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PA3AEJ 1. IIEJIA ¥ 3ATAYA OCBOEHMS TUCHUIIIVHBI

Kypc «JIMHTBOCTHIMCTHYECKUN aHadu3 TEKCTa» (QaHIIMUCKUN S3bIK) Ha (aKyJIbTeTe
TUHTBUCTUKH MockoBckoro yHuBepcutera umeHu A.C. I'puboemoBa mpeamonaraeT MOTy4YCHHE
3HAaHUU U Pa3BUTUE YMEHUM, 3HAYUMBIX MIPU (HOPMUPOBAHUU MPOPECCUOHATLHOM KOMIIETEHTHOCTH
MepeBOIUUKA.

HucnurmuHa «J IMHrBOCTUIMCTHYSCKUIM aHAIIN3 TEKCTa» UMEET Yelbio.

- O3HAKOMUTh OOYYalOIIUXCSI C OCHOBHBIM KPYIOM CTHJIMCTUYECKHX KaTeropui,
C COBPEMEHHBIMH TPEACTABICHUSIMU O KOMMYHHUKATHBHBIX M HOMHHATHBHBIX PECypcax S3bIKOBOH
CHUCTEMBI;

- J1aTh CTyACHTaM IMPEJCTaBICHNUE O XapaKTepe U 0COOCHHOCTAX (YHKIIMOHUPOBAHUS S3bIKA
B TEKCTE; O NMPHUHIIMIIAX BHIOOPA W HMCTOIH30BAHUS SI3BIKOBBIX CPEICTB JJIS MEpedaddl MBICICH U
YYBCTB C IIE€JBIO JTIOCTHXKEHUS OMPEICICHHBIX MPAarMaTMUYeCKUX PEe3YJIbTaTOB B TEKCTAaX pPa3HBIX
BHJIOB;

- chopMupoBaTh yMEHHE TPOBEACHHUS JIMHTBOCTHIMCTUYECKOTO aHaimu3a TeKkcTa (Ha
AHTJIMCKOM SI3BIKE).

B 3a0auu qucuunuimHbl BXOTUT:

- chopmupoBarh y O0OyYarOImUXCs HAaBBIK CBOOOAHOTO BIAJACHUS CTUIMCTUYECKHM
MOHATUIHBIM alapaToM U KaTeropusiMi JaHHON TUCLMILUIMHBI,

- BBIpa0OTaTh HAaBBIKM HAYYHOTO MOAXOAA K paboTe Haj TEKCTOM uepe3 oOydeHHne MeToaaM
UCCIIEIOBAHUS BCEr0 KOMIUIEKCAa PAa3HOYPOBHEBBIX CTHIIMCTHMUYECKHMX PECYpcoB M MeTojiaM
yIIyOJIeHHOTO — aHainu3a ¥ HMHTEPHPETallud PEYEBBIX IPOU3BEACHWH M TEKCTOB pa3HOU
(YHKUIMOHAIBHO-CTUIEBOM M JKAaHPOBOM  IPHUHAJICKHOCTM €  Y4eTOM  OcoOeHHocTel
KOMMYHUKAaTHBHOTO aKTa, €r0 MParMaTHYECKUX U CTPYKTYPHO-KOMITO3UIIMOHHBIX XapaKTEPUCTHK,
KOTHUTHBHBIX, KYJIBTYPOJOTMUECKUX U APYTUX (PAKTOPOB;

- BbIpa0oOTaTh y OOy4aroUIMXCs HAaBBIKM HAYYHOTO MOAX0Ja K paboTe Haja TEKCTOM s
COBEpPIICHCTBOBAHUS YMEHMs H3BJIEKaTh M3 TEKCTa OCHOBHYIO HMH(OpMAIMIO W H3Jararb ee
B COOTBETCTBHHM C TPHHIMIAMH OTpeneseHHoW wmonxend ((QpyHKIHMOHAIBHOTO CTWIISI, >KaHpa)
MUCHbMEHHOW U YCTHOI KOMMYHHKALIUY;

- YCOBEpPIIEHCTBOBAaTh y OOYYAIOIINXCS yMEHHE MPOIYIHPOBATH PEUYEBHIC MPOM3BENCHMUS,
N00MBasCh HauOOJIBLIETO COOTBETCTBUS (DOPMBI M COEpKAHMS, JIOTHYECKOW YETKOCTH M TOUYHOTO
JIEKCUKO-CTHIIMCTHYECKOTO O(POPMIICHHUSI KaK Ha YpPOBHE BBICKAa3bIBaHMS, TaK M HA YPOBHE IIEJIOTO
TeKcTa (C TOYKM 3peHus Hanbornee 3PPEKTUBHOTO W YMECTHOTO YNOTPEOIEHHS CTHIMCTUYECKHX
pecypcoB).

Obnacms npogheccuonanvHou OesimenrbHOCMU BBITYCKHUKOB, OCBOMBIIMX MPOTPaMMy
OakanaBpuara, BKJIIOYAaeT  JIMHIBUCTHYECKOe  oOpa3oBaHHME,  MEXBbA3BIKOBOE  OOILEHUE,
MEXKYJIBTYPHYIO KOMMYHMKALIMIO, TEOPETUYECKYI0 U MPUKIAAHYI JIMHIBUCTUKY M HOBBIE
WH(POPMAITMOHHBIE TEXHOIOTHH.

PA3JIEJI 2. IINTAHUPYEMBIE PE3VJIBTATBI OBYUYEHMUS 110
JUCHUIIVIMHE, COOTHECEHHBIE C IIVNTAHUPYEMbBIMHU PE3YJIBTATAMU
OCBOEHHS OBPA30OBATEJIBHOMN ITPOT'PAMMBI

IIponecc u3ydeHuss QUCHUIIINHBI «JIMHIBOCTUIIMCTUYECKUI aHAJIU3 TEKCTa» HaIPaBJICH
Ha (opMUpOBaHME CIEAYIOUIMX KOMIETEHLIUH, KOTOpPbIE MO3BOJSAT YCBaMBATh TEOPETUUYECKUIN
Marepuai yd4eOHON JUCHUIUIMHBI U Pean30BbIBaTh MpaKTHUECKUe 3a1a4n (Tabnuua 2) u J0CTUraTh
IUTAHUPYEMBIX PE3yJIbTaTOB 00yUYEHUS MO JUCIHILINHE.

Tabnuya 2.1



KomnereHTHOCTHaS KapTa JUCIUIIJIUHBI
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H
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IHH

HNHauKATOPbI AOCTHKEHHS] KOMIeTeHIUH (U151 IJIAHUPOBAHUS Pe3yIbTATOB
00y4eHHs 10 d1eMeHTaM 00pa30BaTelbHON NPOrpaMMbI H COOTBETCTBYIOIIHX
OLICHOYHBIX CPE/ICTB)

OT® (xon, HaumenoBanue) / IlpodeccnonaibHbIi CTAHAAPT (KO, HAUMEHOBAHHUE)

Tun(el) 3an1a4(u) npodeccHoHAIbHOI 1eSITEJILHOCTH

B IIpodeccuonansno opuentuposannbiii mepesox / 04.015 [podeccnonanbheiii cranaapt «CrieuaincTt

B 00J1aCTH MepeBoIay

[TepeBoueckuid, egaroruyecKui

IIK-1
CrocobeH
OCYIIIECTB
JISTh
YCTHBIN
IoclIe10Ba
TEIILHBIN
nepeBos

B/01.6 —
YcTHbIiT
IoceIoBa
TEIILHBIN
IepeBoO

HUIIK-1.1. 3uarb:  CHEUUATU3UPOBAHHBIE  HMH(POPMAIIMOHHO-
CIPAaBOYHBIE CHUCTEMBI; CIIOCOOBI OBICTPOrO 3allOMHUHAHWS HOBOM
JEKCUKH; TEOpUsi YCTHOTO TIEpEeBO/Aa; Teopus U  IPaKTUKa
MEXKYJIbTYPHOI KOMMYHUKAIIUK; BAPUAHTHI U COLIMOJIEKTHI pabounx
S3BIKOB ~ NEPEBOMYMKA; TEPMHHOJIOTHS  MPEIMETHOW  00iacTu
[epeBojia; CUCTEMa IEPEBOAYECKOM  CKOPOIMCH; TEXHOJOTUU
MPOBEJICHUSI MPOTOKOJIBHBIX ~MEPONPUITUN; TpodecCHOHaTbHAS
9THKA; AKCTPAIMHTBHCTUYECKass HMH(OpMAIMsl B COOTBETCTBYIOIIEH
o0JacTy 3HaAHUU; JIETIOBOM STUKET.

HIIK-1.2. YMeTb: onpeaensiTh TEMaTHYECKYIO O0JAaCTh MCXOJHOTO
COOOIIIEHUs; CUCTEMATH3UPOBATh W OCBaMBaTh HOBYIO JIEKCHUKY B
KpaT4yallllie  CpPOKM;  OINpEAENATh  CTpaTerui0  IepeBoja B
COOTBETCTBUM C OCOOCHHOCTSAMU KOMMYHMKAILIUU M IIENIBIO TIEPEBO/Ia;
NEepeBOJUTh C  OAHOrO  Si3bIKa  HA  JIPYrod;  COXpaHsTh
KOMMYHHUKAaTHUBHYIO I€Jb M CTHJIMCTHKY MCXOJHOTO COOOIIEHUS;
OBICTPO TEPEXOIUTh C OJHOTO S3bIKa Ha JAPYrod; MPUMEHSThH
MEPEeBOTYECKYI0  CKOpOIIUCh;  HCIOJb30BaTh  crenu(puIecKne
TEXHUYECKHE KOMMYHHMKATHUBHBIE cpeacTBa (rpaduku, IuarpaMMsl,
CXEMBbI); HCIOJNb30BaTh KOMMYHHKATHUBHBIE TEXHHKH, MPUHSTHIC B
POMHOW W MHOSI3BIYHBIX KYJIbTYpaxX; MPUMEHSATh HABBIKU MTYOJMYHBIX
BBICTYIICHU; MOJIb30BATHCS TEXHUYECKUMU CPEICTBAMU BO BpeMs
OCYILIECTBJICHUS MOCIEI0BATEIILHOTO IEPEBOA.

HIIK-1.3. Baaaersb: MOUCK HE0OX0UMOM HH(OPMAIIUU IO 3a1aHHOM
TEMaTHUKE IIE€peBOJa; COCTaBJICHHE JIOKAJIbHOTO TEMaTUYECKOTO
CIIOBapsl; OCYILECTBICHHE MEXKYJIbTYPHOH M  MEXbI3bIKOBOU
KOMMYHHKAIUH.
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HUIIK-2.1. 3uarb: mnpeaMeTrHas o0JacTh TEKCTOB B 00BeMe,
HEOOXOIMMOM JUIsl  OCYIIECTBIICHUSI KadeCTBEHHOTO IIEPEBOJA;
CUCTEMBI YIpPAaBJICHUS MEPEBOJOM; CIELHUalbHAs TEOopus IEPeBOa;
YacTHasE TEOpHUs IMEPeBOJa; TEPMUHOJIOTHS MPEIMETHOW 00JIacTh
MepeBo/ia; TEXHOJOTUU IMAaMATH NEPEBOOB; CHUCTEMBl YIPABICHUS
KaueCTBOM IMEPEeBO/Ia; METOAbl MOCTPEIAKTUPOBAHUS MAIIUHHOTO U
(uK) aBTOMATU3MPOBAHHOIO MEpeBoja; NpodeccHoHaIbHas 3THKA,
HOpPMAaTUBHBIE  MpaBOBbIE  aKThl B YacTW,  Kacarolencs
npodeccHoHabHOTO MepeBo/ia W JIOKATU3alUU  IPOrpaMMHOTO
obecrievueHus.

HUIIK-2.2. YMeTh: HaXOAUTh, aHAIM3UPOBATh U KJIACCU(DHUITUPOBATH
WH()OPMAIIMOHHBIE WCTOYHUKA B COOTBETCTBUU C MEPEBOIICCKIM

3a1aHUCM; IJIAHUPOBATb BPEMCHHEIC, q)HHaHCOBI)Ie n
TCXHOJIOTUYCCKHUEC PCCypChbl JIA  BBIIIOJIHCHUA IICPEBOAYCCKOIO
3aJaHud, HUCIIOJIB30BAaTh IIporpaMMHO-aIlIIapaTHbIC cpeacrBa

JOKaJIM3allud MPOTPaMMHOIO OOECHeueHus; MEePEeBOAUTH C OJIHOTO
A3blKa Ha JpPYyrod NHCbMEHHO; NOATOTABIMBATH AHHOTALUU U
pedepaTsl MHOCTPAHHOM JIMTEPATYpPhl; OCYIIECTBISATH aJaNTaLUIO
TEKCTa Ha MEpPEBOJSIIEM S3bIKE B COOTBETCTBUU C KYJIbTYPHBIMHU
0COOEHHOCTSIMU OIpEeICIEHHOTO peruoxa; MCIOJIb30BATh
IporpaMMHO-allIapaTHBIE ~ CpPEeACTBAa  aBTOMAaTH3allUM  Ipolecca
nepeBoja; coOoaTh TPeOOBAaHUSA OTPACIIEBBIX M BHYTPEHHHX
CTaHJ]ApTOB KauecTBa MepeBo/a PyKOBOACTB 10 (PUPMEHHOMY CTHUIIIO;
MPUMEHSTh METO/IBI, IPOIIEYPHI M POTPAMMHBIE CPEACTBA KOHTPOJIS
KayecTBa IepeBOJia  CIHELMAlIbHBIX TEKCTOB UM JIOKAIHM3AaLUHU
MIPOrPaMMHOTO 00€CTICUCHUSI.

HIIK-2.3. Baagerhb: npeanepeBoaUecKuil aHAIM3 UCXOIHOTO TEeKCTa
U TEpeBOAYECKOrO 3aJlaHusl; MOJArOTOBKAa B AIIEKTPOHHOH (opme
BCIIOMOTaTENIbHBIX MaTepHalioB, HEOOXOAUMBIX JJIsl IEpeBoja 1 (M)
JIOKaJIN3a11H CIEeLMAIbHBIX TEKCTOB; OCYILECTBIICHHUE
MEXBSI3BIKOBOTO W MEXKYJIBTYPHOTO TE€pEeBOAAa  NMHUCHMEHHO;
MOCTPEJAKTUPOBAHUE MAIIMHHOTO M (WJIM) aBTOMAaTU3UPOBAHHOIO
nepeBosia, BHECEHHWE HEOOXOIMMBIX CMBICIOBBIX, JIEKCHUYECKHX,
TEPMUHOJIOTMUECKUX M CTHJIMCTHKO-TPAMMAaTHYECKUX HW3MEHEHHUH;
MIpOBEpKa KadyecTBa MEPEBOJia U €ro COOTBETCTBUS MEPEBOAUECKOMY
3aJJaHUIO.

C OpraHu3anoHHO-IIEAarornueckoe 00ecrneyeHne peain3aiy JOIOTHUTEIbHBIX
o01meo0opaszoBarenbHbIX nporpamm «Crienuanuct B oonactu nepeojaay / 01.003 IpodeccnonanbHbIit
crangapt «llegaror 1omnosHUTENEHOrO 00pa30BaHMs AETEH U B3POCIIBIX)»

[TepeBonueckuid, megaroruyecKuin
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HIIK-3.1. 3HaTh: mepedeHb U XapaKTEPUCTUKU MPEIaraéMbIX K
OCBOEHHUIO JIOTIOJTHUTEIBHBIX OO0II€00pa30BaTENbHBIX IMPOTPAMM;
OCHOBHBIE  TpaBWJa M  TEXHUYECKHE  MpPHUEMBl  CO3JaHUS
MH(OPMALIMOHHO-PEKIIAMHBIX MaTepHalioB  (JIMCTOBOK, OYKIIETOB,
IUIaKaToOB, OAHHEPOB, MPE3CHTAlMi) Ha OyMaXXHBIX M 3JEKTPOHHBIX
HOCHUTENSX; OCHOBHBIE METOJbl, IPUEMbI U CIOCOOBI MPHUBICUEHUS
MOTEHIIMAJILHOTO KOHTUHTE€HTa O0YYaloIUXCs MO JIOTOJHUTETbHBIM
o0mieo0pa3oBaTeabHbIM MpOrpaMMaM; TEXHUKU U MPUEMBbl OOIICHUS
(cnymanus, yOexJIeHHs) ¢ Y4eTOM BO3PACTHBIX M MHIUBUAYAJIbHBIX
0coOeHHOCTEH COOECeTHUKOB; TEXHUKM U IPHUEMBbl BOBIICYEHUS B
JeSITeIbHOCTh M MOJAJIEPYKaHU MHTEpeca K HEH; METO/bl, IPUEMBbI U




ro
MapTHEPCT
Ba u
TIPOJIBUIKE
HUIO YCIyT
JIOIIOJIHHUTS
JIBHOTO
obOpa3oBaH
s OeTEN U
B3POCIIBIX

Ba U
MIPOJIBUIKE
HUS YCIIyT
JIOTIOJTHUTE

JIBHOTO
oOpa3oBaH
U IeTed U
B3POCIIBIX

crocoObl  (hopmMupoBaHUST  OJATONMPUATHOTO  TICHXOJOTUYECKOTO
MUKpPOKJIMMAaTa H OOECIeUeHUs YCIOBUH I COTPYIHUYECTBA
oOyuaroluxcsi; MICTOYHUKHU, IPUYUHBI, BUIBI U CIOCOOBI pa3pelieHus
KOH(JIUKTOB,; IIOJIOKECHUS 3aKOHOIaTEIbCTBA poccuickon
benepanuu, perJaMeHTHPYIOIIUE TeIarorH4ecKylo IesiTeIbHOCTh B
cdhepe IOMONHHUTETBLHOTO0 00pa3oBaHus AeTeld W (WIH) B3POCIBIX,
00paboTKy MepCOHANTBHBIX JAHHBIX (TIOHSTHE, MOPSIOK pabOThI, MEPHI
3alUThl TIEPCOHAIBHBIX JIaHHBIX, OTBETCTBEHHOCTh 3a HAPYIICHHE
3aKOHA O MEPCOHAIbHBIX JaHHBIX); JOKAJIbHbIE HOPMATHUBHBIE AKTHI,
periIaMeHTHPYIOIIMEe OpraHM3alri0  00pa3oBaTEIBLHOIO Ipolecca,
BEJICHUE U TOPSIOK JOCTyma K y4eOHON M MHOM JAOKyMEHTAllUH, B
TOM YHCJI€ JOKYMEHTAIUH, COJepKAIeH epCOHATbHBIE TaHHBIE.
HUIIK-3.2. YMeTb: IUIaHUPOBATH MEPONPUATHS [JIA MPUBJICYCHUS
MOTEHIIMAJIBHOTO KOHTUHTEHTa 00YYaIONIMXCS pa3IMyHOrO BO3PAacTa;
OpPraHU30BBIBATH MOJATOTOBKY M pa3MeIIeHHe, TOTOBUTh M pa3MellaTh
MH()OPMAIMOHHO-PEKJIAMHBIC ~ MaTepuainbl  (JINCTOBKH, OYKJICTHI,
TJIaKaThI, OaHHEpHI, MIpEe3EHTAIINH ) 0 BO3MOXKHOCTSIX
JOTIOJTHUTEIBHOTO 00pa30BaHUsl JIeTe M B3POCIBIX B Pa3ITUYHBIX
00JacTax JesSTENbHOCTH, O MEPEeYHE U OCHOBHBIX XapaKTEPUCTHKAX
MpeUIaraéMbIX K OCBOCHHIO 00pa30BaTEIbHBIX IPOTPaMM; ITPOBOIUTH
Mpe3eHTAllM OpraHu3allii, OCYILECTBISIONIeH 00pa30BaTeIbHYIO
JeSITeIbHOCTD, U Pealn3yeMbIX €10 00pa30BaTeIbHBIX MPOTPaMM, JTHU
OTKPBITHIX JBepei, KOH(EPEHIINH, BHICTABKU U IPYTHE MEPOIPHUSITHS,
o0ecnieunBalIIMEe CBSA3b €  OOIIECTBEHHOCTbIO,  POJIUTEIAMU
(3aKOHHBIMH TIPEJACTABUTEIIIMH) W JETbMH U (WJIM) B3POCIBIM
HAaCeJICHUEM, 3aUHTEPECOBAHHBIMU OPTaHHU3AIMSIMH; OPTaHU30BHIBAThH
MEPOTPHUSATHS TI0 HA0OPY ¥ KOMIUIEKTOBAHUIO TPYIIT 00YJaOIIHXCS C
y4eTOM cnenupuku pean3yeMbIxX JIOTIOTHUTEIHHBIX
00111€00pa30BaTeNbHBIX MPOTPAMM, WHIAMBUIYAIBHBIX U BO3PACTHBIX
XapaKTePUCTUK OOYJArOIIMXCS; HAXOAUTh 3aMHTEPECOBAHHBIX JIHII U
OpraHu3aluy, pa3BUBaTh dbopMaibHbIE (IoroBOpHBIE,
OpraHM3aIlOHHBIE) U HepopMalbHble (OPMBI B3aUMOJCHCTBUS C
HUMH; B3aUMOJICHCTBOBAThH C YWICHAMH I1€JJarOTHIECKOTO KOJUICKTHBA,
MPEICTaBUTENSIME  TIPOGECCHOHATBHOTO COOOIIECTBa, POAUTEIIMHU
oOyyaromuxcst (711 JAOTOJHHUTENBHBIX  00I1e00pa30BaTebHBIX
MPOrpaMM), UHBIMH 3aMHTEPECOBAHHBIMH JTUIIAMHU U OpTaHHU3aIUsIMHU,
B TOM YHCIIE C COIMAJIbHBIMHU MapTHEPAMH; CO3/1aBaTh YCIOBHS IS
MOAJEpKaHUsl ~HMHTEpeca OOYyJaromMXCS K  JOMOJHUTEIBHOMY
00pa30BaHUIO U OCBOCHUIO JOMIOIHUTEIBHBIX 00IIe00pa30BaTeIbHBIX
MporpaMM B OpTraHM3aIM, OCYIIECTBISIONIEH 00pa3oBaTeIbHYIO
JIEATEIIbHOCTD; 00pabaTpIBaTh MEPCOHAIIbHBIE  JTAHHbBIC c
coOnrofieHreM TpeOOBaHMI, YCTaHOBJICHHBIX 3aKOHOIATEIHCTBOM
Poccuiickoit @enepanuu.

