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PA3JEJ 1. IIEIN U 3AIAYM OCBOEHMS INCIUAIIIAHBI

Kypc «JIMHTBOCTHIMCTHYECKUN aHadu3 TEKCTa» (QaHIIMUCKUN S3bIK) Ha (aKyJIbTeTe
TUHTBUCTUKH MockoBckoro yHuBepcutera umeHu A.C. I'puboemoBa mpeamonaraeT MOTy4YCHHE
3HAaHUU U Pa3BUTUE YMEHUM, 3HAYUMBIX MIPU (HOPMUPOBAHUU MPOPECCUOHATLHOM KOMIIETEHTHOCTH
MepeBOIUUKA.

HucnurmuHa «J IMHrBOCTUIMCTHYSCKUIM aHAIIN3 TEKCTa» UMEET Yelbio.

- O03HAKOMUTh OOYYaIOIIUXCS C OCHOBHBIM KPYIOM CTHJIMCTHUYECKHUX KaTeropui,
C COBPEMEHHBIMH TPEACTABICHUSIMU O KOMMYHHUKATHBHBIX M HOMHHATHBHBIX PeCypcax S3bIKOBOH
CHUCTEMBI;

- J1aTh CTyACHTaM IMPEJCTaBICHNUE O XapaKTepe U 0COOCHHOCTAX (YHKIIMOHUPOBAHUS S3bIKA
B TEKCTE; O MPHUHIIMIIAX BHIOOpA W HCIOIH30BAHUS S3BIKOBBIX CPEICTB JJIS TEepeAadd MBICICH U
YYBCTB C IEJBIO JIOCTHUKCHUS OINPEIACICHHBIX MPAarMaTMUeCKUX pEe3YJIbTaTOB B TEKCTAaX pPa3HBIX
BHJIOB;

- chopMupoBaTh yYMEHHE TMPOBEACHHUS JIMHTBOCTHIMCTUYECKOTO aHaimu3a TeKkcTa (Ha
AHTJIMCKOM SI3BIKE).

B 3a0auu qucuunuimHbl BXOTUT:

- chopmupoBarh y O0OyYarOImIUXCs HAaBBIK CBOOOAHOTO BIAJCHUS CTUIMCTUYECCKHM
MOHATUIHBIM alapaToM U KaTeropusiMi JaHHON TUCLMILUIMHBI,

- BpIpa0OTaTh HAaBBIKM HAYYHOTO MOAXOAA K paboTe Haj TEKCTOM uepe3 oOydeHHe MeToaaM
UCCIIEIOBAHUS BCEr0 KOMIUIEKCAa PAa3HOYPOBHEBBIX CTHIIMCTHMUYECKHMX PECYpcoB M MeTojiaM
yIOIyOJIeHHOTO  aHaln3a M HMHTEPIPETallid  PEYEBBIX MPOU3BEACHHWH M TEKCTOB pa3HOU
(YHKUIMOHAIBHO-CTWIIEBOM M JKAHPOBOM  IPHUHAJICKHOCTM €  Y4eTOM  OcoOeHHocTel
KOMMYHUKAaTHBHOTO aKTa, €r0 MParMaTHYECKUX U CTPYKTYPHO-KOMITO3UIIMOHHBIX XapaKTEPUCTHK,
KOTHUTUBHBIX, KYJBTYPOJIOIMUECKUX U APYTUX (PAKTOPOB;

- BbIpa0oTaTh y OOy4aroUIMXCS HAaBBIKM HAYYHOTO MOAX0Ja K paboTe Haja TEKCTOM s
COBEpPIICHCTBOBAHUS YMEHMs H3BJIEKaTh M3 TEKCTa OCHOBHYIO HMH(OpMAIMIO W H3Jararb ee
B COOTBETCTBHHM C TPHHIMIAMH OTpeneseHHoW wmonxend ((QpyHKIHMOHAIBHOTO CTWIISI, >KaHpa)
MUCHbMEHHOW U YCTHON KOMMYHMKALIUH;

- YCOBEPIIEHCTBOBATh Yy OOYYAIOIINXCS yMEHHE TPOIYIHPOBATH PEUYECBHIC NPOM3BENCHMUS,
N00MBasCh HauOOJIBLIETO COOTBETCTBUS (DOPMBI M COEpKAHMS, JIOTHYECKOW YETKOCTH M TOUYHOTO
JIEKCUKO-CTHIIMCTHYECKOTO O(OPMIICHHUSI KaK Ha YpOBHE BBICKA3bIBaHMS, TaK M HAa YPOBHE IEJIOTO
TeKcTa (C TOYKM 3peHus Hanbonee >(PPEKTUBHOTO M YMECTHOTO YNOTPEOICHUS CTUIMCTUYECKHX
pecypcoB).

Obnacms npogheccuonanvHou OesimenrbHOCMU BBITYCKHUKOB, OCBOMBIIMX MPOTPaMMy
OakanaBpuara, BKJIIOYAaeT  JIMHIBUCTHYECKOe  oOpa3oBaHHME,  MEXBbA3BIKOBOE  OOILEHUE,
MEXKYJIbTYPHYIO KOMMYHMKALIMIO, TEOPETUYECKY0 W NPUKIAJAHYIO JIMHIBUCTUKY W HOBBIE
WH(POPMAITMOHHBIE TEXHOIOTHH.

PA3JIEJI 2. IINTAHUPYEMBIE PE3VJIBTATBI OBYUYEHMUS 110
JUCHUIIVIMHE, COOTHECEHHBIE C IIVNTAHUPYEMbBIMHU PE3YJIBTATAMU
OCBOEHHS OBPA30OBATEJIBHOMN ITPOT'PAMMBI

IIponecc u3ydeHus: TUCHUILINHBI «JIMHIBOCTUIIMCTUYECKUI aHAJIU3 TEKCTa) HaIPaBJICH
Ha (opMUpOBaHME CIEAYIOUIMX KOMIETEHLIUH, KOTOpPbIE MO3BOJSAT YCBaMBATh TEOPETUUYECKUIN
Marepuai yd4eOHON JUCHUIUIMHBI U Pean30BbIBaTh MpaKTHUECKUe 3a1a4n (Tabnuua 2) u J0CTUraTh
IUTAaHUPYEMBIX PE3yJIbTaTOB 00yUYEHUS MO JUCIHILIHUHE.

Tabnuya 2.1
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HNHauKATOPbI AOCTHKEHHS] KOMIeTeHIUH (U151 IJIAHUPOBAHUS Pe3yIbTATOB
00y4eHHs 10 3J1eMeHTaM 00pa30BaTeJIbHON NPOrPaMMBI H COOTBETCTBYIOIIUX
OLICHOYHBIX CPE/ICTB)

OT® (xon, HaumenoBanue) / IlpodeccnonaibHbIi CTAHAAPT (KO, HAUMEHOBAHHUE)

Tun(el) 3an1a4(u) npodeccHoHAIbHOI 1eSITEJILHOCTH

B IIpodeccuonansno opuentuposannbiii mepesox / 04.015 [podeccnonanbheiii cranaapt «CrieuaincTt

B 00JIaCTH MepeBOIa»

[TepeBoueckuid, egaroruyecKui

IK-1
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OCYIIIECTB
JISTh
YCTHBIN
IocIIe10Ba
TEIILHBIN
nepeBos

B/01.6 —
Y cTHbI
IoceI0Ba
TEIILHBIN
IepeBoO

HUIIK-1.1. 3Harb:  CcHEUUATU3UPOBAHHBIE  HWHPOPMALIUMOHHO-
CIPAaBOYHBIE CHUCTEMBI; CIIOCOOBI OBICTPOrO 3allOMHUHAHUS HOBOM
JEKCHKH;, TEOpHs YCTHOTO TIepeBOJia; TEOpUs M  TPaKTUKa
MEXKYJIbTYPHOI KOMMYHUKAIIUK; BAPUAHTHI U COLIMOJIEKTHI pabounx
S3BIKOB  TNEPEBOMYMKA; TEPMHHOJIOTHS  MPEIMETHON  o0nacTtu
nepeBosia; CHCTeMa IEePEBOTYECKON  CKOPOMUCH;  TEXHOJIOTHUH
MPOBEJICHUSI MPOTOKOJIBHBIX ~ MEPONpPUITU; TpodecCHOHaTbHAS
9THKA; AKCTPAIMHTBHCTUYECKAss HWH(OpMAIMs B COOTBETCTBYIOIIEH
o0JacTy 3HaHUM; JIEIOBOM STUKET.

HIIK-1.2. YMeTh: omnpeneisTh TEMaTHYECKYI0 O0JAaCTh HCXOJHOTO
COOOIIIEHUs; CUCTEMATH3UPOBATh W OCBaMBaTh HOBYIO JICKCHUKY B
KpaTyaillime  CpPOKH;  OMNpENeNsATh  CTpAaTeTHi0  IepeBoja B
COOTBETCTBUM C OCOOCHHOCTSAMU KOMMYHHKAILIUU M IIENIBIO TIEPEeBO/Ia;
NMepeBOUTh C  OJHOTO  s3bIKA HAa  JIDYrOH;  COXPaHATH
KOMMYHUKAaTHUBHYIO 1€Jb M CTHJIUCTUKY MCXOJHOTO COOOIIEHUS;
OBICTPO TEPEeXOAWTh C OJHOTO S3bIKa Ha JAPYroW; NPHUMEHSThH
MEPEeBOTYECKYI0  CKOpOIIUCh;  HCIOJb30BaTh  creuu(puuecKne
TEXHUYECKHE KOMMYHHKATHBHBIE cpelncTBa (rpaduku, AHarpaMMBbl,
CXEMBbI); HCIOJNb30BaTh KOMMYHHKATHUBHBIE TEXHHKH, MPUHSATHIC B
POJTHOUM M WHOSI3BIYHBIX KYJIBTYpPax; MPUMEHSITh HABBIKH ITYOJIMYHBIX
BBICTYIUICHHI; TOJIb30BaThCS TEXHUUYECKUMHU CPEICTBAMU BO BpeMs
OCYIIECTBIICHHS ITOCIIEIOBATEIIHLHOTO TIEPEBO/IA.

HIIK-1.3. Baaaersb: MOUCK HEOOX0UMOM HH(OPMAIIUU IO 3a1aHHOM
TEMAaTUKE TEPeBO/a; COCTABICHHE JIOKAJBHOTO TEMaTHYECKOTO
CIIOBapsi; OCYLIECTBICHHE MEXKYJIbTYpHOH M  MEXBbI3bIKOBOM
KOMMYHUKAITUH.
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HUIIK-2.1. 3uarb: mnpeaMeTrHas o0JacTh TEKCTOB B 00BeMe,
HEOOXOIMMOM  JUIsl  OCYIISCTBIICHUSI Ka4eCTBEHHOTO IIEPEBOJA;
CUCTEMbI YIPaBJICHUS MEPEBOJOM; CIEHUaNbHAs TEOopus IEPeBOa;
yacTHasi TEOpUsl TMEPEeBOJIa; TEPMHUHOJOTHUS MPEAMETHOM obnacTu
MepeBo/ia; TEXHOJOTUU MaMSITH MEPEeBOJOB; CHUCTEMBbI YIPABICHUS
KaueCTBOM IMEPEeBO/Ia; METOAbl MOCTPEIAKTUPOBAHUS MAIIUHHOTO U
(uK) aBTOMATU3MPOBAHHOIO MEpeBoJa; NpodeccHoHaIbHas 3THKA,
HOpPMAaTUBHBIE  MpaBOBbIE  aKThl B YacTW,  Kacarolencs
npodeccnoHaIbHOTO TepeBoa W JIOKATU3alUUd IPOrpaMMHOTO
obecrieueHus.

HUIIK-2.2. YMeTb: HaXOAUTh, aHAIM3UPOBATh U KIIACCU(DHUITUPOBATH
MH()OPMAIIMOHHBIE WCTOYHUKA B COOTBETCTBUU C TMEPEBOIICCKIM

3alaHUCM; IJIAHUPOBATb BPEMCHHEIC, q)HHaHCOBI)Ie n
TCXHOJIOTUYCCKUEC PCCYypChbl JIA  BBIIIOJIHCHUA IICPEBOAUYCCKOTO
3aJaHuAd, HUCIIOJIB30BAaTh IIpOorpaMMHO-alIIapaTHbIC cpeacrBa

JOKaJIM3allud MPOTPaMMHOI0 OOECreueHus; MEepeBOJAUTh C OJIHOTO
A3blKa Ha JpPYrod NHCbMEHHO; NOATOTABIMBATH AHHOTALUU U
pedepaTsl MHOCTPAHHOM JIMTEPATYphl; OCYIIECTBISATH aJaNTaLUIO
TEKCTa Ha MEpPEBOJSIIEM S3bIKE B COOTBETCTBUU C KYJIbTYPHBIMHU
0COOEHHOCTAMHU OIpeICIEHHOTO peruoHa; UCII0JIb30BaTh
IporpaMMHO-allapaTHBIE ~ CpPEeACTBAa  aBTOMAaTH3allUM  Ipolecca
nepeBoja; coOoaTh TPeOOBAaHUSA OTPACIIEBBIX M BHYTPEHHHX
CTaHJAPTOB KauecTBa IepeBojja PyKOBOACTB 10 (PUPMEHHOMY CTHUIIIO;
MIPUMEHSTh METO/bI, IPOLEAYPHI U IPOIPAMMHBIE CPEICTBA KOHTPOJIS
KayecTBa IMeEpeBOjla CHEUMAIbHBIX TEKCTOB U  JIOKAJIM3alUU
MIPOrPaMMHOTO 00€CTICUCHUSI.

NIIK-2.3. Baaaers: NpeanepeBoaYeCKHil aHaIN3 UCXOAHOTO TeKCTa
U TEpeBOAYECKOrO 3a/laHusl; MOJArOTOBKAa B AIIEKTPOHHOH (opme
BCIIOMOTaTENIbHBIX MaTepHalioB, HEOOXOAUMBIX JJIsl IEpeBoja 1 (M)
JIOKaJIN3aluH CHELIMATIbHBIX TEKCTOB; OCYIIIECTBIICHUE
MEXBbSI3BIKOBOTO M MEXKKYJIbTYpPHOTO  IEpPeBOJa  IHUCHbMEHHO;
MOCTPEJAKTUPOBAHUE MAIIMHHOTO M (WJIM) aBTOMAaTU3WPOBAHHOIO
IepeBoJia, BHECEHHWE HEOOXOAWMBIX CMBICIOBBIX, JIEKCHYECKHUX,
TEPMHUHOJIOTUYECKUX W CTUIMCTHKO-TPAMMAaTH4YECKUX HW3MEHEHUI;
MIpOBEpKa KadyecTBa MEPEBOJia U €ro COOTBETCTBUS NEPEBOAUECKOMY
3aJIaHUIO.

C OpraHu3anoHHO-TIEAarornyecKoe 00ecrneyeHne peain3aiy JOIOTHUTEIbHBIX
o0meo0opaszoBarenbHbIX nporpamm «Crienuanuct B obnactu neperoaay / 01.003 IMpodeccnonanbHbiit
crangapt «llegaror TomoJHUTENEHOTO 00Pa30BaHMs IETEH U B3POCIIBIX)»

[TepeBonueckuid, megaroruyecKuin

nK-3
CrocobeH
K
opraHm3ary
HOHHO-
Iegarorny
€CKOMY
obOecreyeH
15000}
pa3BHUTHS
COLIMAIBLHO

C/02.6 -
Opranusarn
HOHHO-
rearoruy
ecKoe
obecmeueH
ue
pa3BUTHSA
COIIMAJIBHO
To
MapTHEPCT

HIIK-3.1. 3HaTh: mepedeHb U XapaKTEPUCTUKU MPEUIaraéMbIX K
OCBOEHHUIO JIOTIOJHUTEIBHBIX OO0I1€00pa30BaTENbHBIX IMPOTPAMM;
OCHOBHBIE  TpaBWJa M  TEXHHYECKHE  TPUEMBl  CO3JaHUS
MH(OPMALIMOHHO-PEKIIAMHBIX MaTepHalioB  (JIMCTOBOK, OYKJIETOB,
IUIaKaToOB, OAHHEPOB, MPE3CHTAlMii) Ha OyMaXXHBIX M 3JEKTPOHHBIX
HOCHUTENSIX; OCHOBHBIE METObl, MPUEMbl U CHOCOOBI MPUBIICYECHUS
MOTEHIIMAJIBHOTO KOHTUHTEHTa O0YYaIOUMXCs MO JTOMOJHUTEIBHBIM
o0mieo0pa3oBaTeabHbIM MpOrpaMMaM; TEXHUKU W MPUEMBbl OOIICHUS
(cnymanus, yOexJIeHHs) ¢ Y4eTOM BO3PACTHBIX M MHIUBUAYAJIbHBIX
0cOOEHHOCTEH COOECeTHUKOB;, TEXHUKM U IPUEMBbl BOBIICYEHUS B
JeSITeIbHOCTh M MOJAJIEPXKaHU MHTEpeca K Hell; MeTO/bl, MPUEMbl U
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Ba u
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crocoObl  (hopmMupoBaHUsT  OJATONMPHUATHOTO  TICUXOJOTHYECKOTO
MUKpPOKJIMMAaTa H OOECIeUeHUs] YCIOBUH I COTPYIHUYECTBA
oOyuaroluxcsi; MICTOYHUKHU, IPUYHUHBI, BUIBI U CIOCOOBI pa3pelieHus
KOH(JIMKTOB,; IIOJIOKECHUS 3aKOHOJIaTEIbCTBA POCCUICKOU
denepanuu, perJaMeHTHPYIOIIUE TeIaroruHiyecKyro IesiTeIbHOCTh B
chepe IOMONHUTETBLHOTO 00pa3oBaHus AeTeld W (WIH) B3POCIBIX,
00paboTKy MepCOHANBHBIX JAHHBIX (TIOHSTHE, MTOPSIOK pabOThI, MEPHI
3alUThl TIEPCOHAIBHBIX JIAaHHBIX, OTBETCTBEHHOCTh 3a HAPYIICHHE
3aKOHA O MEPCOHAIbHBIX JaHHBIX); JOKAJIbHbIE HOPMAaTUBHBIC AKTHI,
periIaMeHTHPYIOIME OpPraHM3alUI0 00pa30BaTEIbHOrO IpoLecca,
BEJICHUE U TMOPSIOK JOCTyma K y4eOHON M MHOM JOKyMEHTAllUH, B
TOM YHCJIE JOKYMEHTAIUH, COJepKAIeH epCOHAIbHBIE TaHHBIE.
HUIIK-3.2. YMeTb: IJIaHUPOBATH MEPONPUATHS JIA MPHUBICUCHUS
MOTEHIIMAJILHOTO KOHTUHTEHTa 00YYaIOUINXCSl Pa3IMYHOTO BO3PACTa;
OpPraHU30BBIBAThH MOJATOTOBKY M pa3MeIIeHHe, TOTOBUTh U pa3MeliaTh
MH()OPMAIIMOHHO-PEKJIAMHBIC ~ MaTepuainbl  (JINCTOBKH, OYKJICTHI,
TJIaKaThI, OaHHEpBHI, MIPEe3EHTAIINH ) 0 BO3MOXKHOCTSIX
JIOTIOJTHUTEIBHOTO 00pa30BaHUs JIETEH W B3POCIBIX B PA3ITUYHBIX
o0JacTax JesSTeNbHOCTH, O MEpPEeYHe M OCHOBHBIX XapaKTePUCTHKaX
MpeUIaraéMbIX K OCBOCHHIO 00pa30BaTEIbHBIX IPOTPAMM; IIPOBOIUTH
Mpe3eHTAIlMM OPraHu3allii, OCYILECTBISIONIeH 00pa30BaTeIbHYIO
JeSITebHOCTD, U PEaTU3yeMbIX €10 00pa30BaTEIbHBIX MIPOTPaMM, JTHU
OTKPBITHIX ABepei, KOH(EPEHIINH, BBICTABKH U APYTUE MEPOIPHUSITHS,
o0ecnieuynBalIIMe CBSA3b €  OOIIECTBEHHOCTbIO,  POJIUTENISAMU
(3aKOHHBIMH TIPEJICTABUTEIIIMH) W JETbMH U (WJIM) B3POCIBIM
HaCeJICHUEM, 3aUHTEPECOBAaHHBIMU OPTaHHU3AIMSIMH; OPTaHU30BBIBAThH
MEPOTPHUSATHS TI0 HA0OPY M KOMIUIEKTOBAHUIO TPYIIIT 00YJaIOLIHXCS C
y4eTOM cnenupuku peann3yemMbIxX JOTIOTHUTETbHBIX
00111€00pa30BaTeNbHBIX MPOTPAMM, WHIAMBUIYAIBHBIX U BO3PACTHBIX
XapaKTePUCTHK OOYYArOIIMXCS; HAXOAUTh 3aMHTEPECOBAHHBIX JIHUII U
OpraHu3aluy, pa3BUBaTh dbopMaibHbIE (ToroBOpHBIE,
OpraHM3aIlOHHbIE) U HepopMalbHble (HOPMBI B3aUMOJEHCTBUS C
HUMH; B3aUMOJICHCTBOBATh C YWICHAMH I1€JJarOTHIECKOTO KOJUICKTHBA,
MPEICTaBUTESIME  TIPOGECCHOHATBHOTO COOOIIECTBa, POAUTEIIMHU
oOyyaromuxcst (711 JAONOJHHUTENBHBIX  00IIe00pa30BaTebHBIX
MPOrpaMM), UHBIMHU 3aMHTEPECOBAHHBIMU JIUIIAMU M OpTaHU3aIUsIMHU,
B TOM YHCIIE C COIHMAJIbHBIMHU MapTHEPAMH; CO3/1aBaTh YCIOBHS IS
MOAJEpKaHUsl ~HUHTEpeca OOYyJaromMXCsi K  JOMOJIHUTEIBHOMY
00pa30BaHUIO U OCBOCHUIO JOMIOJIHUTEIBHBIX 00IIe00pa30BaTeIbHBIX
MporpaMM B OpTraHM3aIM, OCYIIECTBISIONIEH 00pa3oBaTeIbHYIO
JIEATEIIbHOCTB; 00pabaTpIBaTh MEepCOHAIIbHBIE  JTAHHBIE c
coOnrofieHneM TpeOOBaHMI, YCTaHOBJICHHBIX 3aKOHOAATEIHCTBOM
Poccuiickoit @enepanuu.

HIIK-3.3. Baajaerb: MIaHUPOBAaHWE, OpPTraHU3AlUS U TPOBEICHUE
MEPOTIPUATHH JIJI COXPAaHCHUS YHCIIa UMEIONTUXCS 00yJarONIUXCs |
MPUBJICYCHUS] HOBBIX OOyYalolIMXcs OpraHusanus Habopa U
KOMIUIEKTOBAHUS TPYII 00yYaroIINXCsl; B3AUMOJICHCTBUE C OpraHaMHt
BIIACTH, BBITIOTHSIOITIMH byHKIIIN yupenuTens,
3aMHTEPECOBAHHBIMY JIUI[AMU W OPTAaHU3ANHSIMH, B TOM YHCIE C
COLIMATBbHBIMU  TAapTHEpaAaMH  OpPraHM3alllH,  OCYIIECTBISIONIEH
o0pa3oBaTeNnbHyI0  JAESITENbHOCTh, IO  BOMpPOCAM  Pa3BUTHUSA
JOTIOTHUTEIHFHOTO 00pa30BaHUs W TIPOBEICHHS MAaCCOBBIX JIOCYTOBBIX
MEpOTPUSITUI




PA3E] 3. MECTO JMCUMILINHBI B CTPYKTYPE
OBPA3OBATEJIBHOM ITPOTPAMMBI

Juctunimna «JIMHrBOCTUIIMCTHYECKUI aHAIM3 TEKCTa» BXOIUT B COCTaB 00s3aTENbHBIX
aucuuiuinH - O0moka 1 «/lucuuruivesl - (MOAYNIM)» OCHOBHOM 00pa3oBaTelbHOM  MpOrpaMMBI
OakajaBpuara 1o HarmpasiaeHuto moarotoBku 45.03.02 JInHrBUCTHKA.

Jlis ee ycHemHoro OCBOEHHUSI CTYAEHT JOJIKEH BIAJETh S3bIKOBBIMH— IPAMMATHYECKUMH,
CUHTAKCUYECKUMH, JICKCHYECKUMHU U (DOHETUUECKUMHU — HOpPMaMH U3y4aeMoro si3blka B Ipenesax
Kypca «IIpakTruueckuil Kypc nepBoro MHOCTPAHHOTIO S3bIKay». Takke Kypc JMHIBOCTUIMCTUYECKOTO
aHaJii3a TEKCTa OCHOBBIBAETCS HA TEOPETHUECKUX 3HAHUSAX, MOJYYCHHBIX OOYYaIOIIMMUCS IO
Kypcam «McTopus u KyiabTypa CTpaH IEpBOIO MHOCTPAHHOIO s3bIKa», «OCHOBBI SI3bIKO3HAHUSA» U
«OCHOBBI TEOPUHU NIEPBOT0 HHOCTPAHHOTO SI3BIKAY.

[Tony4yenHnsle OOy4YalOMIMMHUCS 3HAHUS CIOCOOCTBYIOT YCBOGHHIO TaKHX KYypCOB, Kak
«[IpakTuKkyM MO KyJIbType peueBOro OOIIEHHS MEePBOTO MHOCTPAHHOTO si3bikay U «lIpakTuyeckuit
Kypc IIepeBO/ia IEPBOrO HUHOCTPAHHOTO SA3BIKA».

VYKazaHHbIE CBSI3M U COJCpXKAHUE UCHUILTUHBI «JIMHTBOCTUIIMCTUYECKHUI aHAIU3 TEKCTa»
Ia0T 00y4aromeMycsi CHUCTEMHOE TIPEJICTaBICHHE O KOMIUIEKCE HW3y4YaeMbIX JUCIHIUINH B
cootBercTBUM ¢ PI'OC BO, uro obecrmeynmBaeT COOTBETCTBEHHBIM TEOPETHUYECKHI YpOBEHb M
MPAaKTUYECKYI0 HANpaBICHHOCTh B CUCTeME oOOydeHus Oyaymed JesTeabHOCTH —OakajaBpa
JTUHTBUCTUKH.

PA3JE] 4. OBBEM (TPYIOEMKOCTD) AUCIUATLIMHBI
(OBLIASL, TIO BUJAM YYEBHOI PABOTBI, BUIAM IIPOMEKY TOUHOM ATTECTAIIHH)

Tabnuya 4.1
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CTPYKTYPA Y CONEP)KAHUE TAUCHUTIIAHBI

VYuebHast qucuuIUIMHA «JIMHMBOCTHIIMCTHYECKUN aHaJIN3 TEKCTa)» COCTOUT U3 TPEX pa3/ieioB:

I. DxcnpeccuBHas cTuIMCTHKA (CTHIMCTHKA PECYPCOB COBPEMEHHOTO aHIIIMICKOTO A3BIKA).



2. ®yHKIMOHANbHAS CTHIMCTHKA.

