
ouIHMaTHHBIX
JIOKYMEHTOB U €T0
YKaHPOBBIC
Pa3HOBUHOCTH.
Tema 2.
[TyOonumuctryeckuit
CTHUJIb U €TO
YKaHPOBBIC
Pa3HOBUIHOCTH.
Tema 3. I'a3erHo-
MyOIMIUCTUYECKUN
CTUJIb U €TO
YKaHPOBBIC
Pa3HOBHIHOCTH.

Tema 4. Hayuno-
TEXHUYECKHUI CTUIIb U
€ro KaHPOBBIC
Pa3HOBHUIHOCTH.

Tema 5. Ctunb s3bIKa
XYI0KECTBEHHOU
JTUTEPaTypHI.
Huddepenunanbabie
MIPU3HAKY S3bIKA
M0231H,
XYIOKECTBEHHON
MPO3bI, IPaMBbl.

Yro Takoe
(hyHKIIMOHATIbHAS
CTHJINCTUKA U KaKue
CTHJIM O(PUIIMATIBHBIX
JIOKYMEHTOB BBI
3Haere?

Yo Takoe
MyOIUIIUCTUYECKUI
CTWJIb U KaKHE €ro
Pa3HOBHUIHOCTHU BbI
MOXKETE MEPEUUCIUTD?
Kaxkwue razerno-
MyOIUIIUCTUYECKUE
CTHJIM | )KaHPOBBIC
Pa3HOBUIHOCTH BbI
3Haere?
OxapakTtepusynre ux
Kakue
CTUJIMCTHUYECKHUE
CpelicTBa MOT'YT
CIOCOOCTBOBATh
JIOCTHKCHUIO
KOMMYHHMKaTUBHON
3a/1a4M Npu
HaIMCaHUH
apryMeHTaTUBHOTO
acce?

TecTsl (TECTOBBIE
3aganus Ne 14-25, +
Part Il BapuanTa 1)
3aueT(BOmpocs 1-7)

TecToI(TECTOBBIC
3agadus Ne 14-25
BapuanTa 1, + Part 1)
3aueT(Bonpocs 8-16)

TecTri(TEeCTOBBIE
3amanus Ne 14-25
BapuanTa 1, + Part 1)
3adeT(Bonpochl 8-16)

TecTbi(TEeCTOBBIE
samannst Ne 14-25
BapuanTa 1, + Part 1)
3aueT(Bompochl 8-16)

[TIK-7 «BnageHueM METOIUKOMN MpeanepeBOYECKOr0 aHalln3a TEKCTa, CIIOCOOCTBYIOIICH TOUHOMY
BOCIIPUSITUIO HCXOAHOTO BBHICKA3bIBAHUS»
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3HaTk: METOIAUKY
MPOBEJICHUS
MIPEANEePEBOTUYECKOTO
aHanusa

YMeTb:  HCIOJIB30BaTh
JIOIIOJIHUTEIILHBIC
HCTOYHUKHU
UHPOPMAITIH JUIs
OCYIIECTBIICHUS
MPEANEepPEeBOAUECKOTO
aHaiu3a

Bnanets: HaBBIKAMHU
OCYIIECTBIICHUS
MPEANEepPEeBOAUECKOTO
aHaju3a

Pazoen
«Cmunucmuka
mexcmay

Tema 1. TekeT xak
00BEKT
WHTEPIPETAIIH.

Tema 2. TekcroBas
CTPYKTYypa:
dbopmanbpHas u
coJiep KarenbHas.
KoMMyHMKaTHBHBIE
THUTIBI 1 HEKOTOPBIC
TUIIOBBIE MOJIENIN
CTPYKTYpPBI TEKCTA.
Tema 3. OcHOBHBIE
coJiep>KareabHbIC U
dbopMabHbIE
KaTeropuu TEKCTa.
Tema 4. I'epoit u
MIEPCOHAK.

Kaxk ncnonb3yercs
MeTadopa B HAy4yHO-
TOMYJISIPHOM CTHJIE
COBPEMEHHOTO
AHTJINICKOTO SI3bIKA?
B uem croxxHOCTD
repeaadyu sI3bIKOBOM
UIPbI IpU TiepeBojie?
Bcerna nmu
HEOO0XOIMMO
COXPaHSTh
MapKUpPOBAHHOCTH MIPU
nepeBoje?

Kaxkoga posnb
sB(pemMusmMa B
COBPEMEHHOM
AHIVIHHACKOM SI3BIKE?
KaxoBsl
JKCIIPECCUBHBIC
BO3MOKHOCTH
CHHTaKcHca B
COBPEMEHHOM
nyonuuucTuke?

TecTri(TEeCTOBBIE
samanust Ne 14-25
BapuanTta 1, + Part II)
3adeT(Bonpochl 8-16)

TecToI(TECTOBBIC
3aganus Ne 14-25
BapuanTta 1, + Part II)
3aueT(Bonpocs 8-16)

TecTrI(TECTOBBIC
3agagus Ne 14-25, +
Part Il BapuanTa 2)
3aueT(Bonpocs 8-16)

Tectri(TecTOBBIC
3amanus Ne 1-13
BapuaHTa 2)
3adeT(Bonpochl 8-16)

7.2 Hepeqeﬂb BOIIPOCOB JIsl MOATOTOBKU K l'[pOMC)KyTO‘-IHOﬁ aTTeCTalluM 3a4€Ty

JIMHIBHCTHKA TEKCTA KaK ocodas HaydHasA JUCHUILJINHA.

Texcr. [IpoGnema ompeneneHus TeKcra.

JIMHIBOLICHTPHUYECKUM, TEKCTOLICHTPUYECKHM, aHTPOIOLIEHTPUYECKUI, KOTHUTUBHBIN
MIOAXOMbI K U3YUECHUIO TEKCTA.

4, HCI/IXOJ’IHHFBI/ICTH‘I@CKOC, nparMaTuiCeCKOC, KOMMYHUKATUBHOC HAIIPABJICHUC B U3YYCHUN

TCKCTA.

YPOBHI/I SA3bIKA U np06neMa BBIJCIICHUA YPOBHA TCKCTA.

VYpoBHHU TekcTa (SI3BIKOBOM, )KaHPOBO-KOMIIO3UIIMOHHBIH, HIEHHO- 3CTETUYECKU U 1p.).

[TapameTps! kaccu(uKaluy TEKCTOB (CTPYKTYPHBIH, (YHKIIMOHATIBHO-
CTHJIEBOH,IEIOCTHBIN, PYHKIMOHAIbHO-TIparMaTUYeCKui U JIp.).

Teker u xaHp.

)KaHp XYO0XKECTBCHHOT'O TCKCTA.

10. IempHOCTH W CBA3HOCTH KaK 0a30BBIC KATETOPHH TEKCTA.

11. KaTeFOpI/II/I TCKCTA: I/IH(I)OpMaTI/IBHOCTB, HHTCIPaTUBHOCTD, 3aBCPIICHHOCTH,MOJAJIbHOCTD,
OMOTHUBHOCTb, OKCIIPCCCUBHOCTD.