HUIIK-3.3. Baajaerb: IMIaHUPOBAaHUE, OpPTraHU3AlUS U TPOBEICHUE
MEPOTIPUATHH JIJII COXPAaHCHHUS YHCIIa UMEIONTUXCS O0yJarONIUXCs |
MPUBJICYEHUS] HOBBIX OOyYaloONIMXCS OpraHusanus Habopa U
KOMIUIEKTOBAHUS TPYII 00y4aroIINXCsl; B3AUMOJICHCTBUE C OpraHaMHt
BIIACTH, BBITIOJTHSIOITIMH byHKIIIHN yupenuTens,
3aMHTEPECOBAHHBIMY JIUI[AMU W OPTAaHU3ANHSIMH, B TOM YHCIE C
COLIMATbHBIMUA  TAapTHEpaAMH  OpraHM3allH,  OCYIIECTBISIOIICH
o0pa3oBaTeNbHyI0  JAESITENBbHOCTh, IO  BOMpPOCAM  Pa3BUTHUSA
JOTIOTHUTEIFHOTO 00pa30BaHUs M TIPOBEJCHHS MAaCCOBBIX JTOCYTOBBIX
MEpOTPUITUI




PA3IEJ 3. MECTO IMCOUAIIJINHBI B CTPYKTYPE
OBPA3OBATEJIbHOM ITPOI'PAMMBbI

Juctunimna «JIMHrBOCTUIIMCTHYECKUI aHAIM3 TEKCTa» BXOIUT B COCTaB 00s3aTENbHBIX
aucuuiuinH - O0moka 1 «/lucuuruivesl - (MOAYNIM)» OCHOBHOM 00pa3oBaTelbHOM  MpOrpaMMBI
OakajaBpuara 1o HarmpasiaeHuto moarotoBku 45.03.02 JInHrBUCTHKA.

Jlis ee ycHemHoro OCBOEHHUSI CTYAEHT JOJIKEH BIAJETh S3bIKOBBIMH— IPAMMATHYECKUMH,
CUHTAKCUYECKUMH, JICKCHYECKUMHU U (DOHETUUECKUMHU — HOpPMaMH U3y4aeMoro si3blka B Ipenesax
Kypca «IIpakTruueckuil Kypc nepBoro MHOCTPAHHOTIO S3bIKay». Takke Kypc JMHIBOCTUIMCTUYECKOTO
aHaJii3a TEKCTa OCHOBBIBAETCS HA TEOPETHUECKUX 3HAHUSAX, MOJYYCHHBIX OOYYaIOIIMMUCS IO
Kypcam «McTopus u KyiabTypa CTpaH IEpBOIO MHOCTPAHHOIO s3bIKa», «OCHOBBI SI3bIKO3HAHUSA» U
«OCHOBBI TEOPUHU NIEPBOT0 HHOCTPAHHOTO SI3BIKAY.

[Tony4yenHnsle OOy4YalOMIMMHUCS 3HAHUS CIOCOOCTBYIOT YCBOGHHIO TaKHX KYypCOB, Kak
«[IpakTuKkyM MO KyJIbType peueBOro OOIIEHHS MEePBOTO MHOCTPAHHOTO si3bikay U «lIpakTuyeckuit
Kypc IIepeBO/ia IEPBOrO HUHOCTPAHHOTO SA3BIKA».

VYKazaHHbIE CBSI3M U COJCpXKAHUE UCHUILTUHBI «JIMHTBOCTUIIMCTUYECKHUI aHAIU3 TEKCTa»
Ia0T 00y4aromeMycsi CHUCTEMHOE TIPEJICTaBICHHE O KOMIUIEKCE HW3y4YaeMbIX JUCIHIUINH B
cootBercTBUM ¢ PI'OC BO, uro obecrmeynmBaeT COOTBETCTBEHHBIM TEOPETHUYECKHI YpOBEHb M
MPAaKTUYECKYI0 HANpaBICHHOCTh B CUCTeME oOOydeHus Oyaymed JesTeabHOCTH —OakajaBpa
JTUHTBUCTUKH.

PA3AEA 4. OBBEM (TPYAOEMKOCTH) JTUCIUILIAHBI
(OBIIASA, IO BUJAM YYEBHOM PABOTHI, BUJIAM ITIPOMEKYTOYHOM ATTECTAIINN)

Tabnuya 4.1
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CTPYKTYPA Y CONEP)KAHUE TAUCHUTIIAHBI

YyeOHast qucuuiuinHa «JIMHTBOCTIIIMCTUYECKUI aHAITN3 TEKCTa» COCTOUT U3 TPEX Pa3/iesioB:

I. DxcnpeccuBHas cTUIMCTHKA (CTHIMCTHKA PECYPCOB COBPEMEHHOTO aHIIIMICKOTO A3BIKA).



2. OyHKIMOHANbHAS CTHIMCTUKA.

3. CTWIMCTHKA TEKCTA.

Ilepeyennb pa3aesioB (MoayJieil), TeM JUCUMILIMHBI M pacnpeaejeHue y4eOHOro BpeMeHHn
1o pasaejaM\TeMam JUCUMILIMHBI, BUAAM Y4e0OHbIX 3aHATHI (B T.4. KOHTAKTHOH padoThl),
BH/aM TeKYILIero KOHTPOJIst

Tabnuya 4.2
3aouHas popma 00yUeHUs
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Monyab «IKcnpeccuBHasA
CTHJIMCTHKA(CTUJIMCTHKA
pecypcoB COBPEMEHHOI0
AHIVIMICKOIO0 SI3bIKA))» 4 22 26

Tema 1. [Ipenmer u
KOHIIENTYaJIbHBIH armapar
CTUJINCTUKMH. 1 3 4

Tema 2. CTrnucTuuecKas
BapUaTUBHOCTh COBPEMEHHOTO
AHTIIMMCKOTO SI3BIKA.
Crunucrtuueckas kiaccupukanus
CJIOBapHOTO COCTaBa aHIJIMKCKOTO
SI3BIKA. 1 2 3

Tema 3. [ToHsiTHE BBIPa3UTEIBLHOTO
CPEICTBA U CTUITUCTUYECKOTO
npuema. 1 3 4

Tema 4. DxcnipeccuBHas
CTHJINCTUKA (CTUIIUCTHKA

pPECYPCOB). 1 3 4
Tema 5. Jlekcuueckue
CTHJIUCTUYCCKUE TTPHEMBI. 3 3

Tema 6. Mopdonoruaeckue
BBIpa3UTEIbHBIC CPEICTBA. 2 2

Tema 7. DkcnipeccuBHBIE
BO3MOYKHOCTH CHHTAKCHUCA. 3 3

Tema 8. DkcnpeccuBHas
CTHIIUCTUKA ((OHETHUECKUE
BBIPA3UTEILHBIC CPEJICTBA H

CTHJIUCTUYECKHUE TPHEMBI) 3 3
Monyib « PyHKIMOHAJILHAA
CTHJIMCTHKA 2 19 21




Tema 1. dyHKUMOHATBHAS
CTUJIMCTHUKA. CTI/IJII: O(i)I/ILII/IaJIbHI:IX
JIOKYMEHTOB U €T0 KaHPOBBIC
paSHOBI/II[HOCTI/I.

Tema 2. [TyOnUIIMCTHYSCKHAIA CTHITH
U €ro KaHPOBbIE PA3HOBUHOCTH.

Tema 3. I'azeTHO-
MyOIUIICTUYCCKUIN CTUITh U €TO
YKaHPOBBIC PA3HOBUIHOCTH.

Tema 4. HayuHo-TeXHUYECKUMA
CTHJIb U €r0 >KaHPOBbIE
Pa3HOBUIHOCTH.

Tema 5. Ctuiib si3bIKka
XYIOKECTBCHHOMN JIMTEPATypPHI.
JuddepeHnnanbHple TPU3HAKA
SI3BIKA TI033UH, XY0KESCTBCHHON
PO3bI, IPaMBbl.

MO}Iy.]'Ib «CTHINCTHKA TEKCTa»

21

Tema 1. Tekct Kak 0OBEKT
MHTEPIIPETALUH.

Tema 2. TekcToBas CTpyKTypa:
dbopmasibHas U cofepxKaTeIbHasl.
KOMMYHI/IKaTI/IBHLIC THUIIBI 1
HEKOTOPBIE TUTIOBBIE MOJIEIIN
CTPYKTYpPBHI TEKCTA.

Tema 3. OcHOBHBIE
cojiepXareiabHble U (opMalIbHbIE
KaTerOpUM TEKCTA.

Tema 4. I'epoii u nmepcoHax.

3auer

Bcero uacos

72

Tabnuya 4.3

Coaep:xkanue pa3aeioB QU CHUILTHHBI

HaumenoBanue
pa3aea\teMbl JUCHUIIMHBI

Conep:xkanue pa3aea TUCHUANIMHBI

Pazoen «Ixcnpeccusnasn cmu-
JAUCMUKA (CIUTUCIMUKA PECYPCOE
COBPEMEHH020 AH2NUIICKO20
A3bIKA)»

Tema 1. IIpenmer n
KOHIENTYaJbHbIN anmnapar
CTHJIMCTHUKHU.

[TonsaTne CTHIIS KaK BbIOOpa BO3MOXHOCTE,
(YHKUIMOHAJIBHOTO  CTHMJIS,  PErHCTpa,  CTUIMCTHYECKOU
MapKUPOBAaHHOCTH, SI3BIKOBOM  JKCIpeccuu, O0Opa3HOCTH,
SMOTUBHOCTH, OLEHOYHOCTH, JCHOTAlMM, KOHHOTAIUH,
CTHJINCTUYECKOTO  KOHTeKcTa.  [loHATHE  BBIABMIKEHMS,
BBIPA3UTEIBHOIO  CPENCTBA, CTHIMCTHUYECKOTO  IpUEMA,

BapHAaTUBHOCTH HOPMbBI, CTHJIMCTHYECKON HOPMBI, TEOPHH
OTKJIOHEHHSI.

Tema 2. Ctunmuctryeckas

[TonsiTue HEUTPaJIbHOTO, o01eTuTEPaTypHOTO u
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BapUAaTHBHOCTH COBPEMEHHOTO
AHIJIMMCKOTO s13bIKa. CTHIIMCTHYECKAS
KJ1accu(UKaIUs CIOBAPHOTO COCTaBa
AHIIIMHCKOTO SI3BIKA.

0011epa3roBOPHOTO CcIIOBapsl. JIuteparypHO-KHUXKHAs
JICKCUKA: TEPMHUHBI, TOSTU3MBI, apXaw3Mbl U HCTOPU3MBI,
BapBapu3Mbl U WHOCTPAHHBIE CIIOBA, JIUTEPATyPHO-KHIKHBIE
HeoJ0ru3Mbl. Pa3roBopHas Jiekcuka (COOCTBEHHO pa3roBOpHas
JIEKCUKa,  CIIEHI,  JKAprOHU3MBbI,  MPO(eCcCHOHATU3MBIL,
JIMANICKTHBIE CIIOBA, BYJIblrapu3Mbl, HEOJOTU3MBI: S3BIKOBBIE H
aBTOPCKUE U UX CTUJIMCTUYECKOE HCIOJIb30BaHue). Pazmuuune
MEXIy TEPMUHOM U MpodeccHoHaIn3MoM. Vcrnonb3oBaHHe
TEPMUHOJIOTUYECKON JICKCHKHU B UY)KJIOM IO CTUJIIO KOHTEKCTE.

Tema 3. IloHATHE BBIPAa3UTEIBHOTO
CPEACTBA U CTUIMCTUYECKOTO
npuema.

CtpyKTypHBIE, KOTHUTUBHBIE U MParMaTuuecKue napameTpbl
cTunucTuieckux npuemoB. Knaccudukanuu. Konseprenmms
CTUJIMCTUYECKUX MPUEMOB. SIBIEHUE CTUIIUCTUYECKON
nosmmdonnn. [Tonarue monmurpona.

Tema 4. DkcripeccuBHasi CTUIIMCTUKA
(cTHITHICTHKA PECYPCOB).

CrnoBapHoe 3HaueHWE CIIOBa (IeHOTanus) (PUKCHPOBAHO.
JIOTONIHUTENbHOE AMOLIMOHAIBHOE 3HAueHUE (KOHHOTALIWA)
MOXET ObITh (UKCUpPOBaHO (0OIIME KOHHOTALMM): a)
OILICHOYHOTO Xapakrepa, 0) CTUIUCTHYECKOTO XapakTepa, B)
UJEOJIOTMYECKOT0  Xapakrepa) U He  (DUKCHPOBAHO
(9KCTIpeccUBHbIE KOHHOTAIIMHM, BO3HUKAIOIIAE B KOHTEKCTE
MPU COYETAHUU «COBMECTUMBIX» WU «HECOBMECTHMBIX)»
cnoB). HapammuBanue 3Ha4CHMIA.

Tema 5. Jlekcuueckue
CTHJTMCTHYECKHEC TTPUEMBI.

Meradopa, XyI0KeCTBEHHOE CPaBHEHHE, METOHHMUS,
CHHEK/I0Xa.

OnuTeT, OKCIOMOpPOH, WpOHUs, mepudpasa, 1Ba THIA
runepOoJIbl: MPEyBEIMUCHUE M IpEyMeHblIeHHe (Kak JBa
pPa3HOHAINPABIECHHBIX BEKTOPA OAHOW OCH KOOPJIMUHAT), 3€BIMa,
KajaamoOyp.

Tema 6. Mopdonorudeckue
BBIPA3UTENBHBIE CPEJICTBA.

Crmuctuueckoe HCII0JIb30BaHUE CYLIECTBUTENbHBIX,
IpwjiarareibHblX,  IVIarojoB,  HApeduil, MECTOMMEHUH,
KaTeropui uucia, Majaeka, BPEMEHH, 3aJI0ra, HaKJIOHEHUS.
IIposiBneHre TEHAEHIMM K 3KOHOMUU SI3BIKOBBIX CPEICTB IIPU
BBIOOPE HY)KHOUN (POPMBL.

Tema 7. DkcripeccuBHbIE
BO3MOKHOCTH CUHTaKCHCA.

Ilopadok cnos (cTUIMCTHYECKash MHBepcus, obocolieHue u
TapUEeIUISAINs, HApaCTaHue M KYJIbMHHALIUS).

Ilponyck cnoeé (PMIUANICUC, OTHOCOCTABHBIE MPEIIOKEHUS,
YMOITYaHHE, Pa3PBIB JIOTUYECKOH CBS3H).

Iloemop (nocnoBHbIN MOBTOp (aHadopa, 3nupopa, MOIXBAT,
oOpamieHue).

Cemanmuueckuii  (CUHOHUMUYECKUL)) NOBMOp, TUIEOHA3M,
napajuieii3M  (CMBICIIOBO€ M CTHJIMCTHYECKOE pa3indyue
MeX 1y MapasieIbHbIMA KOHCTPYKIIMSIMH ), QHTUTE3A.

Cnocob  coeounenusi cnoe (MHOTOCOIO3ME, Oeccoro3ue,
MIEPEUNCIICHHUE).

Cmpykmypnuolil nepenoc: (PUTOPUIECKUAN BOIIPOC, TUTOTA).
Cmunucmuyeckue npuemvl, OCHOBAHHbIE HA UCNONb308AHUU
yemouyuswlx ciogocovemanuii: (MOCIOBHIIBI M TIOTOBOPKH,
SMUTPAMMBI,  IUTaThl,  (HPa3eoNOTU3MBI;  pa3lOKEHUE
(hpazeonoru3MoB).

Tema 8. DKcripeccuBHasi CTUIIMCTUKA
(oneTHUECKUE BBIpa3UTEIIBHBIC
CPEICTBA ¥ CTHJIMCTHYECKUE TIPUEMBI)

@DoHeTHYECKUE BBIPA3UTENbHBIE CPEICTBA U CTUIMCTUUYECKHE
MpueMbl. 3BYKOBOM 00pa3: OHOMATOmus (3BYKOIOApaXKaHUE),
anurepanus. CTUIMCTHYECKOE UCTIONb30BaHUE TpapuuecKux
cpenctB. CooTHomeHue rpaduky 1 3Bydanus. [TyHkryanus.
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Pa3zoen «Dynkyuonaivnas
CIUIUCIMUKA»

Tema 1. ®yHKUIMOHAIbHAS
crrnuctuka. CTaib opUIMaTbHBIX
JOKyMEHTOB U €T0 KaHPOBbIE
Pa3HOBUTHOCTH.

OYHKIIMOHATBHBIA acleKT. OYHKIMSA CONUATBHON PEryIsaiun
(cornamenue). JlomKeHCTBYIOIIE-TIPEANUCHIBAIOIAS
byHKIIHSA.

Pedepentmansupiii acnekt. Camas mmpokas aynutopus. Bee
cdepbl COLUaIbHOM NeSTENbHOCTH.

[Iparmaruueckuii ACIIEKT. OO01ecTBEHHO-
CaHKIIMOHMPOBAHHbBIE U FOPUAMYECKU 3aKPEIICHHBIE HOPMBI.
MaxkcuManbHasi TOYHOCTh U3NIOKEeHUS. VICKTFoueHne Kakoi Obl
TO HU OBLIO ABYCMBICICHHOCTH, YETKOCTh U OJJHO3HAYHOCTb.
KommyHnukaruHbli aciekT. Crienuduka aapecara u

aJpecaHra.
JIuarBuctrueckuii acrnekT. MHorocioBue. be3nuuHOCTH
(«KOJJIEKTHBHOE JIUTI0Y). JlornyHOCTb. Kparkocth

dopmynupoBok. [loBrop. IlapamiensHble  KOHCTPYKITHH.
Tepmunonornunocts. bropokparusmel. KHibkHass Jekcuka.
Apxam3mbl. Illupokoe wucnonb3oBanue abOpeBHATYyp H
COKpaIIeHHH.

HuckperHocts  cTwis: 1)  TOACTUIL — JTUPEKTUBHBIX
JOKYMEHTOB; 2) MOACTHJIb IOPUAUYECKUX JIOKYMEHTOB; 3)
MOJICTHJIb BOEHHBIX JOKYMEHTOB; 4) OACTWIb JIOKYMEHTOB,
OTHOCSIIMXCS K  JUIUIOMAaTUM U MEXAYHapOAHBIM
OTHOIIEHUSM; 5) MOJACTWIb JEJIOBBIX U KOMMEPYECKHX
JOKYMEHTOB U JIJOBOM  mepenmuckd; ©6)  MOACTUIb
MTOBCEHEBHBIX KAaHIEISIPCKUX ToOKyMeHToB. CurriculumVitae.

Tema 2. [TyOnurucTiHuecKuil CTUIIb
Y €T0 >KaHPOBBIE PA3HOBUIHOCTH.

Oynkius  BozaeWcTBusa.  JKaHpel  myONMUMCTHKHM: — 3cce,
oparopckoe BbICTyIuleHHE. COOTHOIIEHHE JIOTMYECKOIO H
SMOLIMOHAJIBHOTO: KOTHUTUBHBIE TUIIBI. OCHOBHBIE SA3BIKOBBIE Y|
[parMaTuyeckue XapakTEepUCTUKH, CpEACTBAa  peaau3anuy]
nHGOPMaTUBHON (QYHKIIMM U (YHKIIMH BO3JEHCTBUS B TEKCTaX
nyonuuuctuyeckoro ctuiid. Jloruueckue Moaenu. DKCIO3ULUS.
OMOIIMOHAIIBHOCTb. [TapanuHrBuCTHKA. OcCHOBHBI€
XapPaKTCPUCTUKU CTHJIA: OILICHOYHOCTH n OMOTHUBHOCTD,
Cy6bexktuBHOCTh. OOpa3HOCTh. BbIpa3uTenbHOCTS.

Tewma 3. 'azeTHO-
MyOIUIUCTUYECKUN CTUITh U €TO
YKaHPOBBIE PAa3HOBUIHOCTH.

Dynkyuonanvrolil acnexkm, (QyHKIuu: 1) mHpopmaTtuBHas; 2)
(dhopMupoBaHus 00IIECTBEHHOTO MHEHHS; 3) pa3BleKaTeNbHasl.
Takconomuueckuii acnekm. MakpocucTeMa: I3bIK MACCOBOM
KOMMYHUKaIUU.

Pegpepenyuanvuoiii acnexm. llpenHa3HaY€HHOCTh IIMPOKOM
nyonuke. Bo Bcex cdepax oOOIIECTBEHHON AESITENbHOCTH
(KympTYpa, MOTUTHKA, 37I0POBLE U T. 11.).

Kommynuxamuenwviii  acnexm. KauecTBEHHbIE M MacCOBbBIE
rasetsl. [IpodeccronanbHO OpUEHTHPOBAHHBIE TA3€ETHI.
Jluneeucmuueckuti acnekm. IIpoctora usnoxenus. Kparkocts
U OKCIPeCcCHBHOCTh.  (MOHOBBIE  3HAHUSA,  AJUTIO3UU.
OLEHOYHOCTh M HMOTHUBHOCTH. McHonb3oBaHUE KIHILE H
OJTHOTHITHBIX CTPYKTYP. O6pa3HOCTb. Heonoruzmsi.
ToHanbHOCTB. TeKCTOBasE KOMITPECCHS.

Ilpaemamuueckuti acnekm. OUEHOYHOCTh U JTUPEKTUBHOCTD.
Harnsignas arutanus u nmpomnarasja.

Tunonocuueckue xapakxmepucmuky MUKPOCHCTEM U KaHPOB.
Kparkue wuHpopmManmoHHbIe cOOOIIEHHs, MH()OPMALMOHHbIE
CTaTbU, TMEpeloBble  CTaTbM, PEJAKIMOHHBIE  CTaTbH,
MPOOJIEMHBIC CTaThH, KOMMEHTapHH, MaTepHaIbl,
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OTHOCsSIUECcs K oOjacTu Ou3Heca, HayYHO-TEXHUYECKast

uHpopmanus, CIOpPTUBHAs ~ MHQOpMAIMs,  pEICH3UU
(KHIDKHBIE, TeaTpajibHbIe, Ha (DHIIBMBI), HEKPOJIOTH, PeKJIama.
Tema 4. Hayuno-TexHu4eckui DYHKYUOHATILHYLL acnekm. CucremMaru3upoBaHHOE
CTHJIb U €T0 KaHPOBbIE U3JIOKEHUE  HAyYHbIX  B3MISAZOB,  KOHUENIUH,  UICH;
Pa3HOBUAHOCTH. JOTUYEeCKOe  OOOCHOBaHWE  WCTHHHOCTH  BBIJIBUTACMBIX
MTOJIOKEHUI.