3. CTWIMCTHKA TEKCTA.

Ilepeyennb pa3aesioB (MoayJieil), TeM JUCUMILIMHBI M pacnpeaejeHue y4eOHOro BpeMeHHn
o pazaejaM\TeMaM JHCHHILIMHBI, BUIaM Y4eOHBIX 3aHATHIA (B T.4. KOHTAKTHOH padoThI),
BH/aM TeKYILIero KOHTPOJIst
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Monyab «IKcnpeccuBHasA
CTHJIHMCTHKA(CTHINCTHKA
PecypcoB COBPEMEHHOI0
AHIVIMICKOIO0 SI3bIKA))» 4 22 26

Tema 1. [Ipenmer u
KOHIIENTYaJIbHBIH armapar
CTUJINCTUKMH. 1 3 4

Tema 2. CTrnucTuuecKas
BapUaTUBHOCTh COBPEMEHHOTO
AHTIIMMCKOTO SI3BIKA.
Crunucrtuueckas kiaccupukanus
CJIOBapHOTO COCTaBa aHIJIMKCKOTO
SI3BIKA. 1 2 3

Tema 3. [ToHsiTHE BBIPa3UTEIBLHOTO
CPEICTBA U CTUITUCTUYECKOTO
npuema. 1 3 4

Tema 4. DxcnipeccuBHas
CTHJINCTUKA (CTUIIUCTHKA

pPECYPCOB). 1 3 4
Tema 5. Jlekcuueckue
CTHJIUCTUYCCKUE TTPHEMBI. 3 3

Tema 6. Mopdonoruaeckue
BBIpa3UTEIbHBIC CPEICTBA. 2 2

Tema 7. DkcnipeccuBHBIE
BO3MOYKHOCTH CHHTAKCHUCA. 3 3

Tema 8. DkcnpeccuBHas
CTHIIUCTUKA ((OHETHUECKUE
BBIPA3UTEILHBIC CPEJICTBA H

CTHJINCTUYECKUE TIPUEMBI) 3 3
Monyib « PyHKIMOHAJILHAA
CTHJIMCTHKA 2 19 21




Tema 1. dyHKUMOHATBHAS
CTHJIIMCTHKA. CTI/IJII: O(i)I/ILII/IaJIbHI:IX
JIOKYMEHTOB U €T0 KaHPOBBIC

Pa3HOBUIHOCTH. 2 4 6
Tema 2. [TyOnUIIMCTHYSCKHAIA CTHITH
U €ro KaHPOBbIE PA3HOBUHOCTH. 4 4

Tema 3. ['azeTHO-
MyOIUIICTUYCCKUIN CTUITh U €TO
YKaHPOBBIC PA3HOBUIHOCTH. 4 4

Tema 4. HayuHo-TeXHUYECKUA
CTHJIb U €r0 >KaHPOBbIE
Pa3HOBHIHOCTH. 4 4

Tema 5. Ctuiib si3bIKka
XYIOKECTBCHHOMN JIMTEPATypPHI.
JuddepeHnnanbHple TPU3HAKA
SI3BIKA TI033UH, XYI0KESCTBCHHON

MIPO3BI, TPAMBI. 3 3
Monyiab «CTHIMCTHKA TEKCTa) 2 19 21
Tema 1. TekcT Kak OOBEKT

MHTEPIIPETALUH. 1 5 6

Tema 2. TekcToBas CTpyKTypa:
dbopmasibHas U cofepxKaTeIbHasl.
KomMmyHuKaTUBHBIE TUIIBI U
HEKOTOPBIE TUTIOBBIE MOJIEIIN
CTPYKTYPBI TEKCTA. 1 5 6

Tema 3. OcHOBHBIE
cojiepXareiabHble U (opMalIbHbIE

KaTerOpUM TEKCTA. 4 4
Tema 4. I'epoii u nmepcoHax. S) 5
3aver 4 4
Bcero yacos 8 60 | 4 72
Tabnuya 4.3

TpyroeMKoCTh IMCUMILVINHBI M BUIAbI Y4eOHOH padoThI
Ounas popma o0yueHust
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CTPYKTYPA U CONEP)KAHUE JACHUTIIAHBI

VYyeOHas qucuumuinHa «JIMHrBOCTIIIMCTUYCCKUIN aHAIIN3 TEKCTa» COCTOUT U3 TPEX Pas/IeioB:

4. DkcnpeccuBHAs CTHIMCTHKA (CTHIIMCTHKA PECYPCOB COBPEMEHHOIO aHITIMHCKOTO S3bIKA).

5. OyHKUMOHANbHAs CTUIMCTHUKA.

6 . CTtuiaucTuka TekcTa.

Hepeqeﬂb pa3aejios (MO}Iyﬂeﬁ), TEM JUCHUIIMHBI M pacnpeaejicHue yqeﬁﬂoro BpEMEHU

1o pazaesaM\TeMaM JHCHHILIMHbI, BUIaM Y4eOHBIX 3aHATHIi (B T.4. KOHTAKTHOH patoThbl),
BU/IaM TEKYIEro KOHTPOoJs

Ounas ¢opma o0yuenust

Tabnuya 4.4

Tembi\pa3aenbi(MoyIH)

KonrakTHas pabota

3aHATHSA JIEKITMOHHOTO

TUIIa

3auartus
CEMHUHAPCKOT
0 THIIa
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[Tpak.

KoHnrakTHas pabora 1o
Kyp.p.

Yacsl CP Ha TOArOTOBKY

Kyp.p.
Nuasg CP

KonTpons

Bcero vacos

Monyab «IKcnpeccuBHasA
CTHJIMCTHKA (CTHIHCTHKA
PecypcoB COBPEMEHHOT0
AHIVIMHCKOTO SI3bIKA))

22

26

Tema 1. IIpenmer u
KOHIIETITyaJIbHBIN amnmapar
CTHJINCTHUKH.

Tema 2. Ctunuctuueckas
BapHAaTUBHOCTH COBPEMEHHOTO
AQHIVIMICKOTO S3BIKA.
Crunucruueckas Kiaccupukanus
CJIOBapHOI'0 COCTaBa aHITIMICKOTO
A3BIKA.

Tema 3. [ToHsiTHE BBIPa3UTEIBLHOTO
CPEICTBA U CTUIMCTHYECKOTO
npuema.

Tema 4. DkcnipeccuBHas
CTHJIUCTHKA (CTUIIMCTHKA

pecypcoB).

Tewma 5. Jlekcuueckue
CTWJIUCTUYECKUE TTPUEMBI.

Tema 6. Mopdomnoruueckue
BBIPA3UTEIILHBIC CPEICTBA.

10




Tema 7. DKcipeccUBHBIE
BO3MOKHOCTH CHHTaKCHUCA.

Tema 8. DkcnpeccuBHas
CcTHIUCTUKA ((POoHETHYECKHUE
BBIPA3UTEIbHBIE CPEJICTBA U
CTHJIUCTUYECKHUE ITPHEMBI)

Monyiab «@yHKUMOHAJIbHAS
CTHJIMCTHKA»

21

Tema 1. ®yHkuuoHanbHas
criictuka. CTHIIb OUITMATBHBIX
JIOKYMEHTOB U €r0 KaHPOBbBIC
Pa3HOBUIHOCTH.

Tema 2. [TyOnUIIMCTHYSCKHAIA CTUITH
U €ro KaHPOBbIE PA3HOBUHOCTH.

Tema 3. 'azeTHO-
MyOJIMIIUCTUICCKUIN CTHITb M €TO
YKaHPOBBIC PA3HOBUIHOCTH.

Tema 4. HayuHo-TeXHUYECKUA
CTHJIb U €T0 >KaHPOBHIE
Pa3HOBUIHOCTH.

Tema 5. Ctunb s3bIka
XYIOKECTBCHHON JIMTEPATypPHI.
JuddepeHnnanbHple TPU3HAKA
SI3BIKA TI033UH, XYI0KESCTBCHHON
PO3bI, IPaMBbl.

MO}IyJIb «CTHINCTHKA TEKCTa»

21

Tema 1. Tekct Kak 0OBEKT
MHTEPIIPETAIUH.

Tema 2. TekcTroBas CTpyKTypa:
dbopmanibHas U cofepKareabHasl.
KOMMYHI/IKaTI/IBHI)IC THUIIBI 1
HEKOTOPbIE TUIIOBBIE MOJEIH
CTPYKTYpPBHI TEKCTA.

Tema 3. OcHOBHBIE
cojiepXareabHble U (opMalIbHbIE
KaTerOpUM TEKCTA.

Tema 4. I'epoii u nmepcoHax.

3auer

o
Ao~

Bcero uacos

Tabnuya 4.5

Conep:xkanue pa3aeioB AUCHUTNITIHHBI

HaumenoBanue
pasaeia\TeMbl JHCHHIIHHBI

Copep:xkanue pa3aesa TUCHUNIMHBI

Pazoen «Ixcnpeccusnasn cmu-
Jaucmuka (cmuaucmuka pecypcos
COBPEMEHHO20 AH2NUIICKO20
A3bIKA)»

[TonsaTne CTHIIS KaK BbIOOpa BO3MOXHOCTEH,
(YHKIMOHATIBHOTO  CTHWJIS,  PETHCTpa,  CTUIMCTUYECKOM
MapKUpPOBAaHHOCTH, SI3bIKOBOM  AKCIpEcCHH, OOpa3HOCTH,
SMOTUBHOCTH, OLEHOYHOCTH, JCHOTAlMM, KOHHOTAIUH,

11




Tewma 1. [Ipenmet u
KOHLENTYaJIbHBIN anmnapar
CTUIUCTHUKH.

CTHJINCTUYECKOr0  KOHTeKcTa.  [loHATHE  BBIABMIKCHMS,
BBIPA3UTEIBHOTO  CPEACTBA,  CTWJIMCTUYECKOTO  IpUEMa,
BapUAaTUBHOCTH HOPMBI, CTHJIUCTUYECKOH HOPMBI, TEOPUHU
OTKJIOHEHHS.

Tema 2. Ctunmctudeckast
BapUATUBHOCTH COBPEMEHHOTO
aHmIMickoro a3pika. CTUIucTHYecKas
KJIacCU(HKAIUS CIIOBAPHOTO COCTaBa
AHIVIMICKOTO SI3BIKA.

[Tonsitue HEHUTPaJIbHOTO, o0LIeIuTepaTypHOro u
00111epa3rOBOPHOTO CJIOBapsl. JIuteparypHO-KHUXKHAs
JIEKCUKA: TEPMHHBI, IO3THU3MBI, apXau3Mbl U HUCTOPHU3MBIL,
BapBapu3Mbl U MHOCTPAHHBIE CIIOBA, JINTEPATypHO-KHM)KHbBIE
HeoJIoTu3Mbl. PazroBopHas jekcrka (COOCTBEHHO pa3roBOpHast
JEeKCHUKa,  CJEHI,  JKaprOHU3MBL,  MPO(PECCHOHATHIMEI,
JTMAJIEKTHBIE CJIOBA, BYJIbIapU3Mbl, HEOJIOTH3MbI: SI3bIKOBBIE U
aBTOPCKME U UX CTUJIMCTUYECKOE MCIIOJIb30BaHuE). Paznuune
MEeXay TEepMHHOM U mpodeccuoHanusmoM. Hcnonp3oBaHue
TEPMUHOJIOTUYECKON JIEKCUKHU B UY)KJIOM 10 CTUJIKO KOHTEKCTE.

Tema 3. [loHsiTHE BBIPA3UTEIHLHOTO
CPEICTBA U CTUIIUCTUYECKOTO
npuema.

CrpyKTypHbIE, KOTHUTUBHBIE U IIParMaTU4eCKUe IapaMeTphl
cTriincTudeckux npuemon. Knaccudukanuu. Konseprenuust
CTUJIMCTUYECKUX IIPUEMOB. SIBICHUE CTUIIMCTUYECKOU
nonudonun. [lorsarue momurpomna.

Tema 4. DkcripeccuBHasE CTUIIMCTUKA
(cTiMCTHKA PECYPCOB).

CrnoBapHOoe 3HaueHHWe cjoBa (aeHoTamus) (GUKCHPOBAHO.
JIOTIOJIHUTEIBPHOE 3MOLMOHAILHOE 3HA4YCHHE (KOHHOTAIHS)
MOXeT ObITh (ukcupoBano (0OlIHMEe KOHHOTAIUH): a)
OLIEHOYHOTO XapakTepa, 0) CTHIMCTHYECKOTO XapakTepa, B)
UJCOJIOTUYECKOTO  XapakTtepa) W HEe  (UKCHPOBAHO
(PKcTIpecCcUBHBIC KOHHOTAIMHM, BO3HUKAIOIIME B KOHTEKCTE
IPU COYECTAHUH «COBMECTHMBIX» WIH «HECOBMECTUMBIX)
cioB). HapammBanue 3Ha4eHMil.

Tema 5. JIekcnueckue
CTUJIMCTUYECKHUE TTPUEMBI.

Meradopa, Xy0)KeCTBEHHOE CpaBHEHHE, METOHUMUS,
CHUHEKJ0Xa.

OnuTeT, OKCIOMOPOH, HWpOHUs, Tmepudpasa, [Ba THIA
rUNepOosbl: MpeyBeJIUMYEeHNE M IpeyMeHbIIeHHnEe (Kak JaBa
pa3HOHANPABJIEHHBIX BEKTOPA OJTHOW OCH KOOP/MHAT), 3€BI'Ma,
KanamoOyp.

Tema 6. Mopdonoruueckue
BBIPA3UTEIILHBIE CPEJCTBA.

Ctunuctuyeckoe HCTIOIL30BaHUE CYILLIECTBUTENbHBIX,
MpWJaraTeibHbIX,  IJIAaroJoB,  HapeYud, MECTOMMEHUM,
KaTeropui 4Mcia, Mnajaexka, BPEMEHHU, 3allora, HAKJIOHEHUS.
[IposiBnieHrEe TEHAECHIIMN K 3KOHOMHUH SI3BIKOBBIX CPEJICTB IMPHU
BbIOOpE HY)KHOM (hOPMBI.

Tema 7. DkcripeccuBHbBIE
BO3MOKHOCTH CHHTaKCHCA.

Ilopsidox cnoe (CTUIUCTUYECKAs WHBEpPCUs, 000COOJICeHHE U
MapIeIUIsIINs, HapacTaHUe U KyTbMHHAIINS).

Ilponyck cno6 (SIUIMIICKUC, OIXHOCOCTABHBIC MPEIIOKECHHS,
YMOJTYaHUE, Pa3pbIB JOTUIECKOHN CBSI3N).

Ilosmop (nocnoBHbIl noBTOp (anadopa, snudopa, MOIXBAT,
oOpamIIeHue).

Cemanmuueckuii  (CUHOHUMUYECKUL) NOBMOp, TUICOHA3M,
napamienu3M (CMBICIIOBOE U CTHJIMCTUYECKOE pa3liudue
MEXTy TTapajuIeIbHBIMA KOHCTPYKIIHSIMK ), aHTHTE3A.

Cnocob  coeounenusi cnoé (MHOTOCOIO3ME, Oeccoro3ue,
[IepEeYnCIICHUE).

CmpyxkmypHulii nepeHoc: (pUTOPUIECKUN BOIIPOC, JTUTOTA).
Cmunucmuueckue npuemvl, OCHOBAHHbIE HA UCHONbLIOBAHUU
ycmouyugwix crogocodemanuil: (MOCIOBUIIBI M TOTOBOPKH,
SNUTPAaMMBl,  IUTaThl,  (Pa3eosoTU3Mbl;  pa3lIOKEHUE
(b pa3eosorn3MoB).

12




Tema 8. DkcnpeccuBHAs CTUIIMCTUKA
((oneTnueckue BoIpa3UTEIbHBIC
CpEIICTBA ¥ CTUJIMCTHYECKUE MTPUEMBbI)

doHeTHUYECKUE BBIPa3UTENbHBIE CPEICTBA U CTUIMCTUYECKHE
npueMbl. 3ByKOBOW 00pa3: oHOMaromus (3BYKOIOIApa)kKaHUe),
anurepanusa. CTUIMCTUYECKOE UCIIONIb30BaHUE IpauuecKux
cpexactB. CooTHomeHue rpaduky 1 3Bydanus. [lyHkryanus.

Pa3zoen «@ynkyuonanvnas
CIUIUCIMUKA»

Tema 1. dyHKUMOHAIbHAS
crrnictuka. CTuib opUIMaTbHBIX
JOKyMEHTOB U €T0 KaHPOBbIE
Pa3HOBUTHOCTH.

OYHKIIMOHATBHBIA acleKT. PYHKIMSA CONUATBHON PErysaiuu
(cornameHue). Jlo7KEeHCTBYIOLE-TIPE AN ChIBAIOLIAs
GbyHKIIHSA.

Pedepentmaneupiii acnext. Camasi mmpokas aynutopus. Bee
cdepbl COLUaIbHOM NeSTeNIbHOCTH.

[Iparmaruueckuii ACIIEKT. OO01ecTBEHHO-
CaHKIIMOHMPOBAHHbBIE U FOPUAMYECKU 3aKPEIICHHBIE HOPMBI.
MaxkcuManbHasi TOYHOCTh U3NIOKEeHUS. VICKTFoueHne Kakoi Obl
TO HU OBLIO ABYCMBICICHHOCTH, YETKOCTh U OJJHO3HAYHOCTb.
KommyHnukaruHbii aciekT. Crienuduka aapecara u

aJpecaHra.
JIuarBuctrueckuii acnekT. MHorociioBue. be3audHOCTH
(«KOJIIEKTHBHOE JIUTI0Y). JlornyHOCTE. Kparkocth

dbopmynmupoBok. [loBrop. IlapamiensHble  KOHCTPYKITHH.
Tepmunonoruunocts. bropokparusmbel. KHibkHas jexcuka.
Apxam3mbl. Illupokoe wucnonb3oBanue abOpeBHaTyp H
COKpaIIeHHH.

HuckperHocts  cTwis: 1)  TOACTWIL  JTUPEKTUBHBIX
JOKYMEHTOB; 2) MOACTHJIb IOPUAUYECKUX JIOKYMEHTOB; 3)
MOJICTHIIb BOEHHBIX JOKYMEHTOB; 4) OACTUIb JIOKYMEHTOB,
OTHOCSIIIMXCS K  JUIJIOMATMM W MEXKIYHAPOJIHBIM
OTHOIIEHUSM; 5) MOJACTWIb JEJNOBBIX U KOMMEPYECKHUX
JOKYMEHTOB W  JIeJIOBOM  mepenmuckd; ©6)  MOJACTUIIb
MOBCEJTHEBHBIX KAHIEISPCKUX JoKyMeHToB. CurriculumVitae.

Tema 2. [TyOnurucTiHuecKuil CTUIb
Y €r0 KaHPOBBIE Pa3HOBUTHOCTH.

Oynkius  BozdeWcTBusa.  JKaHpel  MyONMUIMCTHKH: — 3cce,
opatopckoe BbICTymJIeHHE. COOTHOIICHHE JIOTHYECKOTO M
HMOIMOHAIBHOTO: KOTHUTUBHBIE THIBI. OCHOBHBIE S3BIKOBBIE U
MparMaTHYecKue XapakTePUCTUKH, CPEACTBA  pealu3aIliy
nHGOPMAaTUBHON (QYHKIIMM U (QYHKIIMHU BO3JEHCTBUS B TEKCTaX
nyonuuuctuyeckoro ctuiid. Jloruueckue Moaenu. DKCIO3ULUS.
OMOLMOHATIBHOCTb. [TapanuHrBUCTHKA. OCHOBHBIE
XapaKTepUCTUKA  CTHJIS:  OLEHOYHOCTh M OMOTHBHOCTH,
Cy6bextuBHOCTh. OOpa3HOCTh. BbIpa3uTenbHOCTS.

Tewma 3. 'azeTHO-
MyOIUIIUCTUYECKUN CTUITh U €TO
YKaHPOBBIE Pa3HOBUIHOCTH.

Dynkyuonanvrolil acnexkm, (QyHKuu: 1) mHpopmaTtuBHas; 2)
(dhopMupoBaHus 0OIIECTBEHHOTO MHEHHS; 3) pa3BlieKaTelbHasl.
Takconomuueckuti acnekm. MakpocucTema: si3bIK MACCOBOM
KOMMYHUKAIUU.

Pegpepenyuanvnviti acnexm. IlpeqHa3HaYeHHOCTh MIUPOKON
nyonuke. Bo Bcex cdepax oOOIIECTBEHHON AESITENbHOCTH
(KympTYpa, MOTUTHKA, 37I0POBBE U T. 11.).

Kommynuxamuenwviii  acnexm. KauecTBEHHbIE M MAacCOBbIE
rasetsl. [IpodeccronanbHO OpUEHTUPOBAHHBIC TA3ETHI.
Jluneeucmuueckuti acnekm. IIpoctora usnoxenus. Kparkocts
U DKCIPECcCHBHOCTh.  (MOHOBBIE  3HAHUSA,  AJUTIO3UU.
OLEHOYHOCTh M AMOTHUBHOCTh. McHonb3oBaHUE KIHILIE H
OJTHOTHITHBIX CTPYKTYP. O6pa3HOCTb. Heonorusmsi.
ToHanbHOCTB. TeKCTOBasE KOMITPECCHS.

Ilpaemamuueckuii acnekm. OLEHOYHOCTb U TUPEKTUBHOCTD.
Harnsignas arutanus v nponarasja.
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Tunonoeuyeckue xapaxmepucmuku MHKPOCHCTEM H >KaHPOB.
Kparkue wnHpopmanmoHHbIe cOOOIIECHHS, MH(OPMALMOHHbIE
CTaTbM, TIEPEOBBIE  CTAaTbH, pPEAAKLIMOHHBIC  CTaThH,
poOJIeMHbIC CTaThH, KOMMEHTapHH, Marepuabl,
OTHOCsimuecss K oOmactn OusHeca, HAayYHO-TEXHUYECKAs
uHpopmManus, CIOpTUBHAs  MHQOpPMAIMs,  PEICH3UU
(KHIKHBIE, TeaTpajibHble, Ha (DMIBMBI), HEKPOJIOTH, PeKJIaMa.

Tema 4. Hayuno-TexHu4eckui
CTHJIb U €T0 KaHPOBbIE
Pa3HOBUAHOCTH.

DYyHKYUOHATbHBLU acnekm. CucreMaru3supoBaHHOE
W3JIOKEHUE  HAyYHbIX  B3MISAZOB,  KOHUENIUH,  UIeH;
JOTHYEeCKOe  OOOCHOBaHWE  WCTHHHOCTH  BBIJIBUTACMBIX
MTOJIOKEHUI.

Pegpepenyuanvuviii  acnexm. bBbypHOe pa3BUTHE «BBICOKHX
TEXHOJIOTUI», Hay4YHO-TEXHUYECKUU TMporpecc B pPa3HBIX
chepax  4YEIOBEUECKOW  JIEATENLHOCTU:  OOLIECTBEHHOTO
MIPOU3BOJCTBA, HAYKH, TEXHUKU, 00pa30BaHuUs, B OBITY U T.1I.
Kovmynuxamusnouii acnexm. Ilpodeccrnonanbaas
OpPUEHTHUPOBAHHOCTH KOMMYHHKAIIMU. ABTOPCKOE
corpyaHuyectBo (“think —tank”).

Ilpaemamuueckuti  acnekm. OOBEKTUBHOCTh M TOYHOCTb.

OrnpeienieHHOCTb. Jloka3arenbHOCTb. Cucrema
apryMEeHTAIlUH.

Jluneeucmuveckuu  acnexkm. TepMHUHOIOTUYHOCTh  JICKCHKH.
TunuznpoBaHHOCTH u 0€3JIMIHOCTHBIH XapaxkTep

CUHTAaKCHUYECKUX KOHCTpyKumil. Illmpokoe wucnosnb3oBaHue
abctpakTHoi nexcuku. [loBrop. CuctemMa CHOCOK M OTCHIJIOK.
CrpykTypa MNOpelJIO)KEHUH M LIMPOKOE HCIOJIb30BaHUE
CBsI3yIOMIMX cpenacTB. OOpa3HOCTh. DMOTUBHOCTD.

Tema 5. Ctunb s13b1Ka
XyHA0KECTBEHHOM JINTEPATypHI.
HuddepennnanbHble TpU3HAKU
A3BIKA [TO33UH, XY0KECTBEHHON
MIPO3bl, IpaMbl.

AHAzbik  noasuu  u  e2o oughghepeHyuanvHvle  NPUZHAKU.
[TooTnueckass  cucrteMa  aHDIMMCKOTO  f3bIKa.  [HIBI
ctuxocyokeHusi. OTKpbITble U 3aKpbITbie Qopmbl. IloHsATHe
CHJUTA00TOHUYECKOTO, CBOOOTHOTO M AKLEHTHOIO CTHXA.
Mertp u putMm. Ctpoda. S3bIK M033UU U €r0 OTIMYUS OT SA3bIKa
XYHAOKECTBEHHON IIPO3bI.

AHzbik  xyodoorcecmeennou nposwl. JIUCKypcHBHasi CTPYKTypa
XYHOXKECTBEHHOTO TeKcTa. Tunel moOBecTBOBaHUA. Buubl
TEKCTOB B  3aBUCHUMOCTH OT XapakTepa H3JIOKECHHUS:
MIOBECTBOBAHME, ONMCAaHUE, PACCY)KICHHE, HECOOCTBEHHO-
npsiMasi  peub. Teopust Touek 3peHus. PeueBble (Hopmbl
XYHOKECTBEHHOI'O TEKCTA. TeopHst MOTOKA CO3HAHMUSL.

Azvik  Opambi. JIUCKYpCHBHasi CTPYKTypa TEKCTa JApaMbl.
PeueBas xapakrtepuctuka nepcoHaxei. Ilonsrue crunmuzanumn
peun. COOTHOIIEHHE aBTOPCKUX PEMAPOK U PeUU MePCOHaKEH.
[Tpo6iema MOHOJIOTa U AMAJIOTa B TEKCTE APaMBbI.

Pazoen « Cmunucmuxa mexcma)
Tema 1. Tekct Kak 0OBEKT
WHTEPIPETAIIH.

[Tonnmanue n naTepnperanus. MaTepnperanns kak
AQHAJIUTUYECKas NeATEIbHOCTD. [IOHATHSA «TEKCT», «IUCKYPC».

Tema 2. TekcToBasi CTpyKTYypa:
(dhopManbpHas U cofepKaTeNIbHasl.
KoMmMmyHuKaTUBHBIE TUIIBI U
HEKOTOPHIE TUITTOBBIC MOJIEITH
CTPYKTYpPBI TEKCTA.

ApXWUTEKTOHMKa W  KOMIIO3ULUA.  ABTOpCKas  pedb:
[IOBECTBOBAHME, ONMCaHUE, paccyxiaeHue. UYyxas pedb:
npsiMasi, KOCBEHHas, HECOOCTBEHHO-TIpsAMasi,  IUTaLusl.
®dopmanbHble CTPYKTYpHBIE MOJAENU: JIMHEHHAas, paauaibHasi,
napaJuielibHas, CupasabHasi (pOHJI0), paMOYHasl.