12. O6pa3 aBTOpa KaK [EHTpaAIbHAS KATETOPHSI XYA0KECTBEHHOTO TEKCTA.

13. HpC,Z[MCT 1 3aJJa4i JUHI'BUCTHYCCKOI'O aHajIn3a TCKCTA.

14. (DYHKIH/IOHaJ'H)HO-CTI/IJ'II/ICTI/I‘—IeCKI/Iﬁ AHAJIN3 TCKCTOB PAa3JIMYHBIX CTHHGBLIXpaSHOBH)IHOCTefI.

15. Ucropuueckuit 1 KyabTypHO-UCTOPUYECKUIN MPUHIUIIBI B JMHTBUCTUYECKOM aHAJIN3E
XYyJI0’KECTBEHHOI'O TEKCTA.

16. JIuaTBUCTHYECKOC KOMMEHTHPOBAHUE XYI0KECTBEHHOT'O TEKCTA.
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7.3 llpumepHbIe TECTOBBIE 3aJaHUS 1JIsI KOHTPOJIsl (MOHUTOPHHIA) KA4eCTBA YCBOCHUS

MarepuaJia

Bapmuanr 1
Final Test
Part |
Which of the sentences below is/are an example/examples of a denotational meaning?
A. “He’s a bit serious, isn’t he?” “ Yeah, not exactly a barrel of laughs.”
B. A barrel is a large container made of wood, metal of plastic, with a flat top and
bottom and curved sides that make in flatter in the middle
C. She knows I need the work so she’s got me over a barrel in terms of what she pays
me.

D. The door was opened by a small barrel of a woman, her fat arms shiny with suds.
What layer of vocabulary does the extract below belong to?
“It is difficult to know where to enter the discussion of postmodernity and
postmodernism. One could catalogue the various uses of the term in literature, cultural
criticism, architecture, or philosophy. But it would not take long to see that although
there is a firm shared central core of ideas, a soft periphery is what primarily shows
itself. For the sake of discussion, | want to propose an uncharacteristic point of
departure.”
A. Neutral
B. Informal
C. Colloguial
D. Formal/ literary
What layer of vocabulary does the underlined word below belong to?
“What a nice chick! See her?” — “Go, and chat her up!”
A. Slang
B. Neutral
C. Informal
D. Formal / literary vocabulary
What does Galperin classify as
“those phonetic means, morphological forms, means of word-building, and lexical,
phraseological and syntactical forms, all of which function in the language for
emotional or logical intensification of the utterance. These intensifying forms of the
language, wrought by social usage and recognized by their semantic function have been
fixed in grammars and dictionaries”?
A. Stylistic devices
B. Expressive means
C. Morphological expressive means
D. Lexico-syntactical stylistic devices
What level of language does the underlined expressive means below belong to?
“Daddy, buy me the birdie, please?”
A. Phonetical
B. Syntactical
C. Grammatical
D. Morphological
Which stylistic device is meant in the definition below?

(Greek — “speaking well”) is a stylistic device that consists in the substitution of
an unpleasant word or expression by a conventionally more acceptable one.”
A. Epithet
B. Hyperbole



10.

11.

12.

13.

C. Periphrasis

D. Euphemism

Which stylistic device is meant in the definition below?

“ (Greek — “ladder”; Latin — “ascent, climbing up”) is a type of semantically
complicated parallelism, in which every successive unit is logically more important or
emotionally stronger or more explicit than the preceding one.”

A. Bathos

B. Climax

C. Hyperbole

D. Overstatement

Which stylistic device is meant in the definition below?

“ (Latin — "like") is a stylistic device that draws a comparison between two
different objects belonging to dissimilar classes yet having something in common. The
comparison is made explicit by using some special markers.”

A. Simile

B. Epithet

C. Metaphor

D. Personification

What type of repetition does the formula below stand for:

...a, a...

A. Framing

B. Epiphora

C. Chiasmus

D. Anaphora

E. Anadiplosis

F. Chain repetition
G. Successive repetition

What type of repetition does the formula below stand for:

S TR : TR :

A. Framing

B. Epiphora

C. Chiasmus

D. Anaphora

E. Anadiplosis

F. Chain repetition
G. Successive repetition
What type of repetition does the formula below stand for:
..., a, a...

A. Framing

B. Epiphora

C. Chiasmus

D. Anaphora

E. Anadiplosis

F. Chain repetition

G. Successive repetition

Which stylistic device is the odd one in the list below?
A. Simile

B. Litotes

C. Allusion

D. Allegory

E. Antonomasia

F. Personification

Which stylistic device is the odd one in the list below?
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14.

15.

16.

17.

18.

A. Meiosis
B. Metonymy
C. Synecdoche
Which stylistic device is the odd one in the list below?
Inversion
Chiasmus
Anadiplosis
Polysyndeton
Ordinary repetition
hich joke is the odd one in the list below? Why?
e Why do bears go married?

e Because they love going on honeymoons.

>PsmOOwW>

B. e Which part of a castle is the most artistic?
The drawbridge.

C. e Where do pigs go for fun?

e The amusement pork.
Which term doesn’t have anything to do with the fragment below:
“Die he must, and die he shall, for what he did to me.” (Dorothy Parker)
Rhythm
Anaphora
Alliteration
Parallelism
Detachment
Partial inversion
Complete inversion
. The repetition of an abstract syntactical position
WhICh term doesn’t have anything to do with the fragment below:
“There was 1, trapped. Trapped like a trap in a trap.” (Dorothy Parker)
Simile
Inversion
Anadiplosis
Play on words
Catch repetition
Ordinary repetition
Successive repetition
. Morphological repetition
WhICh term doesn’t have anything to do with the fragment below:

..he took off his plaid, and bent down and took hold of the sheep’s tail, and he pulled!
The sheep was heavy with water, and he could not lift her, so he took off his coat and he
pulled! But it was too much for him, so he spit on his hands, and took a good hold of the
tail and he PULLED! And the tail broke! And if it had not been for that this tale would
have been a great deal longer.”

IQTWDOW?

IQTWUOWP

(From a Scottish folk fairy-tale retold by J. F. Campbell)
Climax
Graphon
Gradation
Parallelism
Italicisation
Paronomasia
Polysyndeton

GMmMoO®>



H. Play on words
I. Capitalisation
19. Identify the stylistic device below:
“Huck Finn and Holden Caulfield are Good Bad Boys of American literature.” (Vallins)
A. Bathos
B. Antithesis
C. Oxymoron
D. Anticlimax
36. “From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully
instructed her to Christian principles. She had also taught her Mohammedanism, to make
sure.”(Leacock)
E. Irony
F. Bathos
G. Antithesis
H. Oxymoron
I. Anticlimax
20. Identify the stylistic device below:
“The angry clouds in the hateful sky cruelly spat down on the poor man who had
forgotten his umbrella.”
A. Allusion
B. Allegory
C. Anadiplosis
D. Antonomasia
E. Personification
21. Identify the stylistic device below:
“Some people have much to live on, and little to live for.” (Oscar Wilde)
A. Bathos
B. Climax
C. Antithesis
D. Oxymoron
E. Gradation
22. Identify the stylistic device below:
“You have nobody to blame but yourself.” — “The saddest words of tongue or pen.” (I.
Shaw)
A. Metaphor
B. Hyperbole
C. Metonymy
D. Overstatement
23. Identify the most frequent stylistic device of the verse below:
“At the far end of town
wheretheGrickle-grass grows
and the wind smells slow-and-sour when it blows
and no birds ever sing excepting old crows...
isthe Street of the Lifted Lorax”(Dr. Seuss)
Allusion
Wordplay
Assonance
Alliteration
Antonomasia
Polysyndeton
24. Identify the stylistic device used to reflect the heroine’s speech peculiarities:
“You're no gentleman, you're not, to talk of such things. I'm a good girl, I am; and I
know what the like of you are, I do.” (B. Shaw)

Tmoow>
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25.