Pegpepenyuanvuviii  acnexm. bBypHOe pa3BUTHE «BBICOKHX
TEXHOJIOTUI», HayYHO-TEXHUYECKUU Mporpecc B pPasHBIX
chepax  dYEIOBEUECKOW  JIEATENLHOCTU:  OOLIECTBEHHOTO
MIPOU3BOACTBA, HAYKH, TEXHUKU, 0Opa30BaHus, B OBITY U T.1I.
Kovmynuxamusnwuii acnexkm. Ilpodeccrnonanbnas
OpPUEHTUPOBAHHOCTH KOMMYHHKAIIMU. ABTOPCKOE
COTPYAHUYECTBO (“‘think — tank”).

Ilpaemamuueckuti  acnekm. OOBEKTUBHOCTh M TOYHOCTb.

OrnpeieIeHHOCTb. Jloka3arenbHOCTb. Cucrema
apryMEHTAIlUH.

Jlunesucmuyeckuu  acnexm. TepMHUHOIOTUYHOCTh  JICKCHKH.
TunuzupoBaHHOCTH u 0C3JIMIHOCTHBIN XapaxkTep

CUHTAaKCHUYECKUX KOHCTpyKuMii. IlInmpokoe wucnosnb3oBaHue
abctpakTHOM nekcuku. [ToTop. CuctemMa CHOCOK U OTCBIJIOK.
CrpykTypa MNpelJIO)KEHUH M LIMPOKOE HCIOJIb30BaHUE
cBsI3yroumx cpeactB. OOpa3HOCTb. DMOTUBHOCTb.

Tema 5. Ctuib si3pika
XyII0KECTBEHHOW JINTEPATyPHI.
Juddepennunanpabie MpU3HAKA
A3BIKA TI0A3UH, XyI0’KECTBEHHOM
MIPO3bI, APAMBI.

A3k noazuu  u  e2o  OuggepenyuanrvHvle  NPUSHAKU.
[TosTnueckas  cucremMa  aHIIMICKOTO  Si3bIKA.  THIIBI
ctuxocyoxkeHus. OTKpbITble U 3aKpbITbie Qopmbl. lloHsaTne
CHJUTA00TOHUYECKOTO, CBOOOTHOTO M AKLEHTHOIO CTHXa.
Mertp u putMm. Ctpoda. S3bIK M033UU U €r0 OTINYUS OT SI3bIKa
XYHOKECTBEHHON IIPO3bI.

AHzbik  xyodooicecmeennol nposwl. JIUCKypcHBHasi CTPYKTypa

XYHOKECTBECHHOTO TCKCTA. Tunmpl noBecTBOBaHMA. Buabl
TCKCTOB B 3aBUCHUMOCTH OT XapakTepa  M3JIOKCHU:
IOBECTBOBAHHEC, OIMHMCAHUEC, PACCYKICHUC, HECOOCTBEHHO-

npsiMasi  peub. Teopust Touek 3peHus. PeueBblie (OpMBI
XyHOXKECTBEHHOIO TEKCTA. TeopHst MOTOKA CO3HAHMUS.

Azvik  Opambl.  JIUCKYpCUBHasi CTPYKTypa TEKCTa JApaMbl.
PeueBas xapakrepucTtuka nepconHaxei. Ilonsrue crunuszanuu
peunt. COOTHOILIEHHE aBTOPCKUX PEMAPOK U PEUU IEPCOHAXKEN.
ITpo6iema MOHOJIOTa U AMAJIOTa B TEKCTE APaMBbl.

Pazoen « Cmunucmuxa mexcma)
Tema 1. Tekct Kak 0OBEKT
WHTEPIPETAIIH.

[Tonnmanue n naTepnperanus. MaTepnperanns kak
AHAJIUTUYECKas NeATEIbHOCTD. [IOHATHSA «TEKCT», «IUCKYPC».

Tema 2. TekcToBasi CTpYKTYypa:
(dhopManbpHas U cofepKaTeNIbHasl.
KoMMmyHuKaTUBHBIE TUIIBI U
HEKOTOPHIE TUTTOBBIC MOJIEITH
CTPYKTYpPBI TEKCTA.

ApXUTEKTOHMKAa M  KOMIO3ULHKA.  ABTOpCKass  pedb:
MOBECTBOBAHME, OIHKCaHUE, paccyxaeHune. UYyxas peub:
mnpsiMasi, KOCBEHHAas, = HECOOCTBEHHO-MpsMas,  IUTaIusl.

®dopmanbHble CTPYKTYpHBIE MOJENU: JIMHEHHAas, paauaibHasi,
napa’suieNbHasi, ciupaibHast (POHI0), paMOYHAsI.

Tema 3. OcHOBHBIE
cofiepikaTenbHbIe U (hOpMalIbHBIC
KaTeropyu TEKCTA.

NudopmaTtuBHOCTh, MOMAIBHOCTh, KOTE€3W,
OObekTHBHAS U CYOBEKTHBHAS MOJATHHOCTb.

HWHTETparus.

Tema 4. I'epoii 1 nepcoHax.

Crioco0Obl XapaKTepUCTUKHU repoeB. THITONOTUS TepoeB.
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SAHATUS CEMUHAPCKOI'O THUITIA
MMPAKTUYECKME 3AHSITUS
OBIIME PEKOMEHJIAIIMM IO NOATrOTOBKE K IPAKTUYECKHM 3AHSTHUSIM

AyIUTOpHBIE 3aHATUA 110 TUCIUIUIMHE TPOBOJATCS B (hOpMe MPAKTUYECKUX 3aHSATHI.

[ToaroroBky K 11000# TeMe Kypca peKOMEHAYeTCS HaYMHATh C W3YYEHHsS] TEOPETUYECKOTO
Marepuana. OOyuaroniemycs HEOOXOAMMO OCBOMTH MpHEMbl pabOThl C y4yeOHOW IUTEpaTypou,
MOHOTpa(UsIMHU, )KypHAIbHBIMU CTAThsIMH U T.JI.

[IpakTrueckue pekoMeHaaluu:

1. Ilpu pabore Ha 3aHATHSAX M BBHIIOJIHEHHH CAMOCTOSTEIbHOM paboThl HEOOXOAMMO
HACTPOUTHCS HAa a0COMIOTHOE BHUMAHUE U COCPEIOTOYCHHOCTD.

2. VYmensiiTe BHUMaHHE CaMOOOpa30BaHUI0O B Pa3IMYHBIX cdepax UerIoBeUeCKOH
NEeSITeNIbHOCTH. B Xole NOAroTOBKM IHepeBojJa TEKCTa IEPEBOAYMKY 3a4acTyl0 NPUXOAUTCS
npuberarb K KOHCYJIbTAllUM CIPAaBOYHBIX M3IaHUMN, MTOCOOUH, YUeOHMKOB U T.J. DTO CBSI3aHO C TEM,
9TO B OOJIIIIMHCTBE CIy4aeB CIENaTh KBAIH(DUIIMPOBAHHBIA MEPEBOJ, HE 3HAsI MPUHIUIA PAOOTHI
OMHCAaHHOTO MpHOOpa HEBO3MOXKHO. B xome oOydenust Oyayuiue MEepeBOJUMKH, KaK IPaBUIIO,
HAXOJIUT MPUMEHEHUE CBOUM 3HAHUAM, NOJYYEHHBIM U3 IIKOJIBHOIO U YHHUBEPCUTETCKOIO Kypca —
¢bu3uka, 6MOJIOTHS, ACTPOHOMHSI, OOIIECTBO3HAHUE, UCTOPHUS U T.1I.

3. Heo0OxomuMo HOCTOSIHHOE CaMOCOBEpIICHCTBOBAaHUE B PYCCKOM si3blke, MO0 B
KBaJIM(DUKALIMIO TIEPEBOAYMKA BXOAUT 00s3aTeNIbHOE BIIaJICHUE HOPMOM A3bIKA MTEPEBOAA.

4. MHoTO ynTaiiTe, 0COOCHHO HA MHOCTPAHHOM SI3bIKE (SI3BIKAX):

- ©XKEeJHEBHO B TEUYECHHE KaK MUHUMYM Tojia uuTaiTe Xopomue razersl (Hamp. New York
Times, Wall Street Journal).

- «OT KOPKHU O KOPKW» IPOYUTHIBANTE KaU€CTBEHHBIE KYPHAJIbI HA POAHOM U HHOCTPAHHOM
s3pikax (Hamp. The Economist, Times, Newsweek, Pycckuit Newsweek);

- Yuraiite nuteparypy Ha HHTEPECYIOIINE BaC TEMbl HA HHOCTPAHHOM SI3bIKE (SI3bIKAX):

- HuraiiTe XOpOIIOo HAalTMCAHHBIE MAaTEPHUAIbl I PACIIUPEHUS KPyro3opa.

5. CmoTpHTE HOBOCTH IO TEJIEBU30PY, CAYLIAiTe paro Ha BceX pabouMX sI3bIKaX:

HoBoctu Hajo He pOCTO CiyIIaTh, a aHaIU3UPOBATh.

Cnenure 3a TEM, YTO IPOUCXOJUT B MUPE.

- 3anuchIBaiiTe HOBOCTH U MHTEPBbIO Ha TB, mocmarpuBaiiTe ux nosaHee.

6. ITocTossHHO NOTONHSMTE 00IIMe 3HaHNS B 00JIACTH MEIUIIUHBI, CEIbCKOTO X03sicTBRAa:

- Xoaute Ha yiekiuu B BY3b1, nmepeunThiBaiiTe MIKOJIbHBIE YUSOHUKH H T.I.

- BeiOepute crienuann3upoBaHHYIO 00JaCTh 3HaHUI U NOMOJHSNTE CBOM 3HAHMS B HEH.

7. Kak MoxHO yaiie ObIBaliTe B CTpaHE M3y4aeMOro si3bIka. PekoMeHayeTcsi IpoBEeCTH B
A3BIKOBOM CpeJle KAK MUHUMYM I0JIT0/1a-T O

- O6miaiiTech ¢ HOCUTESIMU SI3bIKA.

3anuImuTeCh Ha KypChl 0 KaKOMY-HHOYIb PEIMETY, I7Ie MperoiaBaHie BelIoch Obl Ha

MHOCTPAaHHOM $I3bIKE (KaK BapHaHT, JUCTaHIMOHHbBIE Kypchl i CD-ROM).

- BeiGepute paboty, mpu KOTOpOi HEOOXOIMMO MOCTOSTHHO MCIIONIB30BATh HEPOIHOM A3BIK.

8. [TocTosiHHO paboTaiTe HaJ CBOMM YMEHHEM MHCAaTh U HAXOJUTh HY)KHYIO HH(POpMAITHIO:

3anuImuTeCch Ha KypChl, I7Ie HY’)KHO MHOTO TIHCaTh (HE MPOCTO JIUTEPATYPHbIE KypCHhI, a

KYpChI JJIs )KypHAJUCTOB, TEXHUYECKUX pedepeHToB U T.1.). BaM Hy)KHO HayduTbCs MHCATh
Ha SI3bIKE MEJIULUHBI, CEJIbCKOTO X035I1CTBA, SKOHOMUKH U T.J.

- OT pyku nepenuchiBaiiTe OTPHIBKU M3 YUYEOHHMKOB U MEPUOAMYECKHUX W3JaHUI Ha HEpo.-
HOM $I3BIKE.

- 3arioMuHaliiTe Ballli TpaMMaTh4yecKrue OMMOKU U MpobiemMsbl, paboTaiiTe HaJ UX yCTpaHe-
HUEM.

- HacTO KOppEKTUPYHUTE MMCbMEHHBIN TEKCT.

9. PaboraiiTe HaJl CBOMMH HaBBIKAMU ITyOJIMYHOHN peyu.

3anuIMTeCh Ha KypChl OPaTOPCKOTO0 MacTEpPCTBA.

- ['oTOBBTE BBICTYNJIEHUS U BBICTYHATE NEepel APYTMMHU JIOAbMU KaK HAa POJHOM, TaK U Ha
HEpPOIHOM s3bike. [lonpocuTte perakTUpoBaTh Ballld peYr HOCUTENIEH S3bIKA.
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10. Pa3BuBaiiTe CriocCOOHOCTH K aHATHU3Y:

- Ciymiaiite BBICTYIUIEHHS U BCIyX M3JaraiiTe OCHOBHbIE moiokeHud. [ ITummre pestome
HOBOCTHBIX COOOIIEHHUI.

- [TprTaiitech pazoOparbCsi B CIOKHBIX TEKCTaX (C MOMOIIBI0 SHIIUKIIONEANA U CIIPABOYHHU-
KOB).

- [IpiTaliTeCh SICHO M BHATHO U3JIararh CI0KHBIE HJICH.

- Haiinure, rne MOXKHO MOJYYUTh CBEACHUS Ul MPEABAPUTEIBHOTO HUCCIEAOBAHUS TEMBI
(mamp., 6ubnmoreka, IHTepHET U T.11.)

11. Hayuutech ObITH ¢ KOMITbIOTEPOM "Ha THI'":

Hayuurtecs ObicTpo paboTaTh ¢ mporpaMmMaMy peAakTHPOBAHMS TEKCTOB Kak Ha POJTHOM, TaK
Y UHOCTPAHHOM SI3bIKE.

Yuureck nosp30Barbes pecypcamu HTEpHET.

12. HayuuTecn Gepeun cebdsl.

- [IpaBrsIbHO TIMTANTECh, 3aHUMANTECh (PU3KYIBTYpPOH, BRICHITIaliTeCh. Bee 3TO Heobxomu-

MO, YTOOBI CTaTh XOPOIIUM MEPEBOAUUKOM.

13. Byabsre roroBbI K TOMY, YTO BaM MPUJIETCA YUUTHCS BCIO KU3HB!

- Yuutech TeprneHHIO. BhIydyuTh S3bIK W JOBECTH AHAIUTUYECKHE YMEHUS 10 YpPOBHSA
npodeccuoHaNnbHOrO TMEPEeBOMYMKA — 3TO 3a7ada Ha MHOTHE TOAbl. YCIEX B 3TOM CIOXKHON H
YBIIEKaTeIbHON Mpodeccuu MPUXOANT TOJIBKO K TEM, KTO MHOTO M TOCTOSTHHO paboTaeT Haj cOO0ii.

S3AHSATHE 1.

Tema 1. [Ipeamer u KOHLENTYaIbHbBIN anmnapaT CTUIUCTHKY.

[ToHsATHE CTHIIS KaK BBIOOpAa BO3MOXKHOCTEH, (DYHKIIMOHAIBHOTO CTHIIS, PETHCTPA, CTHIMCTHIECKON
MapKUPOBAaHHOCTH, A3BIKOBOW 3KCIIPECCHM, 0OPAa3HOCTH, SMOTUBHOCTH, OLIEHOYHOCTH, JI€HOTALIUH,
KOHHOTAIIMM, CTHJIMCTUYECKOTO KOHTEKCTA.

[loHsiTHE BBIIBMKEHUS, BBIPA3UTENIBHOIO CPEJCTBA, CTUIMCTUYECKOTO IPHUEMA, BAPUATUBHOCTU
HOPMBI, CTHJINCTUYECKON HOPMBI, TEOPUH OTKIOHEHHUS.

Tema 2. Crunucruyeckas BapUaTUBHOCTb COBPEMEHHOIO AHTIMHCKOro s3blka. CTuiaMcTHYecKas
KJIacCU(UKALKS CJIOBAPHOTO COCTaBa aHIVIMMCKOIO S3bIKA.

[TonsiTHe HEUTPaTHLHOTO, OOIIETUTEPATYPHOTO U OOIIEPA3TOBOPHOTO CIOBAPSI.
JluTepaTypHO-KHUXKHAs JIEKCHKA: TEPMHUHBI, MO3TU3MBI, apXau3Mbl U MCTOPU3MBI, BapBaApU3MbI U
WHOCTPaHHBIE CIIOBA, JINTEPATYPHO-KHUKHBIE HEOIOTU3MBI.

PasroBopHast ~ nekcuka  (COOCTBEHHO  pa3roBOpHasi  JIEKCHMKA,  CJIEHI,  KaprOHHU3MBI,
npodeccruoHanu3Mbl, TUAIEKTHBIE CI0BA, BYIbrapu3Mbl, HEOJIOTU3MBbI: SA3bIKOBBIE U aBTOPCKHE U UX
CTHJIMCTHYECKOE MCIIOIH30BaHUE).

Paznuune Mexay TepMUHOM U TPO(ECCHOHAIN3MOM.

Hcnonp3oBaHne TEPMUHOIOTUYECKOM JIEKCUKU B YYXKJOM 110 CTHJIFO KOHTEKCTE.

Ocnosnas numepamypa’

Xoxnosa JILLH. IlepeBomueckuii aHanu3 TekcTa. KOHCHEKTHl JeKUMM [DIEKTpOHHBIN pecypc]
yueOHOEe TOCOOME M0 AaHIIMICKOMY S3bIKYy Ul CTYJAEHTOB, OOYyYaromMXCsl IO MpOorpaMme
OakanaBpuara HampaBlICHHUs TOATOTOBKU «JIMHrBUCTHKA», «DyHIaMEHTaNbHAs W TPUKIATHAS
nuareuctukay / JLH. XoxmoBa. — OnekTpoH. TekcTroBble naHHble. — KpacHomap, Capatos:
HO>xHbI1 nHCTUTYT Me-HekMenTa, Al [Tu Op Meaua, 2016. — 46 c. — ObC «IPRsmart». — 978-5-
93926-284-2. — Pexxum noctyma: http://www.iprbookshop.ru/58219.html

Jononnumensnas rumepamypa’

Kopo6kuna H.M. Ctunuctrka nepBoro HHOCTPaAHHOTO s3bIKa [DNEKTPOHHBIN pecypc] : MpakTHKyM
i cTyneHToB 4-ro kypca MHctutyra mHocTpaHHbIX s3bikoB / H.M. KopoOkuna. — OnekTpoH.
TEKCTOBBIE JaHHbIe. — Bomnrorpan: Boarorpajackuii rocynapcTBeHHBIN COIUAIBHO-TIEAArOrHYECKH
yHuBepcuTeT, Bonrorpaackoe HayuHoe usnarensctso, 2017. — 74 ¢. — OBC «IPRsmart». — 978-5-
00072-213-8. — Pexxum nocryna: http://www.iprbookshop.ru/66733.html

' U3 DBC
2 13 9BC
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3AHSATHE 2.
Tema 3. [ToHATHE BBIPA3UTEIBHOTO CPEACTBA U CTUIIMCTUYECKOTO ITpUEMA.
CTpyKTypHBbIC, KOTHHTHBHBIE W TNPAarMaTUYECKUE IMapaMeTpPbl CTHJIMCTUYCCKUX IPHEMOB.
Knaccudpukanuu. KoHBepreHIuss CTUIMCTHUYECKMX NIPUEMOB. SIBJI€HHME  CTHUIMCTUYECKON
nonuponun. [ToHsTHE MONMUTpOIIA.
Tema 4. DxcnpeccuBHAs CTUIMCTHKA (CTHIIMCTUKA PECYPCOB).
CrnoBapHoe 3HaueHUE cioBa (JCHOTalus) (QUKCUPOBAHO. JIOMONHHUTENHHOE SMOIMOHATHHOE
3HaueHUE (KOHHOTAIUs) MOXET ObITh (UKCHpoBaHO (0OIIME KOHHOTAIMU): a) OIEHOYHOTO
Xapakrepa, 0) CTHIMCTUYECKOTO XapakTepa, B) WICOJOTHYECKOT0 Xapakrepa) U He (UKCUPOBAHO
(9KCTIPECCUBHBIC KOHHOTAIIUHU, BO3SHHUKAIOIINE B KOHTEKCTE MPU COYCTAHUHM «COBMECTHUMBIX)» HIIU
«HECOBMECTUMBIX» cJioB). HapamniiBanue 3Ha4YeHUIA.

Ocnoenasa rumepamypa

Xoxnosa JI.H. IlepeBomueckuii ananu3 TekcTa. KoHCHEKTHI JeKuui [DeK-TPOHHBIN pecypc|
yuyeOHOe TocoOHe MO0 aHMIMICKOMY SI3BIKY JMJIsi CTYICHTOB, OOydYalIIUXcs MO Iporpamme
OakanaBpuara HampaBICHUS MOATOTOBKH <«JIMHrBUCTHKA», «DyHAaMeHTalbHAs W TPUKIAJHAS
muareuctukay / JL.H. XoxnoBa. — DnekTpoH. TekcToBble AaHHble. — KpacHomap, CapatoB:
HO>xHb1i1 nHCTUTYT MeHekMeHTa, All [Tu Op Menua, 2016. — 46 c¢. — ObC «IPRsmart». — 978-5-
93926-284-2. — Pexxum noctyna: http://www.iprbookshop.ru/58219.html

Jlonoanumenvnan n1umepamypa

Kopo6kuna H.M. Ctunictrka mepBoro HHOCTPAHHOTO SI3bIKa [ DJIEKTPOHHBIN pecypc] : MpakTHKYM
Ui CTyAeHToB 4-ro Kypca MHctutyra mHocTpanHbIX s3bikoB / H.M. KopoOGknna. — DnekTpoH.
TEKCTOBBIE JJaHHbIE. — Bosnrorpaza: Bosrorpaackuii rocy1apCTBEHHBIN COLMAIBHO-TIEArOrMYEeCKUN
yHUBepcUTeT, Bonrorpaackoe HayuHoe uznarenscTBo, 2017. — 74 ¢. — ObBC «IPRsmarty. — 978-5-
00072-213-8. — Pexxum nocrtyma: http://www.iprbookshop.ru/66733.html

3AHATHE 3.

Tema 1. @yHkuroHanpHas cTuaucTuka. CTIb OQUIIMATIBHBIX IOKYMEHTOB U €0 KaHPOBbBIS
Pa3HOBUIHOCTH.

OyHKIUOHATMBHBIN  acnekT.  DyHKIUsS  coluaibHOM  peryiasiuuu  (COIIAIlICHHUE).
JlomxeHCcTByIOMme-IpeAnuchiBatoas  ¢yHkiusa. Pedepenunanbueiii  acniexkt. Camas 1mmpokas
aymutopus. Bece cdepsl connanbHOM ASSITENBHOCTH.