Tema 3. OcHOBHBIE
coziepkaresbHble U (popMasbHbIe

NHbopMaTHBHOCTh, MOJIAIBHOCTh, KOTE3HsI, WHTErpaIusl.
OOBbeKkTHBHAS U CYOBEKTHBHAS MOJATHHOCTb.
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KaT€ropnun TCKCTa.

Tema 4. I'epoii 1 nepcoHax. Crioco0Obl XapaKTepUCTUKHU repoeB. THITONOTHS TepoeB.

SAHATUSA CEMUHAPCKOI'O THUIIA
MMPAKTUYECKME 3AHSITUS
OBIIME PEKOMEHJAIIMM IO NOATrOTOBKE K IPAKTUYECKHM 3AHSTHUSAM

AynuTOpHBIE 3aHATHS 110 JUCLUIUIMHE MPOBOAATCS B (POpPME NPAKTHUECKUX 3aHATUH.

[ToaroToBky K 11000# TeMe Kypca PEeKOMEHAYETCsl HAYMHATh C M3YYEHHUS TEOPETHYECKOTO
Mmarepuana. OOydarolemMycsi HEOOXOAMMO OCBOMTH INpPHEMbl PabOThl C Y4eOHOM JHMTEpaTypoH,
MOHOTpa(UsIMHU, )KypHAIbHBIMU CTAThsIMH U T.JI.

[TpakTHYecKkre peKOMEHAALNHN:

1. Ilpu pabore Ha 3aHATHAX W BBHINOJHEHHH CAMOCTOSTEIBHOH pPabOThl HEOOXOAMMO
HACTPOUTHCS HAa a0COIIOTHOE BHUMAHUE U COCPEIOTOUYEHHOCTb.

2. VYaensiiTe BHHMaHUE CaMOOOpPA30BaHWIO B PAa3IMYHBIX cdepax UYeTOBEUSCKOU
NEATEIbHOCTH. B Xome MOArOTOBKM IepeBoja TEKCTa IEPEBOAYMKY 3a4acTyl0 IPUXOAUTCS
npuberarb K KOHCYJIBTAIlMK CIIPABOYHBIX M3JAaHUH, TOCOOUH, YUCOHUKOB M T.lI. DTO CBSI3aHO C TEM,
YTO B OOJIBLIMHCTBE CIy4yaeB clesaTh KBAIU(DUIMPOBAHHBIM MEepeBOJl, HE 3Hasl MPUHLKIIA PaOOTHI
OIMCAHHOTO MpHOOpa HEBO3MOXKHO. B xome oOydeHus Oymymiue MEepeBOMYMKH, KaK IPABUIIO,
HAXOIUT MPUMEHEHUE CBOUM 3HAHMAM, IOJYYEHHBIM U3 LIKOJIBHOIO M YHHUBEPCUTETCKOIO Kypca —
(du3nKa, OMOJIOTHS, ACTPOHOMHS, OOIIECTBO3HAHUE, UCTOPHUS U T.1I.

3. Heo6xoauMO NOCTOSHHOE CaMOCOBEPLICHCTBOBAHUWE B PYCCKOM s3bIke, MO0 B
KBaJM(PHUKALNIO IEPEBOAYNKA BXOAUT 00s3aTEIbHOE BIIaJICHUE HOPMOM SI3bIKa ITEPEBO/IA.

4. MHoro uuTaiite, 0COOEHHO Ha UHOCTPAHHOM SI3bIKE (SI3bIKAX):

- ©KCTHEBHO B TEUCHHE KaK MHUHHMMYM roja 4yurtaiTe xopoiuue razersl (Hamp. New York
Times, Wall Street Journal).

- «OT KOpKU 70 KOPKW» IMPOUNTHIBANTE KaueCTBEHHBIE JKYPHAJIbl HA POAHOM U MHOCTPAHHOM
si3bikax (Hamp. The Economist, Times, Newsweek, Pycckuii Newsweek);

- Yuraiite nureparypy Ha UHTEPECYIOIINE BaC TEMbl HA HHOCTPAHHOM SI3bIKE (S3BIKAX):

- YuraiiTe XOpOILIO HATMCAHHBIE MaTepUalbl ISl PACIIUPEHUS KPyro3opa.

5. CMoTpuUTE HOBOCTH IO TEJIEBU30PY, CIYIIANTE palo HAa BCEX pabOUMX S3bIKaX:

HoBocTy Hafo HE MPOCTO CIlyllIaTh, a aHAIU3UPOBATh.

Cnenure 3a T€M, YTO IPOUCXOJUT B MUPE.

- 3anuchIBaliTe HOBOCTH U MHTEPBBIO Ha TB, mocmarpusaiiTe ux nosaHee.

6. ITocTOIHHO MOIOJIHSNTE 00IIHE 3HAHUS B 00JIACTH MEIUIIMHEL, CETLCKOIO X03MCTBA:

- XonuTte Ha nekuuu B BY3bl, nepeunThiBaiiTe MIKOIbHBIE YUEOHUKU U T.1.

- BoiGepuTe crieninann3upoBaHHYIO 00JIaCTh 3HAHUH U MTONOJIHSAINTE CBOM 3HAHUS B HEH.

7. Kak MoxHO darie ObIBaiiTe B CTpaHe M3y4aeMoro si3bika. PekoMeHmyeTcsi MpoBecTH B
SI3BIKOBOM Ccpefie Kak MUHMMYM MOJIroJa-Tro;

- O6aiirech ¢ HOCUTESIMH SA3bIKA.

3anuImuTech Ha KypChl MO0 KaKOMY-HHOYZIb TpeIMETY, T/I€ MPernoiaBaHre Beaoch Obl Ha

MHOCTPAaHHOM $I3bIKE (KaK BapHaHT, JUCTAaHIIMOHHBIE Kypchl nian CD-ROM).

- Boibepute paboTy, Ipu KOTOpOil HEOOXOIMMO MOCTOSHHO MCTIOJIb30BaTh HEPOTHOM SA3BIK.

8. ITocTosiHHO paboTaiiTe HaJl CBOMM YMEHHUEM MHCaTh U HAXOAUTh HYKHYIO HH(OpMaIHIO:

3anuImmuTeCch Ha KypChl, I7le Hy)KHO MHOTO MUCaTh (HE IPOCTO JIUTEepaTypHbIe KypChl, a

KYPCHI JUIS )KypHAJIUCTOB, TEXHUYECKUX pedepeHToB U T.1.). Bam HYKHO HayuyUTbCS MHCATH
Ha SI3bIKE MEJIUIIUHBI, CEJIbCKOTO X035 CTBA, SKOHOMUKH U T.J.

- OT pyKu nepenuchiBaiiTe OTPHIBKH U3 YUEOHHKOB M MEPUOAMUYECKUX HU3JaHUNA HA HEpo-
HOM $I3BIKE.

- 3armoMuHaiiTe Balld rpaMMaTHYeCKue OMIMOKU M MpoOieMbl, paboTaiiTe HaJ UX yCTpaHe-
HUEM.

- HacTO KOpPEKTUPYHUTE MMCbMEHHBIN TEKCT.

9. PabotaiiTe Hax CBOUMH HaBBIKAMH MyOJIMYHOMN pEUH.
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3anuIuTech Ha KypChbl OpaTOPCKOTO MacTEPCTBA.

- ['oToBBTE BBICTYIUIEHHUS! M BBICTYHANTE MEpe] APYTUMHU JIOAbMU KaK HAa POJAHOM, Tak U Ha
HepoaHOM si3bike. [lonmpocuTe pegakTUpoBaTh Balllk PeUr HOCUTENCH SI3bIKa.

10. Pa3BuBaiiTe CHOCOOHOCTH K aHAIIH3Y:

- Cnymiaiite BBICTYIUIGHHUS U BCIyX H3JaraiiTe OCHOBHbIE mosiokeHud. [ [Tummwure pestome
HOBOCTHBIX COOOIICHUH.

- [IprTaiitech pazoOparbCsi B CIOKHBIX TEKCTaX (C MOMOIIBIO SHIUKIIONEANN U CIpaBOYHU-
KOB).

- [IpITaiiTech SICHO M BHATHO U3JIaraTh CJIOXKHBIEC UICH.

- Haiigute, roe MOXHO MOMYYUTh CBEIEHHUS JUIS MPEIBAPUTEIILHOTO HUCCIEIOBAHUS TEMbI
(mamp., 6ubnmoreka, IHTepHET U T.11.)

11. Hayuurtech ObITH ¢ KOMITbIOTEpOM "Ha THI'":

HayuauTech ObicTpo paboTaTh ¢ mporpaMMaMy peJaKTHPOBAHUS TEKCTOB KaK HAa POJAHOM, TaK
Y UHOCTPAHHOM SI3bIKE.

VYuurech nonb3oBarscs pecypcamu MHTEpHET.

12. Hayuutech O6epeub cebs.

- [IpaBunbHO TIUTAlTECH, 3aHUMANTECh (U3KYIBTYPOH, BBICHITIATeCh. Bee 310 HEoOXxomu-

MO, YTOOBI CTaTh XOPOIINM MEPEBOAUUKOM.

13. BynibTe roToBBI K TOMY, YTO BaM MPUAETCS YUUTHCS BCIO KU3Hb:

- Yuaurech TepreHUI0. BblyduTh S3bIK M JOBECTH AHAIUTUYECKHUE YMEHHS 1O YpPOBHS
po(eCcCHOHANBHOTO TIEPEBOMYMKA — 3TO 3aJada Ha MHOTHE TOABI. YCIEX B 3TOW CIIOKHOW U
yBIIEKaTEIbHON MPodeCcCUuu MPUXOAUT TOIBKO K TEM, KTO MHOTO M IIOCTOSIHHO pabOoTaeT HaJl COOOI.

3AHATHE 1.

Tema 1. [IpeaMeT 1 KOHIENTYa bHbIH anmapaT CTUIMCTUKY.

[ToHATHE CTHIIA KaK BBIOOpa BO3MOXKHOCTEH, (DYHKIIMOHATIBHOIO CTHUJIS, PETMCTPA, CTUINCTHYECKON
MapKUPOBAaHHOCTH, SI3BIKOBOM 3KCIIPECCHUU, OOPa3HOCTH, SMOTHUBHOCTH, OLIECHOYHOCTH, JIEHOTAIUH,
KOHHOTAIMH, CTUIMCTUYECKOTO KOHTEKCTA.

IloHsATHE BBIIBMKEHUS, BBIPAZUTEIIBHOTO CPENICTBA, CTUIMCTUYECKOIO IpHUEMa, BapUaTHBHOCTHU
HOPMBI, CTHJINCTUYECKON HOPMBI, TEOPUH OTKJIOHEHHUS.

Tema 2. Ctunucrtryeckass BapuaTUBHOCTb COBPEMEHHOIO AHIJIMICKOro si3blka. CTHimcTHYecKas
KJ1accu(UKalus CIOBAPHOIO COCTaBA AHTIIMICKOTO SI3bIKA.

[ToHsATHE HEHTPATBLHOTO, OOIIETUTEPATYPHOTO U OOIIEPa3TOBOPHOTO CIOBAPS.
JluteparypHO-KHI)KHAS JIEKCUKA: TEPMMHBI, MMO3TU3MBI, apXau3Mbl U MCTOPU3MBI, BapBapU3Mbl U
MHOCTPAaHHBIE CJI0BA, JINTEPATyPHO-KHM)KHbBIE HEOJIIOTU3MBI.

PasroBopHast ~ nexkcuka ~ (COOCTBEHHO  pa3roBOpHas  JIEKCHKA,  CJIEHI,  >KaprOHU3MBI,
npo¢ecCHOHAIN3MBI, TUAIEKTHBIE CJIOBA, BYIblrapu3Mbl, HEOJIOTU3MBI: SI3BIKOBbIE U aBTOPCKUE U UX
CTUIIMCTUYECKOE UCIIOIb30BAHUE).

Paznuuune Mexay TepMUHOM M TPO(HECCHOHATU3MOM.

Hcnonp30BaHuE TEPMUHOIOTMYECKOM JIEKCUKU B UY)KJIOM 10 CTUJIIO KOHTEKCTE.

Ocnoenas numepamypa’

XoxnoBa JI.H. IlepeBomueckuii anaim3 Tekcta. KOHCIEKTHI JeKui [DJIEKTPOHHBIA pecypc|
ydeOHOe mocoOue 10 aHIIMKWCKOMY S3BIKY IS CTYICHTOB, OOyYaromMXcs [0 IpOrpamMe
OakanaBpuara HampaBJCHUs TOArOTOBKH «JIMHrBUCTHKAY, «DyHIaMEHTalbHAsS W TPUKIAIHAS
muarBuctrka» / JLH. XoxmoBa. — DJnekTpoH. TekcTtoBble aaHHble. — KpacHomap, Caparos:
HOxHBII MHCTUTYT Me-HeDkMeHTa, Al [Tu Op Meana, 2016. — 46 ¢. — ObC «IPRsmarty. — 978-5-
93926-284-2. — Pexum goctyna: http://www.iprbookshop.ru/58219.html

Jlononnumensnas numepamypa’
Kopobkuna H.W. Ctunmctruka nepBoro MHOCTPAHHOTO sI3bIKa [ DNEKTPOHHBIN pecypc] : TPaKTUKYM
Ui CTyAeHToB 4-ro Kypca MHctutyta mHOCTpanHHBIX s3bikoB / H.M. KopoOknHa. — DnekTpoH.

1 U3 3BC
213 9BC
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TEKCTOBBIE JaHHbIe. — Bonrorpaa: Boarorpaackuii rocy1apCTBEHHBIN COIMaIbHO-TIEAArOTMYE€CKHI
yHHUBEpcUTeT, Boirorpaackoe HayuHoe u3narenscTBo, 2017. — 74 ¢. — OBC «IPRsmart». — 978-5-
00072-213-8. — Pexxum noctyma: http://www.iprbookshop.ru/66733.html

3AHSITHE 2.
Tema 3. [loHsiTHE BBIPA3UTENBHOIO CPEICTBA U CTUIMCTHUECKOTO TIpUEMa.
CTpyKTypHble, KOTHHUTUBHbIE W TparMaTH4YeCKUE MapaMmeTphl CTHIMCTHYECKUX IPUEMOB.
Knaccudpukanuu. KoHBepreHImMs CTUIUCTHYECKMX TPUEMOB. SIBICHHE  CTHUIIMCTUYCCKON
nonudponun. [lonsTre nonurporna.
Tema 4. DxcnpeccuBHAs CTUIMCTHKA (CTHIIMCTUKA PECYPCOB).
CrnoBapHOe 3HaueHHE CJIOBa (IeHOTalus) (UKCHPOBAHO. JIOMOJHUTENBHOE 3MOIMOHAIBHOE
3HaueHHe (KOHHOTAlHs) MOXeT ObITh (ukcupoBaHo (0OIIMe KOHHOTALMH): a) OIECHOYHOTO
Xapakrepa, 0) CTHIMCTUYECKOTO XapakTepa, B) MICOJIOTHYECKOTO Xapakrepa) U He (UKCUPOBAHO
(3KcTIpeccHuBHBIC KOHHOTAIIMH, BO3HHMKAIOIIME B KOHTEKCTE MPH COYETAHHUU «COBMECTHMBIX» HIIH
«HECOBMECTUMBIX» ci0B). HapamuBanue 3HaueHUH.

Ocnogenaa numepamypa

Xoxnosa JI.H. IlepeBomueckuii ananu3 TekcTa. KoHCHEKThI jekuuid [DIE€K-TPOHHBIA pecypc|
ydge0HOEe TIOCOOME 110 AHIIMHCKOMY S3BIKY JUIS CTYISHTOB, OOYYalONIMXCS [0 MPOTrpamMMme
OakanaBpuara HampaBiIeHHUs MOATOTOBKU «JIMHrBUCTHKa», «DyHIaMEHTalbHAs M MPUKIATHAS
muarBucTukay / JLLH. XoxmoBa. — DnekTpoH. TeKcTOBbie aaHHble. — KpacHomap, Caparos:
HOxHb1i1 mHCTUTYT MeHemkMenTa, Al [Tu Op Menua, 2016. — 46 ¢. — ObC «IPRsmart». — 978-5-
93926-284-2. — Pexxum noctymna: http://www.iprbookshop.ru/58219.html

Jononnumenvnas numepamypa

Kopo6kuna H.W. Ctunuctuka nepBoro HHOCTPAHHOTO sI3bIKa [ DNEKTPOHHBIN pecypc] : TPaKTUKYM
Ui cTyneHToB 4-ro kypca WHctutyra mHocTpaHHbIX s3bikoB / H.M. KopoOkuna. — OnekTpoH.
TEKCTOBBIE JaHHble. — Bomnrorpan: Boarorpajackuii rocynapcTBeHHBIN COLUAIBHO-TIEAArOIHYECKHI
YHHUBEpCHTET, Bosnrorpaackoe HayaHoe u3narenscTBo, 2017. — 74 ¢. — OBC «IPRsmart». — 978-5-
00072-213-8. — Pexum nocrymna: http://www.iprbookshop.ru/66733.html

3AHSATHE 3.

Tema 1. @ynkuuonanbHas cTuiarctuka. CTUIb OQUIMATIBHBIX JOKYMEHTOB U €r0 KaHPOBBIE
Pa3HOBUIHOCTH.

OyHKIMOHANBHBIM  acmekT.  DyHKIUS  cOUMalbHOM  perymsauuu  (CorvalieHue).
JlomkeHcTBytoe-npeanucbiBaomas  ¢pynkuus. Pedepenumanbheiii  acnekt. Camast Immpokas
aynutopusi. Bee cdepbl connanbHOM 1S TeNbHOCTH.

[Tparmatnueckuit  acmekT.  OOLIECTBEHHO-CAHKIIMOHUPOBAHHBIE M IOPUAMYECKH
3aKperieHHble HOpMbl. MakcUMalbHasi TOYHOCTh U3JI0KeHUs. Mckimtouenne kakoil 661 ToO HU OBLIO
JIBYCMBICIIEHHOCTH, YETKOCTh U OJHO3HAYHOCTb.

KommyHnukatuBHbIi acniekt. Crienuguka agpecara u aJpecanrTa.

JIuHrBuUCTHYECKH  acrekT. MHorocioBue. be3nnyHOCTh  (KKOJUIEKTUBHOE  JIUIIO»).
Jlornunocts.  Kparkocte  ¢gopmynupoBok.  I[loBrop.  IlapamnenbHble  KOHCTPYKIIHH.
Tepmunonornunocts. bropokparusmel. Kanxnas nekcuka. Apxausmsl. [lupokoe ucrnons3oBaHue
ab0peBuaTyp M COKpaIeHUH.

JluckpeTHOCTh cTUIIs: 1) MOACTHIIb AUPEKTUBHBIX TOKYMEHTOB; 2) MOJACTUIb IOPUANYECKIX
JOKYMEHTOB; 3) MOJCTUJIb BOEHHBIX JOKYMEHTOB; 4) MOACTHIIb JIOKYMEHTOB, OTHOCSIIUXCSA K
JIUIJIOMaTHd W MEXAYHApOAHBIM OTHOIIEHMSIM; 5) TMOJICTHJIb JIENOBBIX M KOMMEpPYECKHX
JOKYMEHTOB M JIEJIOBOW Mepenucku; 6) MOACTHIIb MOBCEIHEBHBIX KaHIETSAPCKUX JTOKYMEHTOB.
CurriculumVitae.

Ocnognaa numepamypa

XoxnoBa JI.H. IlepeBomueckuii anaim3 Tekcta. KOHCIEKTHI JeKUIWW [DIEKTPOHHBIA pecypc|
yuyebHOe TmocoOue MO aHIIMHCKOMY SI3BIKY [UIS CTYAEHTOB, OOy4alollMXcs [0 Iporpamme
OakanaBpuara HamNpaBiCHUS TOATOTOBKH «JIMHr-BuCTHKa», «DyHIaMEHTaldbHas U MPUKIATHAS
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nunareuctukay / JILH. XoxmoBa. — OnekTpoH. TekcToBble naHHble. — KpacHomap, Capatos:
FOxHbBII MHCTUTYT Me-HekMeHTa, Al [Tu Op Meauna, 2016. — 46 ¢. — ObC «IPRsmarty. — 978-5-
93926-284-2. — Pexxum noctyma: http://www.iprbookshop.ru/58219.html

Jlononnumenvnasn numepamypa

Kopo6kuna H.M. Ctunuctrka mepBoro HHOCTPAHHOTO S3bIKa [DJIEKTPOHHBIN pecypc] : MpakTHKYyM
JUIsL CTYIEeHTOB 4-To Kypca MHcTuTyTa mHOCTpaHHBIX s3bIK0B / H.M. KopoOkumHa. — DieKTpoH.
TEKCTOBbIE JJaHHble. — Bosrorpaza: Bosirorpaackuii rocy1apCTBEHHBIN COLMAIBHO-TIEArOrM4eCKUN
yHUBepcuTeT, Bonrorpaackoe HaydHoe u3mareiabctBo, 2017. — 74 ¢. — OBC «IPRsmart». — 978-5-
00072-213-8. — Pexwum gocryna: http://www.iprbookshop.ru/66733.html

3AHSITHE 4.

Tewma 1. TekcT Kak 0OBEKT HHTEPIPETALINH.

[Tonnmanue u uHTepnperanus. aTepnperanus kak aHamTuTHUYECKast 1eATEIbHOCTb.
[TOHATHS «TEKCT», «ITUCKYPCY.

Tema 2. TekcroBas cTpykTypa: hopmanbHas U cogepxarenpHas. KoMMyHUKaTHBHBIC THIIBI
Y HEKOTOPBIE TUIOBBIE MOJEIIU CTPYKTYPhI TEKCTA.

ApPXHUTEKTOHHKA M KOMITO3ULIMSA. ABTOPCKAas pedb: IOBECTBOBAHKE, OMIMCAHUE, PACCYKICHHE.
Uy:xast peub: mpsiMasi, KOCBEHHas, HECOOCTBEHHO-TIPSIMast, ITUTAIHS.

@dopmainbHble CTPYKTYPHBIE MOJENU: JIMHEHHAs, paguanbHas, MapajienbHas, ClupanbHas
(poHm0), pamMoYHasi.

Ocnosnan numepamypa

Xoxnoea JI.H. IlepeBomueckuii ananmu3 TekcTa. KoOHCHEKTHI JeKUUWA [DeK-TPOHHBIN pecypc|
ydeOHOEe IMoco0He MO AHIIMHACKOMY S3BIKYy [UIS CTYICHTOB, OOYYalOIIMXCS IO IPOrpamMme
OakanaBpuara HamlpaBlICHHsS IMOArOTOBKU «JIMHr-BHCTHKA», «DyHIaAMEHTalbHAsS M TPUKIAIHAS
naunrBuctuka» / JLH. XoxjoBa. — DnekTpoH. TekcToBble aaHHble. — KpacHomap, Caparos:
HOxHBII MHCTUTYT Me-HekMeHTa, Al [Tu Op Menna, 2016. — 46 ¢. — ObC «IPRsmarty. — 978-5-
93926-284-2. — Pexum nocrtymna: http:/www.iprbookshop.ru/58219.html

Jlonoanumenvnaa 1umepamypa

Kopo6kuna H.W. Crunmctruka nepBoro MHOCTPAHHOTO sI3bIKa [ DNEKTPOHHBIN pecypc] : IPaKTUKYM
Ui CTyAeHTOB 4-ro Kypca MHctutyta mHOCTpaHHbIX s3bikoB / H.M. KopoOGknHa. — DnekTpoH.
TEKCTOBBIE JaHHbIe. — Bonrorpaza: Bonrorpaacknii rocy1apCTBEHHBIN COLMAIBHO-TIEArOrMYEeCKUN
YHHUBEpCUTET, Bonrorpaackoe HayuHoe u3narenbcTo, 2017. — 74 ¢. — ObC «IPRsmart». — 978-5-
00072-213-8. — Pexxum noctyma: http://www.iprbookshop.ru/66733.html

PA3JIEJT 5. OBPA3OBATEJILHBIE TEXHOJIOT UM

B coorBerctBun ¢ tpedoBanusimu ®I'OC BO B memsix peanuzanyu KOMIIETEHTHOCTHOTO
noaxoga B y4eOHOM Ipolecce JUCHUIUIMHBI  «JIMHTBOCTMJIMCTUYECKMH aHalIU3  TeKCTay
MPEIyCMaTpUBAETCSl IIMPOKOE HCIOIb30BAHUE AKTHBHBIX W HMHTEPAKTUBHBIX (DOPM IPOBEACHUS
3aHATUH B COYETAHWH C BHEAYIUTOPHOH paboroil. OOcyxkneHue npoOIeM, BBIHOCUMBIX Ha
CEMHMHAPCKHE 3aHATHUS, IPOUCXOUT HE CTOJILKO B TPAJIUIIMOHHON (popMe KOHTPOJIS TEKYIIIMX 3HAHUM,
CKOJIbKO B (popMe AMCKYCCHii, OPHEHTHPOBAHHBIX Ha TBOPYECKOE OCMBICIEHHE OOy4YaroIIUMHCS
Haubosiee CIOXKHBIX U MHTEPECHBIX BOIIPOCOB B XOJI€ aHAJIM3a U3y4aeMbIX B KadeCcTBE MPHMEPOB
TEKCTOB.

Tabnuya 5.1
HNHuTepakTHBHBIE 00pa3oBaTe/IbHbIC TEXHOJIOTHH,
HCIO/Ib3YyeMble HA AyAUTOPHBIX NPAKTHYECKUX 3aHATHAX
HanmeHoBaHHe pa3ie/oB, TeM Hcnonbs3yemblie o0pasoBare/ibHbIe Yacol

TEXHOJIOIHH
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Monyib «IKCNpecCuBHAS CTHIMCTHKA
(cTmIMCTHKA PeCcypCcoB COBPEMEHHOI0 AHIVIHIICKOTO SI3bIKA)»

Tema 2. CtunucTrueckasi BApUaTuBHOCTD
COBPEMEHHOTO aHIJIMHCKOTO SI3bIKA.
Crumictrueckast KiaccupuKarus
CJIOBAPHOTO COCTaBa aHIJIUKCKOTO S3bIKA.

[IpakTukym 1.YopaxHeHus st pa3BUTHUSA
MPAKTUYECKUX HABBIKOB.
3amanns 1, 2.

Tema 3. [ToHsiTUE BBIPA3UTEIBHOTO
CPEICTBA U CTHJIMCTUYECKOTO IIPUEMA.

[IpakTuky™m 2. YrpaxxHeHue sl pa3BUTUSA
MIPAKTUYECKUX HABBIKOB.

Tema 5. Jlekcnueckue CTUINCTUYCCKUE
MIPUEMBI.

[IpakTukym 3. YipaxHeHus JJisl pa3BUTUA
MPAKTUYECKUX HABBIKOB.
3aganus 1-11.

Tema 6. Mopdonoruueckue
BbIPA3HUTEIIbHBIC CPECTRA.