A. Ellipsis

B. Prolepsis

C. Graphon

D. Aposiopesis

E. Tautology in appended sentences

Identify the stylistic the limerickbelowis based upon:

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona.*

A. Litotes
B. Meiosis
C. Antithesis
D. Hyperbole

Part 11

In the sentences to follow correct stylistic mistakes, if any. Underline the word that needs

correction and give the right one in the space provided to the right.

=

w

I can’t comprehend what on earth this dope is up to.

Einstein was so brainy that many a scientific problem was found a solution to by
that eminent man of genius.

Well, when in London feel free to stay at my humble abode for a day or two.

Ta, sir we are always glad to welcome you here. The endorsement of such well-
heeled people like you is in many a way better than any promotion campaign. Ta-
ta.

Parent to another parent at a school parent meeting: “How many
offspringsd’youhave at the school?”

1.

2.

Bapuanr 2
Final Test
Part |

Which of the sentences below is/are an example/examples of a connotational meaning?

A. “He’s a bit serious, isn’t he?”” “ Yeah, not exactly a barrel of laughs.”

B. A barrel is a large container made of wood, metal of plastic, with a flat top and

bottom and curved sides that make in flatter in the middle

C. She knows I need the work so she’s got me over a barrel in terms of what she

pays me.

D. The door was opened by a small barrel of a woman, her fat arms shiny with suds.

What layer of vocabulary does the sentence below belong to?
“Are you pulling my leg, man?”

A. Neutral

B. Informal

C.  Vulgarisms

D. Formal / literary vocabulary

3. Which layer of vocabulary does the underlined fragment below belong to?
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5.

B. Neutral

C. Informal

D. Formal / literary vocabulary

What does Galperin classify as

“those phonetic means, morphological forms, means of word-building, and lexical,
phraseological and syntactical forms, all of which function in the language for
emotional or logical intensification of the utterance. These intensifying forms of the
language, wrought by social usage and recognized by their semantic function have been
fixed in grammars and dictionaries”?

A. Expressive means

B. Stylistic devices

C. Lexico-syntactical stylistic devices

D. Morphological expressive means

What level of language does the underlined expressive means below belong to?

“It’s as easy as falling off a log!”

A. Lexical

B. Phonetical

C. Syntactical

D. Morphological

Which stylistic device is meant in the definition below?

(Greek — “change of name”) is a trope that consists in calling an object or
phenomenon by a word or phrase it is closely associated with, there being an actual
connection between the two.”

A. Metaphor

B. Metonymy

C.  Antonomasia

D. Speaking name

Which stylistic device is meant in the definition below?

(Greek — “transference’) is a trope that involves the use of words (word-
combinations) in transferred meanings by way of similarity, resemblance or analogy
between them.”

A Simile
B. Epithet
C. Metaphor

D. Metonymy
WhICh stylistic device is meant in the definition below?

(Latin — "like"™) is a stylistic device that draws a comparison between two
different objects belonging to dissimilar classes yet having something in common. The
comparison is made explicit by using some special markers.”

A Personification

B. Metaphor

C. Epithet

D. Simile

What type of repetition does the formula below stand for:
a..., a..., A...

A. Framing

B. Epiphora

C. Chiasmus

D. Anaphora

E. Anadiplosis

F. Chain repetition

G. Successive repetition

10. What type of repetition does the formula below stand for:
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Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
Successive repetition
hat type of repetition does the formula below stand for:
..a, a, a..
Successive repetition
Epiphora
Framing
Anaphora
Chiasmus
Anadiplosis
Chain repetition
hICh stylistic device is the odd one in the list below?
Litotes
Hyperbole
Aposiopesis
Understatement
hich type of epithet is the odd one in the list below?
String
Simple
Phrase
Compound
Unassociated
14. Which stylistic device in the list is never called “reversed”?
A. Epithets
B. Inversion
C. Parallelism
15. Which joke is the odd one in the list below? Why?
A.

11.

12.

13.

moom>écow>éommcow> éommcom>?

e Where do pigs go for fun?
e The amusement pork.
B. e Why is Dil always throwing balls down?
e Because he already knows how to throw up.
C. e Why did Lil cover her eyes with her hands when she was in front of the

clothing store?
e Because she was playing peek-a-boutique.
16. Which term doesn’t have anything to do with the fragment below:
“Why, he scarcely knows my name, let alone what it stands for. It stands for Despair,
Bewilderment, Futility, Degradation, and Premeditated Murder, but little does he wot.”
(Dorothy Parker)

Climax
Inversion
Gradation
Anadiplosis
Capitalisation
Personification
Catch repetition

oﬁmDOW>

17. WhICh term doesn’t have anything to do with the fragment below:



18.

19.

20.

21.

22.

23.

“You might belong in Gryftindor,
Where dwell the brave at heart,
Their daring, nerve, and chivalry
Set Gryffindors apart...”(J.K. Rowling)
Rhyme
Rhythm
Allusion
Antonomasia
Polysyndeton
Speaking name
Synonymic repetition
Play on words
l. Capitalisation
Which term doesn’t have anything to do with the sentence below:
“Can the leopard change his spots?”

ITOTMmMoOOw»

A. Proverb
B. Allegory
C. Metaphor

D. Metonymy

E. Rhetorical question

Identify the stylistic device below:

“She and the kids have filled his sister’s house and their welcome is wearing thinner and
thinner.” (John Updike)

A Simile
B. Epithet
C. Metaphor

D. Metonymy

Identify the stylistic device below:

“I was obliged to call on dear Lady Harbury. I hadn’t been there since her poor
husband’s death. I never saw a woman so altered. She looks quite twenty years
younger.”(Oscar Wilde)

A. Bathos
B. Climax
C. Antithesis
D. Gradation

E. Oxymoron
Identify the stylistic device below:
“Of course it’s important. Incredibly, urgently, desperately important.” (Sayers)
A. Bathos
B. Climax
C. Anaphora
D.  Antithesis
E. Anticlimax
Identify the stylistic device below:
“His fees were high; his lessons were light.”(O. Henry)
A Bathos
B. Antithesis
C. Oxymoron
D. Anticlimax
Identify the stylistic device used in the underlined parts of the fragment:
“Here he is Edward Bear, coming downstairs now, bump, bump, bump, on the back
of his head, behind Christopher Robin. It is, as far as he knows, the only way of coming
downstairs, but sometimes he feels that there really is another way, if only he could stop
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25.

bumping for a moment and think of it...Anyhow, here he is at the bottom, and ready to
be introduced to you. Winnie-the-Pooh.” (Alexander Milne)

A. Onomatopoeia

B.  Assonance

C.  Alliteration

D. Anaphora

E. Ellipsis

Identify the stylistic device used to reflect the character’s speech peculiarities:

“Well, it ain't my fault, missus.” (B. Shaw)

A. Ellipsis
B. Prolepsis
C. Graphon

D.  Aposiopesis
E. Tautology in appended sentences

Identify the stylistic the limerickbelowis based upon:
There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down
All the streets of the town;
That anxious Old Man of Ancona.*

A. Hyperbole

B. Meiosis

C. Litotes

D. Antithesis

Part 11

In the sentences to follow correct stylistic mistakes, if any.Underline the word that needs
correction and give the right one in the space provided to the right.