[Mparmatnueckuit  acmekT.  OOIIECTBEHHO-CAHKIIMOHUPOBAHHBIE U IOPUAMYECKHU
3aKperieHHble HOPMbl. MakcuMabHasi TOUHOCTh U3JIokeHUs. VckitoueHne kakoi Obl TO HU ObLIO
JBYCMBICJIEHHOCTH, YETKOCTh U OTHO3HAYHOCTb.

KommyHukaruBHbIi acriekT. Crienrduka agpecara 1 aipecanra.

JlunrBucTHyeckuii  acmekT. MHorocioBue. be3nMYHOCTE  («KOJUIEKTHBHOE  JIUIION).
JIoru4HOCTS. Kparkocts (hOopMYITUPOBOK. [TosTOD. [TapannensHble KOHCTPYKIIHH.
Tepmunonornynocts. bropokparnsmel. KHmkHas nexcrnka. Apxausmel. [llnpokoe ncnonbs3oBaHne
ab0peBHaTyp M COKpaIIeHUH.

JuckpeTrHoCTh CTUIS: 1) MONCTUIB AUPEKTHUBHBIX JOKYMEHTOB; 2) MOACTHIIb FOPUINYECKUX
JIOKyMEHTOB; 3) TMOJACTUJIb BOCHHBIX JOKYMEHTOB; 4) MOJICTHJIL JOKYMEHTOB, OTHOCSIIMXCS K
JTUTIJIOMAaTHU ¥ MEXIYHApPOJHBIM OTHOIICHHSIM; S) TIOACTWIL JACJIIOBBIX M KOMMEPYECKHX
JOKYMEHTOB M JIEJIOBOM MEpenucku; 6) MOACTUIb MOBCEJAHEBHBIX KaHUEISIPCKUX TOKYMEHTOB.
CurriculumVitae.

Ocnoenan numepamypa

XoxnoBa JI.H. IlepeBomueckuii ananu3 Tekcra. KOHCHIEKTHl JeKUMM [DIEKTPOHHBIN pecypc]
yueOHOEe TOCOOME M0 AaHIIMICKOMY S3bIKYy Ul CTYJAEHTOB, OOYyYaromMXCsl IO MpOorpaMme
OakanaBpuara HampaBlIEHUS TMOATOTOBKU «JIMHr-BUCTHKaAY», «DyHIaMEHTalIbHas U TPUKIATHAS
nuuareuctukay / JLH. XoxmoBa. — OnekTpoH. TekcToBble naHHble. — KpacHomap, Capatos:
HO>xHbIi1 uHCTUTYT Me-HekMeHTa, Al [Tu Op Meaua, 2016. — 46 c. — ObC «IPRsmart». — 978-5-
93926-284-2. — Pexxum noctyma: http://www.iprbookshop.ru/58219.html
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Jononnumenvnan numepamypa

Kopo6xuna H.U. CtunucTtrka mepBoro HHOCTPAHHOTO sI3bIKa [ DIEKTPOHHBIA pecypc] : MPaKTUKyM
s CTyAeHToB 4-ro Kypca MHctutyra mHOCTpanHBIX s3bikoB / H.M. KopoOknHa. — DnekTpoH.
TEKCTOBBIE JaHHbIE. — Bomnrorpaza: Bonrorpaackuii rocyrapcTBeHHBIN cOIUaNbHO-TIEAarOrHUECKHiA
yHUBepcuteT, Bonrorpaackoe HayuHoe uznarensctso, 2017. — 74 c. — OBC «IPRsmarty. — 978-5-
00072-213-8. — Pexxum noctyma: http:// www.iprbookshop.ru/66733 . html

3AHSTHE 4.

Tema 1. TekcT Kak 0OBEKT HHTEPIPETALINH.

[Tonnmanue u uHTEepnperanus. MaTepnperanus kak aHamTuTHUYECKast 1eATEIbHOCTb.
[ToHATHS «TEKCT», «ITUCKYPC».

Tema 2. TekcroBas cTpykTypa: opmanbHas U coaepxarenbHasi. KoMMyHUKATHBHbBIE TUIIBI
Y HEKOTOPBIE TUIOBBIE MOJENIN CTPYKTYPhI TEKCTA.

ApPXHUTEKTOHHKA M KOMITO3ULIMSA. ABTOPCKAas pedb: IOBECTBOBAHKE, OMIMCAHUE, PACCYKICHHE.
Uy:xast peub: mpsiMasi, KOCBEHHas, HECOOCTBEHHO-TIPSIMast, IIUTAIHS.

®opmalnbHble CTPYKTYPHBIE MOJENU: JIMHEHHAs, pagualibHas, MapajijielibHas, CIupaibHas
(poHm0), pamMovHasi.

Ocnoenasa numepamypa

Xoxnosa JI.H. IlepeBomueckuii ananu3 TekcTa. KoHCHEKThl jekuuid [DIE€K-TPOHHBIA pecypc|
yge0HOEe TOCOOME 110 AHIIMHCKOMY S3BIKYy JUIS CTYJASHTOB, OOYYArOIIMXCS I10 IPOrpaMMe
OakanaBpuara HampaBlICHUS TMOATOTOBKH «JIMHT-BUCTHKaAY», «DyHIaMEHTalbHas U MPUKIATHAS
muarBucTukay / JL.H. XoxmoBa. — DnekTpoH. TeKcTOBbie maHHble. — KpacHomap, Capatos:
FO>xHbIit uHCTUTYT Me-HekMenTa, Al [1lu Op Meaua, 2016. — 46 c¢. — O9bC «IPRsmart». — 978-5-
93926-284-2. — Pexxum nocrtyna: http://www.iprbookshop.ru/58219.html

Jlononnumenvnas numepamypa

Kopo6kuna H.M. Ctunuctrka nepBoro HHOCTPaAHHOTO s3bIKa [DJIEKTPOHHBIN pecypc] : MpakTUKyM
Ui cTyneHToB 4-ro kypca WHctutyra mHocTpaHHbIX s3bikoB / H.M. KopoOkuna. — OnekTpoH.
TEKCTOBBIE JaHHble. — Bomnrorpan: Boarorpajackuii rocynapcTBeHHBIH COLUAIBHO-TIEAArOIHYECKHI
yHUBepcuTeT, Bonrorpaackoe HayuHoe uznarensctso, 2017. — 74 c. — OBC «IPRsmarty. — 978-5-
00072-213-8. — Pexum nocryna: http://www.iprbookshop.ru/66733.html

PA3IEJ 5. OBPABOBATEJBHBIE TEXHOJIOTI A

B coorBerctBun ¢ tpedoBanusimu @I'OC BO B nmemsx peaiau3aluyl KOMIETEHTHOCTHOTO
MoAXoAa B y4yeOHOM TMpolecce JAUCHUIUIMHBI  «JIMHTBOCTMIIMCTUYECKMH aHajdu3 TEKCTay
IpeyCcMaTpuBaeTCs MIMPOKOE MCHOIb30BaHWE AKTUBHBIX W HMHTEPAKTUBHBIX (OpM IpoBeneHUS
3aHATUI B COYETAaHUM C BHeayIUTOpHOM paboroil. OOcyxaeHue npoliieM, BBHIHOCUMBIX Ha
CEeMUHAPCKHE 3aHATHS, IIPOUCXOIUT HE CTOJIBKO B TPAJUIIMOHHON (hOpME KOHTPOIIS TEKYIIMX 3HAHHM,
CKOJIbKO B (OpMEe IUCKYCCHH, OPHEHTUPOBAHHBIX Ha TBOPUYECKOE OCMBICICHHE OOYyYarOUIMMHCS
Hanbosee CIOXKHBIX M MHTEPECHBIX BOIIPOCOB B XOJI€ aHAM3a M3y4yaeMbIX B KauecTBE IPUMEPOB
TEKCTOB.

Tabnuya 5.1
HNuTepakTHBHBIE 00pa3oBaTe/ibHbIe TEXHOJIOTHH,
HCNOJIb3yeMble HA ayTUTOPHBIX MPAKTUYECKUX 3aHATUSIX
HaumeHoBaHue pa3aesoB, TeM Hcnonb3yemble 00pa3oBare/ibHbIE Yacel

TEXHOJIOI'NH

Monyib «IKCNpecCuBHASL CTHIHCTHKA
(CTHJIMCTHKA PeCypPCOB COBPEMEHHOT0 AHIVIMIICKOTO A3BLIKA)»
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Tema 2. CtunucTrueckasi BApUaTuBHOCTD
COBPEMEHHOTO aHTJIMHCKOTO SI3bIKA.
Crunuctuueckast KjacCupUKaIus
CJIOBApPHOTO COCTABA AHIVIMHCKOTO SI3BIKA.

[IpakTukym 1.YopaxHeHus st pa3BUTUSA
MPaKTUYCCKHUX HABBIKOB.
3amanns 1, 2.

Tema 3. [ToHsiTUE BBIPA3UTEIBHOTO
CPEICTBA U CTHJIMCTUYECKOTO IIPUEMA.

[IpakTukym 2.YrpaxxHeHue sl pa3BUTUSA
MPAKTUYECKUX HABBIKOB.

Tema 5. Jlekcnueckue CTUINCTUYSCKUAE
MIPUEMBI.

[IpakTuky™m 3. YipaxHeHus Jyisl pa3BUTUA
MPAKTUYECKUX HABBIKOB.
3aganug 1-11.

Tema 6. Mopdonoruueckue
BbIPA3HUTEIIbHBIC CPECTRA.

CeMHHApCKOe 3aHATUE — «KPYIVIBINA CTOJ:
00CyXJIeHHE Pa3HbIX BUJOB
MOP(OJIOTHUECKUX BBIPA3UTEIBHBIX CPENICTB
Ha MpUMepe MpeI0KEeHHbBIX

TEKCTOB.

Tema 7. BKCHPGCCI/IBHBIG BO3MOXXHOCTH
CHUHTaKCHCa.

[Ipaktuxkym™m 4. YnpaxxseHus sl pa3BUTUSA
MPAKTUYECKUX HABBIKOB.
3aganug 1-6.

Tema 8. DkcripeccuBHasi CTUIIMCTHKA
(boneTnveckue BBIpa3UTEIBbHBIE CPENICTBA
U CTUJIIMCTUYCCKUC HpI/IeMI)I).

[IpakTukyMmS. YipaxHeHus Uisl pa3BUTHUSA
MPAaKTUYECKUX HABBIKOB.
Samanus 1, 2.

MO)Iy.]Ib «(I)yHKIII/IOHaJ'lI)Haﬂ CTHJIUCTHKA»

Tema 1. ®yHKUIMOHAIbHAS] CTUIIMCTHKA.
Ctuiib opHLIMATBHBIX JOKYMEHTOB U €10
YKaQHPOBBIE PA3HOBHUIHOCTH.

[Ipaktuxym 6.YrpakHeHHE 7151 Pa3BUTHS
MPAaKTUYECKUX HABBIKOB.

Tema 2. ITyOnmumnucTHUECKUI CTUIIb U €r0
YKQHPOBBIE PA3HOBUTHOCTH.

[IpakTukyMm7.YiipaxxHeHUs U1 pa3BUTHUSA
MPAKTUYECKUX HABBIKOB.
3amanus 1, 2.

Tema 3. 'azeTHO-MYOMUIIMCTHYECKUIA
CTHJIb U €T0 KaHPOBBIE PA3HOBUIHOCTH.

[Ipaktukym™m 8.YnpakHeHUs 17151 pa3BUTHS
MPAKTUYECKUX HABBIKOB.
3aganug 1-5.

Tema 4. Hay4HO-TeXHUYECKUM CTUITb U
€ro KaHPOBbIC PA3HOBUIHOCTH.

[Tpaktuxym 9.YrpakueHue Jj1si pa3BUTHS
MPAKTUYECKUX HABBIKOB.

Tema 5. Ctuib sI3pIKa XyJ0KECTBEHHON
muteparypsl. Juddepennuansubie
IIPU3HAKH S3bIKA TI0J3HH,
XYZ0’)KECTBEHHOM IPO3bI, IPaMBl.

[Ipaktuxym10.YnpaxueHnus 115 pa3BUTUA
MPAKTUYECKUX HABBIKOB.
3amanns 1, 2.

MO}IyJ'Il) «CTHIMCTHKA TEKCTa»

Tema 1. OcHOBHBIE cOiepKaTENbHBIE U
(dhopmanbHBIE KaTETOPUH TEKCTA.

CeMHHApCKOe 3aHATHE — KKPYIJIBIA CTOI:
00CyXXJIeHHE PEICBAaHTHBIX KaTErOPHil
TEKCTa Ha MPUMEPEe MPEIOKEHHBIX
00pasIoB MaJION TTPO3HI.

Tema 2. I'epoil 1 mepcoHax.

CeMHHApCKOE 3aHATHE — «KPYIJIBINA CTOI»:
00CyXXJIeHHE pa3HBIX BUOB MEPCOHAXKEN Ha
MpUMepe NPEII0KEHHBIX TEKCTOB.

MMPAKTUKYM
Keiic 1.
Fill in the blanks in the tablebelow. Think of the context in which the words could be
appropriate:
Formal Neutral Informal
comprehend understand get, take
drunk
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alcoholic beverages

worn out
Kids
house/ flat
dough / bread/ dosh
rich, wealthy
unintelligent
clever, smart
slumber
cheerio, ta-ta
Keiic 2.

®  Read the three letters. Which do you consider to be the most formal, which the most
informal and which neutral?

o  List three reasons why you think one of the letters is informal, three reasons why you
think another is informal and three reasons why your third choice is neutral. Which do
you consider to be the most appropriate one?

a

Dear British Rail,

I have to say you really take the biscuit. Five times this week your bloody trains have left me
standing on the platform for twenty minutes or more. Twice, the trains didn't even bother to appear.

Do you honestly think your passengers have got nothing better to do than stand around freezing
to death? Maybe it doesn't matter if British Rail workers roll up to work half an hour late. I can tell
you, though, that my boss won't stand for it.

Enclosing a bill for lost earnings.

Please get your act together!

Yours,

b
Sir,
The purpose of this letter is to express the dissatisfaction and frustration I have experienced at your
hands over the last few years, and in particular in the course of the week just ended.
As a regular passenger on the line between Effingham Junction and Waterloo, I have recently been
among the sorriest victims of your unreliable and overpriced service. On at least three occasions
during the last week, we have been kept waiting for periods of at least twenty minutes. On two
other occasions, announcements were made to the effect that our usual services had been cancelled
due to "non-availability of staff".

Dear Sir,

This is the fifth time that ['ve written to you to complain. I have been using the train service
between Effingham Junction and Waterloo for three years now, and the trains are almost always
dirty. They are also incredibly unreliable. This week, for example, three of my normal trains have
been delayed for at least twenty times, and two have been cancelled altogether.

Please suggest ways in which British Rail could compensate me for the lost time and additional
stress.

Yours faithfully,

Keiic 3. Ponesas uzpa
With a partner make up two short conversations, one formal and the other informal, in
which one speaker apologises to the other forhavingspilt a drink on their clothes.
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Keiic 4. Read this joke; find expressive means and comment on their usage. Distribute them
according to the levels of language.
*kk

One Kentucky gentleman meets another Kentucky gentleman, and they address one another
with that solemn earnestness which is characteristic of Southern high life:

“Good morning, sah. Hope you are well, sah. Where have you been this morning?”

“I have come from the court-house, sah. Senator Blackburn has been making a speech — the finest
speech I have heard since the wah. He is a born orator, sah — a born orator!”

“Excuse me, sah, what do you mean by ‘a born orator’?”

“A born orator! Don’t you know what a born orator is? Why, sah, you and I would say, ‘two
and two make four’, but a born orator would say, ‘When in the course of human events, it becomes
necessary to expedient to coalesce two integers and two other integers, the result, — I declare it
boldly and without fear or favor — the result, by a simple arithmetical calculation termed addition, is
four!” That’s a born orator, sah!”

Keiic 5.

Find the theme that the vehicles in each set of metaphors share. Comment on the ground
Jfor comparison. Decide whether the metaphorsare trite or genuine . Think of contexts which they
are appropriate in.

1) a A wave of emotion spread throughout the country on the news of her death.
b  We were met by a sea of facts.
¢ Perhaps the tide has turned for our economy.
2) a He’s now at a crossroads in his life.
b  Successful businesswoman and company owner, she’s in the fast lane now.
¢ [ wish he would stop going from one dead-end job to the next.
3) a [think his attitude stems from the 1980s.
b  But juvenile rebellion has its seeds in the sixties.
¢ Ireckon our present-day youth culture has its roots in the fifties.
4) a Alternative medicine is a flourishing business.
b My young nephew is a budding pianist.
¢ Our next-door neighbour daughter is really blossoming at secondary school.
5) a It would be easier if the boss didn’t always want to be at the hub of things.
b  We need to get to the heart of the matter.
¢ It’s time we reduced the size of our core staff.
6) a Ifonlyhe’d see the light and get a haircut!
b  The tragic news cast a shadow over the evening’s events.
¢ After years of recession, there’s light at the end of the tunnel.
7) a She’s been floating on air since her engagement.
b I’d be over the moon if I scored one goal, let alone three.
¢ She’ll be in the seventh heaven if she’s passed.
8) a If you play your cards right, you can end up Area Manager.
b I’drather you didn’t show our hand yet; let’s keep them guessing.
¢ We’ve got one last ace up our sleeve.
9) a He’s rarely out of the spotlight nowadays.
b  Keep scoring goals; there are some good young players waiting in the wings.
¢ You never know what’s happening behind the scenes in politics.

Keiic 6.

Similes are part and parcel of contemporary English.The underlined words are in the
wrong sentences. Restore the colloquial similes finding the correct sentence for each one. The
first one is done as an example. Special care should be taken while using the expressions marked
with asterisks as they can be taken as derogative and thus offensive.

a) Now that my summer holidays have begun I feel as free as pie. a
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bird
b) Without my glasses I am as blind as a pig.
c) You’ll have to speak slowly and clearly; he’s as deaf a dog.
d) As cool as a bat, the robber asked for all the money in the bank!
e) Ididn’t have any problems with the test. It was as easy as houses.
f) Our dog eats too much, and is getting as fat as a picture.
g) My boss has no feelings at all! He’s as hard as life.
h) Little Sarah looked as pretty as a cucumber in her new dress.
1) Take this medicine, and in a few days you’ll be as right as nails.
1) Don’t be frightened of being on this plane. It’s as safe as a bird.
k) TIdon’tlike Sue, she’s incredibly arrogant, as proud as a march hare.
1) TI’ll give this plant some water. The soil’s as dry as a post.
m) He was so furious, as mad as a lord.
n) “Was he drunk?” — “No, he was as sober as a flash.”
o) Every spring my Tom-cat is as mad as a mouse.
p) He was as dead as a hatter.
q) You’re not eating enough; you’re as thin as a parrot.
r) The bed was as hard as a bone and I couldn’t sleep.
s) She told the teacher, as bold as iron, that his lessons were boring.
t) When she was told obscene things her face became as red as brass.
u) He never says a thing; he’s as quiet as a door-nail.
v) She ran off with my money; I felt as sick as a judge.
w) The fish was bad and I was as sick as a beetroot.
x) Harry was as drunk as a peacock at his ex-girlfriend’s wedding.
y) She knew the answer as quick as a rake.
z) After our search, suddenly David turned up as large as rain!

Keiic 7.
Read the nursery rhyme and comment on the usage of metonymy.

The lion and the unicorn
Were fighting for the crown;
The lion beat the unicorn

All round the town.

Some gave them white bread,
And some gave them brown;
Some gave them plum cake,
And sent them out of town.

Keiic 8.
Read the following examples of synecdoche and distribute them into one of the columns
according to the kind of substitution. Give necessary commentary as in the example.

Part for whole Whole for part Species for genus Genus for species
(a) "body" for "rear | *
end"
a)

b) A major lesson people need to learn is that life consists of more things than cars and

television sets.
c) IfI had some wheels, I'd put on my best threads and ask for Jane's hand in marriage.

d) Okay team. Get those blades back on the ice.
e) His pet purr was home alone and asleep.

20




21

f)  There sits my animal guarding the door to the henhouse.

g)  This program is for the little old lady in Cleveland who cannot afford to pay her heating
bill.

h) It is sure hard to earn a dollar these days.

1)  His pet paws and whiskers were home alone and asleep.

j)  He hurled the barbed weapon at the whale (= harpoon).

k) If you still do not feel well, you'd better call up a sawbones and have him examine you.

Keiic 9.

Read and translate the sentences that follow. Discuss the structure and semantics of epithets
used following this plan:

e

10.
1.

12.
13.
14.

15.
16.

17.

18.

1. Structure:
a) Syntactic function or / and part of speech
b) Structural type
2. Semantics:

a) Associated / non-associated type

b) Affective / figurative

c) The type of the figurative epithet.
He has that unmistakable tall lanky "rangy" loose-jointed graceful closecropped
formidably clean American look.(Murdoch)
Across the ditch Doll was having an entirely different reaction. Withallhisheart and soul,
furiously, jealously, vindictively, he was hoping Queen would not win. (Jones)
During the past few weeks she had become most sharply conscious of the smiling
interest of Hauptwanger. His straight lithe body — his quick, aggressive manner — his
assertive, seeking eyes.(Dreiser)
He's a proud, haughty, consequential, turned-nosed peacock.(Dickens)
The Fascisti, or extreme Nationalists, which means black-shirted, knife-carrying, club-
swinging, quick-stepping, nineteen-year-old-pot-shot patriots, have worn out their
welcome in Italy. (Hemingway)
Where the devil was heaven? Was it up? Down? There was no up or down in a finite but
expanding universe in which even the vast, burning, dazzling, majestic sun was in a
state of progressive decay that would eventually destroy the earth too. (Hawkes)
She has taken to wearing heavy blue bulky shapeless quilted People's Volunteers
trousers rather than the tight tremendous how-the-West-was-won trousers she formerly
wore. (Barthelme)
Harrison — a fine, muscular, sun-bronzed, gentle-eyed, patrician-nosed, steak-fed,
Oilman-Schooled, soft-spoken, well-tailored aristocrat was an out-and-out leaflet-
writing revolutionary at the time. (Barth)
In the cold, gray, street-washing, milk-delivering, shutters-coming-off-the-shops early
morning, the midnight train from Paris arrived in Strasbourg. (Hemingway)
She was a faded white rabbit of a woman. (Cronin)
And she still has that look, that don't-you-touch-me look that women who were
beautiful carry with them to the grave. (Barth)
Ten-thirty is a dark hour in a town where respectable doors are locked at nine.(Capote)
He loved the afterswim salt-and-sunshine smell of her hair.  (Bunyan)
I was to secretly record, with the help of a powerful long-range movie-camera lens, the
walking-along-the-Battery-in-the-sunshine meeting between Ken and Jerry. (Uhnak)
"Thief!" Pilon shouted. "Dirty pig of an untrue friend!" (Steinbeck)
She spent hausfrau afternoons hopping about in the sweatbox of her midget kitchen.