CeMHHApCKOe 3aHATUE — «KPYIVIBINA CTOJ:
o0CyXJIeHHE Pa3HbIX BUJOB
MOpP(OJIOTHYECKUX BBIPA3UTEIBHBIX CPENICTB
Ha MpUMepe MpeI0KEeHHbIX

TEKCTOB.

Tema 7. BKCHPGCCI/IBHBIG BO3MOXXHOCTH
CHUHTaKCHcCa.

[IpakTukym 4. YipakHeHus Ui pa3BUTUS
MIPAKTHYECKUX HABBIKOB.
3amanus 1-6.

Tema 8. DkcripeccuBHast CTUITMCTHKA
(boneTnveckue BbIpa3UTEIBHBIC CPENICTBA
U CTUJIIMCTUYCCKUC HpI/IeMI)I).

[IpakTukyMS. YipaxHeHus 1Uisl pa3BUTUSA
MPAKTUYECKUX HABBIKOB.
Samanus 1, 2.

MO)Iy.]Ib «(I)yHKIII/IOHaJ'lI)Haﬂ CTHJIUCTUHKA»

Tema 1. ®yHK1IMOHAIbHAS CTUIIMCTHKA.
Ctuiib opHLIMATBHBIX JOKYMEHTOB U €10
YKaHPOBBIE PA3HOBHUIHOCTH.

[IpakTuxym 6.YrpakHeHHE 7151 pa3BUTHS
MPAaKTUYECKUX HABBIKOB.

Tema 2. ITyOnMuuucTH4eCKuil CTUIIb U €r0
YKaHPOBBIE PA3HOBHUIHOCTH.

[IpaxkTukyM7.YpaskxHeHUs 1JIs pa3BUTHUS
MIPAKTUYECKUX HABBIKOB.
3amanus 1, 2.

Tema 3. ['a3eTHO-yOMUIIUCTHYECKUIM
CTUJIb U €r0 KaHPOBBIE PA3HOBUHOCTH.

[Ipaktuxy™m 8.YrpakHeHus! 17151 pa3BUTHS
MPAKTUYECKUX HABBIKOB.
3ananus 1-5.

Tema 4. HaydHO-TeXHUYECKUM CTUITb U
€ro KaHPOBbIEC PA3HOBUIHOCTH.

[Tpaktuxym 9.YrpaxueHue Jjisi pa3BUTHS
MPAKTUYECKUX HABBIKOB.

Tema 5. Ctuib sI3bIKa XyJ0KECTBEHHON
muteparypsl. Juddepennuansbubie
IIPU3HAKHU S3bIKA TI0J3HH,
XYZ10’KECTBEHHOM MPO3bI, IPaMBI.

[Ipaktuxym10.YnpaxueHus 1151 pa3BUTUSA
MPAKTUYECKUX HABBIKOB.
3amanuns 1, 2.

Monyab « CTHIHCTHKA TEKCTa»

Tema 1. OcHOBHBIE cOiepKaTENbHBIE U
(dhopmManbHBIE KaTETOPHH TEKCTA.

CeMHHApCKOe 3aHATHE — KKPYIJIBINA CTOI:
00CyXXJIeHHE PEICBAaHTHBIX KaTErOpHil
TEKCTa Ha MPUMEPEe MPEIOKEHHBIX
00pasIoB MaJION TTPO3HI.

Tema 2. I'epoii 1 nepcoHax.

CeMHHaApCKOE 3aHATHE — KKPYIIIBIA CTO»:
00CyXJIeHHEe pa3HBIX BUOB MEPCOHAXKEN Ha
MpUMepe NPEI0KEHHBIX TEKCTOB.

Keic 1.

Fill in the blanks in the tablebelow. Think of the context in which the words could be

appropriate:

INPAKTUKYM

' Formal

Neutral

Informal
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comprehend understand get, take

drunk
alcoholic beverages
worn out
Kids
house/ flat
dough / bread/ dosh
rich, wealthy
unintelligent
clever, smart
slumber
cheerio, ta-ta
Keiic 2.

e Read the three letters. Which do you consider to be the most formal, which the most
informal and which neutral?

e List three reasons why you think one of the letters is informal, three reasons why you
think another is informal and three reasons why your third choice is neutral. Which do
you consider to be the most appropriate one?

a

Dear British Rail,

| have to say you really take the biscuit. Five times this week your bloody trains have left me
standing on the platform for twenty minutes or more. Twice, the trains didn't even bother to appear.

Do you honestly think your passengers have got nothing better to do than stand around freezing
to death? Maybe it doesn't matter if British Rail workers roll up to work half an hour late. | can tell
you, though, that my boss won't stand for it.

Enclosing a bill for lost earnings.

Please get your act together!

Yours,

b
Sir,
The purpose of this letter is to express the dissatisfaction and frustration | have experienced at your
hands over the last few years, and in particular in the course of the week just ended.
As a regular passenger on the line between Effingham Junction and Waterloo, | have recently been
among the sorriest victims of your unreliable and overpriced service. On at least three occasions
during the last week, we have been kept waiting for periods of at least twenty minutes. On two
other occasions, announcements were made to the effect that our usual services had been cancelled
due to "non-availability of staff".

Dear Sir,

This is the fifth time that I've written to you to complain. I have been using the train service
between Effingham Junction and Waterloo for three years now, and the trains are almost always
dirty. They are also incredibly unreliable. This week, for example, three of my normal trains have
been delayed for at least twenty times, and two have been cancelled altogether.

Please suggest ways in which British Rail could compensate me for the lost time and additional
stress.

Yours faithfully,

Keiic 3. Ponesas uzpa
With a partner make up two short conversations, one formal and the other informal, in
which one speaker apologises to the other forhavingspilt a drink on their clothes.
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Keiic 4. Read this joke; find expressive means and comment on their usage. Distribute them
according to the levels of language.
*k%k

One Kentucky gentleman meets another Kentucky gentleman, and they address one another
with that solemn earnestness which is characteristic of Southern high life:

“Good morning, sah. Hope you are well, sah. Where have you been this morning?”

“I have come from the court-house, sah. Senator Blackburn has been making a speech — the finest
speech | have heard since the wah. He is a born orator, sah — a born orator!”

“Excuse me, sah, what do you mean by ‘a born orator’?”

“A born orator! Don’t you know what a born orator is? Why, sah, you and I would say, ‘two
and two make four’, but a born orator would say, ‘When in the course of human events, it becomes
necessary to expedient to coalesce two integers and two other integers, the result, — | declare it
boldly and without fear or favor — the result, by a simple arithmetical calculation termed addition, is
four!” That’s a born orator, sah!”

Keiic 5.

Find the theme that the vehicles in each set of metaphors share. Comment on the ground
for comparison. Decide whether the metaphorsare trite or genuine . Think of contexts which they
are appropriate in.

1) a Awave of emotion spread throughout the country on the news of her death.
b  We were met by a sea of facts.
¢ Perhaps the tide has turned for our economy.
2) a He’snow at a crossroads in his life.
b Successful businesswoman and company owner, she’s in the fast lane now.
¢ I wish he would stop going from one dead-end job to the next.
3) a Ithink his attitude stems from the 1980s.
b But juvenile rebellion has its seeds in the sixties.
¢ | reckon our present-day youth culture has its roots in the fifties.
4) a Alternative medicine is a flourishing business.
b My young nephew is a budding pianist.
¢ Our next-door neighbour daughter is really blossoming at secondary school.
5) a It would be easier if the boss didn’t always want to be at the hub of things.
b We need to get to the heart of the matter.
¢ It’s time we reduced the size of our core staff.
6) a Ifonlyhe’d see the light and get a haircut!
b The tragic news cast a shadow over the evening’s events.
c After years of recession, there’s light at the end of the tunnel.
7) a She’s been floating on air since her engagement.
b I"d be over the moon if I scored one goal, let alone three.
¢ She’ll be in the seventh heaven if she’s passed.
8) a If you play your cards right, you can end up Area Manager.
b  I’d rather you didn’t show our hand yet; let’s keep them guessing.
c We’ve got one last ace up our sleeve.
9) a He’srarely out of the spotlight nowadays.
b Keep scoring goals; there are some good young players waiting in the wings.
¢ You never know what’s happening behind the scenes in politics.

Keiic 6.
Similes are part and parcel of contemporary English.The underlined words are in the
wrong sentences. Restore the colloquial similes finding the correct sentence for each one. The
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first one is done as an example. Special care should be taken while using the expressions marked
with asterisks as they can be taken as derogative and thus offensive.

a) Now that my summer holidays have begun | feel as free as pie. a
bird
b) Without my glasses | am as blind as a pig. *
c) You’ll have to speak slowly and clearly; he’s as deaf a dog. *
d) As cool as a bat, the robber asked for all the money in the bank!

e) Ididn’t have any problems with the test. It was as easy as houses.

f)  Our dog eats too much, and is getting as fat as a picture. *
g) My boss has no feelings at all! He’s as hard as life. *
h) Little Sarah looked as pretty as a cucumber in her new dress.

i) Take this medicine, and in a few days you’ll be as right as nails.

J)  Don’t be frightened of being on this plane. It’s as safe as a bird.

k) Idon’tlike Sue, she’s incredibly arrogant, as proud as a march hare. *
I) TI’ll give this plant some water. The soil’s as dry as a post.

m) He was so furious, as mad as a lord. *
n) “Was he drunk?” — “No, he was as sober as a flash.”

0) Every spring my Tom-cat is as mad as a mouse. *
p) He was as dead as a hatter.

g) You’re not eating enough; you’re as thin as a parrot. *

r) The bed was as hard as a bone and I couldn’t sleep.

s) She told the teacher, as bold as iron, that his lessons were boring.

t) When she was told obscene things her face became as red as prass.

u) He never says a thing; he’s as quiet as a door-nail.

V) She ran off with my money; | felt as sick as a judge.

w) The fish was bad and | was as sick as a beetroot.

X) Harry was as drunk as a peacock at his ex-girlfriend’s wedding. *
y) She knew the answer as quick as a rake.

z) After our search, suddenly David turned up as large as rain!

Keiic 7.
Read the nursery rhyme and comment on the usage of metonymy.

The lion and the unicorn
Were fighting for the crown;
The lion beat the unicorn

All round the town.

Some gave them white bread,
And some gave them brown;
Some gave them plum cake,
And sent them out of town.

Keiic 8.
Read the following examples of synecdoche and distribute them into one of the columns
according to the kind of substitution. Give necessary commentary as in the example.

Part for whole Whole for part Species for genus Genus for species
(a) "body" for “'rear | *
end"
a)

b) A major lesson people need to learn is that life consists of more things than cars and
television sets.
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c)

If I had some wheels, I'd put on my best threads and ask for Jane's hand in marriage.

d) Okay team. Get those blades back on the ice.

e)  His pet purr was home alone and asleep.

f)  There sits my animal guarding the door to the henhouse.

g) This program is for the little old lady in Cleveland who cannot afford to pay her heating
bill.

h) Itis sure hard to earn a dollar these days.

1) His pet paws and whiskers were home alone and asleep.

j)  He hurled the barbed weapon at the whale (= harpoon).

k) If you still do not feel well, you'd better call up a sawbones and have him examine you.

Keiic 9.

Read and translate the sentences that follow. Discuss the structure and semantics of epithets
used following this plan:

ok~

10.
11.

12.
13.
14.

15.
16.

1. Structure:
a) Syntactic function or / and part of speech
b) Structural type
2. Semantics:

a) Associated / non-associated type

b) Affective / figurative

c) The type of the figurative epithet.
He has that unmistakable tall lanky "rangy" loose-jointed graceful closecropped
formidably clean American look.(Murdoch)
Across the ditch Doll was having an entirely different reaction.Withallhisheart and soul,
furiously, jealously, vindictively, he was hoping Queen would not win. (Jones)
During the past few weeks she had become most sharply conscious of the smiling
interest of Hauptwanger. His straight lithe body — his quick, aggressive manner — his
assertive, seeking eyes.(Dreiser)
He's a proud, haughty, consequential, turned-nosed peacock.(Dickens)
The Fascisti, or extreme Nationalists, which means black-shirted, knife-carrying, club-
swinging, quick-stepping, nineteen-year-old-pot-shot patriots, have worn out their
welcome in Italy. (Hemingway)
Where the devil was heaven? Was it up? Down? There was no up or down in a finite but
expanding universe in which even the vast, burning, dazzling, majestic sun was in a
state of progressive decay that would eventually destroy the earth too. (Hawkes)
She has taken to wearing heavy blue bulky shapeless quilted People's Volunteers
trousers rather than the tight tremendous how-the-West-was-won trousers she formerly
wore. (Barthelme)
Harrison — a fine, muscular, sun-bronzed, gentle-eyed, patrician-nosed, steak-fed,
Oilman-Schooled, soft-spoken, well-tailored aristocrat was an out-and-out leaflet-
writing revolutionary at the time. (Barth)
In the cold, gray, street-washing, milk-delivering, shutters-coming-off-the-shops early
morning, the midnight train from Paris arrived in Strasbourg. (Hemingway)
She was a faded white rabbit of a woman. (Cronin)
And she still has that look, that don't-you-touch-me look that women who were
beautiful carry with them to the grave. (Barth)
Ten-thirty is a dark hour in a town where respectable doors are locked at nine.(Capote)
He loved the afterswim salt-and-sunshine smell of her hair.  (Bunyan)
| was to secretly record, with the help of a powerful long-range movie-camera lens, the
walking-along-the-Battery-in-the-sunshine meeting between Ken and Jerry. (Uhnak)
"Thief!" Pilon shouted. "Dirty pig of an untrue friend!" (Steinbeck)
She spent hausfrau afternoons hopping about in the sweatbox of her midget kitchen.

(Capote)



17.

18.

19.

20.
21.

22.
23.
24,

25.
26.

He acknowledged an early-afternoon customer with a be-with-you-in-a-minute nod.
(Uhnak)

He thoroughly disliked this never-far-from-tragic look of a ham Shakespearian actor.
(Hemingway)

"What a picture!” cried the ladies. "Oh! The lambs! Oh, the sweets! Oh, the ducks! Oh,

the pets!" (Mansfield)

A branch, cracking under his weight sent through the tree a sad cruel thunder. (Capote)

There was none of the Old-fashioned Five-Four-Three-Two-One-Zerobusiness, so tough

on the human nervous system. (Clarke)

His shrivelled head bobbed like a dried pod on his frail stick of a body.(Gardner)

The children were very brown and filthily dirty. (V.Woolf)

Liza Hamilton was a very different kettle of Irish. Her head was small and round and it

held small and round convictions. (Steinbeck)

He sat with Daisy in his arms for a long silent time.  (Fitzgerald)

From the Splendide Hotel guests and servants were pouring in chattering bright streams.
(Chandler)

Keiic 10.

In the following sentences pay attention to the structure and semantics of the oxymora.
Also indicate which of their members conveys the individually viewed feature of the object and
which one reflects its generally accepted characteristic:

1. If out of my meager vocabulary only the term unenthusiastic excitement comes
anywhere near describing the feeling with which all my thoughts were suffused, you
must resolve my meaning from that term’s dissonance.(Barth)

2. "Heaven must be the hell of a place. Nothing but repentant sinners up there, isn't it?"

(Delaney)
3. He opened up a wooden garage. The doors creaked. The garage was full of nothing.
(Chandler)

4.  He caught a ride home to the crowded loneliness of the barracks. (Jones)

5. Sprinting towards the elevator he felt amazed at his own cowardly courage. (Markey)

6. They were a Dbloody miserable lot - the miserablest lot of
menleversaw.Buttheyweregoodtome.Bloody good.  (Steinbeck)

7. Harriet turned back across the dim garden. The lightless light looked down from the
night sky:. (Murdoch)

8. It wasanopensecret that Ray had beenripping his father-in-law off. (Uhnak)

9.  Aneonsign reads "WelcometoReno — thebiggest little town in the world." (A. M.)

10. Huck Finn and Hoiden Caulfield are Good Bad Boys of American literature. (Vallins)

11. Hewassurethewhitescoulddetecthisadoring hatred of them. (Wright)

Keiic 11.

In the following excerpts you will find mainly examples of verbal irony. Explain how the
context makes the irony perceptible. Try to indicate the exact word whose contextual meaning
diametrically opposes its dictionary meaning.

1.
2.

She turned with the sweet smile of an alligator. (Steinbeck)

The book was entitled Murder at Milbury Manor and was a whodunit of the more
abstruse type, in which everything turns on whether a certain character, by catching the
three-forty-three train at Hilbury and changing into the four-sixteen at Milbury, could
have reached Silbury by five-twenty-seven, which would have given him just time to
disguise himself and be sticking knives into people at Bilbury by six-thirty-eight.

(Woodhouse)
When the war broke out she took down the signed photograph of the Kaiser and, with
some solemnity, hung it in the men-servants’ lavatory; it was her own combative action.
(Murdoch)
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From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully
instructed her to Christian principles. She had also taught her Mohammedanism, to
make sure. (Leacock)

She’s a charming middle-aged lady with a face like a bucket of mud and if she has
washed her hair since Coolidge’s second term, I’'ll eat my spare tire, rim and all.
(Chandler)

With all the expressiveness of a stone Welsh stared at him another twenty seconds
apparently hoping to see him gag. (Chandler)

Apart from splits based on politics, racial, religious and ethnic backgrounds and specific
personality differences, we’re just one cohesive team. (Uhnak)

| had been admitted as a partner in the firm of Andrews and Bishop, and throughout
1927 and 1928 | enriched myself and the firm at the rate of perhaps forty dollars a
month.  (Barth)

But every Englishman is born with a certain miraculous power that makes him master
of the world. As the great champion of freedom and national independence he conquers
and annexes half the world and calls it Colonization. (BernardShaw)

Keiicl?.
Match the ‘insensitive’ words on the left with corresponding PC euphemistic periphrases on
the right. The first one has been done for you.

melanin-sufficient people a. WASP (White Male)
insensitive cultural oppressor (ICO) b. deaf

alternative customer C. poor

Economic Oppression Zone (EOZ) d. Insane

displaced homeowner e. convict

youth group f. slums

Ethnically Homogenous Area (EHA) g. shop-lifter
economically unprepared h. Afro-Americans
a person with self-paced cognitive ability i. gang

socially separated j. bum

visually orientated k. Ghetto

Keiicl3.
Read the following limericks by Edward Lear and find examples of hyperboles and

meiosis.
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There was a Young Lady whose chin Resembled
the point of a pin;

So she had it made sharp,

And purchased a harp,

And played several tunes with her chin.



There was a Young Lady whose eyes
Were unique as to colour and size;
When she opened them wide,

People all turned aside,

And started away in surprise.

There was an Old Person of Buda,
Whose conduct grew ruder and ruder,
Till at last, with a hammer

They silenced his clamour,

By smashing that Person of Buda.

There was an old person of Cretna,
Who rushed down the crater of Etna;
When they said, ‘Is it hot?’

He replied, ‘No, it’s not!’

That mendacious Old Person of Cretna.

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona.

Keiic 14.
Analyse the following cases of play on words, indicate which type is used, how it is created,
what effect it adds to the utterance:

1.
2.

w

After a while and a cake he crept nervously to the door of the parlour. (Tolkien)

In December, 1960, Naval Aviation News, a well-known special publication, explained
why a ship is referred to as "she": “Because there's always a bustle around her, because
there's usually a gang of men with her, because she has waist and stays; because it takes
a good man to handle her right; because she shows her topsides, hides her bottom and
when coming into port, always heads for the buoys.” (Naval Aviation News)

I'm full of poetry now. Rot and poetry. Rotten poetry. (Hemingway)

There are two things | look for in a man. A sympathetic character and full lips.
(IrvingShaw)

"Someone at the door," he said, blinking.

"Some four, | should say by the sound," said Fili. (Tolkien)
"There is only one brand of tobacco allowed here — "Three nuns'. None today, none
tomorrow, and none the day after."” (Behan)
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7. "Good morning," said Bilbo, and he meant it. The sun was shining and the grass was
very green. (Tolkien)

8.  Dorothy, at my statement, had clapped her hand over mouth to hold down laughter and
chewing gum.  (Barth)

Keiic 15.

Work in groups and solve the riddles.

What’s the difference between a jeweller and a jailer?
What’s the saddest piece of clothing?

What did the candle say to the other candle?

Why should New York have a clearer sky than London?
What do you get if you cross lots of motor cars with lots of strawberries?
What do you get if you cross a terrier with a fire?

What should you do if a child falls down the stairs?
Why do cows wear bells?

Why couldn’t the butterfly go to the dance?

Why did the frankfurter turn red?

What did the barman say to the ghost?

\J \J \J \ RN/ \J \J \ RN/ \J \J
$“ $“ $“ $“ $“ $“ $“ $“ $“ $“ $“

If you should need help find the answers to the questions in the clues bank below. But try to
do it on your own first.

CLUES BANK
% The first sells watches and the second  %* Blue jeans.
watches the cells. % It saw the salad dressing.
+* Because their horns don’t work. +* Because there are more sky-scrapers there.
* “Are you going out tonight?” +*» Run and get a book on bringing up children.
+* Because it was a moth ball.
+* Ahot dog. o Atraffic jam.

* “Sorry, but we don’t serve spirits here.” ’
What stylistic devices are employed to produce a humorous effect?

Keiic 16.
Analyse the cases of inversion. Distinguish between the cases of stylistic inversion and

inversion resulting from mere inaccuracy of speech. Comment on the structure and functions of

each:
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1)  That I don’t accept the Prince’s list, your starboard eye has already observed...(Barth)

2)  No sooner had the final cymbal clashed than the house lights went out completely and
the electric footlights rose, playing on the mauve velvet stage curtain. (Barth)

3)  With fingers weary and worn... (Hood)

4)  Agood generous prayer it was. (Twain)

5)  Rude am I in my speech... ( Shakespeare)

6) Eagerly | wished the morrow. (Poe)

7)  Atone of most extraordinary comparison Miss Tox said it in.(Dickens)
8)  Inwent Mr. Pickwick. (Dickens)

9) Down dropped the breeze... (Coleridge)

10) Women are not made for attack. Wait they must. (Conrad)




11)
12)
13)
14)
15)
16)
17)
18)
19)
20)

21)
22)

Out came the chase — in went the horses — on sprang the boys — in got the travellers.
(Dickens)

And she saw that Gopher Prairie was merely an enlargement of all the hamlets which

they had been passing. Only to the eyes of a Kennicot was it exceptional.  (Lewis)

Inexplicable was the astonishment of the little party when they returned to find out that

Mr. Pickwick had disappeared. (Dickens)

Dull would he be of soul who could pass by

A sight so touching in its majesty... (Wordsworth)

Came a day when he dragged himself into the Enquirer alley, and there was no Cheese-

face. (London)

Came frightful days of snow and rain. He did not know when he made camp, when he

broke camp... (London)

Over by St Paul he stands and there is no money in it... (Galsworthy)

“Yes, sir, that you can.” (Pendelton)

A piece of sheer bad luck that was. (Christie)

\ery true those words are, sir. (Christie)

Been an athlete all his life, he had. (Christie)

In manner, close and dry. In voice, husky and low. In face, watchful behind a blind.
(Dickens)

Keiic 17.
Find and analyse cases of detachment, parenthesis, and suspense. Comment on the
structure and functions of each:

1))

2)
3)

4)

5)

6)

7)

8)

| regarded us as lost souls, condemned by the Fates (Clotho, Lachesis, and Atropos — |
remember looking them up, and weeping at the justice of their names) never to
consummate our love, separated by prior commitments and by barriers of position and
caste (be sure I never mentioned this to her!), et cetera, et cetera. (Barth)
She narrowed her eyes a trifle at me and said I looked exactly like Celia Briganza’s boy.
Around the mouth. (Salinger)

He observes it all with a keen quick glance, not unkindly, and full rather of amusement
than of censure. (Virginia Woolf)

It was not the monotonous days uncheckered by variety and uncheered by pleasant
companionship, it was not the dark dreary evenings or the long solitary nights, it was
not the absence of every slight and easy pleasure for which young hearts beat high or
the knowing nothing of childhood but its weakness and its easily wounded spirit, that
had wrung such tears from Nell.(Dickens)

Here is a long passage — what an enormous perspective | make of it! — leading from
Peggoty’s kitchen to the front door. (Dickens)

| have been accused of bad taste. This has disturbed me not so much for my own sake
(since 1 am used to the slings and arrows of outrageous fortune) as for the sake of
criticism in general. (Maugham)

... he was struck by the thought (what devil’s whisper? — what evil hint of an evil
spirit?) — supposing that he and Roberta — (no, say he and Sondra — no, Sondra could
swim so well, and so could he) — he and Roberta were in a small boat somewhere and it
should capsize at the very time, say, of this dreadful complication which was so
harassing him? What an escape! What a relief from a gigantic and by now really
destroying problem! On the other hand — hold — not so fast! — for could a man even
think of such a solution in connection with so difficult a problem as this without
committing a crime in his heart, really — a horrible, terrible crime?  (Dreiser)

The main entrance (he had never ventured to look beyond that) was a splendiferous
combination of a glass and iron awning, coupled with a marble corridor lined with
palms.  (Dreiser)
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9)  That bit of gold meant food, life... power to go on writing and — who was to say? —

maybe to write something that would bring in many pieces of gold. (London)

Keiic 18.

Identify the types of gradation in the following excerpts from the novel by John Barth (The
Floating Opera):

Betty June told me all her troubles — and they were dramatic, real troubles! Woman had
never loved man, it seemed to me, as she loved Smitty, and yet he ignored her. She
wouldn’t have cared what he did to her — he might beat her and curse her (a thrilling
notion to a seventeen-year-old!) — if only he’d acknowledged her devotion, but he
ignored her. She would even suffered torture for him (together we dreamt up the tortures
she’d be willing to suffer, considering each soberly); would even have died for him (we
discussed, in detail, various unpleasant deaths) for the merest crumb of reciprocal
passion. But Smitty remained oblivious.

But alas, with Mr. Mack all other things weren’t equal. Not only did his physical well-
being deteriorate in his last years, through arthritis to leukaemia to the grave; his sanity
deteriorated also, gradually, along the continuum from relative normalcy through marked
eccentricity to jibbering idiocy.

If I was demoralized by Dad's death, | was paralyzed by the five thousand dollars and
the note.

I lived through 1920, through 1921, through 1922, through 1923. In the summers | lived
on at the fraternity house and worked as stonemason, a brush salesman, a factory
labourer, a lifeguard at one of the city pools, a tutor of history, even, and once actually a
ditchdigger. To my great surprise | was alive on the commencement day, if not entirely
sober, and lived to walk off Gilman Terrace with my diploma — pale, weak, educated. |
had lost twenty pounds, countless prejudices, much provincialism, my chastity (what
had remained of it), and my religion.

There have been other changes in my attitude during my life, but none altered my
outward behavior and manner so markedly as this one. | was uninvolved; | was
unmoved; | was a saint.

Keiic 19.
Define the type of syntactical stylistic devices dealing with the omission of elements:

1)
2)
3)
4)
5)
6)
7)
8)
9)

10)

Then he said, “You think it’s so? She was mixed up in this lousy business?” (Barth)
He was the man killed the deer. (Warren)
In manner, close and dry. In voice, husky and low. In face, watchful behind a blind.