Bid a farewell to your mommy, sweetheart, and hurry up to school.
2. D’you fancy coming to my residence for a booze-up?

3. How come!? The new dean doesn’t let bring beverages into the lecture room.
What’s left to be done there?

4. If the owner of the estate died without any kids, the land became the property of
the government.

5. Dear Sir, | must admit that | did take a kip during my sentry hours, which was
exactly the time when our paymaster’s dosh was stolen.

7.4. Onucanue nokasareseil U KpUTEepUeB OLCHUBAHNSA CPOPMHUPOBAHHOCTH

KOMIIETEHIIMH HA Pa3/IMYHBIX dTanax ux (opmMupoBaHus; IKAJbI M IPOLEIYPbI OLCHUBAHUS

7.4.1. BonpocoB ¥ 3aaHuil VIl TEKYLIEH M MPOMEKYTOYHOMN aTTeCTALNHU

[Tpu onieHKe 3HaHUM YUUTHIBAETCS YPOBEHb CPOPMUPOBAHHOCTH KOMIETEHIIMNA:
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1. VYposenn

YCBOCHHUSA  TCOPETUYCCKUX ITOJIOKSHUH JUCHUIIIINHBI, IIPaBHUIIbHOCTDH

(OpMYIMPOBKU OCHOBHBIX TIOHATUH M 3aKOHOMEPHOCTEH.
2. YpoBeHb 3HaHUS (aKTHUECKOTO MaTepuajia B 00beMe MporpaMMBI.
3. Jloruka, CTpyKTypa ¥ TPaMOTHOCTh U3JI0OKEHUS BOIIPOCa.
4. YMeHue CBSI3aTh TEOPUIO C TPAKTUKOM.
5. YMmenue nenath 00001EHNUs, BBIBOIBI.

Tabauya 7.4.1.2

[IkaJia oneHNBAHUSA HA 3a4YeTe

Onenka Kputepun BbIcTaBJIeHUS OLIEHKH
OO0yuaromuiics T0KEH:
- MPOJAEMOHCTPUPOBATH 00IIee 3HAHUE U3y4aeMOI0 MaTepuaa;
- ToKa3aTh o0miee BIAJAEHUE TOHATHHUHBIM  anmapaToM
JUACIUTUIMHEL

3aureHo .
- yYMETh CTPOUTh OTBET B COOTBETCTBUHU CO CTPYKTYpOM
M3JIaraeMoro BOIPOCa;
- 3HaTh OCHOBHYIO PEKOMEHIYEeMYI0 MpOrpaMMon Yy4eOHYIO
JTUTEpaTypy.
OOyuaromuiicss JTEMOHCTPUPYET:
- HE3HAHUE 3HAUYUTEIILHON YacTH MPOTPAMMHOT0 MaTepHaa;
- HE BJIaJICHUE MTOHATUWHBIM annapaToM JUCHUTLIAHEI;

He 3aureno - CYIIECTBEHHbIEC OMMOKU MPH U3JI0KEHUU Yy4eOHOTr0 MaTepurana,

- HEYMEHHME CTPOUTb OTBET B COOTBETCTBUHU CO CTPYKTYpPOU
M3JIaraeéMoro BOIPOCa;
- HEYMEHHE JIeJ1aTh BbIBOJBI 110 U3J1ara€MOMY MaTepualy.

7.4.2. IlucbMeHHO# padoThI (3cce)

[Tpu olLileHKEe yUHUTHIBAETCS:
1. IIpaBriibHOCTH OhOPMIIEHUS
2. YpoBeHb c(hOpMHUPOBAHHOCTH KOMIIETCHIIUH.

3. YpoBeHb YCBOEGHMSI TEOPETHMUECKUX MOJIOKEHUN IUCHMILIMHBL, MPaBUIBHOCTh (HOPMYIUPOBKU

OCHOBHBIX HOHSATHH U 3aKOHOMEPHOCTEHA.

4. YpoBeHb 3HaHUS (DAKTUUECKOTO MaTepuana B 00beMe IporpaMMBbl.

5. Jloruka, cTpykTypa U IpaMOTHOCTb M3JI0’KEHHS TMCbMEHHOM padoThI.
6. [TonHoTa M3NM0XKEHNS MaTepuana (pacKkpbITHE BCEX BOIPOCOB)
7.Mcnionb3oBaHue HEOOXOAMMBIX UCTOUHUKOB.

8. YMeHue cBs3aTh TEOPHIO C TIPAKTUKOM.

9. YMmenue nenatbh 0000IICHUS, BBIBOIBL.

Tabnuya 7.4.2.2

[IIxana omeHnBaHHUA ICCe

Ouenka Kpurepun BbICTaB/ICHUS] OLICHKHU

OO0yuaromuiics T0HKEH:

- IPOJIEMOHCTPUPOBATH 00IIIee 3HAHNE U3Y4aeMOT0 MaTepuaa;
3auTeno - moka3aTb o0IIee BIIAJICHUE  TOHATHUMHBIM  alapaToM

JUCIIMITIIMHBI,
- YMCTb CTPOUTHL OTBE€T B COOTBCTCTBHUU CO Cpr1(TypOI71
n3j1aracMoro BOIIpoca,
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- 3HaTh OCHOBHYIO PEKOMEHIYEMYIO MpOrpaMMON Yy4eOHYIO
JUTEPATypy.

OOyygaromuiicst IEMOHCTPUPYET:

- He3HAHUE 3HAYNTEIBHOM YaCTH MPOTrPaMMHOTO MaTepUaa;

- HE BJIQJICHUE TMIOHSATHIHBIM aIlliapaToM JUCIHUILIHHBI;

He 3auteno - CYILIECTBEHHBIC ONIMOKU TPU M3JI0KEHUH YUeOHOTO MaTepuaa;

- HEyMEHHE CTPOUTh OTBET B COOTBETCTBHHU CO CTPYKTYpOM
U3J1araeMoro BOIpoca;

- HEYMEHHE JIeJIaTh BBIBOJIBI 10 U3JIaracMOMYy MaTepHalry

7.4.3. TectupoBanue
Tabnuya 7.4.3

IxaJia oneHUBAHUA

Ouenka Kpurtepun BbicTaB/ICHUS] OLIEHKHU
OT1imaHO KonmuaecTBo BepHBIX 0TBeTOB B MHTEpBaie: 71-100%
Xoporo KonnyecTBO BEpHBIX OTBETOB B MHTEpBasie: 56-70%
Y 10BIIETBOPUTEIILHO KonmgectBo BepHBIX 0TBETOB B MHTEepBane: 41-55%
HeynosnerBopurenbHO KonngectBo BepHbIX 0TBeTOB B MHTEepBaie: 0-40%
3auTeHo KonnuecTBo BepHBIX 0TBeTOB B MHTepBaie: 41-100%
He 3aureno KonmuaecTBo BepHBIX 0TBeTOB B MHTEpBaie: 0-40%

7.5. METOOIUYECKUE MATEPUAJIBI, OIIPEJIEJISIOLIUE NPOLE/YPbI
OLIEHVBAHWS 3HAHWHN, YMEHWM, HABBIKOB 1 (MJIN) ONIBITA
AEATEJIBHOCTU, XAPAKTEPU3YIOLIUX 3TAIIbI ®OPMUPOBAHUSA
KOMIIETEHIIU.