(Capote)
He acknowledged an early-afternoon customer with a be-with-you-in-a-minute nod.
(Uhnak)

He thoroughly disliked this never-far-from-tragic look of a ham Shakespearian actor.



(Hemingway)

19. "What a picture!" cried the ladies. "Oh! The lambs! Oh, the sweets! Oh, the ducks! Oh,
the pets!" (Mansfield)

20. A branch, cracking under his weight sent through the tree a sad cruel thunder. (Capote)

21. There was none of the Old-fashioned Five-Four-Three-Two-One-Zerobusiness, so tough
on the human nervous system. (Clarke)

22. His shrivelled head bobbed like a dried pod on his frail stick of a body.(Gardner)

23. The children were very brown and filthily dirty. (V.Woolf)

24. Liza Hamilton was a very different kettle of Irish. Her head was small and round and it
held small and round convictions. (Steinbeck)

25. He sat with Daisy in his arms for a long silent time.  (Fitzgerald)

26. From the Splendide Hotel guests and servants were pouring in chattering bright streams.

(Chandler)
Keiic 10.

In the following sentences pay attention to the structure and semantics of the oxymora.
Also indicate which of their members conveys the individually viewed feature of the object and
which one reflects its generally accepted characteristic:

1. If out of my meager vocabulary only the term unenthusiastic excitement comes
anywhere near describing the feeling with which all my thoughts were suffused, you
must resolve my meaning from that term’s dissonance.(Barth)

2. "Heaven must be the hell of a place. Nothing but repentant sinners up there, isn't it?"

(Delaney)
3.  He opened up a wooden garage. The doors creaked. The garage was full of nothing.
(Chandler)

4.  He caught a ride home to the crowded loneliness of the barracks. (Jones)

5. Sprinting towards the elevator he felt amazed at his own cowardly courage. (Markey)

6. They were a bloody miserable lot — the miserablest lot of
menleversaw.Buttheyweregoodtome.Bloody good.  (Steinbeck)

7. Harriet turned back across the dim garden. The lightless light looked down from the
night sky. (Murdoch)

8. It wasanopensecret that Ray had beenripping his father-in-law off. (Uhnak)

9.  Anconsign reads "WelcometoReno — thebiggest little town in the world." (4. M.)

10. Huck Finn and Hoiden Caulfield are Good Bad Boys of American literature. (Vallins)

11. Hewassurethewhitescoulddetecthisadoring hatred of them. (Wright)

Keiic 11.

In the following excerpts you will find mainly examples of verbal irony. Explain how the
context makes the irony perceptible. Try to indicate the exact word whose contextual meaning
diametrically opposes its dictionary meaning.

1.
2.

She turned with the sweet smile of an alligator. (Steinbeck)

The book was entitled Murder at Milbury Manor and was a whodunit of the more

abstruse type, in which everything turns on whether a certain character, by catching the

three-forty-three train at Hilbury and changing into the four-sixteen at Milbury, could

have reached Silbury by five-twenty-seven, which would have given him just time to

disguise himself and be sticking knives into people at Bilbury by six-thirty-eight.
(Woodhouse)

When the war broke out she took down the signed photograph of the Kaiser and, with

some solemnity, hung it in the men-servants’ lavatory; it was her own combative action.

(Murdoch)

From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully

instructed her to Christian principles. She had also taught her Mohammedanism, to

make sure. (Leacock)
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She’s a charming middle-aged lady with a face like a bucket of mud and if she has
washed her hair since Coolidge’s second term, I’'ll eat my spare tire, rim and all.

(Chandler)
With all the expressiveness of a stone Welsh stared at him another twenty seconds
apparently hoping to see him gag. (Chandler)

Apart from splits based on politics, racial, religious and ethnic backgrounds and specific
personality differences, we’re just one cohesive team. (Uhnak)

I had been admitted as a partner in the firm of Andrews and Bishop, and throughout
1927 and 1928 I enriched myself and the firm at the rate of perhaps forty dollars a
month.  (Barth)

But every Englishman is born with a certain miraculous power that makes him master
of the world. As the great champion of freedom and national independence he conquers
and annexes half the world and calls it Colonization. (BernardShaw)

Keucl 2.

Match the ‘insensitive’ words on the left with corresponding PC euphemistic periphrases on

the right. The first one has been done for you.

melanin-sufficient people

insensitive cultural oppressor (ICO)

alternative customer

Economic Oppression Zone (EOZ)

displaced homeowner
youth group

Ethnically Homogenous Area (EHA)

economically unprepared

a person with self-paced cognitive ability

socially separated
visually orientated

Keiicl3.

FTIE@ SO a0 o

WASP (White Male)
deaf

poor

Insane

convict

slums

shop-lifter
Afro-Americans
gang

bum

Ghetto

Read the following limericks by Edward Lear and find examples of hyperboles and

meiosis.

There was a Young Lady whose chin Resembled
the point of a pin;

So she had it made sharp,

And purchased a harp,

And played several tunes with her chin.

There was a Young Lady whose eyes
Were unique as to colour and size;

When she opened them wide,
People all turned aside,
And started away in surprise.
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There was an Old Person of Buda,
Whose conduct grew ruder and ruder,
Till at last, with a hammer

They silenced his clamour,

By smashing that Person of Buda.

There was an old person of Cretna,
Who rushed down the crater of Etna;
When they said, ‘Is it hot?’

He replied, ‘No, it’s not!’

That mendacious Old Person of Cretna.

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona.

Keiic 14.
Analyse the following cases of play on words, indicate which type is used, how it is created,
what effect it adds to the utterance:

1.  After a while and a cake he crept nervously to the door of the parlour. (7Tolkien)

2. In December, 1960, Naval Aviation News, a well-known special publication, explained
why a ship is referred to as "she": “Because there's always a bustle around her, because
there's usually a gang of men with her, because she has waist and stays; because it takes
a good man to handle her right; because she shows her topsides, hides her bottom and
when coming into port, always heads for the buoys." (Naval Aviation News)

3. I'm full of poetry now. Rot and poetry. Rotten poetry. (Hemingway)

4.  There are two things I look for in a man. A sympathetic character and full lips.
(IrvingShaw)

5. "Someone at the door," he said, blinking.

"Some four, I should say by the sound," said Fili. (Tolkien)

6.  "There is only one brand of tobacco allowed here — 'Three nuns'. None today, none
tomorrow, and none the day after." (Behan)

7. "Good morning," said Bilbo, and he meant it. The sun was shining and the grass was
very green. (Tolkien)

8. Dorothy, at my statement, had clapped her hand over mouth to hold down laughter and
chewing gum.  (Barth)

Keiic 15.

Work in groups and solve the riddles.

+* What’s the difference between a jeweller and a jailer?

<* What’s the saddest piece of clothing?
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What did the candle say to the other candle?

Why should New York have a clearer sky than London?

What do you get if you cross lots of motor cars with lots of strawberries?
What do you get if you cross a terrier with a fire?

What should you do if a child falls down the stairs?

Why do cows wear bells?

Why couldn’t the butterfly go to the dance?

Why did the frankfurter turn red?

What did the barman say to the ghost?

R A A N N R RS
OSSR S SR SR RN

If you should need help find the answers to the questions in the clues bank below. But try to
do it on your own first.

CLUES BANK

% The first sells watches and the second ~ %* Blue jeans.

watches the cells. %% It saw the salad dressing.
* Because their horns don’t work. * Because there are more sky-scrapers there.
* “Are you going out tonight?” * Run and get a book on bringing up children.
+* Because it was a moth ball.
%* A hot dog. < A traffic jam.

L/ . .
%* “Sorry, but we don’t serve spirits here.” ’

What stylistic devices are employed to produce a humorous effect?

Keiic 16.

Analyse the cases of inversion. Distinguish between the cases of stylistic inversion and
inversion resulting from mere inaccuracy of speech. Comment on the structure and functions of
each:

1)  That I don’t accept the Prince’s list, your starboard eye has already observed...(Barth)

2)  No sooner had the final cymbal clashed than the house lights went out completely and

the electric footlights rose, playing on the mauve velvet stage curtain. (Barth)

3)  With fingers weary and worn... (Hood)

4) A good generous prayer it was. (Twain)

5)  Rude am I in my speech... ( Shakespeare)

6)  Eagerly I wished the morrow. (Poe)

7)  Atone of most extraordinary comparison Miss Tox said it in.(Dickens)

8)  In went Mr. Pickwick. (Dickens)

9)  Down dropped the breeze... (Coleridge)

10) Women are not made for attack. Wait they must. (Conrad)

11) Out came the chase — in went the horses — on sprang the boys — in got the travellers.
(Dickens)

12) And she saw that Gopher Prairie was merely an enlargement of all the hamlets which
they had been passing. Only to the eyes of a Kennicot was it exceptional.  (Lewis)
13) Inexplicable was the astonishment of the little party when they returned to find out that

Mr. Pickwick had disappeared. (Dickens)
14) Dull would he be of soul who could pass by
A sight so touching in its majesty... (Wordsworth)
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15)

Came a day when he dragged himself into the Enquirer alley, and there was no Cheese-
face. (London)

16) Came frightful days of snow and rain. He did not know when he made camp, when he
broke camp... (London)

17) Over by St Paul he stands and there is no money in it... (Galsworthy)

18) “Yes, sir, that you can.” (Pendelton)

19) A piece of sheer bad luck that was. (Christie)

20) Very true those words are, sir. (Christie)

21) Been an athlete all his life, he had. (Christie)

22) In manner, close and dry. In voice, husky and low. In face, watchful behind a blind.

(Dickens)
Keiic 17.

Find and analyse cases of detachment, parenthesis, and suspense. Comment on the
structure and functions of each:

1))

2)
3)

4)

5)

6)

7)

8)

9)

I regarded us as lost souls, condemned by the Fates (Clotho, Lachesis, and Atropos — I
remember looking them up, and weeping at the justice of their names) never to
consummate our love, separated by prior commitments and by barriers of position and
caste (be sure I never mentioned this to her!), et cetera, et cetera. (Barth)
She narrowed her eyes a trifle at me and said I looked exactly like Celia Briganza’s boy.
Around the mouth. (Salinger)

He observes it all with a keen quick glance, not unkindly, and full rather of amusement
than of censure. (Virginia Woolf)

It was not the monotonous days uncheckered by variety and uncheered by pleasant
companionship, it was not the dark dreary evenings or the long solitary nights, it was
not the absence of every slight and easy pleasure for which young hearts beat high or
the knowing nothing of childhood but its weakness and its easily wounded spirit, that
had wrung such tears from Nell.(Dickens)

Here is a long passage — what an enormous perspective I make of it! — leading from
Peggoty’s kitchen to the front door. (Dickens)

I have been accused of bad taste. This has disturbed me not so much for my own sake
(since I am used to the slings and arrows of outrageous fortune) as for the sake of
criticism in general. (Maugham)

... he was struck by the thought (what devil’s whisper? — what evil hint of an evil
spirit?) — supposing that he and Roberta — (no, say he and Sondra — no, Sondra could
swim so well, and so could he) — he and Roberta were in a small boat somewhere and it
should capsize at the very time, say, of this dreadful complication which was so
harassing him? What an escape! What a relief from a gigantic and by now really
destroying problem! On the other hand — hold — not so fast! — for could a man even
think of such a solution in connection with so difficult a problem as this without
committing a crime in his heart, really — a horrible, terrible crime?  (Dreiser)

The main entrance (he had never ventured to look beyond that) was a splendiferous
combination of a glass and iron awning, coupled with a marble corridor lined with
palms.  (Dreiser)

That bit of gold meant food, life... power to go on writing and — who was to say? —
maybe to write something that would bring in many pieces of gold. (London)

Keic 18.
Identify the types of gradation in the following excerpts from the novel by John Barth (The
Floating Opera):

Betty June told me all her troubles — and they were dramatic, real troubles! Woman had
never loved man, it seemed to me, as she loved Smitty, and yet he ignored her. She
wouldn’t have cared what he did to her — he might beat her and curse her (a thrilling
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notion to a seventeen-year-old!) — if only he’d acknowledged her devotion, but he
ignored her. She would even suffered torture for him (together we dreamt up the tortures
she’d be willing to suffer, considering each soberly); would even have died for him (we
discussed, in detail, various unpleasant deaths) for the merest crumb of reciprocal
passion. But Smitty remained oblivious.

e But alas, with Mr. Mack all other things weren’t equal. Not only did his physical well-
being deteriorate in his last years, through arthritis to leukaemia to the grave; his sanity
deteriorated also, gradually, along the continuum from relative normalcy through marked
eccentricity to jibbering idiocy.

If I was demoralized by Dad's death, I was paralyzed by the five thousand dollars and
the note.

e [ lived through 1920, through 1921, through 1922, through 1923. In the summers I lived
on at the fraternity house and worked as stonemason, a brush salesman, a factory
labourer, a lifeguard at one of the city pools, a tutor of history, even, and once actually a
ditchdigger. To my great surprise I was alive on the commencement day, if not entirely
sober, and lived to walk off Gilman Terrace with my diploma — pale, weak, educated. I
had lost twenty pounds, countless prejudices, much provincialism, my chastity (what

had remained of it), and my religion.
There have been other changes in my attitude during my life, but none altered my
outward behavior and manner so markedly as this one. I was uninvolved; I was
unmoved; I was a saint.

Keiic 19.

Define the type of syntactical stylistic devices dealing with the omission of elements:

1)  Then he said, “You think it’s so? She was mixed up in this lousy business?” (Barth)
2)  He was the man killed the deer. (Warren)

3)  Inmanner, close and dry. In voice, husky and low. In face, watchful behind a blind.

(Dickens)
4)  Malay Camp. A row of streets crossing another row of streets. Mostly narrow steers.
Mostly dirty streets. Mostly dark streets. (Abrahams)
5)  His forehead was narrow, his face wide, his head large, and his nose all on one side.
(Dickens)
6) A solemn silence: Mr. Pickwick humorous, the old lady serious, the fat gentleman
cautious and Mr. Miller timorous. (Dickens)

7)  He, and the falling light and dying fire, the time-worn room, the solitude, the wasted
life, and gloom, were all in fellowship. Ashes, and dust, and ruin! (Dickens)
8)  She merely looked at him weakly. The wonder of him! The beauty of love! Her desire

toward him! (Dreiser)
9)  What I had seen of Patti didn’t really contradict Kitty’s view of her: a girl who means
well, but. (Aldridge)

10) There was a whisper in my family that it was love drove him out and not love of the
wife he married. (Steinbeck)

11) Ever since he was a young man, the hard life on Earth, the panic of 2130, the starvation,
chaos, riot, want. Then bucking through the planets, the womanless, loveless years, the

alone years. (Bradbury)
12)  “I just work here,” he said softly. “If I didn’t —“he let the rest hang in the air, and kept
on smiling. (Chandler)

13) Ilove Nevada. Why, they don’t even have mealtimes here. I never met so many people
didn’t own a watch. (Miller)
14) I’m a horse doctor, animal man. Do some farming, too. Near Tulip, Texas. (Capote)
15) This is a story how a Baggins had an adventure. He may have lost his neighbours’
respect, but he gained — well, you will see whether he gained anything in the end.
(Tolkien)



16)

17)

18)

19)

20)

21)

22)

23)

24)

“I'll go, Doll! I'll go!” This from Bead, large eyes larger than usual behind his
hornrimmed glasses. (Jones)

A black February day. Clouds hewn on ponderous timber weighing down on the earth:
an irresolute dropping of snow specks upon the trampled wastes. Gloom but no veiling
of angularity. The second day of Kennicott’s absence. (Lewis)

And we got down at the bridge. White cloudy sky, with mother-of-pearl veins. Pearl
rays shooting through, green and blue-white. River roughed by a breeze. White as a new
file in the distance. Fish-white streak on the smooth pin-silver upstream. Shooting new
pins. (Conrad)

“He was shouting out that he’d come back, that his mother had better have money ready
for him. Or else! That is what he said: ‘Or else!’ It was a threat.” (Christie)
With these hurried words Mr. Bob Sawyer pushed the postboy on one side, jerked his
friend into the vehicle, slammed the door, put up the steps, wafered the bill on the street-
door, locked it, put the key into his pocket, jumped into the dickey, gave the word for
starting. (Dickens)

There was no breeze came through the door.  (Hemingway)

Secretly, after the nightfall, he visited the home of the Prime Minister. He examined it
from top to bottom. He measured all the doors and windows. He took up the flooring.
He inspected the plumbing. He examined the furniture. He found nothing.  (Leacock)
“Well, guess it’s about time to turn in.” He yawned, went out to look at the
thermometer, slammed the door, patted her head, unbuttoned his waistcoat, yawned,
wound the clock, went to look at the furnace, yawned and clumped upstairs to bed,
casually scratching his thick woollen undershirt. (Lewis)

“I got my feelings same as anyone else.” (Bernard Shaw)

Keiic 20.
Read the well-known poem by Rudyard Kipling and say why it is called “If’? Identify cases
of repetition and their types. How do they contribute to the structure of the poem?

Ifyou can keep your head when all about you
Are losing theirs and blaming it on

If you can trust yourself when all men doubt you
But make allowance for their doubting too,

If you can wait and not be tired by waiting,

Or being lied about, don't deal in lies,

Or being hated, don't give way to hating,

And yet don't look too good, nor talk too wise:

If you can dream — and not make dreams your master,
If you can think — and not make thoughts your aim;
If you can meet with Triumph and Disaster

And treat those two impostors just the same;

If you can bear to hear the truth you've spoken
Twisted by knaves to make a trap for fools,

Or watch the things you gave your life to, broken,
And stoop and build 'em up with worn-out tools:

If you can make one heap of all your winnings
And risk it all on one turn of pitch-and-toss,
And lose, and start again at your beginnings
And never breathe a word about your loss;

If you can force your heart and nerve and sinew
To serve your turn long after they are gone,
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And so hold on when there is nothing in you
Except the Will which says to them: "Hold on!"

If you can talk with crowds and keep your virtue,
Or walk with kings — nor lose the common touch,
If neither foes nor loving friends can hurt you;
If all men count with you, but none too much,
If you can fill the unforgiving minute
With sixty seconds' worth of distance run,
Yours is the Earth and everything that's in it,
And — which is more— you'll be a Man, my son!
By RudyardKipling

Keiic 21.

Read the following episode from “The Floating Opera” by John Barth. Find the rhetorical
question that makes the main idea of the episode explicit? What answer does the narrator give?
Is it done explicitly or implicitly?

Does one's father hang himself for a simple, stupid lack of money? And is one expected to
set up again the chair one's father has kicked over in his strangling? Can one actually, with a kitchen
knife, saw through the belt? Carry one's father up to the bed whereon one was conceived, and laying
him on it, dig one's fingers into the black and ruptured flesh to release the dead neck from its collar?
Reader, I still recall with shudders a summer day when I was five years old. Myfather (dressed in
good clothes) was killing chickens in the back yard. He caught one, and holding it by the feet, laid it
on the chopping block, a sawn stump; unruffled by the flailing wings, he raised the old ax, which he
held close to the head, and with a soft stroke decapitated the hen. The head still lay on the stump,
the little red eyes staring, the beak opening and shutting in soundless squawks. The body, once my
father released it, flailed about the yard for thirty seconds and then died. I watched everything with
great, uneasy absorption.

Dad picked up the chicken by its feet again.

"Will you take this in to Bessie, please?"

I held out my hand dumbly. Dad put the feet in my hand — cold, hard, dirty, stringy, scaly,
dead yellow feet. I was ill then, reader, and if I think of those feet a minute longer I shall be ill now.
But of this matter one can think, if queasily. Is one, then, expected to close the popping eyes of his
father's corpse? Eyes the very veins of which are burst? Surely the dirt of the planet would cry the
reason for it, the justification that would brook no questioning. I waited.

Of course there were debts. The Fenwick place; take it. The timber lots? To be sure. The
house? The car? The insurance? Take them, take them. One doesn't concern oneself with trifles at
one's father's grave, only with reasons. I waited.

Back at the office, Harry Bishop gave me the envelope from Dad. I took it eagerly, hoping it
would contain the answer, but instead it merely had five thousand dollars in it. There was a note,
too, which I must have suppressed — it's honestly, completely gone from my mind — because it said
all the things I certainly didn't want to hear, in just the wronglanguage. Is five thousand dollars
enough to pay for digging my fingers under that belt? It's not enough payment even for thinking
about it! His debt to me was the last, but hardly the least debt my father escaped.

If I was demoralized by Dad's death, I was paralyzed by the five thousand dollars and the
note. Certainly I sat in the office for thirty minutes with my jaw slack, staring at the bills as if I'd
opened that precious last envelope and discovered inside a handful of dung, the color of a hanged
man's cheeks. Five thousand dollars! After some time I replaced the crisp new thousand-dollar bills
in their envelope, which was, after all, unstamped and unaddressed, and thought of all the people I
knew.

The question became simple: Who was the richest man in Cambridge? Col. Henry Morton. 1
wrote on the envelope Col. Henry Morton, % Morton's Marvelous Tomatoes, Inc., Cambridge,
Maryland, put a three-cent stamp in place, and snuffling like a hobbled race horse, dropped the
envelope into a mailbox on my way to lunch.
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Keiic 22.
Comment on the “sounds” of the poem and the ways they are rendered. Analyze the
poetical form and content of the poem.

The Raven
By Edgar Allan Poe

Once upon a midnight dreary, while I pondered, weak and weary,
Over many a quaint and curious volume of forgotten lore,
While I nodded, nearly napping, suddenly there came a tapping,
As of some one gently rapping, rapping at my chamber door.
"'Tis some visitor," I muttered, "tapping at my chamber door -
Only this, and nothing more."