(Dickens)
Malay Camp. A row of streets crossing another row of streets. Mostly narrow steers.
Mostly dirty streets. Mostly dark streets. (Abrahams)
His forehead was narrow, his face wide, his head large, and his nose all on one side.
(Dickens)
A solemn silence: Mr. Pickwick humorous, the old lady serious, the fat gentleman
cautious and Mr. Miller timorous. (Dickens)

He, and the falling light and dying fire, the time-worn room, the solitude, the wasted
life, and gloom, were all in fellowship. Ashes, and dust, and ruin! (Dickens)

She merely looked at him weakly. The wonder of him! The beauty of love! Her desire
toward him! (Dreiser)

What I had seen of Patti didn’t really contradict Kitty’s view of her: a girl who means
well, but. (Aldridge)

There was a whisper in my family that it was love drove him out and not love of the
wife he married. (Steinbeck)



11)

12)
13)
14)
15)

16)

17)

18)

19)

20)

21)

22)

23)

24)

Ever since he was a young man, the hard life on Earth, the panic of 2130, the starvation,

chaos, riot, want. Then bucking through the planets, the womanless, loveless years, the

alone years. (Bradbury)

“I just work here,” he said softly. “If I didn’t —he let the rest hang in the air, and kept

on smiling. (Chandler)

I love Nevada. Why, they don’t even have mealtimes here. I never met so many people

didn’t own a watch. (Miller)

I’m a horse doctor, animal man. Do some farming, too. Near Tulip, Texas. (Capote)

This is a story how a Baggins had an adventure. He may have lost his neighbours’

respect, but he gained — well, you will see whether he gained anything in the end.
(Tolkien)

“I’ll go, Doll! T’ll go!” This from Bead, large eyes larger than usual behind his

hornrimmed glasses. (Jones)

A black February day. Clouds hewn on ponderous timber weighing down on the earth:

an irresolute dropping of snow specks upon the trampled wastes. Gloom but no veiling

of angularity. The second day of Kennicott’s absence. (Lewis)

And we got down at the bridge. White cloudy sky, with mother-of-pearl veins. Pearl

rays shooting through, green and blue-white. River roughed by a breeze. White as a new

file in the distance. Fish-white streak on the smooth pin-silver upstream. Shooting new

pins. (Conrad)

“He was shouting out that he’d come back, that his mother had better have money ready

for him. Or else! That is what he said: ‘Or else!” It was a threat.” (Christie)

With these hurried words Mr. Bob Sawyer pushed the postboy on one side, jerked his

friend into the vehicle, slammed the door, put up the steps, wafered the bill on the street-

door, locked it, put the key into his pocket, jumped into the dickey, gave the word for

starting. (Dickens)

There was no breeze came through the door.  (Hemingway)

Secretly, after the nightfall, he visited the home of the Prime Minister. He examined it

from top to bottom. He measured all the doors and windows. He took up the flooring.

He inspected the plumbing. He examined the furniture. He found nothing.  (Leacock)

“Well, guess it’s about time to turn in.” He yawned, went out to look at the

thermometer, slammed the door, patted her head, unbuttoned his waistcoat, yawned,

wound the clock, went to look at the furnace, yawned and clumped upstairs to bed,

casually scratching his thick woollen undershirt. (Lewis)

“I got my feelings same as anyone else.” (Bernard Shaw)

Keiic 20.
Read the well-known poem by Rudyard Kipling and say why it is called “If”? Identify cases
of repetition and their types. How do they contribute to the structure of the poem?

Ifyou can keep your head when all about you
Are losing theirs and blaming it on

If you can trust yourself when all men doubt you
But make allowance for their doubting too,

If you can wait and not be tired by waiting,

Or being lied about, don't deal in lies,

Or being hated, don't give way to hating,

And yet don't look too good, nor talk too wise:

If you can dream — and not make dreams your master,
If you can think — and not make thoughts your aim;

If you can meet with Triumph and Disaster

And treat those two impostors just the same;
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If you can bear to hear the truth you've spoken
Twisted by knaves to make a trap for fools,

Or watch the things you gave your life to, broken,
And stoop and build 'em up with worn-out tools:

If you can make one heap of all your winnings
And risk it all on one turn of pitch-and-toss,
And lose, and start again at your beginnings
And never breathe a word about your loss;

If you can force your heart and nerve and sinew
To serve your turn long after they are gone,
And so hold on when there is nothing in you
Except the Will which says to them: "Hold on!"

If you can talk with crowds and keep your virtue,
Or walk with kings — nor lose the common touch,
If neither foes nor loving friends can hurt you;
If all men count with you, but none too much,
If you can fill the unforgiving minute
With sixty seconds' worth of distance run,
Yours is the Earth and everything that's in it,
And — which is more- you'll be a Man, my son!
By RudyardKipling

Keiic 21.

Read the following episode from “The Floating Opera” by John Barth. Find the rhetorical
question that makes the main idea of the episode explicit? What answer does the narrator give?
Is it done explicitly or implicitly?

Does one's father hang himself for a simple, stupid lack of money? And is one expected to
set up again the chair one's father has kicked over in his strangling? Can one actually, with a kitchen
knife, saw through the belt? Carry one's father up to the bed whereon one was conceived, and laying
him on it, dig one's fingers into the black and ruptured flesh to release the dead neck from its collar?
Reader, I still recall with shudders a summer day when | was five years old. Myfather (dressed in
good clothes) was killing chickens in the back yard. He caught one, and holding it by the feet, laid it
on the chopping block, a sawn stump; unruffled by the flailing wings, he raised the old ax, which he
held close to the head, and with a soft stroke decapitated the hen. The head still lay on the stump,
the little red eyes staring, the beak opening and shutting in soundless squawks. The body, once my
father released it, flailed about the yard for thirty seconds and then died. | watched everything with
great, uneasy absorption.

Dad picked up the chicken by its feet again.

"Will you take this in to Bessie, please?"

| held out my hand dumbly. Dad put the feet in my hand — cold, hard, dirty, stringy, scaly,
dead yellow feet. | was ill then, reader, and if | think of those feet a minute longer I shall be ill now.
But of this matter one can think, if queasily. Is one, then, expected to close the popping eyes of his
father's corpse? Eyes the very veins of which are burst? Surely the dirt of the planet would cry the
reason for it, the justification that would brook no questioning. | waited.

Of course there were debts. The Fenwick place; take it. The timber lots? To be sure. The
house? The car? The insurance? Take them, take them. One doesn't concern oneself with trifles at
one's father's grave, only with reasons. | waited.

Back at the office, Harry Bishop gave me the envelope from Dad. | took it eagerly, hoping it
would contain the answer, but instead it merely had five thousand dollars in it. There was a note,
too, which I must have suppressed — it's honestly, completely gone from my mind — because it said
all the things | certainly didn't want to hear, in just the wronglanguage. Is five thousand dollars
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enough to pay for digging my fingers under that belt? It's not enough payment even for thinking
about it! His debt to me was the last, but hardly the least debt my father escaped.

If I was demoralized by Dad's death, | was paralyzed by the five thousand dollars and the
note. Certainly | sat in the office for thirty minutes with my jaw slack, staring at the bills as if I'd
opened that precious last envelope and discovered inside a handful of dung, the color of a hanged
man's cheeks. Five thousand dollars! After some time | replaced the crisp new thousand-dollar bills
in their envelope, which was, after all, unstamped and unaddressed, and thought of all the people |
knew.

The question became simple: Who was the richest man in Cambridge? Col. Henry Morton. |
wrote on the envelope Col. Henry Morton, % Morton's Marvelous Tomatoes, Inc., Cambridge,
Maryland, put a three-cent stamp in place, and snuffling like a hobbled race horse, dropped the
envelope into a mailbox on my way to lunch.

Keiic 22.
Comment on the “sounds” of the poem and the ways they are rendered. Analyze the
poetical form and content of the poem.

The Raven
By Edgar Allan Poe

Once upon a midnight dreary, while | pondered, weak and weary,
Over many a quaint and curious volume of forgotten lore,
While I nodded, nearly napping, suddenly there came a tapping,
As of some one gently rapping, rapping at my chamber door.
"Tis some visitor," | muttered, "tapping at my chamber door -
Only this, and nothing more."

Ah, distinctly | remember it was in the bleak December,

And each separate dying ember wrought its ghost upon the floor.
Eagerly | wished the morrow; - vainly | had sought to borrow
From my books surcease of sorrow - sorrow for the lost Lenore -
For the rare and radiant maiden whom the angels name Lenore -
Nameless here for evermore.

And the silken sad uncertain rustling of each purple curtain
Thrilled me - filled me with fantastic terrors never felt before;
So that now, to still the beating of my heart, | stood repeating,
""Tis some visitor entreating entrance at my chamber door -
Some late visitor entreating entrance at my chamber door; -
This it is, and nothing more."

Presently my soul grew stronger; hesitating then no longer,

"Sir," said I, "or Madam, truly your forgiveness | implore;

But the fact is | was napping, and so gently you came rapping,
And so faintly you came tapping, tapping at my chamber door,
That | scarce was sure | heard you™- here | opened wide the door; -
Darkness there, and nothing more.

Deep into that darkness peering, long | stood there wondering, fearing,
Doubting, dreaming dreams no mortals ever dared to dream before;
But the silence was unbroken, and the stillness gave no token,

And the only word there spoken was the whispered word, "Lenore?"
This | whispered, and an echo murmured back the word, "Lenore!" -
Merely this, and nothing more.
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Back into the chamber turning, all my soul within me burning,
Soon again | heard a tapping somewhat louder than before.
"Surely," said I, "surely that is something at my window lattice:
Let me see, then, what thereat is, and this mystery explore -
Let my heart be still a moment and this mystery explore; -

‘Tis the wind and nothing more."

Open here | flung the shutter, when, with many a flirt and flutter,

In there stepped a stately raven of the saintly days of yore;

Not the least obeisance made he; not a minute stopped or stayed he;
But, with mien of lord or lady, perched above my chamber door -
Perched upon a bust of Pallas just above my chamber door -
Perched, and sat, and nothing more.

Then this ebony bird beguiling my sad fancy into smiling,

By the grave and stern decorum of the countenance it wore.

"Though thy crest be shorn and shaven, thou," | said, "art sure no craven,
Ghastly grim and ancient raven wandering from the Nightly shore -

Tell me what thy lordly name is on the Night's Plutonian shore!"

Quoth the Raven, "Nevermore."

Much I marvelled this ungainly fowl to hear discourse so plainly,
Though its answer little meaning- little relevancy bore;

For we cannot help agreeing that no living human being

Ever yet was blest with seeing bird above his chamber door -
Bird or beast upon the sculptured bust above his chamber door,
With such name as "Nevermore."

But the raven, sitting lonely on the placid bust, spoke only

That one word, as if his soul in that one word he did outpour.
Nothing further then he uttered- not a feather then he fluttered -

Till I scarcely more than muttered, "other friends have flown before -
On the morrow he will leave me, as my hopes have flown before."
Then the bird said, "Nevermore."”

Startled at the stillness broken by reply so aptly spoken,
"Doubtless,"” said I, "what it utters is its only stock and store,
Caught from some unhappy master whom unmerciful Disaster
Followed fast and followed faster till his songs one burden bore -
Till the dirges of his Hope that melancholy burden bore

Of 'Never - nevermore'.

But the Raven still beguiling all my fancy into smiling,

Straight | wheeled a cushioned seat in front of bird, and bust and door;
Then upon the velvet sinking, | betook myself to linking

Fancy unto fancy, thinking what this ominous bird of yore -

What this grim, ungainly, ghastly, gaunt and ominous bird of yore
Meant in croaking "Nevermore."

This | sat engaged in guessing, but no syllable expressing
To the fowl whose fiery eyes now burned into my bosom's core;
This and more | sat divining, with my head at ease reclining



On the cushion's velvet lining that the lamplight gloated o'er,
But whose velvet violet lining with the lamplight gloating o'er,
She shall press, ah, nevermore!

Then methought the air grew denser, perfumed from an unseen censer
Swung by Seraphim whose footfalls tinkled on the tufted floor.

"Wretch," I cried, "thy God hath lent thee - by these angels he hath sent thee
Respite - respite and nepenthe, from thy memories of Lenore:

Quaff, oh quaff this kind nepenthe and forget this lost Lenore!"

Quoth the Raven, "Nevermore."

"Prophet!"” said I, "thing of evil! - prophet still, if bird or devil! -
Whether Tempter sent, or whether tempest tossed thee here ashore,
Desolate yet all undaunted, on this desert land enchanted -

On this home by horror haunted- tell me truly, I implore -

Is there - is there balm in Gilead? - tell me - tell me, I implore!™
Quoth the Raven, "Nevermore."

"Prophet!” said I, "thing of evil - prophet still, if bird or devil!

By that Heaven that bends above us - by that God we both adore -
Tell this soul with sorrow laden if, within the distant Aidenn,

It shall clasp a sainted maiden whom the angels name Lenore -
Clasp a rare and radiant maiden whom the angels name Lenore."
Quoth the Raven, "Nevermore."

"Be that word our sign in parting, bird or fiend," I shrieked, upstarting -
"Get thee back into the tempest and the Night's Plutonian shore!

Leave no black plume as a token of that lie thy soul hath spoken!
Leave my loneliness unbroken!- quit the bust above my door!

Take thy beak from out my heart, and take thy form from off my door!"
Quoth the Raven, "Nevermore."

And the Raven, never flitting, still is sitting, still is sitting

On the pallid bust of Pallas just above my chamber door;

And his eyes have all the seeming of a demon’s that is dreaming,
And the lamplight o'er him streaming throws his shadow on the floor;
And my soul from out that shadow that lies floating on the floor
Shall be lifted - nevermore!

Keuc 23.
Read the episode from John Steinbeck’s novel Of Mice and Men. Comment on the cases of
graphon and the punctuation.

George stared morosely at the water. The rims of his eyes were red with sun glare. He said
angrily, "We could just as well of rode clear to the ranch if that bastard bus driver knew what he was
talkin' about. 'Jes' a little stretch down the highway,' he says. ‘Jes' a little stretch." God damn near
four miles, that's what it was! Didn't wanta stop at the ranch that's what. Too God damn lazy to pull
up. he isn't too damn good to stop in Soledad at all. Kicks us out and says, 'Jes' a little stretch down
the road.’ I bet it was more than four miles. Damn hot day."

Lennie looked timidly over to him. "George?"

"Yeah, what ya want?"

"Where we goin', George?"

The little man jerked down the brim of his hat and scowled over at Lennie. "So you forgot
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that awready, did you? | gotta tell you again, do 1? Jesus Christ, you're a crazy bastard!"

"I forgot,"” Lennie said softly. "I tried not to forget Honest to God | did, George."

"0.K.— O.K. I'lltellya again. 1 ain't got nothing to do. Might jus' as well spen’ all my time
tellin' you i and then you forget 'em, and I tell you again."

"Tried and tried,” said Lennie, "but it didn't do no good. I remember about the rabbits,
George."

"The hell with the rabbits. That's all you ever can remember is them rabbits. O.K.! Now you
listen and this time you got to remember so we don't get in no trouble. You remember settin' in that
gutter on Howard Street and watchin' that blackboard?"

Lennie's face broke into a delighted smile. ™ sure, George. | remember that.... but.... we do
then? | remember some girls come by and you says...".you say...."

"The hell with what | says. You remember about us goin' into Murray and Ready's, and they
give us work cards and bus tickets?"

"Oh, sure, George. | remember that now." His hands went quickly into his side coat pockets.
He said gently, "George.... | ain't got mine. | musta lost it." He looked down at the ground in
despair.

"You never had none, you crazy bastard. | got both of ‘'em here. Think I'd let you carry your
own

Lennie grinned with relief. "I.... | thought I put it in my side pocket" His hand went into tile
pocket again.

George looked sharply at him. "What'd you take outa that pocket?"

"Ain't a thing in my pocket,” Lennie said cleverly.

"I know there ain'tYou got it in your hand. What you got in your hand—hidin'it?"

"l ain't got nothin’, George. Honest."

"Come on, give it here."

Lennie held his closed hand away from George's direction. "It's on'yamouse, George."

"A mouse? A live mouse?"

"Uh-uh. Jus' a dead mouse, George. I didn' kill it. Honest! | found it. | found it dead."

"Give it here!" said George.

"Aw, leave me have it, George."

"Give it here!"

Lennie's dosed hand slowly obeyed. George took the mouse and threw it across the pool to
the other side, among the brush. "What you want of a dead mouse, anyways?"

"I could pet it with my thumb while we walked along," said Lennie.

"Well, you ain't petting no mice while you walk with me. You remember where we're goin'

now?"

Lennie looked startled and then in embarrassment hid his face against his knees. "l forgot
again."

"Jesus Christ,” George said resignedly. "Well — look, we're gonna work on a ranch like the
one we come from up north."

"Upnorth?"

"InWeed."

"Oh, sure. | remember. In Weed."

"That ranch we're goin' to is right down there about a quarter mile. We're gonna go in an’
see. the boss. Now, look — I'll give him die work tickets, but you ain'tgonna say a word. You jus'
stand there and don't say nothing. If he finds out what a crazy bastard you are, we won't get no job,
but if he sees ya work before he hears ya talk, we're set. Ya got that?"

"Sure, George. Sure | got it."

"0.K. Now when we go in to see the boss, what you gonna do?"

"l.... 1," Lennie thought. His face grew tight with thought. "I .... ain'tgonna say nothin'. Jus'
gonnastan'there."

"Good boy. That's swell. You say that over two, three times so you sure won't forget it."

.Lennie droned to himself softly, "I ain'tgonna say nothin'.... I ain‘tgonna say nothin'.... |
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ain‘tgonna say nothin'.

"0.K.," said George, "An' you ain‘tgonna do no bad things like you done in Weed, neither."

Lennie looked puzzled. "Like I done in Weed?"

"Oh, so ya forgot that too, did ya? Well, | ain‘tgonna remind ya, fear ya do it again."

A light of understanding broke on Lennie's face. "They run us outa Weed," he exploded
triumphantly.

"Run us out, hell," said George disgustedly. "We ran. They was lookin' for us, but they didn't
catch us."

Lennie giggled happily. "I didn't forget that, you bet."”

George lay back on the sand and crossed his hands under his head, and Lennie imitated him,
raising his head to see whether he were doing it right. "God, you're a lot of trouble,” said George. "I
could get along so easy and so nice if | didn't have you on my tail. I could live so easy and maybe
have a girl."
For a moment Lennie lay quiet, and then he said hopefully, *We gonna work on a ranch, George."

"Awright. You got that. But we're gonna sleep here because | got a reason."
The day was going fast now. Only the tops of the Gabilanmountains flamed with the light of the sun
that had gone from the valley. A water snake slipped along on the pool, its head held up like a little
periscope. The reeds jerked slightly in the current. Far off toward the highway a man shouted
something, and another man shouted back. The sycamore limbs rustled under a little wind that died
immediately.

PA3JEJI 6. YUEBHO-METOIWYECKOE OBECIIEYEHUE
CAMOCTOSTEJBHOMN PABOTBI OBYUYAIOIINXCA IO TUCIUATIIVHE

Hapsiny ¢ uTeHumeM JeKUMH M TPOBEACHHEM CEMHUHAPCKHX 3aHATUH HEOTHEMIIEMBIM
3JIEMEHTOM Y4eOHOTro Ipolecca SIBISETCA camocmosmenvras paboma. llpu caMoCTOSTEIBHOM
paboTe J1oCTUraeTcss KOHKPETHOE YCBOGHHE Y4eOHOro MarepHalia, pa3BHBAIOTCA TEOPETHYECKHE
CIOCOOHOCTH, CTOJIb BaXKHBIE JUIsl YCTIEUTHOW MOATOTOBKYU U 3aIUThI BBITYCKHON paOOTHI CTYIEHTA.
@®opMBl  CaMOCTOSITENIBHOW  paboOTBl  OOy4aromuxcs  MOTYT  ObITh  Pa3HOOOpPA3HBIMH.
CamocTtosiTenbHas paboTa OOydaroOIIMXCsl BKJIIOYAET: M3Y4YEHHE JIMTEpaTypbl, TEKCTOB, OLCHKY,
O0CY)XJIeHHE€ M pEleH3UpOBaHUE IYOIMKYEeMBbIX CTaTei; OTBEThl HAa KOHTPOJIbHBIE BOIPOCHI;
peleHne 3ajad; CaMOTECTHpPOBaHME. BBINONHEHWE BCEX BHUAOB CAMOCTOSATENBHON paboThI
YBSI3BIBAETCSI C U3yYEHHEM KOHKPETHBIX TEM.

Tabnuya 6.1
CamocrosiTenbHas padora
HaumeHnoBanme Bonpocekl, BBIHOCUMBIE
paszaesia\rem HA CAaMOCTOATEJIbHOE H3yYeHUe
Pazoen «Ixcnpeccusnan cmuaucmuka
(cmunucmuxa pecypcoe cospemennozo anziuiicKo2o A3blKa)y»
Tema 1. IIpeamer u JIuHrBUCTHYECKas CTUIIMUCTHKA U JIUTEPATypOBEIUECKasl CTHIIMCTHKA.

KOHIIETITYAJIbHbIN Crunmuctuka u nparmartuka. CTHIINCTHKA TEKCTa.
anmnapar CTUIUCTUKH.

Tema 2. CrumcTuyeckas | BapuaTuBHOCTB B si3bIKe U B peur. CHHXPOHHAs MepapXudecKas MOJIENb

BapHUaTUBHOCTH Y KOMMYHUKaTHBHasE Mojieb. OOIIEHApOIHBIN U JINTEPATYPHBIN S3bIK.
COBPEMEHHOTO YcTHBIE ¥ MUCBMEHHBIE PA3HOBUIHOCTU aHITIMMCKOTO A3bIKA.
AHIIMICKOTO SI3bIKA. WNHnuBuayanbHBIA CTHIIb U UANOJIEKT. PernonanbHble JUATEKTHI U
Crunucrudeckas COLIMOMIMAJICKTHI. DKCIIPeCCUBHBIC BapuaHThl. OQUIIMaTbHBIN U
KJIaccUpUKaLus HEO(PUINAIIbHBIN S3BIK.

CJIOBApHOTO COCTaBa
AHIVIMICKOTO S3BIKA.
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HaumenoBanue Bonpocel, BBIHOCHMBIE
pa3aena\rem Ha CAaMOCTOATEIbLHOE H3yYeHH e
Tema 3. Ilonarue MeTozb! JINHIBUCTUYECKOTO aHAIN3a CTHIIMCTUYECKUX ITPUEMOB:
BBIPA3UTEIBLHOIO CTPYKTYpHO-CEMaHTUYECKHH, ()YHKIMOHATIbHBII, KOTHUTUBHBINA. BUbI
CpeICTBa U KJaccuukanuii.
CTHUJIMCTUYECKOTO
IIpreMa.

Tema 4. DxcripeccuBHas
CTHITUCTHKA (CTHIMCTUKA

pEeCypcoB).

PI/ITOpI/IKaZ cmia ciioBa. TOUHOCTh CJ'IOBOYHOTpe6JIeHI/I$I Kak
CTHJIMCTUYCCKAA KaTCropus, OornpecaciCHuc MHOIro3Ha4HOCTHU CJIOBA.
Hcnonp3oBaHre MHOTO3HAYHOCTH CJIOBa Kak cpe€acrtBa
BBIPASUTCIIbHOCTH. Paznuune oMOHUMUM U MHOTO3HAYHOCTH CJIOBA.

Tema 5. JIekcuueckue

Tporbl kak GuUTrypsl pedu, MPUAAIOIIKE CIIOBAaM HOBbIE 3HaYeHUs. Buibl

CTHUJIMCTUYECKHUE KJaccu(uKauii.

IIPUEMBI. CrunucTuyecKuil aHaJIu3 NMPEIJI0KEHHBIX TEKCTOB.

Tema 6. CpaBHMTENbHBIN CTHIIMCTUYECKUI aHaIU3 MOP(OIOrHIEeCKUX
Mopdonoruyeckune BBIPA3UTEIIBHBIX CPEACTB, UCIIOJIb30BAHHBIX ABTOPAMH B TEKCTAX,
BBIPA3UTEIIbHBIE IIPUHAIEKAIIUX PA3IMYHBIM HCTOPUYECKUM IIOXAM.

CpEICTBA.

Tema 7. OxcripeccuBnble | Hopma kak HelTpanabHbINA BapuaHT — (OH I CTHIINCTUYECKOTO
BO3MOXKHOCTH BoiiBKeHHs. OTKpbIThIC (100S€) 1 3aKkpeiThie (PEriodic) mpeaoKeHus.
CHHTAKCHCa. Knaccuukanus CHHTaKCHUECKUX CTHIIMCTHYECKUX MTPUEMOB.

CHHTaKCHYECKUN CTHJIMCTUYECKUN aHaIn3 MMPCIJIOKCHHBIX TCKCTOB.

Tema 8. DkcripeccuBHas
CTUJIUCTHKA
(poneTrueckue
BBIPA3UTEIILHBIEC CPEACTBA
Y CTUJIMCTUYECKHE

AnnuTepaniMoHHbIN cTuX. Pudma, puT™M, METpHUYEeCKHiA pazMep CTUXaA.
[Ipocopnueckuii CTUIIMCTUYECKUI aHAIN3 MPENIOKEHHBIX TEKCTOB.

TIPUEMBI)

Pazoen « DyHKyuoHanbHas CMUIUCHUKAY
Tema 1. OYHKIMOHAIbHBIN CTUIIb KaK CUCTEMA B3aUMOCBSI3aHHBIX S3BIKOBBIX
DyHKIMOHAIbHAS CPE/CTB, BHIIOJIHSIIOMUX crenu(pruyecKyro GyHKIHUIO B ONpeaeIeHHON
crunuctuka. CTuib cpepe kommyHuKauu. OyHKIMOHAIBHO-CTUIIEBAs AU depeHuanus
o(hUIHATBHBIX AHIJIMKCKOTO SA3bIKAa. 3aMKHYTOCTb U B3aMMOIIPOHUKHOBEHUE
JIOKyMEHTOB U €T0 (GYHKIIMOHAJIBHBIX CTUJIEH aHmuiickoro s3bika. Kitaccudukanus
YKAHPOBBIE ¢byHKUuMoHaNBHBIX cTHIeH. [loHsaTHe peructpa.
Pa3HOBUIHOCTH.
Tema 2. CBs13b MyOMUITUCTUYECKOTO CTHIISI CO CTHUJIEM XYTO0KECTBEHHOMN
[Ty6nmummcTryeckuii JIUTEPATYPBI, TA3€THBIM CTUJIEM U CTUJIEM HAYy4YHOM IPO3bI.
CTWJIb U €10 KaHPOBBIE CrunucTryecKkuil aHaIN3 MPEATIOKEHHBIX MyOIUIIMCTUYECKUX TEKCTOB
Pa3HOBUIHOCTH.
Tema 3. I'azeTHO- MukpocucTteMbl (TaKCOHOMUYECKHUH acmeKT): 1) s3bIK ra3eTHhIX U
MyOIUIIMCTUYECKHMA KYPHAJIBHBIX MyOIUKaIMiA; 2) A3bIK paguonepenay; 3) si3blk
CTHJIb U €T0 KaHPOBbIE TEJIEBU3NOHHBIX NMporpaMM. Paznuuus si3pika KaYeCTBEHHbBIX, MACCOBBIX
Pa3HOBUAHOCTH. U Ipo(eCcCHOHATBbHO-OPHEHTUPOBAHHBIX Ta3eT (KOMMYHUKATUBHBIN U

JUHTBUCTUYECKUN acnieKThl). CTUIMCTUYECKUI aHAIN3 MPEATIOKEHHBIX
ra3eTHO-NMYOIMIIUCTUYECKUX TEKCTOB.