Kauecmeéo  3nanuit  Xapakrtepusyercs  CIIOCOOHOCTbIO  OOydYaromlerocst  TOYHO,
CTPYKTYPHUPOBAHHO M YMECTHO BOCIIPOU3BOJANTH HH(POPMAIIHIO, IOJTYICHHYIO B IPOIIECCE OCBOCHUS
OUCHUIUIMHB, B TOM BHJE, B KOTOPOM OHa OblIa H3JIOKEHA B Yy4eOHOM U3JaHUH WU
MIPETO/1aBaTENIEM.

Ymenusa, xak npaBuio, GOpMUPYIOTCS HA 3aHATUAX CEMHUHAPCKOTO TUIA 3aHATUSX, & TAKXKe
MPY  BBIMTOJIHEHUHM JIA0OPATOPHBIX paboT. 3ajaHus, HANpaBJIICHHbIC HA OICHKY YMCHHW, B
3HAYUTETFHON CTETNeHH TPEOYIOT OT O0YYaroIIerocs MPOsBICHUSI CTEPEOTUITHOCTH MBIIIICHUS, T.€.
CIIOCOOHOCTH BBIMIOJIHUTH PabOTy Mo 0oOpasiam, ¢ KOTOPsIMU OH paboTai B Mporecce o0ydeHHs.
[IpenonaBarens ke OIEHUBAET CBOEBPEMEHHOCTD U MTPABMIIBHOCTH BBIIIOJIHEHUS 3aJaHUSI.

Haebiku - 5T0 yMEHUS, pa3BUTHIE U 3aKPETUICHHBIC OCO3HAHHBIM CaMOCTOSTSIIEHBIM TPYIOM.
HaBbiku ¢dopmupyroTcs mpu  CcaMOCTOSTENBHOM — BBIMOJIHEHUH OOYYaIOIUMUCS TPAKTHKO
OPUEHTHUPOBAHHBIX  3aJlaHUH,  MOJCIMPYIOIIUX  PEIIeHHe WM  MPOU3BOACTBCHHBIX U
COLIMOKYIBTYPHBIX 3a7lad B COOTBETCTBYMOIIEH 001acTu mpoheCcCHOHANBHOM NEeATENbHOCTH, Kak
MPaBUJIO, TPU BBIIOJIHEHUH JIOMAIIHUX 3a/JaHWi, KYpPCOBBIX MPOEKTOB (paboT), Hay4dHO-
HCCIIEIOBATENbCKUX PabOT, MPOXOXKIEHUU TPAKTUK, MPU padoTe WHAMBHUIYAIHLHO WM B COCTaBE
rpymmbel ® T [Ipu 3ToM oOydYarommiics TIOCTAaBIIEH B YCIIOBHS, KOIJIa OH BBIHYXKIEH
CaMOCTOSITENTLHO (TBOPUECKH) MCKaTh MyTH M CPEACTBA JUIS Pa3pelIeHUs MOCTABICHHBIX 3ajad,
CaMOCTOSITENIFHO TUTAHHPOBAaTh CBOIO pa0OTy MW aHAIM3UPOBATh €€ pPe3yJIbTarbl, NMPHHUMATh
OTIpe/IeTICHHBIC PEIICHUSI B paMKaX CBOUX TMOJTHOMOYHA, CAMOCTOSTEIHHO BEIOUPATh apryMEHTAIIHIO
U HECTH OTBETCTBCHHOCTh 3a MPOJACIAHHYIO padoTy, T.€. TPOSBUTH BIIAJICHUC HABBIKAMHU.
BzaumogeiictBue ¢ mperomaBaTelieM — OCYIIECTBISETCS TEPUOAUYECKH 0  3aBEPIICHHUIO
OTIPE/ICTICHHBIX JTArloB pPa0OThl W MPOXOJAUT B BHJE KOHCYIbTaluMil. Ilpw OIEHKE BIIaeHUS
HaBBIKAMH TIPETo/iaBaTelieM OIICHUBACTCSI HE TOJNBKO MPABWIBHOCTh PEIICHUS BBITOJTHEHHOTO
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3alaHusl, HO M CHOCOOHOCTHh (TOTOBHOCTH) OOYyYalOmIErocsl pemiarb MOM00HBIE IPAKTHKO-
OPHUCHTHPOBAHHBIC 3adaHUsA CaMOCTOATCIBHO (B MNEPCICKTUBE 3a CTCHaMU By321) U, ITTaBHBIM
o0Opa3zom, crmocoOHOCTh oOOydaromerocsi 0OOOCHOBBIBaTh M apTyMEHTHPOBAaTh CBOU PEUICHUS H
NPEVIOKECHUS. YcmHuulii onpoc - 3TO TpOIeaypa, OpraHM30BaHHAS Kak cIeruaibHas Oecena
npernojaBarelisi ¢ Tpynmnoi  oOydaromuxcsi (QpOHTaJIbHBIH ONPOC) HMIM C  OTACIBHBIMU
oOydarouMucs (MHAWBUAYATBHBIA OMPOC) C LENbI0 OLEHKH C(OPMUPOBAHHOCTH Y HUX OCHOBHBIX
MOHATUH U YCBOCHHS y4€OHOTO MarepHara.

Tecmut SBNSAIOTCS TIpOCTEUIe (¢opMa KOHTPOJS, HANpPaBICHHAs HAa TPOBEPKY BIAJICHHUS
TEPMUHOJIOTMYECKUM  allllapaToM, COBPEMEHHBIMH WH(POPMAIIMOHHBIMU  TEXHOJIOTUSIMH U
KOHKPETHBIMH 3HAaHHSMHU B 00JIaCTH (PYHIAMEHTAJIbHBIX M MPUKIAIHBIX AUCHUILUIAH. TecT MoxkeT
MpeaoCTaBIATb BO3MOXKHOCTDH BbI60pa HU3 NCpeyYHA OTBCTOB;, OJAWH HJIM HCCKOJIBKO ITPAaBUJIIbHBIX
OTBETOB.

Ilpakmuueckue 3auamusa - PEAIU3YIOT JUJAKTHYECKUN IPUHLIMUI CBSI3HM TEOPUH C
MPAaKTUKOW W OPHEHTHUPOBAHBI Ha pEIICHHE CICAYIOIIMX 3aJad: yIIyOJieHHWe, 3aKpeluieHHe W
KOHKPCTU3AaIHUIO 3HaHHI>'I, IMMOJIYYCHHBIX Ha JICKIHUAX W B IPOLECCC CaMOCTOSITEIILHOU pa6OTBI;
(dbopMHpOBaHUE MPAKTUYCCKUX YMEHHI U HABBIKOB, HEOOXOIUMBIX B OymyIei npodeccuoHanbHOM
ACATCIIBHOCTH, Pa3BUTUC YMGHI/II;'I Ha6JIIOIIaTI) n O6’b$[CH$[TI) SABJICHUSA, HU3Y4ACMBIC, Pa3BUTHA
CaMOCTOSITENIbHOCTH. Ha mpakTHUeCKWX 3aHATHSAX —IIPENojaBaTelib OpraHu3yeT JeTajlbHOe
paccMOTpEeHHE OOYHAIOIIUMUCS OTIEIbHBIX TEOPETUUYECKHUX IMOJIOKCHUM y4eOHOW MUCHHIUIUHBI U
(bopMHpYET YMEHUSI M HABBIKH UX MPAKTUYECKOTO MPUMEHEHUS IyTEM BBIITOJHEHHUS COOTBETCTBHH
MTOCTABJICHHBIX 33]1a4.