Ah, distinctly I remember it was in the bleak December,

And each separate dying ember wrought its ghost upon the floor.
Eagerly I wished the morrow; - vainly I had sought to borrow
From my books surcease of sorrow - sorrow for the lost Lenore -
For the rare and radiant maiden whom the angels name Lenore -
Nameless here for evermore.

And the silken sad uncertain rustling of each purple curtain
Thrilled me - filled me with fantastic terrors never felt before;
So that now, to still the beating of my heart, I stood repeating,
"'Tis some visitor entreating entrance at my chamber door -
Some late visitor entreating entrance at my chamber door; -
This it is, and nothing more."

Presently my soul grew stronger; hesitating then no longer,

"Sir," said I, "or Madam, truly your forgiveness I implore;

But the fact is [ was napping, and so gently you came rapping,
And so faintly you came tapping, tapping at my chamber door,
That I scarce was sure [ heard you"- here I opened wide the door; -
Darkness there, and nothing more.

Deep into that darkness peering, long I stood there wondering, fearing,
Doubting, dreaming dreams no mortals ever dared to dream before;
But the silence was unbroken, and the stillness gave no token,

And the only word there spoken was the whispered word, "Lenore?"
This I whispered, and an echo murmured back the word, "Lenore!" -
Merely this, and nothing more.

Back into the chamber turning, all my soul within me burning,
Soon again I heard a tapping somewhat louder than before.
"Surely," said I, "surely that is something at my window lattice:
Let me see, then, what thereat is, and this mystery explore -
Let my heart be still a moment and this mystery explore; -

'Tis the wind and nothing more."

Open here I flung the shutter, when, with many a flirt and flutter,

In there stepped a stately raven of the saintly days of yore;

Not the least obeisance made he; not a minute stopped or stayed he;
But, with mien of lord or lady, perched above my chamber door -
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Perched upon a bust of Pallas just above my chamber door -
Perched, and sat, and nothing more.

Then this ebony bird beguiling my sad fancy into smiling,

By the grave and stern decorum of the countenance it wore.

"Though thy crest be shorn and shaven, thou," I said, "art sure no craven,
Ghastly grim and ancient raven wandering from the Nightly shore -

Tell me what thy lordly name is on the Night's Plutonian shore!"

Quoth the Raven, "Nevermore."

Much I marvelled this ungainly fowl to hear discourse so plainly,
Though its answer little meaning- little relevancy bore;

For we cannot help agreeing that no living human being

Ever yet was blest with seeing bird above his chamber door -
Bird or beast upon the sculptured bust above his chamber door,
With such name as "Nevermore."

But the raven, sitting lonely on the placid bust, spoke only

That one word, as if his soul in that one word he did outpour.
Nothing further then he uttered- not a feather then he fluttered -

Till I scarcely more than muttered, "other friends have flown before -
On the morrow he will leave me, as my hopes have flown before."
Then the bird said, "Nevermore."

Startled at the stillness broken by reply so aptly spoken,
"Doubtless," said I, "what it utters is its only stock and store,
Caught from some unhappy master whom unmerciful Disaster
Followed fast and followed faster till his songs one burden bore -
Till the dirges of his Hope that melancholy burden bore

rn

Of 'Never - nevermore'.

But the Raven still beguiling all my fancy into smiling,

Straight I wheeled a cushioned seat in front of bird, and bust and door;
Then upon the velvet sinking, I betook myself to linking

Fancy unto fancy, thinking what this ominous bird of yore -

What this grim, ungainly, ghastly, gaunt and ominous bird of yore
Meant in croaking "Nevermore."

This I sat engaged in guessing, but no syllable expressing

To the fowl whose fiery eyes now burned into my bosom's core;
This and more I sat divining, with my head at ease reclining

On the cushion's velvet lining that the lamplight gloated o'er,
But whose velvet violet lining with the lamplight gloating o'er,
She shall press, ah, nevermore!

Then methought the air grew denser, perfumed from an unseen censer
Swung by Seraphim whose footfalls tinkled on the tufted floor.

"Wretch," I cried, "thy God hath lent thee - by these angels he hath sent thee

Respite - respite and nepenthe, from thy memories of Lenore:
Quaff, oh quaff this kind nepenthe and forget this lost Lenore!"
Quoth the Raven, "Nevermore."

"Prophet!" said I, "thing of evil! - prophet still, if bird or devil! -



Whether Tempter sent, or whether tempest tossed thee here ashore,
Desolate yet all undaunted, on this desert land enchanted -

On this home by horror haunted- tell me truly, I implore -

Is there - is there balm in Gilead? - tell me - tell me, I implore!"
Quoth the Raven, "Nevermore."

"Prophet!" said I, "thing of evil - prophet still, if bird or devil!

By that Heaven that bends above us - by that God we both adore -
Tell this soul with sorrow laden if, within the distant Aidenn,

It shall clasp a sainted maiden whom the angels name Lenore -
Clasp a rare and radiant maiden whom the angels name Lenore."
Quoth the Raven, "Nevermore."

"Be that word our sign in parting, bird or fiend," I shrieked, upstarting -
"Get thee back into the tempest and the Night's Plutonian shore!

Leave no black plume as a token of that lie thy soul hath spoken!
Leave my loneliness unbroken!- quit the bust above my door!

Take thy beak from out my heart, and take thy form from off my door!"
Quoth the Raven, "Nevermore."

And the Raven, never flitting, still is sitting, still is sitting

On the pallid bust of Pallas just above my chamber door;

And his eyes have all the seeming of a demon's that is dreaming,
And the lamplight o'er him streaming throws his shadow on the floor;
And my soul from out that shadow that lies floating on the floor
Shall be lifted - nevermore!

Keiic 23.
Read the episode from John Steinbeck’s novel Of Mice and Men. Comment on the cases of
graphon and the punctuation.

George stared morosely at the water. The rims of his eyes were red with sun glare. He said
angrily, "We could just as well of rode clear to the ranch if that bastard bus driver knew what he was
talkin' about. 'Jes' a little stretch down the highway,' he says. 'Jes' a little stretch.' God damn near
four miles, that's what it was! Didn't wanta stop at the ranch that's what. Too God damn lazy to pull
up. he isn't too damn good to stop in Soledad at all. Kicks us out and says, 'Jes' a little stretch down
the road." I bet it was more than four miles. Damn hot day."

Lennie looked timidly over to him. "George?"

"Yeah, what ya want?"

"Where we goin', George?"

The little man jerked down the brim of his hat and scowled over at Lennie. "So you forgot
that awready, did you? I gotta tell you again, do I? Jesus Christ, you're a crazy bastard!"

"I forgot," Lennie said softly. "I tried not to forget Honest to God I did, George."

"0.K.— O.K. I'lltellya again. I ain't got nothing to do. Might jus' as well spen' all my time
tellin' you 1 and then you forget 'em, and I tell you again."

"Tried and tried," said Lennie, "but it didn't do no good. I remember about the rabbits,
George."

"The hell with the rabbits. That's all you ever can remember is them rabbits. O.K.! Now you
listen and this time you got to remember so we don't get in no trouble. You remember settin' in that
gutter on Howard Street and watchin' that blackboard?"

Lennie's face broke into a delighted smile. " sure, George. I remember that.... but.... we do
then? I remember some girls come by and you says...".you say...."

"The hell with what I says. You remember about us goin' into Murray and Ready's, and they
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give us work cards and bus tickets?"

"Oh, sure, George. I remember that now." His hands went quickly into his side coat pockets.
He said gently, "George.... I ain't got mine. I musta lost it." He looked down at the ground in
despair.

"You never had none, you crazy bastard. I got both of 'em here. Think I'd let you carry your
own

Lennie grinned with relief. "I.... I thought I put it in my side pocket" His hand went into tile
pocket again.

George looked sharply at him. "What'd you take outa that pocket?"

"Ain't a thing in my pocket," Lennie said cleverly.

"I know there ain'tYou got it in your hand. What you got in your hand—hidin'it?"

"I ain't got nothin', George. Honest."

"Come on, give it here."

Lennie held his closed hand away from George's direction. "It's on'yamouse, George."

"A mouse? A live mouse?"

"Uh-uh. Jus' a dead mouse, George. I didn' kill it. Honest! I found it. I found it dead."

"Give it here!" said George.

"Aw, leave me have it, George."

"Give it here!"

Lennie's dosed hand slowly obeyed. George took the mouse and threw it across the pool to
the other side, among the brush. "What you want of a dead mouse, anyways?"

"I could pet it with my thumb while we walked along," said Lennie.

"Well, you ain't petting no mice while you walk with me. You remember where we're goin'
now?"

Lennie looked startled and then in embarrassment hid his face against his knees. "I forgot
again."

"Jesus Christ," George said resignedly. "Well — look, we're gonna work on a ranch like the
one we come from up north."

"Upnorth?"

"InWeed."

"Oh, sure. I remember. In Weed."

"That ranch we're goin' to is right down there about a quarter mile. We're gonna go in an'
see. the boss. Now, look — I'll give him die work tickets, but you ain'tgonna say a word. You jus'
stand there and don't say nothing. If he finds out what a crazy bastard you are, we won't get no job,
but if he sees ya work before he hears ya talk, we're set. Ya got that?"

"Sure, George. Sure I got it."

"0.K. Now when we go in to see the boss, what you gonna do?"

"I.... " Lennie thought. His face grew tight with thought. "I .... ain'tgonna say nothin'. Jus'
gonnastan'there."

"Good boy. That's swell. You say that over two, three times so you sure won't forget it."

.Lennie droned to himself softly, "I ain'tgonna say nothin'.... I ain'tgonna say nothin'.... |
ain'tgonna say nothin'."

"O.K.," said George, "An' you ain'tgonna do no bad things like you done in Weed, neither."

Lennie looked puzzled. "Like I done in Weed?"

"Oh, so ya forgot that too, did ya? Well, I ain'tgonna remind ya, fear ya do it again."

A light of understanding broke on Lennie's face. "They run us outa Weed," he exploded
triumphantly.

"Run us out, hell," said George disgustedly. "We ran. They was lookin' for us, but they didn't
catch us."

Lennie giggled happily. "I didn't forget that, you bet."

George lay back on the sand and crossed his hands under his head, and Lennie imitated him,
raising his head to see whether he were doing it right. "God, you're a lot of trouble," said George. "I
could get along so easy and so nice if I didn't have you on my tail. I could live so easy and maybe
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have a girl."
For a moment Lennie lay quiet, and then he said hopefully, "We gonna work on a ranch, George."
"Awright. You got that. But we're gonna sleep here because I got a reason."

The day was going fast now. Only the tops of the Gabilanmountains flamed with the light of the sun
that had gone from the valley. A water snake slipped along on the pool, its head held up like a little
periscope. The reeds jerked slightly in the current. Far off toward the highway a man shouted
something, and another man shouted back. The sycamore limbs rustled under a little wind that died
immediately.

PA3IEJ 6. YYEBHO-METOINYECKOE OBECIIEYEHUE
CAMOCTOSTEJABHOM PABOTHI OBYYAIOIIMXCA MO JUCLHUATNIIMHE

Hapsiny ¢ uTeHumeMm JeKuMii M TPOBEAECHHEM CEMHHAPCKUX 3aHATHH HEOThEMJIEMBIM
3JIEMEHTOM Y4eOHOro Ipolecca SBISeTCA camocmosmenvras paboma. Ilpu caMoCTOATEIBHOM
paboTe JocTHUraeTcsi KOHKPETHOE YCBOGHHE y4eOHOro MarepHaja, pa3BUBAIOTCS TEOPETHYECKHUE
CTIIOCOOHOCTH, CTOJIb BaXKHBIE /ISl YCIICIIHOM MOATOTOBKU U 3aIIUTHI BBITYCKHOW PaOOTHI CTy/IEHTA.
@®opmbl  caMOCTOATENFHOH ~ PabOTBl  OOy4arOmMXCS ~ MOTYT  OBITh  Pa3sHOOOPa3HBIMH.
CamocTtosTenbHas paboTa OOydarOIMXCsSl BKJIIOYAET: HU3YYEHHE JIUTEPaTypbl, TEKCTOB, OLICHKY,
OOCyXK/IeHHEe ¥ PELECH3UPOBAaHHE ITyONMKYeMbIX CTared; OTBETHl HA KOHTPOJBHBIE BOIIPOCHI;
pelIeHue 3ajad; CaMOTECTHPOBaHME. BBINONHEHHE BCEX BHUAOB CAMOCTOSTEIBHOM pabOThI
YBSI3BIBACTCS C M3Yy4YEHHEM KOHKPETHBIX TEM.

Tabnuya 6.1
CamocrosTenbHasi padora
HaumeHoBaHue Bonpocel, BBIHOCHMBIE
pasaeja\reM HA CAMOCTOATE/ILHOE H3YYeHHe
Pazoen «xcnpeccusnan cmunucmuka
(cmunucmuka pecypcos co8pemMenH020 AH2IUIICKO20 A3bIKA)»
Tewma 1. IIpenmer u JImHrBUCTHYECKAs CTUIIMCTUKA U JIUTEPATYPOBEAYECKAs CTUIMCTHKA.

KOHIICTITYAJIbHbIN Crunuctrka u nparmaruka. CTUIMCTHKA TEKCTA.
anmnapar CTUIMCTUKH.

Tema 2. Crumuctuyeckas | BapuaTuBHOCTB B si3bIke U B peur. CHHXpOHHAs MepapXudecKas MOJIENb

BapHUaTUBHOCTh 1 KOMMYHHKaTuBHas Mojienb. OOIIeHapOAHbIN U INTEPATYPHBIN S3bIK.
COBPEMEHHOIO YCTHBIE U TUCBMEHHBIE PA3HOBUIHOCTH aHITIMMCKOTO SI3bIKA.
AQHIIMICKOTO S3bIKA. NuauBuyanbHbINA CTWIIb U UAMOJEKT. PEeruoHanbHble JUAIEKThI U
Crunucruyeckas COLIMOMIUATIEKThI. DKCIIPECCUBHBIC BapraHThl. OPUIIHATBHBIN U
KJIacCU(pUKaLUsI HeO(UIIMATIbHBIN S3BIK.

CJIOBapHOI'O COCTaBA
AHTJIMACKOTO SA3bIKA.

Tema 3. [lonsiTue Metoabl TMHIBUCTUYECKOTO aHAJIN3a CTUJIMCTUYECKUX IIPUEMOB:
BBIPA3UTEIBHOTO CTPYKTYPHO-CEMaHTUUECKUH, QYHKITMOHATBHBIN, KOTHUTUBHBIN. Busl
CpeAcCTBa U KIacCUpUKaIU.

CTUIIMCTHYECKOTO

rprema.

Tema 4. DxcnipeccuBHast | Putopuka: cuiia ciioBa. TOYHOCTB CIIOBOYIIOTPEOICHHUSI Kak
CTUJIMCTUKA (CTHJIMCTHKA | CTHITMCTHYECKAs KATETOPHS, OTPEIe/IeHHe MHOTO3HAYHOCTH CIIOBA.

PECYPCOB). Hcnonbs3oBaHne MHOTO3HAaYHOCTH CII0BA KaK CPEACTBA

BBIPA3UTEIbHOCTH. Pa3myrie OMOHMMUN M MHOTO3HAYHOCTH CJIOBA.
Tema 5. Jlekcuueckue Tponsl kKak GUTYpHI peur, TPUIAIOIINE CI0OBaM HOBbIE 3HauUeHUs. Bus
CTWJINCTUYECKUE KJ1accuukanuii.
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HaumeHoBaHune Bonpochl, BBIHOCUMBIE
pasnena\tem HA CaMOCTOSITeJIbHOE H3yYeHHe

IIPUEMBI. CTunMcTUYECKUH aHAJINU3 NIPEIJIOKEHHBIX TEKCTOB.
Tewma 6. CpaBHUTENBHBIN CTHIIMCTUYECKUI aHaIN3 MOP(OTOTHIECKUX
Mopdonornyeckue BBIPA3UTEIBHBIX CPEICTB, HCIIOJIBb30BaHHBIX aBTOPAMHU B TEKCTAX,
BBIPA3UTCIILHBIC MPUHAIJICKAIUX PA3TMYHBIM HCTOPUUYECKUM IIOXaM.
CpEJCTBA.
Tema 7. DkcripeccuBHble | Hopma kak HeHWTpaabHBIN BapuaHT — (DOH JJISI CTUITUCTHYECKOTO
BO3MOKHOCTH BbIIBIKEHUSA. OTKpBITHIE (100se) U 3akpbIThIe (periodic) mpeIoKeHUS.
CHHTaKCHCa. Krnaccudukanus CHHTaKCHYECKUX CTHIIMCTUYECKUX MPUEMOB.

CUHTaKCUYCCKUM CTUIINCTUYCCKHI aHaIN3 MPCAJIOKCHHBIX TCKCTOB.

Tema 8. DkcnipeccuBHas
CTUJIUCTHKA
(poneTrueckue
BBIPA3UTEIILHBIE CPEACTBA
Y CTUIIUCTUYECKUE

AnnuTepanMoHHbIN cTHX. Pudma, puT™M, METprUieCcKuii pazMep cTUXa.
[Ipocoanueckuii CTUIIMCTHYECKUI aHAIN3 PENIOKEHHBIX TEKCTOB.

IIPUEMBI)

Pazoen « DynKyuoHanbHaa CMuIuCmuKkay
Tema 1. OYHKIMOHAIbHBIN CTUJIb KaK CUCTEMA B3aUMOCBSI3aHHBIX S3bIKOBBIX
OyHKIMOHATbHAS CPE/CTB, BHIIOIHSIOIUX crenu(pUIecKyro GyHKIHUIO B ONPeaeIEHHON
cruiuctuka. CTuib cdepe kommyHHKanuu. OyHKIIMOHAIEHO-CTHIIEBAs T depeHnanus
o(ULHATBHBIX AHIJIMKCKOTO fA3bIKAa. 3aMKHYTOCTb U B3aMMOIIPOHUKHOBEHUE
JOKyMEHTOB U €T0 (YHKIMOHATIBHBIX CTHJICH aHTIIMHCKOTO s3bIka. Kiaccudukarms
’KaHpPOBbIE ¢byHkumoHanbHbIX cTUieH. [lonsaTue perucrpa.
Pa3HOBUIHOCTH.
Tema 2. CBs13b MyOMUIIUCTUYECKOTO CTHIISI CO CTUJIEM XYI0KECTBEHHOMN
[TyGnumcTrdeckuii JIUTEPATYPBI, TA3€THBIM CTUJIEM U CTUJIEM HAYy4HOU IIPO3BI.
CTWJIb U €10 KaHPOBBIE CrunucTryeckuid aHaIU3 MPEeAIOKEHHBIX MYOIUIIMCTUYECKUX TEKCTOB
Pa3HOBUIHOCTH.
Tema 3. I'azeTHO- MuxkpocucTteMbl (TaKCOHOMUYECKHUH acleKT): 1) A3bIK ra3eTHhIX U
NyOIUIIMCTUYECKHUH KYPHaJIbHBIX TyOIUKaIMiA; 2) A3bIK paguonepenay; 3) si3blk
CTHJIb U €T0 KaHPOBBIE TEJIEBU3NOHHBIX NporpaMM. Paznuuus si3plka KaueCTBEHHbBIX, MACCOBBIX
Pa3HOBUAHOCTH. U Ipo(eCcCHOHATBbHO-OPHEHTUPOBAHHBIX Ta3eT (KOMMYHUKATUBHBIN 1

JIMHTBUCTUYECKUN acieKThl). CTHIIMCTHYECKUI aHaU3 MPeI0KEHHbIX
ra3eTHO-NYOJIMIIUCTUYECKUX TEKCTOB.

Tema 4. HayuHo-
TEXHUYECKUH CTHIIb U
€ro KaHpPOBbIE
Pa3HOBHUIHOCTH.

[Moactunu. JXKanpoBble pa3HOBUAHOCTH: 1) COOCTBEHHO HayUHBIN
MOJICTHIIb; 2) HayYHO-TEXHUYECKUH; 3) HaydHO-TIONYISIPHBII; 4)
HAyYHO-TNIEITarOTUYECKHUI U 5) HayYHO-TUIIeH3UOHHBIN. CTaThs,
MoOHorpadusi, JUccepTalus, OTUET, JIULIEH3US, IaTeHT, JeKIus, ydeOHbIe
ocoOus, SHIUKIIONE/INS, BBICTYIUIEHHE HA CUMITO3UyMe, 1e0aThl.
YCTHBIE ¥ THCbMEHHBIE KaHPBHI.

Tema 5. CTunbssbika
XYJI0’KECTBEHHON
JUTEPaTypBhl.
Huddepennunanbupie
MIPU3HAKY S3bIKA TT033HH,
XYZ0’)KE€CTBEHHOM MPO3HI,
JpamBbl.

JluteparypHblii U HENUTEPATYPHBIN A3bIK. [[OHATHE XyN0KECTBEHHOCTH.
[ToHsITHE XYT0’KECTBEHHOTO M HEXYI0’)KECTBEHHOTO TEKCTA. DCTETUKO-
no3HaBarenbHas pyHkius. [IparmaTnueckuii aclekT Xy10KeCTBEHHOTO
ctuis. PedepennmanbHblil, KOMMYHUKATHBHBIHN, TMHTBUCTUYECKUN 1
TEKCTOBOM aCIEKThI. XyI0KECTBEHHBIN TEKCT KaK BaKHEUILIAsI
COCTABJISIFOIIAS TYXOBHOM KYJIBTYpbl HAPOJA U €0 POJIb B Pa3BUTHHU
uuBmiIn3anuu. CTUIMCTUYECKUN aHAU3 MPEI0KEHHBIX TEKCTOB
pa3HBIX )KaHPOB.

Pazoen « Cmunucmuxka mexkcma»

Tema 1. TekcT Kak

‘ IlonmMmanune Ha YPOBHE SI3BIKOBO KOMIIETCHIIMM, KOTHUTHUBHOM U
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HaumenoBanue
pa3aea\teM

Bomnpocel, BBIHOCUMBIE
Ha CAMOCTOSITeIbHOE U3yYeHHe

O00BEKT UHTEPIPETAIUH.

IIparMaTu4€CKOM YPOBHSAX.

Tema 2. TekcroBas
CTpYKTypa: GpopmanbHas
U cofiepKareabHasl.
KommyHMKaTHBHBIE
THUIIBI U HEKOTOPHIE
TUTIOBBIE MOJIETTH
CTPYKTYPBI TEKCTA.