Tema 4. HayuHo-
TEXHUYECKUM CTUIIb U
€ro >KaHPOBbIE
Pa3HOBHUIHOCTH.

[MoncTmnu. XKanpoBblie pa3HOBUIHOCTH: 1) COOCTBEHHO Hay4YHBIH
MOJICTUIIb; 2) HAYyYHO-TEXHUUECKUH; 3) HaydHO-TIOMYISPHBII; 4)
Hay4YHO-TIETATOTHYCCKUN U 5) HAyIHO-JIUIICH3UOHHBIN. CTaThs,
MOHOTpadus, AUCCEPTALH, OTUET, JIULEH3US, IATeHT, JICKIUs, yueOHbIe
10COOMs, SHIMKIIONE/INS, BBICTYIUIEHHE HA CUMIIO3UYyMe, 1e0aThl.
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HaumenoBanue
pa3nesia\rem

Bomnpocel, BBIHOCUMBIE
Ha CAMOCTOSITeIbHOE U3yYeHHe

VcTHBIE M MTMChMEHHBIE JKaHPBI.

Tema 5. CTumnbs3bika
XYJI0KECTBEHHOM
JTUTEPATYPHI.
Judbdepenunanbupie
MIPU3HAKYU S3bIKA TI0J3HH,
XyHA0KECTBEHHOM MPO3bI,
JpaMBbl.

JIuTeparypHbIi U HENUTEPATYPHBIN S3bIK. [I0HATHE XyN0KECTBEHHOCTH.
IToHsTHE XYNOKECTBEHHOIO U HEXYJOKECTBEHHOIO TEKCTA. DCTETUKO-
no3HaBarenbHas GpyHkius. [IparMaTnueckuii acriekT Xy10KEeCTBEHHOTO
ctuis. PedepennmanbHblii, KOMMYHHUKATUBHBIN, THHTBUCTUYECKUN 1
TEKCTOBOM aCIeKThI. XyI0KECTBEHHBIN TEKCT KaK BayKHEHIIas
COCTABJIAIOLIAS JYXOBHOM KyJIbTYpbl HAPOJA U €TI0 POJIb B Pa3BUTUN
nuBuan3anuu. CTUIMCTUYECKUI aHaIu3 IPeJI0KEHHbBIX TEKCTOB
Pa3HBIX KaHPOB.

Pazoen « Cmunucmuxka mexcma

Tema 1. Teker kak
00BEKT MHTEPIIPETALINH.

IlonmMmanue Ha YPOBHE SI3BIKOBOM KOMIICTCHIIMY, KOTHUTHBHOM U
IMparMaTu4€CKOM YPOBHSX.

Tema 2. TekcToBas
CTpYKTypa: GpopmanbHas
U coJiepKaTesbHasl.
KoMmMmyHMKaTHBHBIE
TUTIBI U HEKOTOPHIE
THUIIOBBIE MOJEIH
CTPYKTYPBI TEKCTA.

Tunsl 4JIEHUMOCTH TEKCTA: 0OBEMHO-TIPArMaTHUECKOE U KOHTEKCTHO-
BapuaTuBHOE wieHeHne. PopManbHas U HH(OPMALIMOHHAS CBSI3HOCTD
TekcTa. KOMMYHUKATUBHBIE TUITBI TEKCTOBOM CTPYKTYpbl. CTPYKTypHO-
CTWJINCTUYECKUI aHAJIN3 MIPEJIOKEHHBIX TEKCTOB.

Tema 3. OcHOBHBIE
comepKaTeIbHbIC U
(hopMaIbHBIE KaTeTOPHH
TEKCTA.

Busl nHpOpMaIK B TEKCTaX pa3aHuHbIX cTHIIeH. CTHIMCTHYECKUN
aHaJIN3 NPEAJIOKEHHBIX TEKCTOB.

Tema 4. I'epoit u
MIEPCOHAX.

CrunucTryeckuid aHaIu3 CUCTEMbI 00pa30B B MPEIOKEHHBIX
XY0’)KECTBEHHBIX TEKCTaX.

© 0o N o g~ wNdE

N =
= O

SI3BIK U KYJBTYDA.

6.1. TembI dcced

S3b1KOBOM BKyC. fI3bIKOBast HOpMa. SI3bIKOBas arpeccus.

MooaeKHBIN CIIEHT U KaproH.

Buanl nemoBoro oo0IeHus, X I3bIKOBBIE OCOOSHHOCTH.
S13pIKOBBIE OCOOEHHOCTH HAYYHOTO CTHUJISL PEYH.
OCco6EeHHOCTH XYI0’KECTBEHHOTO CTHIIA.
[TyOnuiucTuueckui CTHIIb: A3bIKOBBIE 0COOEHHOCTH, cepa NCIOIb30BAHNS.
DKCNpecCUBHBIE CPEJICTBA SA3bIKA B XYJ0’KECTBEHHOM TEKCTE.
CMMU u xynpTypa peum.
. YcTHas u nuceMeHHasi GOpMBI CYIIECTBOBAHUS SI3bIKA U CPepbl UXITPUMEHEHUS.

. CTHIMCTHYECKOE MCTIONh30BaHUE MPOGECCHOHATHHON U TEPMUHOJIOTHYECKOMIEKCHUKU B

MPOU3BCACHUAX Xy,[[O)KGCTBCHHOﬁ JIATCPATYPHI.

12. Tekcr u ero Ha3HaUYeHWE. THITHI TEKCTOB MO CMBICITY M CTHITIO.

8 HepequL TEM HC SBJIACTCA UCUHCPIIBIBAIOLIIUM. O6yqa}onmﬁc2 MOXCET BI)I6paTI) HWHYIO TEMY 1O COTVIAIICHUIO C

npenogaBaTejicM.
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13. ®yHKIIMOHNPOBAHKE 3BYKOB SI3bIKA B TEKCTE: 3BYKOMHUCH, aHadOpa, aJuTUTepaIIHs.
14. AHTOHMMBI U UX POJIb B PEUH.

15. CuHOHUMUSI B @aHTTIMHCKOM sI3bIKE. THIIBI CHHOHUMOB. P0OJIb CHHOHMMOB BOpraHu3aIiu
peun.

16. Kareropust HaKJIOHEHUS TJ1arojia U €e pojib B TEKCTOOOPa30BaHUU.

17. Hapeuus u clioBa KaTETOPUH COCTOSIHUS: CEMaHTHKA, CHHTaKCHUECKUE (DYHKIUH,
ynotpeOieHue.

18. Posb crioBocoyeTaHusi B IOCTPOCHUU MPEITIOKECHUS.

19. CuHTakcuveckas pojib UHPUHUTHBA.

20. IlpenyioskeHus ¢ OTHOPOJAHBIMH YJICHAMH U UX (PYHKIIHUU B PEUH.

21. O60cO0ICHHBIC YICHBI TIPEIOKCHUS U UX POJIb B OPraHU3AIMH TEKCTA.
22. CTpyKTypa ¥ CTHIIMCTHYECKAs POJIb BBOJHBIX U BCTABHBIX KOHCTPYKITUH.
23. Mownounor u auanor. OcCOOeHHOCTH MOCTPOEHUS U YIOTPEOICHUS.

24. CHHOHMMUKA TIPOCTBIX TPEITIOKECHHMA.

25. CHHOHMMUKA CJIO’KHBIX TPEITIOKCHHA.

26. Vcrionb30BaHUE CIOKHBIX MPEIOKESHHU B PEUH.

27. CriocoObl BBE/ICHUS Uy>KOU PEUH B TEKCT.

28. Ilynkryarus u ee Ha3HAYCHHE.

29. TlopsA0K CJIOB B MPEANIOKEHUHU U €T0 POJIb B OpraHU3aIliH.

6.2 IlpumepHbIe 3agaHus 118 CAMOCTOATE/ILHOM padoThI
3aganue 1.

Define what subtypes of official documents the excerpts below are examples of. Comment on the
peculiarities of each. Try your hand at translation trying to render them in the Russian version.
Comment on the changes made.

1. What makes a good speaker?

2. Who is considered the best public speaker of the 20th century in Great Britain? Why?

3. Read the speech below and say what the speaker’s message is. What does he want to
persuade his audience in? What means does he use for that end?

Blood, toil, tears and sweat

On May 13, 1940, newly appointed British Prime Minister Winston Churchill gave his first
speech to the British Parliament in which he prepares them for the long battle against Nazi
aggression, at a time when the very survival of England was in doubt.

On Friday evening last I received from His Majesty the mission to form a new administration.
It was the evident will of Parliament and the nation that this should be conceived on the broadest
possible basis and that it should include all parties.

| have already completed the most important part of this task.

A war cabinet has been formed of five members, representing, with the Labour, Opposition,
and Liberals, the unity of the nation. It was necessary that this should be done in one single day on
account of the extreme urgency and rigor of events. Other key positions were filled yesterday. | am
submitting a further list to the king tonight. | hope to complete the appointment of principal
ministers during tomorrow.
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The appointment of other ministers usually takes a little longer. I trust when Parliament meets
again this part of my task will be completed and that the administration will be complete in all
respects. | considered it in the public interest to suggest to the Speaker that the House should be
summoned today.

At the end of today's proceedings, the adjournment of the House will be proposed until May
21 with provision for earlier meeting if need be. Business for that will be notified to MPs at the
earliest opportunity.

I now invite the House by a resolution to record its approval of the steps taken and declare its
confidence in the new government.

The resolution:

"That this House welcomes the formation of a government representing the united and
inflexible resolve of the nation to prosecute the war with Germany to a victorious conclusion."

To form an administration of this scale and complexity is a serious undertaking in itself. But
we are in the preliminary phase of one of the greatest battles in history. We are in action at many
other points—in Norway and in Holland — and we have to be prepared in the Mediterranean. The air
battle is continuing, and many preparations have to be made here at home.

In this crisis | think | may be pardoned if | do not address the House at any length today, and |
hope that any of my friends and colleagues or former colleagues who are affected by the political
reconstruction will make all allowances for any lack of ceremony with which it has been necessary
to act.

| say to the House as | said to ministers who have joined this government, | have nothing to
offer but blood, toil, tears, and sweat. We have before us an ordeal of the most grievous kind. We
have before us many, many months of struggle and suffering.

You ask, what is our policy? I say it is to wage war by land, sea, and air. War with all our
might and with all the strength God has given us, and to wage war against a monstrous tyranny
never surpassed in the dark and lamentable catalogue of human crime. That is our policy.

You ask, what is our aim? | can answer in one word. It is victory. Victory at all costs - Victory
in spite of all terrors - Victory, however long and hard the road may be, for without victory there is
no survival.

Let that be realized. No survival for the British Empire, no survival for all that the British
Empire has stood for, no survival for the urge, the impulse of the ages, that mankind shall move
forward toward his goal.

| take up my task in buoyancy and hope. | feel sure that our cause will not be suffered to fail
among men.

| feel entitled at this juncture, at this time, to claim the aid of all and to say, "Come then, let us
go forward together with our united strength."

Winston Churchill — May 13, 1940

4. What major parts can the speech bedivided into? What idea is each of them devoted to?
Draw the main idea of each paragraph. What key words express it?
How are the paragraphs made coherent?
Now sum up your ideas and comment upon the logical arrangement of the speech.
5. What is the general mood of the speech?
How does it change throughout the speech?
What means are employed to create the mood intended?
Comment on the choice of elevated words and the result they are expected to produce.
6. What creates the emotional impact of the speech? What stylistic devices contribute to
it?
7.  Comment on the usage of tenses. What idea is supported by it?
How is the idea of urgency communicated with the help of:
a) modal verbs;
b) vocabulary;
c) adverbs of time?
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8. What other ideas are revealed through the usage of modal verbs?
What modal verbs and modal-like expressions are used while speaking about

a) the speaker's deeds;
b) his suggestions;
C) what he thinks necessary to be done in order to win?
9. Does the speech sound personal? If so, by what means is it achieved?
What image of him as a citizen is created?

3aganmue 2.
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1. Read the essay below and say whether you find the logical argumentation relevant or
not. Give your grounds.
2. Is the author biased? Does he use emotional appeal?

Women’s Liberation
Since the middle of the century, women around the world have been seeking greater
independence and recognition. No longer content with their traditional roles as housewives
and mothers, women have joined together to create the women’s liberation movement. While
the forces behind the international movement vary from culture to culture and from individual
to individual, the basic causes in the United States can be traced to three events: the
development of effective birth-control methods, the invention of labor-saving devices for the
home, and the advent of World War II.
The first cause of the liberation of women was the development of effective birth-control
methods, freeing women from the endless child-bearing and rearing. As a result of having
choice as to when and if to bear children, women acquired the freedom and the time to pursue
interests outside of the home. Because of the development of birth control, women could
delay having children or avoid having them altogether; consequently, women had an
opportunity to acquire an education and/ or pursue a career.
Another event was the development of mechanized labor-saving devices for the home,
resulting in more leisure time and freedom for women. For example, fifty years ago, a
housewife spent an average twelve to fourteen hours per day doing housework. Due to the
invention of machines such as vacuum cleaners, washing machines, and dishwashers, a
housewife can now take care of her daily housework in about five hours.
The final event that, at least in the United States, gave impetus to the liberation of women was
World War I1. During the war, most men were serving in the military. Consequently, women
had to fill the vacancies in the labor force. Women by thousands went to work in factories and
took over businesses for their absent husbands. This was a great change for the majority of
American women, for they discovered that they could weld airplane parts and manage
businesses as well change diapers and bake bread.
These events planted the seeds of great change in society, and the effects of this change are
being felt at all levels: in the family, in business, and in government.

3. Analyse the paragraphing of the essay and compare it with that of the speech. Which
do you consider more rigid?

4. Where do you find the author’s thesis statement? What is the structure of

argumentation used in this essay? What techniques does the author use to support his

claim?

Draw the main idea of each paragraph in the body of the essay.

6. How are the paragraphs made coherent? Analyze the system of connectives and other

means of cohesion.

Comment on the register of the vocabulary.

Analyse the language the essay is written in. Is it figurative or rather matter-of-fact?

9. Isthe essay argumentative or persuasive?
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10. Where could an article like this appear? Who the communicators might be?

11. What conclusions can you come to on the basis of these observations? Do you think the
text was written by a man or a woman? Explain.

12. Sum up your ideas and using this piece of writing as an example of essay prove that it
belongs to the realm of the publicist style and comment on the peculiarities typical for

its written form.

3aganmue 3.

The examples of classified announcement follow further. Read them through and try to decode
what is meant there.Account for the peculiarities of this part of the newspaper and for the

reasons of them.

BORED WITH your job? Then change it! Work
outdoors & be a grassroots environmental
advocate. For the rest of the summer have a job

that is meaningful & fun! Startingpay $375/ week.

Callnow 203-0756.

REMODELED FRAT/SORIORITY House Lic.
41 Single & Double rooms $200-$375/month.
Furnished, parking, & internet. 120 Spartan. Call
Tomie Raines, Inc. 351-3617 x 421 or 196.

CLOSE TO campus - Houses for 1 thru 12 person
groups. Great rents, reduced sec. deposit. & no
application fee. Going fast, call CRMC at 337-
7577 or visit our website at www.crmcl.com.

AVAIL. AUG - 265 Stoddard Ave. 3 bdrm, lic 3,
$900/mo. Dan @ 517-202-0920.

ABOUT 2 miles from MSU 2 bdrm, fenced yard,
pets ok, w/d. $650. 676-9045

FOR RENT, 2 bdrm house $600/mo w/1 bdrm eff.
apt upstairs, $250/mo 216 S. Clemens 989-330-
4192

LEASING FOR August '04. Lic-4 @ 226
Collingwood. Starting at $475pp. Call 517-712-
0563 or 517-204-1466.

526 SPARTAN, E.L., 3 bdrm, extra room in
bsmt, Lic 4, $1500/mo. 517-206-8469.

BARTEND $250/DAY potential. No exp. nec.
800-965-6520 x 110.

RENO'S EAST hiring servers, drivers, and cooks
for all shifts. Outgoing, enthusiastic. Apply in
person 1310 Abbott Rd.

3aganmne 4.

Read the headlines taken from American and British newspapers and identify the means

employed to make them striking.

In the headlines below substitute the words in brackets with the words from the box.
a) AMERICA(supports) BRITISH PEACE MOVE

b) NEW PRICE (restriction)
c) UNIONS (help) HOSPITAL STRIKERS
d) NEW TRADE(connection) WITH PERU
e) SIX DIE IN HOTEL (fire)

f) JAILBREAK (three people) RECAPTURED

g) DEFENCE POLICY (changes)

h) BIG RESPONSE TO (appeal for help) FOR FLOOD AID
i) DOCTOR (is found innocent) OF DRUGS CHARGE

j) SCOTTISH ROAD PLAN GETS (approval)

k) (step) TO (encourage) TRADE LINKS WITH JAPAN

I) DOCTORS (criticize) NEW MINISTRY PLANS

m) JAPANESE WOMEN IN NEW EVEREST (attempt)

n) TORIES AHEAD IN (election)

0) MODERATES (are driven out) IN UNION ELECTIONS
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Very often the use of ellipsis results in ambiguity. Consider the following examples of

headlines:

a) Farmer Bill Dies In House

b) Iragi Head Seeks Arms

c) Prostitutes Appeal To Pope

d) Enraged Cow Injures Farmer With Ax
e) Eye Drops Off Shelf

f) Squad Helps Dog Bite Victim

g) Killer Sentenced To Die For Second Time In 10 Years

h) Hospitals Are Sued By 7 Foot Doctors
i) New Vaccine May Contain Rabies
j) Lansing Residents Can Drop Off Trees

k) New Study For Obesity Looks For Larger Test Group
I) Typhoon Rips Through Cemetery, Hundreds Dead

m) Red Tape Holds Up New Bridge

3ananmue 5.

a)
b)
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1. Do you know what a snowflake consists of and how the snowfall occurs? Can you give
a scientific explanation to this phenomenon? Try to do it.

2. Read the article and check your guesses.

A snowfall consists of myriads of minute ice
crystals that fall to the ground in the form of
frozen precipitation. The formation of snow
begins with these ice crystals in the
subfreezing strata of the middle and upper
atmosphere when there is an adequatesupply
of moisture present. At the core of every ice
crystal is a minuscule nucleus, asolid particle
of matter around which moisture condenses
and freezes. Liquid water droplets floating in
the supercooled atmosphere and free ice
crystals cannot coexist within the same cloud,
since the vapor pressure of ice is less than
that of water. This enables the ice crystals to
rob the liquid droplets of their moisture and
grow continuously. The process can be very
rapid, quickly creating sizable ice crystals,
some of whichadhere to each other to create a
cluster of ice crystals or a snowflake. Simple
flakespossess a variety of beautiful forms,
usually hexagonal, though the symmetrical
shapes reproduced in most microscope
photography  of snowflakes are not
usuallyfoundinactual

snowfalls. Typically, snowflakes in actual
snowfalls consist of broken fragments and
clusters of adhering ice crystals.

For a snowfall to continue once it starts,
there must be a constant inflow of moisture
to supply the nuclei. This moisture is
supplied by the passage of an airstream over
a water surface and its subsequent lifting to
higher regions of the atmosphere. The Pacific
Ocean is the source of moisture for most
snowfalls west of the Rocky Mountains,
while the Gulf of Mexico and the Atlantic
Ocean feed water vapor into the air currents
over the central and eastern sections of the
United States. Other geographical features
also can be the source of moisture for some
snowstorms. For example, areas adjacent to
the Great Lakes experience their own unique
lake-effect storms, employing a variation of
the process on a local scale. In addition,
mountainous sections or rising terrain can
initiate snowfalls by the geographical lifting
of a moist airstream.

3. What communicative function is performed in this text?
4. Scientific writing is characterized by a number of structures. What do you think they

are?

5. Answer the questions below and find an example for each case in the text above.
Which tense do scientists tend to use when describing things that are always true?
Which verb from is particularly useful when scientists want to focus on what is done

rather than who does it?



C) Which verb forms are particularly useful when a scientist is discussing his or her
conclusions and wants to make it clear that the results are not established yet as fact?
d) Which structures are particularly useful when scientists want to talk about what
happens or might happen under various conditions?

6. Find the features of the scientific prose style.

3aoanue 6.
1. Read the following descriptions of one and the same phenomenon.The first one is an
entry from Britannica, the other is a literary interpretation of almost the same data.
Which of the two texts makes a more interesting reading. Why?
2. Skim the texts and find differences in the factual information. Which variant is nearer
to the truth and more informative? Why? Which information is more likely to be
remembered? Why?

Earth,the third planet in distance outward from the Sun. It is the only planetary

body in the solar system that has conditions suitable for life, at least as known to

modern science.

Basic planetary data
The mean distance of the Earth from the Sun is about 49,573,000 km (92,960,000 miles). The
planet orbits the Sun at a speed of 29.8 km (18.5 miles) per second, making one complete revolution
in 365.25 days. As it revolves around the Sun, the Earth spins on its axis and rotates completely
once every 23 hours 56 minutes 4 seconds.
The fifth largest planet of the solar system, the Earth has an equatorial circumference of 40,076 km
(24,902 miles), an equatorial radius of 6,378 km (3,963 miles), a polar radius of 6,357 km (3,950
miles), and a mean radius of 6,371 km (3,960 miles). The planet's total surface area is roughly
509,600,000 square km (197,000,000 square miles), of which about 29 percent, or 148,000,000
square km (57,000,000 square miles), is land. The balance of the surface is covered by the oceans
and smaller seas. The Earth has a mass of 5.97610{sup 27} grams (or roughly 6 10{sup 21} metric
tons) and a mean density of 5.517 grams per cubic cm (0.2 pound per cubic inch).
The Earth has a single natural satellite, the Moon. The latter orbits the planet at a mean distance of
slightly more than 384,400 km (238,870 miles).
Hydrosphere
The Earth is the only planet known to have liquid water. Together with ice, the liquid water
constitutes the hydrosphere. Seawater makes up more than 98 percent of the total mass of the
hydrosphere and covers about 71 percent of the Earth's surface. Significantly, seawater constituted
the environment of the earliest terrestrial life forms. The rest of the hydrosphere consists of fresh
water, occurring principally in lakes, streams (including rivers), and glaciers.

Copyright (c) 1996 Encyclopaedia Britannica, Inc. All Rights Reserved

From The Hitch Hiker's Guide to the Galaxy
By Douglas Adams

Far out in the uncharted backwaters of the unfashionable end of the western spiral arm of the
Galaxy lies a small unregarded yellow sun.

Orbiting this at a distance of roughly ninety-two million miles is an utterly insignificant little
blue green planet whose apedescended life forms are so amazingly primitive that they still think
digital watches are a pretty neat idea.

This planet has — or rather had — a problem, which was this: most of the people on it were
unhappy for pretty much of the time. Many solutions were suggested for this problem, but most of
these were largely concerned with the movements of small green pieces of paper, which is odd
because on the whole it wasn't the small green pieces of paper that were unhappy.
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And so the problem remained; lots of the people were mean, and most of them were
miserable, even the ones with digital watches.

Many were increasingly of the opinion that they'd all made a big mistake in coming down
from the trees in the first place. And some said that even the trees had been a bad move, and that no
one should ever have left the oceans.

And then, one Thursday, nearly two thousand years after one man had been nailed to a tree
for saying how great it would be to be nice to people for a change, one girl sitting on her own in a
small cafe in Rickmansworth suddenly realized what it was that had been going wrong all this time,
and she finally knew how the world could be made a good and happy place. This time it was right,
it would work, and no one would have to get nailed to anything.

Sadly, however, before she could get to a phone to tell anyone about it, a terribly stupid
catastrophe occurred, and the idea was lost forever.

PA3JIET 7. ONEHOYHBIE U METOJIAYECKHAE MATEPHUAJIBI ITO OBPA3OBATEJIbHOM ITPOT'PAMME
(CDOH,II OIEHOYHBbIX CPEI[CTB) JJISA TPOBEJEHUS TEKYIIEI'O KOHTPOJISI YCIIEBAEMOCTHU U
MPOMEXKYTOYHOM ATTECTAIIUA

7.1 B nponecce ocBoeHUsl y4eOHON NUCHUIUIMHBI «JIMHTBOCTHIIMCTUYECKUN aHAJIU3 TEKCTa»
JUI1  OLICHUBaHHWsS C(OPMUPOBAHHOCTH KOMIIETCHIMH HCHOJNb3YKOTCS OLEHOYHBIE CpEICTBA,

npeJicTaBlIeHHbIe B Tabnuue 7.1.