PA3IEJ 8. METOJAMYECKHUE YKASAHMSA JIJIS OB YYAIOIIAXCS
IO OCBOEHUIO JMCHUITJINHBI

8.1. Memoouueckue pekomeHoayuu no HANUCAHUIO ICCe

Occe (0T GpaHIy3cKOTO €SSal — OMBIT, HAOPOCOK) — JKaHp HAYYHO-ITYOJIMIIUCTHYCCKON
JUTEpaTypbl, COYETAIOLIEH MOJYEPKHYTO-UHAUBUIAYAIbHYIO MO3UIMIO aBTOpa IO KOHKPETHOH
npobieme.

[maBHBIMH OCOOEHHOCTSIMH, KOTOpPbIE XapaKTepU3yIOT 3CCe, SBISAIOTCS CIEeNyIOIue
MTOJIOKEHUSI:

e COoOCTBEHHass MO3UIMA O00s3aTeNbHO JIODKHA OBITh apryMEHTHpPOBaHA W IOJAKPEIUICHA
CChUIKAMM Ha HMCTOYHHMKH, ABTOPUTETHBIE TOYKH 3pPEHHAMH U 0a3MpoBarTbcsi Ha (DyHIaMEHTaIbHON
Hayke. HeGoupimoir o0beM (46 crpanmir), ¢ 0pOpMICHHBIM CIIHCKOM JIUTEPATYpPhl M CHOCKaMHU Ha €e
UCIIOJIb30BaHMUE;

® CTWIb U3JIOKEHUS — HAyYHO-UCCIIeI0BaTeIbCKUM, TPeOYyIOMUi YeTKON, MOCIIe0BATEIbHON
U JIOTMYHOM CHCTEMBl JOKa3aTeIbCTB; MOXKET OTIMYaThCS OOpPa3HOCTHIO, OPUTHHAIBHOCTHIO,
apOpPUCTUYHOCTHIO, CBOOOTHBIM JIEKCHUECKUM COCTABOM SI3bIKa;

® UCClIEeOBaHME OTPAaHUYMBAETCS YETKOH, JAKOHWYHOW NpOoOJEMONW C  BBISIBICHUEM
MPOTUBOPEUUH M pa3pelIeHneM 3TUX IPOTUBOpEUnii B TaHHOI pabore.

8.2. Memoouueckue pexomenoayuu no UcnoaIb306aHUI0 Kellcos

Keiic-memoo (Case study) — MeTon aHamu3a peajbHOW CHTYallMd, ONMCAaHWE KOTOPOI
OHOBPEMEHHO OTPakaeT HE TOJBKO KAaKYIO-ITHOO MPaKTHUYECKYIO MPOOJIEMY, HO M aKTyaJH3UpyeT
OTIpeJeNICHHbI KOMIUIEKC 3HAaHWH, KOTOPBI HEOOXOJMMO YCBOMTH IPH pa3pelieHUH JaHHOM
npo6nieMsl. [Ipu aTom cama npobiema He UMEET OIHO3HAUYHbIX PEIICHUH.

Keiic kak MeTO/ OIIEHKN KOMITETEHIIHI JOJDKEH YIOBJICTBOPSATH CICTYIONINM TPEOOBAHUSM:

— COOTBETCTBOBATH YETKO MOCTABICHHOM 1€ CO3AaHNUs;

— WMETh MEXIUCIUILTMTHAPHBIN XapakTep;

— HMEeTb JOCTATOUYHBIA 00bEM MEPBUYHBIX M CTATUCTHUECKUX JAaHHbIX;

— WMETh COOTBETCTBYIOIIUI YPOBEHb CIOKHOCTH, WILTIOCTPUPOBATH THUITHMYHBIE CHTYaIUH,
UMETh aKTyaJIbHYIO0 MpoOJIeMy, MO3BOJISIONIYI0 IMPUMEHUTh pPa3HOOOpa3Hble METO/AbI aHAJIN3a MPHU
MIONCKE PEIICHNs, UMETh HECKOJIBKO PEIICHUI.
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Ketic-MeTonm oka3bIBae€T COACHCTBHE PAa3BUTHUIO YMEHHUS peEIIaTh MPOOJIEMBI C Y4ETOM
KOHKPETHBIX YCJIOBUH M Tpu Hamuuuu Qaxktudeckol uHpopmanuu. OH pa3BUBAeT TaKue
KBaJIM(UKALIMOHHBIE XapAKTEPUCTHKHU, KaK CIIOCOOHOCTh K MPOBEACHHUIO aHajIN3a M JUArHOCTHKHU
npobieM, yMeHHe 4YeTKO (OpMYIMpOBaTh M BBICKA3bIBAaTh CBOIO IO3MIIMIO, YMEHHE OOIIaThes,
JTUCKYTUPOBaTh, BOCOIPUHUMATh U OLEHUBATh MHGPOpPMAIIHMIO, KOTOpasi MOCTYyNaeT B BepOaIbHOU U
HeBepOanpHOU hopme.

8.3. Tpeboeanusa Kk KomnemeHmMHOCHMHO-0OPUECHMUDPOBAHHBIM 3A0AHUAM
07151 0EMOHCMPAUUU GbINOJIHEHUA NPOPeCcCUOHATbHBIX 3a0ay

KoMIIeTeHTHOCTHO-OPUEHTUPOBAHHOE 33JjaHME — 3TO BCErJa IPAKTUYECKOE 3aJlaHue,
BBITIOJIHEHUE KOTOPOTO HAIEJICHO Ha JIEMOHCTPHUPOBAHUE JIOKA3aTENBCTB HATMYMA Yy OOy4YaIOMIMXCS
OOILIEKYNIBTYPHBIX, OOIIETTPOPECCHOHANBHBIX U MPOPECCHOHAIBLHBIX KOMIIETCHIUM, 3HaHUM, YMEHUH,
HEOOXOAMMBIX TSt OyyIei mpodecCHOHATbHOM IesITebHOCTH.

KoMIieTeHTHOCTHO-OpHUEHTUPOBAHHBIE 33/1aHUS OBIBAIOT Pa3HBIX BUOB:

® HaNpaBJICHHbIE HA IOArOTOBKY KOHKPETHOIO NPAKTUKO-OPHUEHTHPOBAHHOIO IIPOAYKTa
(aHayU3 JTOKYMEHTOB, TEKCTOB, KPUTHKA, pa3paboTKa CXeM U Ip.);

® AQHAJIUTUYECKOIO M JUArHOCTHUYECKOIO XapaKTepa, HalpaBJCHHbIE Ha aHAIU3 Pa3IMUHbIX
acreKTOB U Ipodiem;

® CBSI3aHHBIC C BBIMOJIHEHHEM OCHOBHBIX MNPOQECCHOHATIBHBIX (GYHKIHHA (BBITOIHEHUE
KOHKPETHBIX JEHCTBMII B paMkKax BHJIa Npo(ecCHOHAIBHON AESITeNbHOCTH, HalpUMep
(dhopMynHpOBaHUE [ETCH MUCCUH, U T. I1.).