Tumnel 4JICHUMOCTH TEKCTa: 0O0bEMHO-TIPAarMaTHUECKOE U KOHTEKCTHO-
BapHaTuBHOE WicHeHHe. PopmanbHas U HHPOPMAIIMOHHAS CBI3HOCTh
TekcTa. KOMMYHUKAaTUBHBIE TUITBI TEKCTOBON CTPYKTYphl. CTPYKTYpHO-
CTHJIMCTUYECKUN aHATU3 MPEAJIOKEHHBIX TEKCTOB.

Tema 3. OcHOBHBIE
conepKaTeIbHbIC U
(hopMasbHBIE KAaTETOPHUH
TEKCTA.

Busl nHpOpMaIUK B TEKCTaX pa3auyuHbIX cTHied. CTUIMCTHYECKUN
aHaJIN3 NPEAJIOKEHHBIX TEKCTOB.

Tema 4. I'epoii u
MIEPCOHAXK.

CTHIMCTHYECKUH aHaINu3 CUCTEMBI 06pa30B B IIPCAJIOKCHHBIX
XYyHOKCCTBCHHBIX TCKCTaX.

== 0 0 N kR WD =

— O

SI3BIK M KynbTYypAa.

6.1. TemsI 3cce’

S13pIKOBOM BKYC. SI3bIKOBast HOpMa. SI3bIKOBas arpeccusl.

MoJ10/1e:KHBIN CIIEHT U KaproH.

Bunpl 1emoBoro o0IeHHs, UX I3bIKOBBIE OCOOEHHOCTH.
S13bIKOBBIE OCOOEHHOCTH HAYYHOT'O CTHIISL PEUH.
Oco00EHHOCTH XYT0KECTBEHHOTO CTHJIS.
[TyOauIucTHUecKuid CTHIIb: A3BIKOBBIE 0COOEHHOCTH, chepa NCTIOTB30BAHUS.
DKCIPECCUBHBIEC CPENICTBA S3bIKA B Xy0’KECTBEHHOM TEKCTE.
CMMU u xynbTypa peum.
. YcTHas u nuckMeHHasi GOpMBI CYIIECTBOBAHUS S3bIKa U CPepbl UXTTPUMEHEHUS.

. CTHIMCTHYECKOE UCIIOIb30BaHNE HpO(beCCHOHaHBHOﬁ 151 TepMHHOHOFquCKOﬁHCKCHKH B

MPOU3BEJICHUIX XYA0KECTBEHHOM JINTEPATYPHI.

—_—
wnm B~ W N

pedn.

. TekcT u ero Ha3HaYeHUe. TUIIBI TEKCTOB 10 CMBICIY U CTHIIIO.
. OyHKIIMOHUPOBAHUE 3BYKOB SI3bIKA B TEKCTE: 3BYKOIMHUCH, aHA(Opa, aJNIUTEPAIHsI.
. AHTOHUMBI U UX POJIb B PEUH.

. CHHOHUMUS B aHTTIMMCKOM S3BIKE. THUITBI CHHOHMMOB. Poib CHHOHUMOB BOpranu3annun

16. KaTCI‘OpI/IH HAKJIOHCHUS TJ1arojia u €€ pojib B TCKCTOO6p&30BaHHI/I.

17. Hapeqml " CJIOBA KAaTCTOPUH COCTOAHUA: CCMaHTHUKA, CUHTAKCHYCCKUC (I)yHKI_II/II/I,

ynotpeOaeHue.

18. Poab cmoBocodeTaHus B MMOCTPOCHUU NIPCIIIOKCHUS.

19. CunTakcudeckas posib HHQUHUTHUBA.

20. IlpennoxeHust ¢ OAHOPOAHBIMU WIIEHAMH U UX (QYHKIIMH B PEUH.

3 HepequL TEM HC SBJIACTCA UCUHCPIIBIBAIOLIIUM. O6yqa}onmﬁc;{ MOXCET BI)I6paTI) HWHYIO TEMY 1O COTVIAIICHUIO C

npenogaBaTejicM.

36




21. O60co0IeHHBIC YICHBI MPEIOKEHUS U UX POJIh B OpraHU3AIMH TEKCTA.
22. CTpyKTypa U CTUIIMCTUYECKAs POJIb BBOJHBIX U BCTABHBIX KOHCTPYKIIUH.
23. Mounonor u auanor. Oco0eHHOCTH MOCTPOSHUS U yIIOTPEOICHHUS.

24. CHHOHMMUKA IPOCTBIX MPEI0KEHUH.

25. CHHOHMMUKA CJIOKHBIX MPEJIOKEHUH.

26. Mcnonbp30BaHUE CIOKHBIX MIPEIIOKEHUHN B peUH.

27. CnocoObI BBEACHUS UYXKOUM pEUYU B TEKCT.

28. IlyHkTyanus v ee Ha3HAYECHUE.

29. Ilopsaa0K c0B B IPEAJIOKEHNHN U €70 POJIb B OpraHU3alUH.

6.2 IlpumepHbIe 3a1aHUA ISl CAMOCTOSITEILHOU padoThI
3ananue 1.

Define what subtypes of official documents the excerpts below are examples of. Comment on the
peculiarities of each. Try your hand at translation trying to render them in the Russian version.
Comment on the changes made.

1.  What makes a good speaker?

2. Who is considered the best public speaker of the 20th century in Great Britain? Why?

3. Read the speech below and say what the speaker’s message is. What does he want to
persuade his audience in? What means does he use for that end?

Blood, toil, tears and sweat

On May 13, 1940, newly appointed British Prime Minister Winston Churchill gave his first
speech to the British Parliament in which he prepares them for the long battle against Nazi
aggression, at a time when the very survival of England was in doubt.

On Friday evening last I received from His Majesty the mission to form a new administration.
It was the evident will of Parliament and the nation that this should be conceived on the broadest
possible basis and that it should include all parties.

I have already completed the most important part of this task.

A war cabinet has been formed of five members, representing, with the Labour, Opposition,
and Liberals, the unity of the nation. It was necessary that this should be done in one single day on
account of the extreme urgency and rigor of events. Other key positions were filled yesterday. I am
submitting a further list to the king tonight. I hope to complete the appointment of principal
ministers during tomorrow.

The appointment of other ministers usually takes a little longer. I trust when Parliament meets
again this part of my task will be completed and that the administration will be complete in all
respects. I considered it in the public interest to suggest to the Speaker that the House should be
summoned today.

At the end of today's proceedings, the adjournment of the House will be proposed until May
21 with provision for earlier meeting if need be. Business for that will be notified to MPs at the
earliest opportunity.

I now invite the House by a resolution to record its approval of the steps taken and declare its
confidence in the new government.

The resolution:

"That this House welcomes the formation of a government representing the united and
inflexible resolve of the nation to prosecute the war with Germany to a victorious conclusion."

To form an administration of this scale and complexity is a serious undertaking in itself. But
we are in the preliminary phase of one of the greatest battles in history. We are in action at many
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other points—in Norway and in Holland — and we have to be prepared in the Mediterranean. The air
battle is continuing, and many preparations have to be made here at home.

In this crisis I think I may be pardoned if I do not address the House at any length today, and I
hope that any of my friends and colleagues or former colleagues who are affected by the political
reconstruction will make all allowances for any lack of ceremony with which it has been necessary
to act.

I say to the House as I said to ministers who have joined this government, I have nothing to
offer but blood, toil, tears, and sweat. We have before us an ordeal of the most grievous kind. We
have before us many, many months of struggle and suffering.

You ask, what is our policy? I say it is to wage war by land, sea, and air. War with all our
might and with all the strength God has given us, and to wage war against a monstrous tyranny
never surpassed in the dark and lamentable catalogue of human crime. That is our policy.

You ask, what is our aim? I can answer in one word. It is victory. Victory at all costs - Victory
in spite of all terrors - Victory, however long and hard the road may be, for without victory there is
no survival.

Let that be realized. No survival for the British Empire, no survival for all that the British
Empire has stood for, no survival for the urge, the impulse of the ages, that mankind shall move
forward toward his goal.

I take up my task in buoyancy and hope. I feel sure that our cause will not be suffered to fail
among men.

I feel entitled at this juncture, at this time, to claim the aid of all and to say, "Come then, let us

go forward together with our united strength."
Winston Churchill — May 13, 1940

4. What major parts can the speech bedivided into? What idea is each of them devoted to?
Draw the main idea of each paragraph. What key words express it?
How are the paragraphs made coherent?
Now sum up your ideas and comment upon the logical arrangement of the speech.
5. What is the general mood of the speech?
How does it change throughout the speech?
What means are employed to create the mood intended?
Comment on the choice of elevated words and the result they are expected to produce.
6. What creates the emotional impact of the speech? What stylistic devices contribute to
it?
7. Comment on the usage of tenses. What idea is supported by it?
How is the idea of urgency communicated with the help of:
a) modal verbs;
b) vocabulary;
¢) adverbs of time?
8.  What other ideas are revealed through the usage of modal verbs?
What modal verbs and modal-like expressions are used while speaking about

a) the speaker's deeds;
b) his suggestions;
¢) what he thinks necessary to be done in order to win?
9. Does the speech sound personal? If so, by what means is it achieved?
What image of him as a citizen is created?

3ananue 2.

1. Read the essay below and say whether you find the logical argumentation relevant or
not. Give your grounds.
2. Is the author biased? Does he use emotional appeal?
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Women’s Liberation

1.  Since the middle of the century, women around the world have been seeking greater
independence and recognition. No longer content with their traditional roles as housewives
and mothers, women have joined together to create the women’s liberation movement. While
the forces behind the international movement vary from culture to culture and from individual
to individual, the basic causes in the United States can be traced to three events: the
development of effective birth-control methods, the invention of labor-saving devices for the
home, and the advent of World War II.

2. The first cause of the liberation of women was the development of effective birth-control
methods, freeing women from the endless child-bearing and rearing. As a result of having
choice as to when and if to bear children, women acquired the freedom and the time to pursue
interests outside of the home. Because of the development of birth control, women could
delay having children or avoid having them altogether; consequently, women had an
opportunity to acquire an education and/ or pursue a career.

3. Another event was the development of mechanized labor-saving devices for the home,
resulting in more leisure time and freedom for women. For example, fifty years ago, a
housewife spent an average twelve to fourteen hours per day doing housework. Due to the
invention of machines such as vacuum cleaners, washing machines, and dishwashers, a
housewife can now take care of her daily housework in about five hours.

4.  The final event that, at least in the United States, gave impetus to the liberation of women was
World War II. During the war, most men were serving in the military. Consequently, women
had to fill the vacancies in the labor force. Women by thousands went to work in factories and
took over businesses for their absent husbands. This was a great change for the majority of
American women, for they discovered that they could weld airplane parts and manage
businesses as well change diapers and bake bread.

5. These events planted the seeds of great change in society, and the effects of this change are
being felt at all levels: in the family, in business, and in government.

3. Analyse the paragraphing of the essay and compare it with that of the speech. Which
do you consider more rigid?

4. Where do you find the author’s thesis statement? What is the structure of

argumentation used in this essay? What techniques does the author use to support his

claim?

Draw the main idea of each paragraph in the body of the essay.

How are the paragraphs made coherent? Analyze the system of connectives and other

means of cohesion.

Comment on the register of the vocabulary.

Analyse the language the essay is written in. Is it figurative or rather matter-of-fact?

Is the essay argumentative or persuasive?

Where could an article like this appear? Who the communicators might be?

What conclusions can you come to on the basis of these observations? Do you think the

text was written by a man or a woman? Explain.

12. Sum up your ideas and using this piece of writing as an example of essay prove that it
belongs to the realm of the publicist style and comment on the peculiarities typical for
its written form.

SN

— = \O 0

3ananue 3.

The examples of classified announcement follow further. Read them through and try to decode
what is meant there.Account for the peculiarities of this part of the newspaper and for the
reasons of them.

BORED WITH your job? Then change it! Work REMODELED FRAT/SORIORITY House Lic.
outdoors & be a grassroots environmental 41 Single & Double rooms $200-$375/month.
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advocate. For the rest of the summer have a job

that is meaningful & fun! Startingpay $375/ week.

Callnow 203-0756.

Furnished, parking, & internet. 120 Spartan. Call
Tomie Raines, Inc. 351-3617 x 421 or 196.

CLOSE TO campus - Houses for 1 thru 12 person
groups. Great rents, reduced sec. deposit. & no
application fee. Going fast, call CRMC at 337-
7577 or visit our website at www.crmcl.com.

AVAIL. AUG - 265 Stoddard Ave. 3 bdrm, lic 3,
$900/mo. Dan @ 517-202-0920.

ABOUT 2 miles from MSU 2 bdrm, fenced yard,
pets ok, w/d. $650. 676-9045

FOR RENT, 2 bdrm house $600/mo w/1 bdrm eff.
apt upstairs, $250/mo 216 S. Clemens 989-330-
4192

LEASING FOR August '04. Lic-4 @ 226
Collingwood. Starting at $475pp. Call 517-712-
0563 or 517-204-1466.

526 SPARTAN, E.L., 3 bdrm, extra room in
bsmt, Lic 4, $1500/mo. 517-206-8469.

BARTEND $250/DAY potential. No exp. nec.
800-965-6520 x 110.

RENO'S EAST hiring servers, drivers, and cooks
for all shifts. Outgoing, enthusiastic. Apply in
person 1310 Abbott Rd.

3ananue 4.

Read the headlines taken from American and British newspapers and identify the means

employed to make them striking.

In the headlines below substitute the words in brackets with the words from the box.
a) AMERICA((supports) BRITISH PEACE MOVE

b) NEW PRICE (restriction)
c) UNIONS (help) HOSPITAL STRIKERS

d) NEW TRADE(connection) WITH PERU

e) SIX DIE IN HOTEL (fire)

f) JAILBREAK (three people) RECAPTURED

g) DEFENCE POLICY (changes)

h) BIG RESPONSE TO (appeal for help) FOR FLOOD AID
1) DOCTOR (is found innocent) OF DRUGS CHARGE

j) SCOTTISH ROAD PLAN GETS (approval)

k) (step) TO (encourage) TRADE LINKS WITH JAPAN

1) DOCTORS (criticize) NEW MINISTRY PLANS

m) JAPANESE WOMEN IN NEW EVEREST (attempt)

n) TORIES AHEAD IN (election)

0) MODERATES (are driven out) IN UNION ELECTIONS

Very often the use of ellipsis results in ambiguity. Consider the following examples of

headlines:

a) Farmer Bill Dies In House

b) Iraqi Head Seeks Arms

¢) Prostitutes Appeal To Pope

d) Enraged Cow Injures Farmer With Ax
e) Eye Drops Off Shelf

1) Squad Helps Dog Bite Victim

g) Killer Sentenced To Die For Second Time In 10 Years

h) Hospitals Are Sued By 7 Foot Doctors
i) New Vaccine May Contain Rabies
j) Lansing Residents Can Drop Off Trees

k) New Study For Obesity Looks For Larger Test Group
[)  Typhoon Rips Through Cemetery, Hundreds Dead

m) Red Tape Holds Up New Bridge
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3aganue 5.

1. Do you know what a snowflake consists of and how the snowfall occurs? Can you give
a scientific explanation to this phenomenon? Try to do it.

2. Read the article and check your guesses.

A snowfall consists of myriads of minute ice
crystals that fall to the ground in the form of
frozen precipitation. The formation of snow
begins with these ice crystals in the
subfreezing strata of the middle and upper
atmosphere when there is an adequatesupply
of moisture present. At the core of every ice
crystal is a minuscule nucleus, asolid particle
of matter around which moisture condenses
and freezes. Liquid water droplets floating in
the supercooled atmosphere and free ice
crystals cannot coexist within the same cloud,
since the vapor pressure of ice is less than
that of water. This enables the ice crystals to
rob the liquid droplets of their moisture and
grow continuously. The process can be very
rapid, quickly creating sizable ice crystals,
some of whichadhere to each other to create a
cluster of ice crystals or a snowflake. Simple
flakespossess a variety of beautiful forms,
usually hexagonal, though the symmetrical

snowfalls. Typically, snowflakes in actual
snowfalls consist of broken fragments and
clusters of adhering ice crystals.

For a snowfall to continue once it starts,
there must be a constant inflow of moisture
to supply the nuclei. This moisture is
supplied by the passage of an airstream over
a water surface and its subsequent lifting to
higher regions of the atmosphere. The Pacific
Ocean is the source of moisture for most
snowfalls west of the Rocky Mountains,
while the Gulf of Mexico and the Atlantic
Ocean feed water vapor into the air currents
over the central and eastern sections of the
United States. Other geographical features
also can be the source of moisture for some
snowstorms. For example, areas adjacent to
the Great Lakes experience their own unique
lake-effect storms, employing a variation of
the process on a local scale. In addition,
mountainous sections or rising terrain can

shapes reproduced in most microscope  initiate snowfalls by the geographical lifting
photography  of snowflakes are not of a moist airstream.
usuallyfoundinactual

3. What communicative function is performed in this text?
4. Scientific writing is characterized by a number of structures. What do you think they

are?

5. Answer the questions below and find an example for each case in the text above.

a) Which tense do scientists tend to use when describing things that are always true?

b) Which verb from is particularly useful when scientists want to focus on what is done
rather than who does it?

c) Which verb forms are particularly useful when a scientist is discussing his or her
conclusions and wants to make it clear that the results are not established yet as fact?

d) Which structures are particularly useful when scientists want to talk about what

happens or might happen under various conditions?
6. Find the features of the scientific prose style.

3aoanue 6.
1. Read the following descriptions of one and the same phenomenon.The first one is an
entry from Britannica, the other is a literary interpretation of almost the same data.
Which of the two texts makes a more interesting reading. Why?
2. Skim the texts and find differences in the factual information. Which variant is nearer
to the truth and more informative? Why? Which information is more likely to be
remembered? Why?
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Earth,the third planet in distance outward from the Sun. It is the only planetary

body in the solar system that has conditions suitable for life, at least as known to

modern science.

Basic planetary data
The mean distance of the Earth from the Sun is about 49,573,000 km (92,960,000 miles). The
planet orbits the Sun at a speed of 29.8 km (18.5 miles) per second, making one complete revolution
in 365.25 days. As it revolves around the Sun, the Earth spins on its axis and rotates completely
once every 23 hours 56 minutes 4 seconds.
The fifth largest planet of the solar system, the Earth has an equatorial circumference of 40,076 km
(24,902 miles), an equatorial radius of 6,378 km (3,963 miles), a polar radius of 6,357 km (3,950
miles), and a mean radius of 6,371 km (3,960 miles). The planet's total surface area is roughly
509,600,000 square km (197,000,000 square miles), of which about 29 percent, or 148,000,000
square km (57,000,000 square miles), is land. The balance of the surface is covered by the oceans
and smaller seas. The Earth has a mass of 5.97610{sup 27} grams (or roughly 6 10{sup 21} metric
tons) and a mean density of 5.517 grams per cubic cm (0.2 pound per cubic inch).
The Earth has a single natural satellite, the Moon. The latter orbits the planet at a mean distance of
slightly more than 384,400 km (238,870 miles).
Hydrosphere
The Earth is the only planet known to have liquid water. Together with ice, the liquid water
constitutes the hydrosphere. Seawater makes up more than 98 percent of the total mass of the
hydrosphere and covers about 71 percent of the Earth's surface. Significantly, seawater constituted
the environment of the earliest terrestrial life forms. The rest of the hydrosphere consists of fresh
water, occurring principally in lakes, streams (including rivers), and glaciers.

Copyright (c) 1996 Encyclopaedia Britannica, Inc. All Rights Reserved

From The Hitch Hiker's Guide to the Galaxy
By Douglas Adams

Far out in the uncharted backwaters of the unfashionable end of the western spiral arm of the
Galaxy lies a small unregarded yellow sun.

Orbiting this at a distance of roughly ninety-two million miles is an utterly insignificant little
blue green planet whose apedescended life forms are so amazingly primitive that they still think
digital watches are a pretty neat idea.

This planet has — or rather had — a problem, which was this: most of the people on it were
unhappy for pretty much of the time. Many solutions were suggested for this problem, but most of
these were largely concerned with the movements of small green pieces of paper, which is odd
because on the whole it wasn't the small green pieces of paper that were unhappy.

And so the problem remained; lots of the people were mean, and most of them were
miserable, even the ones with digital watches.

Many were increasingly of the opinion that they'd all made a big mistake in coming down
from the trees in the first place. And some said that even the trees had been a bad move, and that no
one should ever have left the oceans.

And then, one Thursday, nearly two thousand years after one man had been nailed to a tree
for saying how great it would be to be nice to people for a change, one girl sitting on her own in a
small cafe in Rickmansworth suddenly realized what it was that had been going wrong all this time,
and she finally knew how the world could be made a good and happy place. This time it was right,
it would work, and no one would have to get nailed to anything.

Sadly, however, before she could get to a phone to tell anyone about it, a terribly stupid
catastrophe occurred, and the idea was lost forever.
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PA3AEJT 7. ONEHOYHBIE 1 METOAUYECKHUE MATEPUAJIBI IO OBPA3OBATEJILHOM ITPOT'PAMME
(®OHJ OLIEHOYHbIX CPEJCTB) VIS MPOBEJEHUS TEKYIIETO KOHTPOJISA YCIIEBAEMOCTHU U
MPOMEKYTOUYHOM ATTECTALIAN

7.1 B niporiecce ocBOeHUS y4eOHON AMCIUIUIMHBI «JIMHTBOCTUIMCTUYCCKUIN aHAIIU3 TEKCTa
JUIS  OLIEHWBaHUS C(HOPMUPOBAHHOCTH KOMIIETEHIIMI HCIOJIB3YIOTCS OIICHOYHBIC CPE/ICTBA,
MpeACTaBICHHbBIC B Ta0mie 7.1.