Tabnuya 7.1

INVIAHUPYEMBIE PE3VYJIBTATBI OBYYEHUA 110 JUCHUIIJIMHE,
COOTHECEHHBIE C II'TAHUPYEMbBIMMU PE3YJIbTATAMHA OCBOEHMS1
OBPA3OBATEJIBHOU NTPOI'PAMMBI B COOTHOIIEHUH C OHEHOYHbBIMH

CPEIACTBAMM
ILnanupyembie Conepxanue IIpumepsl Mertons! \cpencrBa
pe3yJbTarhl, y4eOHoro KOHTPOJILHBIX KOHTPOJIA
Xapakrepusylomme MarepuaJjia BOIIPOCOB M 3a1aHUM
JTalNbI JJIS1 OLleHKH 3HAHMH,
(popmupoBanus YMEHM, BJIaJCHUI
KOMIIETEHIHH

ITK-1 CnocobeH ocyuiecTBJISITh YCTHBIH M0CJIe10BaTe/IbHbIN NepeBo/

HIIK 1.2 Pazoen [Tpeamer crunuctuku. | TecTsl (TeCTOBbIE
3HaeT OCHOBHEIE «I9Kcnpeccuenasn JIuHrBHCTHYECKAS 3amanus Ne 1-25, +
MIOJIOKEHMS CHCTEMBI CMUIUCIMUKAQ» CTWJINCTUKA U Part Il BapuanTa 1)
JIMHTBUCTUYECKUX Tema 1. [Ipenmer u JauTeparypoBendeckas | 3aueT(Bompocs 1-7)
3HaHUI 00 OCHOBHBIX KOHLIENTYyaJIbHbINA CTHJIUCTHKA. TecTsl (TecToBbIe
(hOHETHYECKHUX, anmnapar CTUIUCTUKU. | CTUIMCTHKA U samaua Ne 14-25, +
JIEKCUYECKUX, Tema 2. [parMaruka. Part Il Bapumanta 1)
rpaMMaTH4YECKHX, Crunucruyeckas CruimmcTuka TekeTa 3auet (Bompockl 1-7)
CJI0BOOOpA30BaTeIbHBIX | BAPHATUBHOCTD Keiicor 1-23

SIBJICHUSX, opdorpadur | COBpeMEHHOTO Tewmsr acce 1-29

U IYHKTYalluu, O AQHIVIMICKOTO S3bIKA. 3ananus JUIst
3aKOHOMEPHOCTSIX CrunmcTrdeckast CaMOCTOSITEIIEHOM
(YHKIIMOHUPOBAHHUS KJ1acCU(UKALHS pabotsI 1-6
U3y4aeMoro CIIOBApHOTO COCTaBa

MHOCTPAHHOTO SI3bIKa, AQHIVIUICKOTO S3bIKA.

ero (hyHKIIMOHATBHBIX

Pa3HOBUIHOCTSX;

45




HIIK 1.2

YMeeT npuMEHATh
3HAHUS B 00JACTH
Pa3IMYHOrO YpOBHS
3aKOHOMEPHOCTEU
A3bIKa

HIIK 1.3

Bianeer HaBrikaMu
BBISIBJIICHUS
3aKOHOMEpHOCTEH U
CBsI3eil, 0cOOeHHOCTEH
Pa3HOBUAHOCTEH S3bIKA,
MPUMEHEHUS CUCTEMBI
JUHTBUCTUYECKUX
3HaHUN 00 OCHOBHBIX
(hOHETUYCCKHUX,
JICKCUYECKHX,
rpaMMaTHYECKHX,
CJI0BOOOpa30BaTeIbHbIX
SIBIICHUSIX, opdorpadun
Y TIYHKTYyaluu, O
3aKOHOMEPHOCTAX
(GYHKIIMOHUPOBAHUS
M3y4aeMoro
WHOCTPAHHOTO SI3bIKa,
ero (yHKIIMOHAJIBHBIX
Pa3HOBUIHOCTSIX;

IK-2 Cnoco0eH ocymecTBJIsATh NHCbMEHHBIH NepeBo] (B TOM YHCJIe ¢ HCIO0Jb30BAHUEM
CHEeNMAJTU3HPOBAHHBIX HHCTPYMEHTAJIbHBIX CPEACTB)

HIIK 2.1
3Harh:
MPOBEACHHUS
MPEIEPEBOTIECKOTO
aHaiuza

METOJIUKY

HIIK 2.2

YMmerb: UCHONIB30BATh
JIOTIOJTHUTENbHbIE
UCTOYHUKHI
UHpOPMaIIH
OCYIIECTBIICHUS
IIPEAIEPEBOIYECKOTO
aHanMsa

JJIA

HIIK 3.3

BuiaeTn: HaBbIKAMH
OCYIIECTBIICHUS
IpeANepeBOAIECKOTO
aHaIm3a

Pazoen
«9Kcnpeccuenasn
CMUUCIMUKA)
Tema 3. ITonsarue
BBIPA3UTEIHLHOTO
CpeICTBa U
CTHJIUCTUYECKOTO
nprema.

Tema 4.
DKCNpecCUBHAA
CTUJIMCTHKA
(cTmicTHKA
PECYPCOB).

Tema 5. Jlekcuueckue
CTHJINCTUYECKHE
TIPHEMEI.

ITonsaTtue
(YHKIIMOHATIBHOTO
CTHJISA, I3EIKOBOTO
perucrpa u
CTHUIUCTUYCCKOM
MapKUPOBAaHHOCTH.
Konnotamms,
CTUJINCTUYECKUI
KOHTEKCT.
ITonsatue
BBIPA3UTEIBLHOTO
CpEeACTBa U
CTHUIUCTUYECKOTO
rnpuema.
Crunucrudeckas
HOpMa.
BapuatuBHOCTH B
SI3BIKE U B PEUH.
OO6meHapoaHBIN U
JIUTEPATYPHBIN S3BIK.

Tectsl (TecTOBBIE
3amanug Ne 1-25, +
Part Il BapuanTa 1)
3auet(Borpocsl 1-7)
Tectsl (TecroBble
samagua Ne 14-25, +
Part 1l Bapmanta 1)
3auet (Bompockl 1-7)
Keiicer 1-23
Tewmsr acce 1-29
3ananus
CaMOCTOSITEIBHON
pabotsI 1-6

JJIA
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7.2 IlepeyeHb BONPOCOB /IJISA MOATOTOBKH K MPOMEKYTOUHOM aTTeCTALMM 3a4eTy
JIMHIBUCTHKA TEKCTa Kak 0co0ast Hay4YHast AUCHUILINHA.
Texcr. IIpoGnema ornpeneneHus TeKcra.

JIMHTBOLICHTPUYECKHM, TEKCTOLIEHTPUYECKUM, AHTPOIIOLEHTPUYECKUM, KOTHUTUBHBIN
MOAXObI K U3YUYECHUIO TEKCTA.

4, HCI/IXOJ'II/IHFBI/ICTI/ILIGCKOC, IparMaTH4€CKOC, KOMMYHUKAaTUBHOC HAITPABJICHUE B U3YYCHUU
TCKCTA.

YpoBHH s13bIKa U TIPOOJIEMa BBIJICIICHUS YPOBHS TEKCTA.
YpoBHU TeKcTa (I3BIKOBOM, dKAHPOBO-KOMITO3UITUOHHBIN, UACHHO- SCTETUUCCKUN U . ).

[TapameTpsl knaccu(uKaluy TEKCTOB (CTPYKTYPHBIH, GYHKIIMOHAIBHO-
CTHJICBOM,IIENIOCTHBIN, (PYHKITMOHATBHO-TIPAarMaTHYECKUI U Ap.).

TexkcT u xaHp.
JKaHp Xyn0KeCTBEHHOTO TEKCTA.
10. LlenbHOCTH M CBSI3HOCTH KaK 0a30BbIE KATETOPUH TEKCTA.

11. KaTeFOpI/II/I TCKCTA: I/IH(bOpMaTI/IBHOCTB, HHTCTPAaTUBHOCTD, 3aBCPIICHHOCTb,MOAAJIbHOCTD,
OMOTUBHOCTb, OKCIIPCCCUBHOCTD.

12. O6pa3 ABTOpAa KaK HCHTPAJIbHAA KaTCropusa XyAO0KCCTBCHHOI'O TCKCTA.
13. Hpe,[[MeT H 3aJa4M JIMHI'BUCTHYCCKOI'O aHajIn3a TCKCTA.
14. qDYHKLII/IOHaJII)HO-CTI/IJII/ICTI/I‘IGCKI/If/'I AHAJIN3 TCKCTOB PA3JIMYHBIX CTHHGBBIXP%HOBHIIHOCTGI;'I.

15. Uctopuueckuii U KyabTYpHO-UCTOPUUECKUI MPUHIIMITBI B TUHIBUCTUYECKOM aHAIIN3E
XYJ0’KECTBEHHOTO TEKCTa.

16. JInHrBUCTHYECKOE KOMMEHTHPOBAHUE XYI0KECTBEHHOTO TEKCTA.

7.3 IlpumepHBIe TeCTOBBIE 3aJaHUS 1151 KOHTPOJIsi (MOHUTOPUHIa) KA4eCTBA YCBOEHUsI
MarepuaJjia

Bapuanr 1
Final Test
Part |
1. Which of the sentences below is/are an example/examples of a denotational meaning?
A. “He’s a bit serious, isn’t he?” * Yeah, not exactly a barrel of laughs.”
B. A barrel is a large container made of wood, metal of plastic, with a flat top and
bottom and curved sides that make in flatter in the middle
C. She knows I need the work so she’s got me over a barrel in terms of what she pays
me.
D. The door was opened by a small barrel of a woman, her fat arms shiny with suds.
2. What layer of vocabulary does the extract below belong to?
“It is difficult to know where to enter the discussion of postmodernity and
postmodernism. One could catalogue the various uses of the term in literature, cultural
criticism, architecture, or philosophy. But it would not take long to see that although
there is a firm shared central core of ideas, a soft periphery is what primarily shows
itself. For the sake of discussion, | want to propose an uncharacteristic point of
departure.”
A. Neutral



B. Informal

C. Colloquial

D. Formal/ literary

What layer of vocabulary does the underlined word below belong to?

“What a nice chick! See her?” — “Go, and chat her up!”

A. Slang

B. Neutral

C. Informal

D. Formal / literary vocabulary

What does Galperin classify as

“those phonetic means, morphological forms, means of word-building, and lexical,
phraseological and syntactical forms, all of which function in the language for
emotional or logical intensification of the utterance. These intensifying forms of the
language, wrought by social usage and recognized by their semantic function have been
fixed in grammars and dictionaries”?

A. Stylistic devices

B. Expressive means

C. Morphological expressive means

D. Lexico-syntactical stylistic devices

What level of language does the underlined expressive means below belong to?

“Daddy, buy me the birdie, please?”

A. Phonetical

B. Syntactical

C. Grammatical

D. Morphological

Which stylistic device is meant in the definition below?

“ (Greek — “speaking well”) is a stylistic device that consists in the substitution of
an unpleasant word or expression by a conventionally more acceptable one.”

A. Epithet

B. Hyperbole

C. Periphrasis

D. Euphemism

Which stylistic device is meant in the definition below?

“ (Greek — “ladder”; Latin — “ascent, climbing up”) is a type of semantically
complicated parallelism, in which every successive unit is logically more important or
emotionally stronger or more explicit than the preceding one.”

A. Bathos

B. Climax

C. Hyperbole

D. Overstatement

Which stylistic device is meant in the definition below?

“ (Latin — "like") is a stylistic device that draws a comparison between two
different objects belonging to dissimilar classes yet having something in common. The
comparison is made explicit by using some special markers. ”

A. Simile

B. Epithet

C. Metaphor

D. Personification

What type of repetition does the formula below stand for:

R I PO

A. Framing

B. Epiphora

C. Chiasmus
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10.

11.

12.

13.

14.

15.

16.

D. Anaphora
E. Anadiplosis
F. Chain repetition
G. Successive repetition
What type of repetition does the formula below stand for:
eeelyee. Ay... A
Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
Successive repetition
hat type of repetition does the formula below stand for:
...a, 4, a...
Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
. Successive repetition
hich stylistic device is the odd one in the list below?
Simile
Litotes
Allusion
Allegory
Antonomasia
Personification
Which stylistic device is the odd one in the list below?
A. Meiosis
B. Metonymy
C. Synecdoche
Which stylistic device is the odd one in the list below?

SOTMmMoOOw>

TMoOoOW»>=zOTMMOUOm>

A. Inversion
B. Chiasmus
C. Anadiplosis
D. Polysyndeton
E. Ordinary repetition
Which joke is the odd one in the list below? Why?
A. e Why do bears go married?
e Because they love going on honeymoons.
B. Which part of a castle is the most artistic?
The drawbridge.
C. e Where do pigs go for fun?

e The amusement pork.
Which term doesn’t have anything to do with the fragment below:
“Die he must, and die he shall, for what he did to me.” (Dorothy Parker)
A. Rhythm
B. Anaphora




17.

18.

19.

Alliteration

Parallelism

Detachment

Partial inversion

Complete inversion

. The repetition of an abstract syntactical position

WhICh term doesn’t have anything to do with the fragment below:
“There was 1, trapped. Trapped like a trap in a trap.” (Dorothy Parker)
A. Simile

Inversion

Anadiplosis

Play on words

Catch repetition

Ordinary repetition

Successive repetition

. Morphological repetition

WhICh term doesn’t have anything to do with the fragment below:

..he took off his plaid, and bent down and took hold of the sheep’s tail, and he pulled!
The sheep was heavy with water, and he could not lift her, so he took off his coat and he
pulled! But it was too much for him, so he spit on his hands, and took a good hold of the
tail and he PULLED! And the tail broke! And if it had not been for that this tale would
have been a great deal longer.”

(From a Scottish folk fairy-tale retold by J. F. Campbell)

IQTWDO

Tonmoow

Climax

Graphon

Gradation

Parallelism

Italicisation

Paronomasia

Polysyndeton

Play on words

Capitalisation

Identlfy the stylistic device below:
“Huck Finn and Holden Caulfield are Good Bad Boys of American literature.” (Vallins)
A. Bathos

B. Antithesis

C. Oxymoron

D. Anticlimax

—TIOGMmMOOw>

36. “From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully

20.

instructed her to Christian principles. She had also taught her Mohammedanism, to make
sure.”(Leacock)

E. lrony

F. Bathos

G. Antithesis

H. Oxymoron

I. Anticlimax

Identify the stylistic device below:

“The angry clouds in the hateful sky cruelly spat down on the poor man who had
forgotten his umbrella.”

A. Allusion

B. Allegory

C. Anadiplosis

D. Antonomasia
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E. Personification
21. Identify the stylistic device below:
“Some people have much to live on, and little to live for.” (Oscar Wilde)
A. Bathos
B. Climax
C. Antithesis
D. Oxymoron
E. Gradation
22. Identify the stylistic device below:
“You have nobody to blame but yourself.” — “The saddest words of tongue or pen.” (I.
Shaw)
A. Metaphor
B. Hyperbole
C. Metonymy
D. Overstatement
23. Identify the most frequent stylistic device of the verse below:
“At the far end of town
wheretheGrickle-grass grows
and the wind smells slow-and-sour when it blows
and no birds ever sing excepting old crows...
isthe Street of the Lifted Lorax”(Dr. Seuss)
Allusion
Wordplay
Assonance
Alliteration
Antonomasia
Polysyndeton
24. Identify the stylistic device used to reflect the heroine’s speech peculiarities:
“You're no gentleman, you're not, to talk of such things. I'm a good girl, I am; and I
know what the like of you are, I do.” (B. Shaw)
A. Ellipsis
B. Prolepsis
C. Graphon
D. Aposiopesis
E. Tautology in appended sentences
25. ldentify the stylistic the limerickbelowis based upon:

mmoow>

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona.*

A. Litotes
B. Meiosis
C. Antithesis
D. Hyperbole

Part 11

In the sentences to follow correct stylistic mistakes, if any. Underline the word that needs
correction and give the right one in the space provided to the right.
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1. Ican’t comprehend what on earth this dope is up to.

2. Einstein was so brainy that many a scientific problem was found a solution to by

that eminent man of genius.

Well, when in London feel free to stay at my humble abode for a day or two.

Ta, sir we are always glad to welcome you here. The endorsement of such well-

heeled people like you is in many a way better than any promotion campaign. Ta-

ta.

5. Parent to another parent at a school parent meeting: “How many
offspringsd’youhave at the school?”

How

Bapuanr 2
Final Test
Part |
1. Which of the sentences below is/are an example/examples of a connotational meaning?
A. “He’s a bit serious, isn’t he?” * Yeah, not exactly a barrel of laughs.”
B. A barrel is a large container made of wood, metal of plastic, with a flat top and
bottom and curved sides that make in flatter in the middle
C. She knows I need the work so she’s got me over a barrel in terms of what she
pays me.
D. The door was opened by a small barrel of a woman, her fat arms shiny with suds.
2. What layer of vocabulary does the sentence below belong to?
“Are you pulling my leg, man?”
A. Neutral
B. Informal
C. Vulgarisms
D. Formal / literary vocabulary
3. Which layer of vocabulary does the underlined fragment below belong to?

“What a nice chick! See her?” — “Go, and chat her up!”
A Slang

B. Neutral

C. Informal

D. Formal / literary vocabulary
4. What does Galperin classify as
“those phonetic means, morphological forms, means of word-building, and lexical,
phraseological and syntactical forms, all of which function in the language for
emotional or logical intensification of the utterance. These intensifying forms of the
language, wrought by social usage and recognized by their semantic function have been
fixed in grammars and dictionaries”?
A Expressive means
B. Stylistic devices
C. Lexico-syntactical stylistic devices
D. Morphological expressive means
5. What level of language does the underlined expressive means below belong to?
“Its as easy as falling off a log!”
A Lexical
B. Phonetical
C. Syntactical
D. Morphological
6. Which stylistic device is meant in the definition below?
“ (Greek — “change of name”) is a trope that consists in calling an object or
phenomenon by a word or phrase it is closely associated with, there being an actual
connection between the two.”
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9.

[EEN
©

Dow>éommcow> SommoowrFSeonmoomp?

11.

12.

13.

Metaphor
Metonymy
Antonomasia
Speaking name
WhICh stylistic device is meant in the definition below?
(Greek — “transference’) is a trope that involves the use of words (word-
combinations) in transferred meanings by way of similarity, resemblance or analogy
between them.”

oow>

A. Simile
B. Epithet
C. Metaphor

D. Metonymy
Which stylistic device is meant in the definition below?
“ (Latin — "like") is a stylistic device that draws a comparison between two
different objects belonging to dissimilar classes yet having something in common. The
comparison is made explicit by using some special markers.”
A. Personification
B. Metaphor
C. Epithet
D. Simile
What type of repetition does the formula below stand for:
e Auuey Au.e
Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
Successive repetition
hat type of repetition does the formula below stand for:
.a

Framing

Epiphora

Chiasmus

Anaphora

Anadiplosis

Chain repetition

Successive repetition

hat type of repetition does the formula below stand for:
..a, 4, a..

Successive repetition

Epiphora

Framing

Anaphora

Chiasmus

Anadiplosis

Chain repetition

hICh stylistic device is the odd one in the list below?
Litotes

Hyperbole

Aposiopesis

Understatement

Which type of epithet is the odd one in the list below?



A. String

B. Simple

C. Phrase

D. Compound
E. Unassociated

14. Which stylistic device in the list is never called “reversed”?

A.  Epithets
B. Inversion
C. Parallelism

15. Which joke is the odd one in the list below? Why?

A

e Where do pigs go for fun?
e The amusement pork.
B. e Why is Dil always throwing balls down?
e Because he already knows how to throw up.
C. e Why did Lil cover her eyes with her hands when she was in front of the

clothing store?
e Because she was playing peek-a-boutique.

16. Which term doesn’t have anything to do with the fragment below:

17.

18.

19.

“Why, he scarcely knows my name, let alone what it stands for. It stands for Despair,
Bewilderment, Futility, Degradation, and Premeditated Murder, but little does he wot.”
(Dorothy Parker)
A Climax
B Inversion
C Gradation
D.  Anadiplosis
E. Capitalisation
F Personification
G.  Catch repetition
Which term doesn’t have anything to do with the fragment below:
“You might belong in Gryffindor,
Where dwell the brave at heart,
Their daring, nerve, and chivalry
Set Gryffindors apart...”(J.K. Rowling)

Rhyme

Rhythm

Allusion

Antonomasia

Polysyndeton

Speaking name

Synonymic repetition

Play on words
Capitalisation

WhICh term doesn’t have anything to do with the sentence below:
“Can the leopard change his spots?”

_.I.@.""!"".U.O!T’?‘>

A Proverb
B. Allegory
C. Metaphor

D. Metonymy

E. Rhetorical question

Identify the stylistic device below:

“She and the kids have filled his sister’s house and their welcome is wearing thinner and
thinner.” (John Updike)

A.  Simile
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20.

21.

22.

23.

24,

25.

B. Epithet

C. Metaphor

D. Metonymy

Identify the stylistic device below:

“I was obliged to call on dear Lady Harbury. I hadn’t been there since her poor
husband’s death. I never saw a woman so altered. She looks quite twenty years
younger.”(Oscar Wilde)

A. Bathos
B. Climax
C. Antithesis
D. Gradation

E. Oxymoron

Identify the stylistic device below:

“Of course it’s important. Incredibly, urgently, desperately important.” (Sayers)
A Bathos

B. Climax

C.  Anaphora

D.  Antithesis

E. Anticlimax

Identify the stylistic device below:

“His fees were high; his lessons were light.”’(O. Henry)

A Bathos

B. Antithesis

C. Oxymoron

D. Anticlimax

Identify the stylistic device used in the underlined parts of the fragment:

“Here he is Edward Bear, coming downstairs now, bump, bump, bump, on the back
of his head, behind Christopher Robin. It is, as far as he knows, the only way of coming
downstairs, but sometimes he feels that there really is another way, if only he could stop
bumping for a moment and think of it...Anyhow, here he is at the bottom, and ready to
be introduced to you. Winnie-the-Pooh.” (Alexander Milne)

A. Onomatopoeia

B. Assonance

C.  Alliteration

D. Anaphora

E. Ellipsis

Identify the stylistic device used to reflect the character’s speech peculiarities:
“Well, it ain't my fault, missus.” (B. Shaw)

A. Ellipsis
B. Prolepsis
C. Graphon

D. Aposiopesis
E. Tautology in appended sentences
Identify the stylistic the limerickbelowis based upon:

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona.*

A. Hyperbole



B. Meiosis
C. Litotes
D. Antithesis

Part 11

In the sentences to follow correct stylistic mistakes, if any.Underline the word that needs
correction and give the right one in the space provided to the right.

Bid a farewell to your mommy, sweetheart, and hurry up to school.
D’you fancy coming to my residence for a booze-up?

How come!? The new dean doesn’t let bring beverages into the lecture room.
What’s left to be done there?

4. If the owner of the estate died without any kids, the land became the property of
the government.

5. Dear Sir, | must admit that | did take a kip during my sentry hours, which was
exactly the time when our paymaster’s dosh was stolen.

7.4. Onucanue nokasarejeil U KpUTepueB OLleHUBAHUSA CPOPMHUPOBAHHOCTH
KOMIIeTeHIMI HA Pa3JIMYHbIX 3Tanax uX ()OPpMUPOBAHHS; IIKAJIbI U MPOLEIYPbl OLleHUBAHUS

7.4.1. BoipocoB u 3a1aHuii VISl TEKYLIeH M MPOMEKYTOYHOM aTTeCTALNH

[Tpu olieHKe 3HAHMI YYUTHIBAETCS YPOBEHb CHOPMHUPOBAHHOCTU KOMITETEHIIMIA:

1. VYpoBeHb yCBOGHHS TEOPETHMUECKUX MOJOKEHUM JUCHMIUIMHBI, I[PaBUIBHOCTh
(OpMyYIMPOBKH OCHOBHBIX MOHATUN M 3aKOHOMEPHOCTEH.

2. YpoBeHb 3HaHUA (PAaKTHUUECKOT0 MaTepuaia B 00beMe MporpaMMmBbl.

3. Jloruka, CTpyKTypa U 'paMOTHOCTb M3JI05KEHHS BOIIPOCa.

4. YMeHue cBs3aTh TEOPUIO C MPAKTUKOM.

5. YMenue nenath 060011EHMsI, BEIBOBI.

Tabnuya 7.4.1.2
IkaJa oneHUBAHUA HA 3a4YeTe

Ouenka Kpurepun BbicTaB/ICHUS OLICHKHU

OOyyJaromuiicst TOMKeH:

- IPOJICMOHCTPUPOBATH 00IIIee 3HAHUE U3y4aeMOT0 MaTepUaa;

- TOKa3aTh o0miee BIAJeHWE TOHATHUHBIM  amnmapaToM
JMCIUATUTHHBI,

3a4yTeHo .
- yMeTb CTPOWTh OTBET B COOTBETCTBUU CO CTPYKTYpOH
M3JIaraeMoTro BOIPOCa;
- 3HaTh OCHOBHYIO PEKOMEHIYyEeMYI0 MpOrpaMMol Yy4eOHYIO
TUTEPATYPY.
OO0yuaromuiicst IeMOHCTPUPYET:
- He3HaHHE 3HAYUTENIBHOM YaCTH MPOTPaMMHOT0 MaTepuaa,
- HE BJIQ/ICHUC TTOHSITHIHBIM aIliapaToM JUCIHILTAHEL,

He 3aureno

- CYIIECTBEHHbIE OMMOKU MPH U3JI0KEHUH y4eOHOTr0 MaTepuraa;
- HEYMEHHME CTPOUTb OTBET B COOTBETCTBUU CO CTPYKTYpOH
M3J1araeMoro BOIpoca;
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- HCYMCHUE J€JIaTb BBIBOJBI 110 U3JIaracMoMy MaTepuainy.

7.4.2. IlucbMeHHO# padoThI (3cce)

[Ipu oneHKe yYUTHIBAETCSA:
1. IlpaBUIBbHOCTH OOPMIICHHS
2. YpoBeHb c(hopMUPOBAHHOCTH KOMIIETEHITUH.
3. YpOBEeHb YCBOCHHS TCOPETHUYECKUX MOJOKEHUHN IUCIHILTUHBI, MPABUIBHOCTH (HOPMYITUPOBKHU
OCHOBHBIX OHATUN U 3aKOHOMEPHOCTEH.
4. YpoBeHb 3HaHUA (DAKTHUUECKOTO MaTepuasia B 00beMe MpOorpaMMBbl.
5. Jloruka, CTpyKTypa ¥ TPaMOTHOCTh U3JI0KEHUS MUCBMEHHOHN pa0OTHI.
6. [TonnoTa n3noxkeHus matepuana (packpbITHE BCEX BOIPOCOB)
7.Ucnonb3oBanne HEOOXOUMBIX HCTOYHHKOB.
8. YMeHue cBs3aTh TEOPUIO C MPAKTUKOM.
9. YMenue nennatb 0000ICHMS, BRIBOEI.

Tabauya 7.4.2.2
[Ixana oneHnBaHHUA ICCe

Ounenka Kpurepun BbicTaB/IeHUS] OLEHKHU

OOyuaromuiicst J0HKEH:

- IPOJIGMOHCTPHUPOBATH O0IIIEee 3HAHUE U3y4aeMOT0 MaTEepUaIa;

- 1okKaszarb oOuiee  BIAJACHME  MNOHITHUMHBIM  ammapaToM
JYCLIUIIJIMHEIL

- yYMeThb CTPOUTh OTBET B COOTBETCTBHH CO CTPYKTYPOH
U3J1araeMoro BOIpoca;

- 3HAaTh OCHOBHYIO PEKOMEHIYeMYIO MPOrpaMMOil y4eOHYIO

JUTEpaTypy.

3aureHo

OO0yuaromuiicss AeMOHCTPUPYET:

- He3HaHWe 3HAYNTENbHON YacTh IMporpaMMHOI'O MaTCpualia,;

- HE BJIaJIeHUE TIOHATUHHBIM alapaToM AUCHHUTIINHBL

He 3auteno - CYIIIECTBEHHBIC OIMOKY MTPH U3JI0KEHUN y4eOHOTO MaTepraa,

- HEYMEHHME CTPOUTb OTBET B COOTBETCTBHH CO CTPYKTYpOM
U3JIaraeMoro BOIMpoca;

- HCYMCHHEC J1€JIaThb BBIBOJbI 110 U3JIaracMOMy MaTepuaily

7.4.3. TectupoBanue
Tabnuya 7.4.3

HIkaJia oneHUBaHUA

Onenka Kpurepun BbICTaBJIeHUSI OHECHKHU
OtinyHO KonndectBo BepHbIX 0TBEeTOB B MHTEepBaie: 71-100%
Xoportio KonudaecTBo BepHBIX OTBETOB B MHTepBaje: 56-70%
VY 10BI€TBOPUTENHHO KonngectBo BepHBIX 0TBETOB B HHTEepBane: 41-55%
HeynosnerBopurenbHO KommgectBo BepHbIX 0TBeTOB B MHTepBaie: 0-40%
3auTeHo KonndectBo BepHbIX 0TBeTOB B MHTepBaie: 41-100%
He 3auteno KonmdaecTBo BepHBIX 0TBeTOB B MHTepBaie: 0-40%
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7.5. METOAUYECKHUE MATEPUAJIbI, OITPEAEJIAIOIIUE ITPOLENLY PbI
OIIEHUBAHWSA 3HAHUI, YMEHHU, HABBIKOB ¥ (MJIN) OIIBITA
JEATEJIBHOCTU, XAPAKTEPU3YIOIUX 3TAIIBI ®OPMUPOBAHUSA
KOMITETEHIIU.