[ ]

PA3IE] 9. YUEBHO-METOJIUYECKOE U HHOOPMALIMOHHOE
OBECNEYEHME JACHUIIINHBI

Ocnoenasn numepamypa’

Xoxnosa JI.H. TlepeBogueckuii ananu3 tekcra. KoHcnekTsl jekiuid [Dnek-TpoHHBIN pecypce] :
yuyeOHOe TocoOHMe M0 aHMIMICKOMY SI3bIKY JJIS CTYIEHTOB, OOYYaloIMXCs IO MpOorpamMme
OakanaBpuara HarpaBJICHHs NOATOTOBKH «JIMHT-BUCTHKa», «DyHAaMEHTaNbHAs W TPUKIAIHAS
muareuctukay / JLLH. XoxnoBa. — DnekTpoH. TekcToBble AaHHble. — KpacHomap, CapatoB:
HOxHBII HHCTHTYT Me-HekMeHTa, Aii [Tn Op Menua, 2016. — 46 ¢. — DbC «IPRbooks». — 978-
5-93926-284-2. — Pexwum nocryna: http://www.iprbookshop.ru/58219.html

Xoxioa JI.H. TlepeBogueckuii ananu3 tekcta. [Ipaktukym [DneKTpoHHBIN pecypc] : yueOHoe
nocobue Mo aHMIUICKOMY S3BIKY Ul CTYJAEHTOB, OOydaroIuXcsi IO MporpaMmme OakanaBpuara
HaNpaBJI€HUs! MOATOTOBKH «JIMHrBUCTHKAY, «DyHIaMEHTalbHAas W TPHUKJIaJHAas JIMHTBUCTHKAY /
JLLH. XoxnoBa. — OnekTpoH. TekcToBble naHHble. — KpacHonap, Caparo: FOXHBIM MHCTHTYT
MeHekMenTa, Al [Tu Op Memua, 2016. — 32 ¢. — OBC «IPRbooks». — 978-5-93926-285-9. —
Pesxxum noctyna: http://www.iprbookshop.ru/58220.html
Jlononnumenvuaa a1umepamypa

KopoOkuna H.W. Ctunuctika nepBoro HHOCTPAHHOTO S3bIKa [ DNEeKTPOHHBIN pecypc] :
MPAKTUKYM JJis CTY/IeHTOB 4-10 Kypca MHcTuTyTa mHOCTpaHHbIX sA3b1KkoB / H.U. KopoOkuna. —
DNEeKTPOH. TEKCTOBbIE JaHHble. — Bonrorpaa: Bonrorpaackuii rocygapcTBEHHbIH colMaIbHO-
nearornyeckuil yausepcurert, Bonrorpaackoe HayuyHoe uznarenscrso, 2017. — 74 ¢. — ObC
«IPRbooksy». — 978-5-00072-213-8. — Pexwum nocryna: http://www.iprbookshop.ru/66733.html

PagnonoBa C.A. Crunuctuka [DIeKTPOHHBIM pecypc] : METOANYECKHE pe-KOMEH Il o
OpraHU3aIMK CaMOCTOATENBHOM paboThl CTYIEHTOB (puionoruye-ckoro pakynprera / C.A.
PannonoBa. — DnekTpoH. TeKCTOBbIe NaHHbIe. — Habe-pexnbie Yennsl: HabepexxHOUeTHUHCKUN
rocyJlapCcTBEHHbIN negarornyeckuil yausepcuret, 2016. — 62 ¢. — 3bC «IPRbooksy. — 2227-
8397. — Pexxum noctyna: http://www.iprbookshop.ru/70484.html

Bopomkesuu J1.B. I[Tocobue 1o TMHTBOKYIBTYPOJIOTHYECKOMY aHAJIN3y TeKCTa [ DIeKTPOHHBIN
pecypc] : yue6noe nocodue / J1.B. Bopomkesuuy, [1.I1. KazanaukoBa. — DJIEKTPOH. TEKCTOBBIE

* M3 3BC WHCTUTYTA
® U3 3BC WHCTUTYTA
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http://www.iprbookshop.ru/58219.html
http://www.iprbookshop.ru/58220.html
http://www.iprbookshop.ru/66733.html
http://www.iprbookshop.ru/70484.html

naHHble. — M. : MOCKOBCKHI Iearoruie-cKuil rocynapcTBeHHbd yauBepcuteT, 2016. — 40 . —
3BC «IPRbooks». — 978-5-4263-0303-4. — Pexxum nocryna:
http://www.iprbookshop.ru/70013.html

MouceeB M.B. IlpennepeBomyeckuii aHammu3 TeKCTa [ DNEKTPOHHBIN pecype] : yaeOHo-
METOANYECKOE M0CcoOUe I CTYIEHTOB (PaKyIbTeTa MHOCTPAHHBIX S3BIKOB, 00YyUaOIIUXCA 1O
HanpaBleHUIO ToAT0TOBKHU «JImHrBHCcTHKAa» 45.03.02-30.02-04.07 (IlepeBon u nepeBomoBeneHue) /
M.B. Moucees, [[.A. KOHOHOB. — DJEKTpOH. TEKCTOBBIC TaHHBIE. — OMCK: OMCKUI
rocynapcTBeHHbIN yHUBepcuTeT uM. @.M. JloctoeBckoro, 2016. — 96 ¢. — OBC «IPRbooksy». —
978-5-7779-2020-1. — Pexwum gocryma: http://www.iprbookshop.ru/59644.html

IlepeyeHbr WH(POPMAIMOHHBIX TEXHOJIOTHIl, HMCHOJb3YeMbIX MPH OCYIIECTBICHUH
00pa3oBaTeJbHOI0 MpoIecca Mo JUCIUILINHE

HNuTepHET-pecypcesbl, COBpeMEeHHbIe npogeccuoHaJIbHbIE 0a3bl JAHHBbIX,
HH(OPMALMOHHO-CIIPABOYHbIE U MOUCKOBbIE CHCTEMBbI

HHTepHET-pEcypehl

http://www.iprbookshop.ru 5C«IPRbooks»

http://www.rsl.ru — Poccutickas rocymapcTBeHHas OMOIHOTEKA.
CoBpeMeHHbIEe TPo(eccHoHATIbHBIE 0a3bI JAHHBIX
http://pravo.gov.ru/ OdunmanbHbIi HHTEPHET-TIOPTAJ IPABOBOM HHPOPMAITUU
http://www.nlr.ru/ Poccuiickas HanoHaibHasi OHOIHOTEKA.
http://www.bbbook.ru/ Dnexrponnas 6udmmnoreka BBbook.RU.
HNHdopMannmoHHO-cIPaBOYHbIE H TIOUCKOBbIE CHCTEMbI
http://www.multitran.com

http://www.lingvo.ru/

http://www.paralink.com/context

http://www.translate.ru/

http://www.sciencedirect.com

KoMnieKT JHLIEH3UOHHOT0 MmporpaMmMHoOro odecrneueHus

2014-2015 yueOHbI# TON;

Microsoft Open Value Subscription ans pemenuit Education Solutions Ne V723251. MDE
(Windows 7, Microsoft Office 2010/2013 u Office Web Apps. ESET NOD32 Antivirus Business
Edition) norosop Ne JIJI1807/01 ot 18.07.2014r. Ilpunoxxenue Nel ot 18 urons 2014

Cnpaounas IIpaBoBasi Cuctema Koncynerantllntoc — goroBop 06 uHGOpMAIMOHHON TOIIEPIKKE
oT 29.08.2008 (cpok aencTBUS — 6eCCPOUHBIN)

«ANAJIOT-M» - noroBop Ned41 ot 14 mas 2015

2015-2016 y4eOHbIit TOJ

Microsoft Open Value Subscription mns pemennit Education Solutions Ne V723251. MDE
(Windows 7, Microsoft Office 2010/2013 u Office Web Apps. ESET NOD32 Antivirus Business
Edition) norosop Ne JIJT1807/01 ot 18.07.2014r. Ilpunoxenne Ne2 ot 03 uronst 2015

Crpasounas IlpaBoBas Cucrema Koncynsrantllmtoc — noroBop 06 nHGOpPMAIIMOHHON MOJAEPIKKE
oT 26.12.2014 (cpok neiicTBUsI — OECCPOUHBIIT)

2016-2017 y4eOHbIii T

Microsoft Open Value Subscription mns pemennii Education Solutions Ne V723251. MDE
(Windows 7, Microsoft Office 2010/2013 u Office Web Apps. ESET NOD32 Antivirus Business
Edition) norosop Ne JIJT1807/01 ot 18.07.2014r. ITpunoxenne Ne3 ot 04 aBrycra 2016
CrpaBounas IIpaBoBas Cucrema Koncynsrantllmtoc — noroBop 06 nHGOPMAIIMOHHON MOJAEPIKKE
oT 26.12.2014 (cpok neiicTBUsI — OECCPOUHBIIT)

«AUAJIOI'-M» - noroBop Ne41 ot 14 mas 2015

2017-2018 y4eOHbIii TO
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http://www.iprbookshop.ru/70013.html
http://www.iprbookshop.ru/59644.html
https://vk.com/away.php?utf=1&to=http%3A%2F%2Fwww.iprbookshop.ru
https://vk.com/away.php?utf=1&to=http%3A%2F%2Fwww.rsl.ru
http://pravo.gov.ru/
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https://vk.com/away.php?utf=1&to=http%3A%2F%2Fwww.multitran.ru
http://www.lingvo.ru/
https://vk.com/away.php?utf=1&to=http%3A%2F%2Fwww.paralink.com%2Fcontext
https://vk.com/away.php?utf=1&to=http%3A%2F%2Fwww.translate.ru%2F
https://vk.com/away.php?utf=1&to=http%3A%2F%2Fwww.sciencedirect.com

Microsoft Open Value Subscription mns pemennit Education Solutions Ne V723251. MDE
(Windows 7, Microsoft Office 2010/2013 u Office Web Apps. ESET NOD32 Antivirus Business
Edition) norosop Ne JIJI1807/01 ot 18.07.2014r. ITpunoxenne Ne6 ot 08 aBrycra 2017
Crnpasounast [IpaBoBast Cucrema Koncynsrantllmoc — qoroBop 00 MHPOPMAIMOHHON MOIIEPIKKE
oT 26.12.2014 (cpok nericTBHs — O€CCPOUHBIN )

«AUAJIOI'-M» - noroBop Ne41 ot 14 mas 2015

2018-2019 yueOnbIii ros

Microsoft Open Value Subscription mis pemrenuit Education Solutions Ne V723251. MDE
(Windows 7, Microsoft Office 2010/2013 u Office Web Apps. ESET NOD32 Antivirus Business
Edition) norosop Ne JIJI1807/01 ot 18.07.2014r. Ilpunoxenune No7 ot 24 urons 2018

Crnpasounast [IpaBoBast Cucrema Koncynsrantllmoc — qoroBop 00 MHPOPMAIIMOHHON MOIIEPIKKE
oT 26.12.2014 (cpok nericTBHS — O€CCPOUHBIN )

«AUAJIOI'-M» - noroBop Ne41 ot 14 mas 2015

PA3JEJ 10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE OBPA3OBATEJILHOI'O ITPOIIECCA

HanMeHoBaHHe cleNHANbHBIX* MoMemeHuid | OCHAIIEHHOCTH CNeNHATbHBIX MOMEIeHHH 1
U NOMeIIeHH i AJIsl CaMOCTOSITeILHOM MOMeIeHHH /1JI1s1 CAMOCTOSITeIbHOI padoThI
padoThl

VY4eOHas aynuTopHs IJIsl IPOBEACHUS 3aHATHN | YueOHas ayAUTOpUsl YKOMIUIEKTOBaHA

JUISL TIPOBEJICHUS 3aHATHH JIGKIMOHHOTO THIIa, | CHCLHAIN3UPOBAHHON MEOCIIBIO U TCXHUICCKUMH
CpeAcTBaMH 00yUYeHHUs, CITY>KAILUMU JUIs
npecTaBiIeHus yueOHoi HHPOpPMAITUU OOJIBIION
ayIUTOPHUH, BKIIIOUAIOIIEH B ceOs:

KommuiekT cnenmansHoM yueObnon mebenu. [Jocka
ayIUTOpHAasi MapKepHasl.

MynbTUMeTUHHOE 000PYIOBAHUE TSI
BOCIIPOM3BEICHUSI ay[JM0- U BUJIEOMATEPUAIIOB B
aHAJIOTOBBIX U IM(PPOBBIX opMarax:
KOMIIBIOTEP, MPOEKTOP, SIKPaH

HaboOp JI€eMOHCTPAIlMOHHOTO OOOPYAOBaHUS H

y4eOHO-HaIISIHBIX T0coOui, obecreunBarolye
TEeMaTHYeCKHUEe WLTFOCTPALH

3aHATUM CEMMHApCKOIO THIA, TI'PYIIOBBIX H
WHIUBHUIYAJIbHBIX KOHCYJIbTAlMH, TEKYIIETO
KOHTPOJIS ¥ IIPOMEXYTOUHOM aTTeCTaluu

[Tomerienue 1 CaMOCTOATENBbHOM paboThI KOMITbIOTEpPHAs! TEXHUKA C BOBMO)KHOCTBIO
MOJKJIIOUEHHU K cetu "MHTepHET" 1
o0ecredyeHneM J10CTyIa B ANEKTPOHHYIO
MH(OPMAITMOHHO-00Pa30BATENBHYIO CPETY
OpraHu3aLu

IIPUHTEP

KommuiekT cienmanbHOM yuebHoi Mebernu

JUis mpoBeieHUs 3aHATUH JIEKIMOHHOTO THIA MpeIaraloTcs Habopbl JIEMOHCTPALMOHHOTO
000pyZ0BaHUS M y4yeOHO-HAITIAAHBIX MOCOOM, oOecreunBaroe TeMaTHYeckhe HIUTIOCTPAallly,
COOTBETCTBYIOIIME TMPUMEPHBIM MporpamMmaM JUCHUIUIMH (Mofyseil), pabouuMm y4eOHbIM
IporpaMMaM JAUCHHUIIINH (MOyJIel).

59