Kauecmeéo  3nanuit  Xapakrepusyercs  CIIOCOOHOCTBIO  OOydYaromlerocst  TOYHO,
CTPYKTYPUPOBAHHO M YMECTHO BOCIPOU3BOIUTH UH(OPMALINIO, TOTYYEHHYIO B IPOLIECCE OCBOCHHUS
IUCLUIUIMHBL, B TOM BHJE, B KOTOPOM OHa ObUla M3JI0KE€HAa B Y4YEeOHOM W3JaHUM WIH
IIPETIO/1aBATEIIEM.

Ymenusn, xax npaBuio, GopMHUPYIOTCS Ha 3aHATUAX CEMHUHAPCKOTO TUIA 3aHATHSAX, & TAKXKe
IPU BBINOJHEHUH J1a0OpaToOpHbIX paloT. 3afaHus, HAIPABICHHbIE Ha OLEHKY YMEHMH, B
3HAUUTENIbHOW CTENEHH TPEOYIOT OT OOYyUYaIOIIETOCs MPOSBICHUS CTEPEOTHITHOCTH MBIIUICHHS, T.€.
CIOCOOHOCTH BBIIOJIHUTH paboTy Mo oOpaslam, ¢ KOTOPbIMU OH paboTai B Iporecce o0ydeHus.
[IpenonaBaresnp xe OLEHUBAET CBOEBPEMEHHOCTD U IIPABUIIBHOCTD BBIITOJIHEHUS 3aJaHMSL.

Hagviku - 5T0 yMEHUs, Pa3BUThIE U 3aKPEJICHHbIE OCO3HAHHBIM CaMOCTOSTENIbHBIM TPYIOM.
HaBpiku QopMupyrorcs mnpu caMOCTOSTEIBHOM —BBIIIOJHEHUH OOYYAIOUIMMHUCS MPAKTUKO
OPUEHTUPOBAaHHbIX  3aJaHUi, MOJCJIUPYIOIIUX  pEHIEHHEe UM  IPOM3BOACTBEHHBIX U
COILIMOKYJBTYPHBIX 337a4 B COOTBETCTBYIOLICH OONAaCTH MPOGECCHOHAIBHOW AEATEIBHOCTH, Kak
IPaBUJIO, TPH BHINOJHEHUM JOMAIIHMX 3a/JaHUM, KypCOBBIX IPOEKTOB (paldoT), HaydHO-
HCCIIEIOBATENIbCKUX PabOT, MPOXOKIEHUU NPAKTUK, NPU padoTe MHAMBUIYAJIBbHO WM B COCTaBE
rpynnel U T.0. Ilpn sToM oOy4aromuiics mHOCTaBlI€H B YCJIOBUS, KOIJa OH BBIHYXJIEH
CaMOCTOSITENIbHO (TBOPYECKH) MCKaThb IyTH M CPEJCTBA JUIsl pa3pellieHUsl MOCTaBICHHbIX 3a/ad,
CaMOCTOSITENIPHO IIJIJAHUPOBaTh CBOK pPa0OTy M aHAJIM3UPOBATh €€ pe3yibTaTbl, NPUHUMATh
OTIpe/IeIIEHHBIE PEIICHHUS B PAMKaX CBOMX MOJTHOMOYNH, CAMOCTOSTEIILHO BEIOUPATh apTyMEHTAIIHIO
U HECTH OTBETCTBEHHOCTh 3a IPOAETIaHHYIO paloTy, T.€. MPOSBUTH BIAJACHUE HABbIKAMHU.
B3aumopeiictBue ¢ mpenopaBaTesieM — OCYIIECTBISETCS NEPUOAUYECKH 0  3aBEPLICHUIO
OIpEJeNIEHHbIX 3TaloB pabOThl W MPOXOAUT B BUAE KOHCydbTanuil. IIpu ouenke BiaxeHus
HaBbIKAaMH IIPETO/IaBaTelIeM OIEHUBAETCSI HE TOJNBKO MPaBUJIBHOCTh PELIEHUS BBIIOJHEHHOTO
3aJJaHus, HO M CIOCOOHOCTh (TOTOBHOCTH) OOydaromlerocs pemarb I[0100HbIe MPaKTHKO-
OpUEHTHPOBAHHBIE 3aJ]aHUSI CAMOCTOSITENIbHO (B TEpPCHEKTUBE 3a CTEHaMH BY3a) U, IJIABHBIM
o0pa3oM, CHOCOOHOCTH OOyuaromerocss OOOCHOBBIBaTb M apryMEHTHPOBATh CBOM pELICHUS U
NpeIoKEeHNUs. Yemuwlii onpoc - 3TO TIpolielypa, OpraHM30BaHHAas Kak crHeluanbHas Oecena
npenojasaresis ¢ rpynmnoi  oOywaromuxcss (QpOHTadbHBIE OHNPOC) MM C  OTJACJIbHBIMU
oOyJaromuMucs (MHIUBUIYaIbHBIA ONPOC) C LENbI0 OI[EHKU C(HOPMHUPOBAHHOCTH Y HUX OCHOBHBIX
MOHATUH U YCBOCHMS y4eOHOTO MarepHara.

Tecmut siBnsIOTCS NpocTeinieil ¢popma KOHTPOJS, HaNpaBiIeHHAs Ha MPOBEPKY BIaJCHUS
TEPMUHOJIOTMYECKUM  alnaparoM, COBPEMEHHBIMH HWH(QOPMAIIMOHHBIMH  TEXHOJIOTUSIMH U
KOHKPETHBIMH 3HAaHHUSMHU B 00JIaCcTH (PyHIAMEHTaJIbHBIX M MPUKIAIHBIX AUCIUIUINH. TecT MoXeT
MPEJOCTaBIATh BO3MOXKHOCTh BBIOOpa M3 IMEPEUHs OTBETOB; OAMH MM HECKOJIBKO MPaBUIBHBIX
OTBETOB.

Ilpakmuueckue 3anamusa - PEAIN3YIOT IWJAKTUYECKUN TPUHIUI CBSI3U TEOPHUHU C
MPAKTUKOM W OpPUEHTHPOBAHbl Ha pELIEHUE CIEAYIOIUX 3adad: YIIyOlieHue, 3aKkperuieHHe u
KOHKpPETH3allMi0 3HAaHWM, MOJYYEHHBIX Ha JIEKIHUSAX M B IPOLECCE CaMOCTOATENbHON pPabOTHI;
(dbopMupoBaHuEe MPAKTUYECKUX YMEHHI U HaBBIKOB, HEOOXOIMMBIX B OynyIiei mpodeccrnoHanbHON
NeSTeIbHOCTH;, pa3BUTHE yMEHUH HaOmonarh M OOBSCHATH SIBICHUS, M3ydaeMble; pPa3BUTHUS
camocTosTeNbHOCTH. Ha mpakTHueckux 3aHATUSAX TpenojaBareib OpraHu3yeT JAeTalbHOe
paccMOTpeHHe OOYYaIOIIMMHUCS OTIENbHBIX TEOPETHUYECKUX MOJIOKEHUH ydeOHOW AUCHUIIMHBI U
dbopMHpYET YMEHUSI U HaBBIKH UX MPAKTUYECKOTO MPUMEHEHUS ITyTeM BBIITOJHEHHUS COOTBETCTBHUH
MOCTaBJICHHBIX 33/1a4.
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PA3/IEJ 8. METOAWYECKHUE YKA3AHUS 1151 OB YUATOILIMXCSI
10 OCBOEHMIO JUCHUTIINHBI

8.1. Memoouueckue pexomenoayuu no HANUCAHUI ICce

Occe (0T (GpaHIy3CKOrO €SSal — OIBIT, HAOPOCOK) — JKaHp HAYYHO-ITYOJIMIIUCTHYCCKON
JTUTEPaTyphl, COYETAIONMIEH MOAYEPKHYTO-HHINBHUYyaTbHYIO TIIO3HMIIMIO aBTOpa 1O KOHKPETHOM
npoOieme.

[maBHBIMH OCOOEHHOCTSIMH, KOTOpPbIE XapaKTEPU3YIOT 3CCe, SBISIOTCS CIEAYIOIINE
TIOJIOXKEHUSI:

e COOCTBEHHAass TMO3UIHS O0S3aTEIBHO JODKHA OBITh apPryMEHTHPOBAaHA H TIOAKPEIICHA
CCBUTKAMHM HAa WCTOYHHMKH, aBTOPUTETHBIC TOYKH 3PCHUSMH U 0a3upoBarhbcs Ha (PyHIAMEHTATHLHON
Hayke. HeGombioli 00beM (4—6 cTpanuir), ¢ 0hOPMIICHHBIM CITUCKOM JIMTEPATypbl U CHOCKAMH Ha ee
UCIIOIb30BaHHE;

® CTHJIb U3JIOKEHUS — HAyYHO-HCCIICIOBATEILCKUH, TPEOYIOIIUI YeTKOM, MOCIIEI0BATEIILHOM
W JIOTUMHOW CHUCTEMBI JO0Ka3aTeNbCTB, MOXET OTIMYAThCS OOpPa3HOCTHIO, OPHUTHHAIBLHOCTHIO,
aOPUCTUIHOCTHIO, CBOOOTHBIM JICKCHIECKIM COCTABOM SI3BIKQ;

® JUCCIICIOBAHUE OTrPAaHUYUBACTCS YCTKOW, JIAKOHHYHOW TPOOJIIEMONW C  BBISIBICHHEM
MPOTHBOPEYUH M pa3pelieHuEM 3TUX IPOTUBOPEUUH B TaHHOH padorTe.

8.2. Memoouueckue pexomenoayuu no UCnOIb308AHUIO KeliCO8

Ketic-memoo (Case study) — MeTon aHamu3a peajbHOW CHTYyaIlMH, OIMHMCAHHE KOTOPOM
OHOBPEMEHHO OTPaKaeT HE TOJBKO KAaKYIO-IHOO MPAKTHUYECKYIO0 MPOOJIEMY, HO M aKTyaJH3UpyeT
OTIpEe/ICTICHHBI KOMILUIEKC 3HAHUU, KOTOPBI HEOOXOAMMO YCBOUTH MPH pa3pelieHHuH JTaHHON
npo6iemsl. [Tpu 3ToM cama mpobiaemMa He UMeeT OIHO3HAYHBIX PEIICHUH.

Keiic kak MeTo OIEeHKH KOMIIETEHIINH TOKEH YAOBIETBOPSATH CIECAYIOUM TPEOOBAHUSIM:

— COOTBETCTBOBATb YETKO IIOCTABJIEHHOM LI CO3JJaHMS;

— HWMEeTb MeXIUCHUILTMHAPHBIN XapakTep;

— HMETb JOCTATOYHBI 00bEM MEPBUYHBIX U CTATUCTUYECKUX JTAHHBIX;

— HMETb COOTBETCTBYIOIIMN YPOBEHb CIIO)KHOCTH, WIIOCTPUPOBATH THUINYHBIE CUTYallUH,
UMETh aKTyaJIbHYI0 MpoOJeMy, MMO3BOJISIONIYI0 MPUMEHUTh pa3HOOOpa3Hble METOJbl aHalIM3a MpU
MIOMCKE PEIICHUS, UMETh HECKOJIBKO PEIICHU.

Keiic-meron oka3blBaeT CONEHCTBUE PA3BUTUIO YMEHHs pelarb NpoOJeMbl C Yy4E€TOM
KOHKPETHBIX YyCIOBHM u Tpu Hamuuuu (aktuyeckod wuHpopmanuu. OH pa3BUBaeT TaKue
KBaJIM(DUKALIMOHHBIE XapAKTEPUCTHKHU, KaK CIIOCOOHOCTHh K MPOBEACHHUIO aHaIN3a U JUarHOCTHKHU
npobieM, yMeHHe uYeTKo (OpMyIUpOBaTh M BBICKAa3bIBaTh CBOKO IO3MIHIO, YMEHHE OOLIaThes,
JTUCKYTUPOBaTh, BOCOIPUHUMATh U OLEHUBaTh MHPOpMAIMIO, KOTOpasi MOCTYyNaeT B BepOaJbHOU U
HeBepOanbHO popme.

8.3. Tpebosanun Kk KomnemeHmHOCMHO-OPUEHMUPOBAHHBIM 3A0AHUAM
0151 0eMOHCIMPAayUU 6bINOJIHEHUA NPOPeECCUOHATbHBIX 3a0aY

KoMIIETEHTHOCTHO-OPUEHTUPOBAHHOE 33JjaHME — 3TO BCErJa IPAKTHUUYECKOE 3a/laHue,
BBIITOJTHEHUE KOTOPOTO HALEJIEHO Ha JIEMOHCTPHPOBAHHME JOKA3aTeNbCTB HAJMUHUS y O0Oydaroumuxcs
KOMITETEHIINH, 3HAHUH, YMEHUH, HEOOXOIMMBIX It Oyy1eit mpodeccroHanbHOM AeSITeTbHOCTH.

KoMIeTeHTHOCTHO-OpHUEHTUPOBAHHBIE 33/1aHUS OBIBAIOT Pa3HBIX BUOB:

e HamnpaBJICHHBIE HA IOArOTOBKY KOHKPETHOIO IPAaKTUKO-OPHUEHTHPOBAHHOIO IIPOAYKTa
(aHanM3 TOKYMEHTOB, TEKCTOB, KPUTHKA, Pa3paboTKa CXeM U Jp.);

® AHAIUTUYECKOTO M JUAarHOCTHMYECKOIO XapaKTepa, HAIpPABICHHbIE HAa aHAIN3 PA3IMYHBIX
acreKTOoB U mpobiem;

® CBs3aHHbIE C BBINOJIHEHHEM OCHOBHBIX Mpo(eccHoHadbHbIX (YHKIUN (BBIIOIHEHUE
KOHKPETHBIX JEWCTBUM B paMkKax BUAa MOpodeCcCHOHATBHOW JEATENbHOCTH, HalpuMep
dhopMmynupoBaHUE TEIEH MUCCHH, | T. I1.).

[ ]
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PA3JET 9. YYUEBHO-METOINYECKOE 1 MTHOPOPMAIIMOHHOE
OBECIEYEHME IUCUUILIAHBI
Ocnosnas numepamypa*

Xoxnosa JI.H. TlepeBogueckuii ananu3 tekcra. KoHcnekTsl jekiuit [Dnek-TpoHHBIN pecypce] :
yueOHOe TMOCOOMEe M0 AaHMJIMHCKOMY S3bIKY [UIsl CTYIEHTOB, OOy4aloUmIuMXcsi IO Mporpamme
OakanaBpuara HampaBlIeHUS IOATOTOBKH «JIMHT-BUCTHKAY, «DyHIaMEHTalNbHAs W TPHUKIATHAS
nunareuctukay / JILH. XoxmoBa. — OnekTpoH. TekcTroBble naHHble. — KpacHomap, Caparos:
HOxHbII HHCTUTYT Me-HekMenTa, Al [Tu Op Meaua, 2016. — 46 ¢. — ObC «IPRsmarty. — 978-5-
93926-284-2. — Pexxum noctyma: http://www.iprbookshop.ru/58219.html

Xoxiosa JI.LH. TlepeBogueckuii ananmu3 tekcra. [Ipaktukym [DneKTpoHHBIN pecypc] : yueOHoe
nocobue MO AHITIMICKOMY S3BIKY JUIA CTYACHTOB, OOy4aroIIuxcsi 1O mporpaMmme OakanaBpuara
HaAIpaBlIEHUS MOATOTOBKH «JIMHTBUCTHKAY, «DyHIaMEHTalbHAs U TPHUKJIaJHAs JIMHTBUCTHKAY /
JLH. XoxnoBa. — DnekTpoH. TekcToBble naHHble. — KpacHomap, Caparos: HOHBIM MHCTUTYT
MeHemkmenTa, A [Tu Op Menua, 2016. — 32 ¢. — ObC «IPRsmart». — 978-5-93926-285-9. —
Pexum nocryna: http://www.iprbookshop.ru/58220.html
Jonoanumensnas aumepamypa®

KopoOkuna H.W. Ctuiinctika nepBoro MHOCTPaAHHOTIO S3bIKa [ DJIEKTPOHHBIN pecypc] :
MIPAKTUKYM JJis CTy/eHTOB 4-10 Kypca MHcTuTyTa nHOCTpanHbIxX s3b1koB / H.U. Kopobkuna. —
DJEeKTPOH. TEKCTOBBIE AaHHble. — Bonrorpan: Bonrorpaackuii rocynapcTBeHHbINH COLIMATIBHO-
Mearoruyeckuii yausepcuret, Bonrorpaackoe HayuyHoe uznarensctBo, 2017. — 74 ¢. — ObC
«IPRsmart». — 978-5-00072-213-8. — Pesxxum noctyna: http://www.iprbookshop.ru/66733.html

Panunonosa C.A. Ctunuctuka [ DIeKTpOHHBIA pecypc| : METOAUYECKHE Pe-KOMEHIALHNH 110
OpTaHU3aIH CAMOCTOATEIBHON paboThl CTYEHTOB (uitojoruye-ckoro pakymnprera / C.A.
PannonoBa. — DneKkTpoH. TeKCTOBbIe JaHHbIe. — Habe-pexubie Yennsl: HabeperkHOUeTHUHCKUT
rOCYIapCTBEHHBIH neaarornyeckuii yausepcuret, 2016. — 62 €. — DbC «IPRsmarty. — 2227-
8397. — Pexxum goctyma: http://www.iprbookshop.ru/70484.html

Bopomikesuy J[.B. [Tocobue mo TUHTBOKYIBTYPOJIOTHYECKOMY aHATU3Y TEKCTa [ DJIEKTPOHHBIN
pecypc] : yuebHoe ocodue / JI.B. Bopomkesuy, JI.I1. KazanHukoBa. — DIEKTPOH. TEKCTOBBIE
nanHabie. — M. : MOCKOBCKHIA Ieiarornde-cKuii rocynapcTBeHHbii yauBepeutet, 2016. — 40 ¢. —
3BbC «IPRsmart». — 978-5-4263-0303-4. — Pexxum qocrymna:
http://www.iprbookshop.ru/70013.html

Moucees M.B. [IpennepeBogueckuii aHanu3 TekcTa [ DNeKTpOHHbIN pecypce] : yueOHO-
METOANYECKOE I0CcOoOUeE I CTY/IEHTOB (PaKylIbTeTa MHOCTPAHHBIX SI3bIKOB, 00yUYaOLIUXCA MO
HanpaBleHuIo noArotoBku «Jluareuctuka» 45.03.02-30.02-04.07 (IlepeBon u nepeBonoBeneHue) /
M.B. Moucees, JI.A. KoHOHOB. — DJEKTpOH. TEKCTOBbIE NaHHbIe. — OMCK: OMCKHit
rocynapcTBeHHbIN yHUBepcuTeT uM. @.M. JlocTtoesckoro, 2016. — 96 ¢. — OBC «IPRsmart». —
978-5-7779-2020-1. — Pexum nocrtyna: http://www.iprbookshop.ru/59644.html

Hepe‘leHl) I/IH(l)OpMallPIOHHbIX TeXHOJIOFHﬁ, HCIOJIB3YEMBIX IMPH OCYLICCTBJICHHU
00pa3oBaTeJbHOI0 MPoIecca Mo JUCIUTLINHE

HuTtepHer-pecypcesl, COBpeMeHHbIe npogeccuoHaIbHbIE 0a3bl JAAHHBIX,
HH(GOPMALIMOHHO-CIIPABOYHbIE U MONCKOBbIE CHCTEMbI

HNuTepHeT-pecypesl

http://www.iprbookshop.ru D5C«IPRsmart»

http://www.rsl.ru — Poccutiickast rocynapcTBeHHast OUOIMOTEKA.
CoBpeMeHHbIE TPo(eccHOHATIbHBIE 0a3bI JAHHBIX

http://pravo.gov.ru/ OdunuansHbIii HHTEPHET-IOPTAN TPABOBOM HH(DOPMAIHH
http://www.nlr.ru/ Poccuiickas HarioHabHast OMOIHOTEKA.

4 13 9BC
® 13 9BC
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http://www.bbbook.ru/ Drekrponnas 6udorexka BBbook.RU.
NudopManiuoHHO-CIIPABOYHBbIE U MONCKOBbIE CHCTEMbI
http://www.multitran.com

http://www.lingvo.ru/

http://www.paralink.com/context

http://www.translate.ru/

http://www.sciencedirect.com

KoMnieKkT JuIeH3MOHHOI 0 nmporpamMmmHoOro o0ecneyeHUus

Microsoft Open Value Subscription mus pemennii Education Solutions Ne Tr000544893 or
21.10.2020 . MDE Windows, Microsoft Office u Office Web Apps. (cpok neiictBust 1o 01.11.2023

I.)

AntuBupycHoe mnporpammHoe obecnedenne ESET NOD32 Antivirus Business Edition
noroBop Ne 1C00-006348 ot 14.10.2022 . (cpok aeictust g0 13.10.2025 )

[IporpamMmuoe obecnieyenune «Mupamnonuc» cucreMa BeOUHApOB - JIMIIEH3UOHHBIA JTOTOBOP
244/09/16-x ot 15.09.2016 (Crnenudukanus k Jlunensumonaomy mporoBopy 244/09/16-x ot
15.09.2016, ot 11.05.2022 r. ) (cpoxk nevictus 1o 10.07.2023 1)

DnexTpoHHas HHPOpPMALMOHHO-0Opa3oBarenbHas cpena «1C: YHuUBEpCHTET» TOTOBOp OT
10.09.2018 1. NeITPKT-18281 (6eccpouno)

Nudopmarmonnas cucrema «llepBoritbut» cyonmunensuonusiii morosop ot 06.11.2015
Ne009/061115/003 (6eccpouno)

Cucrema tectupoBanus INdigo nunensuonnoe cornamerue (Jorosop) or 08.11.2018 . NoJl-
54792 (6eccpouHo)

Nupopmanmonno-nonckopas cucreMma «Koncynsrant [lmoc» - goroBop 06 nHpopManmoHHO
nozazepxke ot 26.12.2014, (6eccpouno)

DnexTpoHHO-0MOIroTeuHass cuctema [PRsmart nmunensuonssiit gorosop ot 01.09.2022 r.
No9489/22C (cpox neiictBus mo 31.08.2024 r.)

Hayunas snexrponnas 6ubnuoreka eLIBRARY nunensuonnsiit gorosop SCIENC INDEX Ne
SIO -3079/2022 ot 12.01.2022 1. (cpoxk mevicTBus mo 27.01.2024 1)

CB000/1HO pacnipocTpaHsieMoe MPOrpaMMHOe ofecnedeHne
Kommiekr  ommaiin  cepeucoB  GNU  ImageManipulationProgram,  cB0oOomHO
pacnpocTpaHseMoe IporpaMMHOe obecrieueHe

Ilpozpammnoe obecneuenue omeuecmeeHH020 HPOU3BOOCHEA:

[IporpamMHoe obecnieuenne «Mmuparmonucy cuctemMa BeOWHApoB - JIMIEH3MOHHBINH JOTOBOP
244/09/16-k ot 15.09.2016 (Cneuuduxkarus x Jlurensnonnomy moroopy 244/09/16-x ot 15.09.2016, ot
11.05.2022 r. ) (cpoxk aeiictBus qo 10.07.2023 r.)

OnexTpoHHas nHpopMaIMoHHO-00pa3oBarenbHas cpena «1C: Yuusepcurer» gorosop ot 10.09.2018
r. NeIIPKT-18281 (6eccpouno)

Wudopmarnmonnast cuctema «IlepBeritbur»  cybnumensuonnsii  goroop ot  06.11.2015 r.
Ne(009/061115/003 (6eccpouHo)

Cuctema tectupoBanus Indigo nmunensnonnoe cornamrenue (orosop) ot 08.11.2018 r. NeJ[-54792
(6eccpouno)

NudopmarnmonHo-iorickoBasi cucrema «Koncynbrant [Imroc» - moroBop 00 WHPOpPMAIMOHHO
noxaaepxke ot 26.12.2014, (beccpouHo)

OnexkTpoHHO-0nbaroTeyHas cucrema IPRsmart nunensuonnsiii qorosop ot 01.09.2022 1. Ne9489/22C
(cpok nmetictBus o 31.08.2024 r.)

Hayunas snextponHas 6udauoreka eLIBRARY nunensnonnsiii torosop SCIENC INDEX Ne SIO -
3079/2022 ot 12.01.2022 r. (cpok meticTBus 10 27.01.2024 r.)
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PA3AEJ 10. MATEPUANBHO-TEXHUYECKOE OBECIIEYEHUE OBPA3OBATEJILHOTI'O ITPOIIECCA

VYueOHast ayquTOpus s IPOBEACHUS Crenmanu3upoBaHHas yyeOHasi MeOenb:
3aHATHH JICKLIMOHHOT'O TUIA, 3aHATUI KOMILJICKT CTICIIHAILHON yueOHOi MeOenu.
CEMHUHAPCKOTO THIIA, TPYIIIOBLIX U TexHuueckue cpeicTBa OOYUCHHSI, CITYKAIHe
WHUBUJTYaJIbHBIX KOHCYJbTAIUH, JUTSL TIPEIOCTaBICHUS yaeOHOM nH(pOpMaIuu
TEKYIIEro KOHTPOJISI U IIPOMEKYTOUHOM 00JIBILION aynUTOpHUU:
arTecTauuu JIOCKa ayJIuTOpHAsi, KOMIIBIOTEP, IPOEKTOP, 3KPaAH
ITomemnienue aj1st caMOCTOATEIbHOM KommuiekT cnenuanbHOM yueOHONU MeOe.
paboTsl MynsTuMenuiiHOe 000pyIOBaHUE:
BHJIEOITPOCKTOP, IKPaH, KOMIIBIOTEP C
BO3MOHOCTBIO MOJKJIFOUEHHUS K CETH
"NuTtepuer" u 9M1OC

Jlis TmpoBeACHHS 3aHATUN JISKIMOHHOTO THIIA TPEJIararoTcs Ha0OPhI JIEMOHCTPAIMOHHOTO
000pyZIOBaHUS M y4eOHO-HAITISAHBIX MOCOOMIA, 0OeCreunBaromie TEMaTHYECKUe HILTFOCTPAIINY,
COOTBETCTBYIOIIME TPUMEPHBIM TPOTrpaMMaM JTUCHMIUIMH (MOnyJei), paboduMm y4eOHBIM
porpaMMaM JAUCHHUILIINH (MOyJIeH).
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