Tabnuya 7.1

IINTAHUPYEMBIE PE3YJIBTATBI OBYYEHUA 110 JUCHUIIJIMHE,
COOTHECEHHBIE C IINTAHUPYEMbBIMMU PE3YJIBTATAMU OCBOEHMUSA
OBPA3OBATEJIbHOM ITPOT'PAMMBI B COOTHOIIEHUA C OHEHOYHBIMHU

CPEACTBAMM
ILtanupyembie Conepxanue IIpumepsl Mertons! \cpeacrsa
pe3yJbTarhl, y4eOHoro KOHTPOJIBHBIX KOHTPOJIA
XapaKTepusyuue MarepuaJia BOIIPOCOB M 3aJaHHI
JTanbl AJISl OEHKH 3HAHU,
(¢popmupoBanus YMEHHUIi, BiIaJeHuil
KOMIIETCHIIUH

IK-1 Cnoco0eH ocyuiecTBJSITh YCTHBIH M0CJIe10BATeIbHBIN NepeBo/

HIIK 1.2

3HaeT OCHOBHbIE
MOJIOKECHHS CUCTEMBI
JTUHTBUCTUYCCKUX
3HaHUH 00 OCHOBHBIX
(hOHETHYECKHUX,
JIEKCUYECKHX,
rpaMMaTHYECKHX,
CJI0BOOOpa30BaTeIbHbBIX
ABIEHUSX, opdorpadun
U MYHKTYyalluH, O
3aKOHOMEPHOCTSIX
(bYHKIIMOHUPOBAHUS
U3y4aeMoro
WHOCTPAHHOTO SI3bIKa,
ero (yHKIIMOHAJIBHBIX
Pa3HOBUIHOCTSIX;

HIIK 1.2

Ymeer npuMeHATH
3HaHUS B 00JaCTH
Pa3JInYHOTO YPOBHS
3aKOHOMEPHOCTEMN
S3bIKa

HUIIK 1.3

Baageer HaBbIKAMU
BBISBIICHUS
3aKOHOMEPHOCTEU U
CBs13ei, ocoOeHHOCTEH
Pa3HOBHUIHOCTEM SI3BIKA,

Pazoen
«IKenpeccuenan
CIUIUCIUKA)
Tema 1. Ilpenmer u
KOHLIENTYyaJIbHbINA

arrmapar CTUJIMCTUKHU.

Tema 2.
Crunuctraeckast
BapUATUBHOCTD
COBPEMEHHOTO
AHITIMHCKOTO S3BIKA.
Crunuctraeckast
KJIacCHU(UKAIUSL
CJIOBApHOTO COCTaBa
AHITIMHCKOTO SI3BIKA.

JInHTBHUCTHYECKAS
CTHJINCTHKA U
JTUTEpaTypoBeIIECKas
CTHJINCTHKA.
CTHIHCTHKA U
parMaTHka.
CTHIMCTHKA TEKCTa

Hpez[MeT CTHJIMCTHUKH.

Tectol (TecTOBBIE
3amanust Ne 1-25, +
Part II BapuanTa 1)
3auer(Bonpocsl 1-7)
Tectsr (TectoBbie
3amanust Ne 14-25, +
Part II Bapuanrta 1)
3auer (Bompocsl 1-7)
Keticor 1-23
Temsl acce 1-29
3ananus
CaMOCTOSITEIIBHON
pabotsl 1-6

TS
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NPUMEHEHHUST CHCTEMBI
JIMHTBUCTHYCCKUX
3HaHUU 00 OCHOBHBIX
(hOHETUYECKUX,
JEKCUYECKUX,
rpaMMaTHYeCKHX,
CJIOBOOOPa30BaTeIbHBIX
SBICHUAX, opdorpadun
U IYHKTYalluu, O
3aKOHOMEPHOCTSIX
(bYHKIIMOHUPOBAHHSI
U3y4aeMoro
WHOCTPAHHOTO SI3bIKA,
ero PyHKIMOHAIBHBIX
Pa3HOBUHOCTSIX;

IMK-2 Cnoco0eH ocyniecTBIAATH NUCHbMEHHbIH MepeBo/l (B TOM YHCJIe C MCNO0JIb30BAHHEM
CHeNMAJTU3HPOBAHHBIX HHCTPYMEHTAJbHBIX CPEJACTB)

HUIIK 2.1
3HaTh:
[IPOBELICHUS
IPEIEPEBOTYCCKOrO
aHaIn3a

MCTOAUKY

HIIK 2.2

YMmernb: UCHOIB30BaTh
JIOTIOJIHUTEIIbHbIE
VCTOYHHMKHU
uH(popMauu
OCYILECTBIICHUS
IPEANEePEBOAYECKOTO
aHanusa

JJIA

HUIIK 3.3

Baagern: HaBBIKAMH
OCYILIECTBIICHUS
MIPEANEePEBOTUECKOTO
aHajmn3a

Pa3zoen
«I9Kcnpeccuenasn
CMUIUCIMUKA»
Tema 3. [lonsarue
BBIPA3UTEIHLHOTO
CpeICTBa U
CTHUIIUCTUYECKOTO
npuema.

Tema 4.
DKCITpecCrBHAs
CTHJTUCTHUKA
(cTrnmMCTHKA
pecypcoB).

Tema 5. JIekcuueckue
CTUJIIUCTUYECKUE
MIPUEMBI.

ITonstue
(YHKIIMOHAIBHOTO
CTHJIA, I3EIKOBOTO
perucTpa u
CTUJIUCTHYECKOMN
MapKUPOBAHHOCTH.
Konnoranus,
CTHJIMCTUYECKUH
KOHTEKCT.
IlonsTue
BBIPA3UTEIBLHOTO
cpencrea u
CTHJIMCTHYECKOTO
npuema.
Crunuctuyeckas
HOpMA.
BapuarusHocTs B
SI3bIKE U B PEUH.
OO1eHapoaHbIi 1
JIUTEPaTypHBbIN S3BIK.

TecTsl (TECTOBBIC
3amanus Ne 1-25, +
Part II Bapuanra 1)
3auer(Bompocsl 1-7)
TecTsl (TectoBbie
3amanust Ne 14-25, +
Part II Bapuanta 1)
3auer (Bompocsl 1-7)
Keticer 1-23
Temsl acce 1-29
3ananust
CaMOCTOATEIIBHOU
pabotsl 1-6

JUIA

7.2 IlepeyeHb BONPOCOB /Il MOATOTOBKH K POMEKYTOYHOM ATTECTAlUM 3a4eTy

JIMHTBUCTHKA TEKCTA KaK 0c00ast HayyHast JUCITUTIINHA.

2. Texkcr. [Ipobmema onpeneneHus TeKCTa.

JIMHIrBOLIEHTPUYECKH, TEKCTOLEHTPUUECKUI, AHTPOIIOLIEHTPUYECKUM, KOTHUTUBHBII
MOJXO0/Ibl K U3YYEHHUIO TEKCTA.

4, HCI/IXOJ’II/IHFBI/ICTI/I‘-IGCKOC, mparMaTu4€CKOC, KOMMYHUKATUBHOC HAITPABJICHUEC B U3YYCHUN

TCKCTAa.

ypOBHI/I A3bIKA U npo6neMa BBIJICIICHUSA YPOBHS TCKCTA.

VYpoBHU TeKcTa (S36IKOBOM, AKAHPOBO-KOMITO3UITMOHHBIN, UACHHO- 3CTETUYECKUN U IP.).

[TapameTps! kaccu(UKauu TEKCTOB (CTPYKTYPHBIH, (yHKIIMOHAIBHO-
CTHJICBOM,ICIIOCTHBIN, (PYHKITMOHAIBHO-TTPAarMaTHYECKUH U JIp.).
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9.

10.
11.

12.
13.
14.
15.

16.

TekcT u xaHp.
Xanp Xyn05KeCTBEHHOTO TEKCTA.
[{enpbHOCTH U CBS3HOCTH KaK 0a30BbIe KATETOPUH TEKCTA.

KaTeFOpI/II/I TCKCTA. I/IH(bOpMaTI/IBHOCTB, HHTCIPpaTUBHOCTD, 3aBEPIICHHOCTH,MOJAJIbHOCTD,
O9MOTUBHOCTB, OKCIIPCCCUBHOCTD.

O0pa3 aBTOpa Kak [EHTpaJbHas KAaTeropus Xy10KeCTBEHHOTO TEKCTa.
[IpenmMer u 3aa4u JIMHIBUCTUYECKOTO aHAJIN3a TEKCTA.
OYHKINOHATBHO-CTUIIMCTUYECKUM aHATIN3 TEKCTOB PA3JIMUHBIX CTUJIEBBIXPAa3HOBUIHOCTEH.

Hcropudeckuil ¥ KyJlbTYpHO-UCTOPUYECKAN IPUHIUIIBI B JIMHTBUCTUYECKOM aHAIIN3E
XYIOKECTBEHHOT'O TEKCTA.

JIMHTBHUCTHYECKOE KOMMCHTHUPOBAHUEC XYIOKCCTBCHHOI'O TCKCTA.

7.3 llpumepHbIe TECTOBbIE 3aJaHHUS /15l KOHTPOJIsI (MOHUTOPUHIA) KAYeCTBA YCBOCHUSA

MaTepuaja

Bapuanr 1
Final Test
Part I
Which of the sentences below is/are an example/examples of a denotational meaning?
A. “He’s a bit serious, isn’t he?” ““ Yeah, not exactly a barrel of laughs.”
B. A barrel is a large container made of wood, metal of plastic, with a flat top and
bottom and curved sides that make in flatter in the middle
C. She knows I need the work so she’s got me over a barrel in terms of what she pays
me.
D. The door was opened by a small barrel of a woman, her fat arms shiny with suds.
What layer of vocabulary does the extract below belong to?
“It is difficult to know where to enter the discussion of postmodernity and
postmodernism. One could catalogue the various uses of the term in literature, cultural
criticism, architecture, or philosophy. But it would not take long to see that although
there is a firm shared central core of ideas, a soft periphery is what primarily shows
itself. For the sake of discussion, I want to propose an uncharacteristic point of
departure.”
A. Neutral
B. Informal
C. Colloquial
D. Formal/ literary
What layer of vocabulary does the underlined word below belong to?
“What a nice chick! See her?” — “Go, and chat her up!”
A. Slang
B. Neutral
C. Informal
D. Formal / literary vocabulary
What does Galperin classify as
“those phonetic means, morphological forms, means of word-building, and lexical,
phraseological and syntactical forms, all of which function in the language for
emotional or logical intensification of the utterance. These intensifying forms of the
language, wrought by social usage and recognized by their semantic function have been
fixed in grammars and dictionaries”?
A. Stylistic devices




B. Expressive means
C. Morphological expressive means
D. Lexico-syntactical stylistic devices
5. What level of language does the underlined expressive means below belong to?
“Daddy, buy me the birdie, please?”
A. Phonetical
B. Syntactical
C. Grammatical
D. Morphological
6. Which stylistic device is meant in the definition below?

(Greek — “speaking well”) is a stylistic device that consists in the substitution of
an unpleasant word or expression by a conventionally more acceptable one.”
A. Epithet
B. Hyperbole
C. Periphrasis
D. Euphemism

7. Which stylistic device is meant in the definition below?

(Greek — “ladder”; Latin — “ascent, climbing up”) is a type of semantically
complicated parallelism, in which every successive unit is logically more important or
emotionally stronger or more explicit than the preceding one.”

A. Bathos
B. Climax
C. Hyperbole
D. Overstatement
8. Which stylistic device is meant in the definition below?
“ (Latin — "like") is a stylistic device that draws a comparison between two
different objects belonging to dissimilar classes yet having something in common. The
comparison is made explicit by using some special markers.”
A. Simile
B. Epithet
C. Metaphor
D. Personification
9. What type of repetition does the formula below stand for:
..a, a...
Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
. Successive repetition
10. What type of repetition does the formula below stand for:
..2,... Q... A
Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
. Successive repetition
11. What type of repetition does the formula below stand for:
..a, a, a..
A. Framing

OFES AR

O?FPOF’?
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12.

13.

14.

15.

16.

17.

Epiphora

Chiasmus

Anaphora

Anadiplosis

Chain repetition

. Successive repetition

Wthh stylistic device is the odd one in the list below?
Simile

Litotes

Allusion

Allegory

Antonomasia

. Personification

Wthh stylistic device is the odd one in the list below?
A. Meiosis

B. Metonymy

C. Synecdoche

Which stylistic device is the odd one in the list below?
Inversion

Chiasmus

Anadiplosis

Polysyndeton

. Ordinary repetition

Wthh joke is the odd one in the list below? Why?

A. ® Why do bears go married?

OFFPOF’

“FPOF’?

hikdkds

® Because they love going on honeymoons.

B. ® Which part of a castle is the most artistic?
The drawbridge.

C. ® Where do pigs go for fun?

® The amusement pork.
Which term doesn’t have anything to do with the fragment below:
“Die he must, and die he shall, for what he did to me.” (Dorothy Parker)
Rhythm
Anaphora
Alliteration
Parallelism
Detachment
Partial inversion
Complete inversion
. The repetition of an abstract syntactical position
Whlch term doesn’t have anything to do with the fragment below:
“There was I, trapped. Trapped like a trap in a trap.” (Dorothy Parker)
Simile
Inversion
Anadiplosis
Play on words
Catch repetition
Ordinary repetition
Successive repetition
Morphological repetition

EQFFPOFP

TQEETOR>



18. Which term doesn’t have anything to do with the fragment below:
“...he took off his plaid, and bent down and took hold of the sheep’s tail, and he pulled!
The sheep was heavy with water, and he could not lift her, so he took off his coat and he
pulled! But it was too much for him, so he spit on his hands, and took a good hold of the
tail and he PULLED! And the tail broke! And if it had not been for that this tale would
have been a great deal longer.”
(From a Scottish folk fairy-tale retold by J. F. Campbell)
Climax
Graphon
Gradation
Parallelism
Italicisation
Paronomasia
Polysyndeton
Play on words
. Capitalisation
19. Identify the stylistic device below:
“Huck Finn and Holden Caulfield are Good Bad Boys of American literature.” (Vallins)
A. Bathos
B. Antithesis
C. Oxymoron
D. Anticlimax
36. “From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully
instructed her to Christian principles. She had also taught her Mohammedanism, to make
sure.”(Leacock)
E. Irony
F. Bathos
G. Antithesis
H. Oxymoron
I. Anticlimax
20. Identify the stylistic device below:
“The angry clouds in the hateful sky cruelly spat down on the poor man who had
forgotten his umbrella.”
A. Allusion
B. Allegory
C. Anadiplosis
D. Antonomasia
E. Personification
21. Identify the stylistic device below:
“Some people have much to live on, and little to live for.” (Oscar Wilde)
Bathos
Climax
Antithesis
Oxymoron
. Gradation
22. Identify the stylistic device below:
“You have nobody to blame but yourself.” — “The saddest words of tongue or pen.” (I.
Shaw)
A. Metaphor
B. Hyperbole
C. Metonymy
D. Overstatement
23. Identify the most frequent stylistic device of the verse below:

~IomETOWp

SE-Nel- s
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“At the far end of town
wheretheGrickle-grass grows
and the wind smells slow-and-sour when it blows
and no birds ever sing excepting old crows...
isthe Street of the Lifted Lorax(Dr. Seuss)
Allusion
Wordplay
Assonance
Alliteration
Antonomasia
Polysyndeton
24. Identify the stylistic device used to reflect the heroine’s speech peculiarities:
“You're no gentleman, you're not, to talk of such things. I'm a good girl, I am; and I
know what the like of you are, I do.” (B. Shaw)
A. Ellipsis
B. Prolepsis
C. Graphon
D. Aposiopesis
E. Tautology in appended sentences
25. Identify the stylistic the limerickbelowis based upon:

mEEOFEP

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona.*

A. Litotes
B. Meiosis
C. Antithesis
D. Hyperbole

Part 11

In the sentences to follow correct stylistic mistakes, if any. Underline the word that needs
correction and give the right one in the space provided to the right.

1. Ican’t comprehend what on earth this dope is up to.

2. Einstein was so brainy that many a scientific problem was found a solution to by

that eminent man of genius.

Well, when in London feel free to stay at my humble abode for a day or two.

4. Ta, sir we are always glad to welcome you here. The endorsement of such well-
heeled people like you is in many a way better than any promotion campaign. Ta-
ta.

5. Parent to another parent at a school parent meeting: “How many
offspringsd’youhave at the school?”

W

Bapmuanr 2
Final Test
Part I
1. Which of the sentences below is/are an example/examples of a connotational meaning?
A. “He’s a bit serious, isn’t he?” ““ Yeah, not exactly a barrel of laughs.”
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B. A barrel is a large container made of wood, metal of plastic, with a flat top and
bottom and curved sides that make in flatter in the middle

C. She knows I need the work so she’s got me over a barrel in terms of what she
pays me.

D. The door was opened by a small barrel of a woman, her fat arms shiny with suds.

2. What layer of vocabulary does the sentence below belong to?

“Are you pulling my leg, man?”

A. Neutral

B. Informal

C. Vulgarisms

D. Formal / literary vocabulary

3. Which layer of vocabulary does the underlined fragment below belong to?

“What a nice chick! See her?” — “Go, and chat her up!”

A. Slang

B. Neutral

C. Informal

D. Formal / literary vocabulary

4. What does Galperin classify as
“those phonetic means, morphological forms, means of word-building, and lexical,
phraseological and syntactical forms, all of which function in the language for
emotional or logical intensification of the utterance. These intensifying forms of the

language, wrought by social usage and recognized by their semantic function have been
fixed in grammars and dictionaries”?

A.  Expressive means
B. Stylistic devices
C.  Lexico-syntactical stylistic devices
D.  Morphological expressive means
5. What level of language does the underlined expressive means below belong to?
“It’s as easy as falling off a log!™
A. Lexical

B. Phonetical
C. Syntactical
D. Morphological

6. Which stylistic device is meant in the definition below?
“ (Greek — “change of name”) is a trope that consists in calling an object or
phenomenon by a word or phrase it is closely associated with, there being an actual
connection between the two.”
A. Metaphor
B. Metonymy
C. Antonomasia
D. Speaking name

7. Which stylistic device is meant in the definition below?

“ (Greek — “‘transference’) is a trope that involves the use of words (word-

combinations) in transferred meanings by way of similarity, resemblance or analogy
between them.”

A. Simile
B. Epithet
C. Metaphor
D. Metonymy
8. Which stylistic device is meant in the definition below?
“ (Latin — "like") is a stylistic device that draws a comparison between two
different objects belonging to dissimilar classes yet having something in common. The
comparison is made explicit by using some special markers.”
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Personification
Metaphor
Epithet
Simile
9. What type of repetition does the formula below stand for:
s Auuy Ao
Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
Successive repetition
10. What type of repetition does the formula below stand for:

Some

aEEgawp?

Framing

Epiphora

Chiasmus

Anaphora

Anadiplosis

Chain repetition

Successive repetition

11. What type of repetition does the formula below stand for:

..a, a, a..

Successive repetition

Epiphora

Framing

Anaphora

Chiasmus

Anadiplosis

Chain repetition

12. Wthh stylistic device is the odd one in the list below?
A. Litotes
B. Hyperbole
C. Aposiopesis

aEETAEp?
&

Q?FPOF?

D. Understatement
13. Which type of epithet is the odd one in the list below?
A String
B Simple
C. Phrase
D Compound
E Unassociated
14. Which stylistic device in the list is never called “reversed”?
A.  Epithets

B. Inversion
C. Parallelism
15. Which joke is the odd one in the list below? Why?

A. e Where do pigs go for fun?

e The amusement pork.
B. e Why is Dil always throwing balls down?

e Because he already knows how to throw up.
C. .

clothing store?

Why did Lil cover her eyes with her hands when she was in front of the



e Because she was playing peek-a-boutique.
16. Which term doesn’t have anything to do with the fragment below:
“Why, he scarcely knows my name, let alone what it stands for. It stands for Despair,
Bewilderment, Futility, Degradation, and Premeditated Murder, but little does he wot.”
(Dorothy Parker)
Climax
Inversion
Gradation
Anadiplosis
Capitalisation
Personification
Catch repetition
17. Wthh term doesn’t have anything to do with the fragment below:
“You might belong in Gryftindor,
Where dwell the brave at heart,
Their daring, nerve, and chivalry
Set Gryffindors apart...”(J.K. Rowling)

QFEESOws

Rhyme

Rhythm

Allusion

Antonomasia

Polysyndeton

Speaking name

Synonymic repetition

Play on words

Capitalisation

18. Which term doesn’t have anything to do with the sentence below:
“Can the leopard change his spots?”

mTEQEETOwER

A. Proverb

B. Allegory

C. Metaphor

D. Metonymy

E. Rhetorical question

19. Identify the stylistic device below:
“She and the kids have filled his sister’s house and their welcome is wearing thinner and
thinner.” (John Updike)

A. Simile
B. Epithet
C. Metaphor

D. Metonymy

20. Identify the stylistic device below:

“I was obliged to call on dear Lady Harbury. I hadn’t been there since her poor
husband’s death. I never saw a woman so altered. She looks quite twenty years
younger.”(Oscar Wilde)

A. Bathos

B. Climax

C. Antithesis

D. Gradation

E. Oxymoron

21. Identify the stylistic device below:

“Of course it’s important. Incredibly, urgently, desperately important.” (Sayers)

A. Bathos

B. Climax
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C. Anaphora
D. Antithesis
E. Anticlimax
22. Identify the stylistic device below:
“His fees were high; his lessons were light.”(O. Henry)
A. Bathos
B. Antithesis
C. Oxymoron
D. Anticlimax
23. Identify the stylistic device used in the underlined parts of the fragment:

“Here he is Edward Bear, coming downstairs now, bump, bump, bump, on the back
of his head, behind Christopher Robin. It is, as far as he knows, the only way of coming
downstairs, but sometimes he feels that there really is another way, if only he could stop
bumping for a moment and think of it...Anyhow, here he is at the bottom, and ready to
be introduced to you. Winnie-the-Pooh.” (Alexander Milne)

A. Onomatopoeia
B. Assonance
C. Alliteration
D. Anaphora
E. Ellipsis
24. Identify the stylistic device used to reflect the character’s speech peculiarities:
“Well, it ain't my fault, missus.” (B. Shaw)
A. Ellipsis
B. Prolepsis

C. Graphon
D. Aposiopesis
E. Tautology in appended sentences

25. Identify the stylistic the limerickbelowis based upon:

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona.*

A. Hyperbole
B. Meiosis
C. Litotes

D. Antithesis

Part 11

In the sentences to follow correct stylistic mistakes, if any.Underline the word that needs
correction and give the right one in the space provided to the right.
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Bid a farewell to your mommy, sweetheart, and hurry up to school.
2. D’you fancy coming to my residence for a booze-up?

How come!? The new dean doesn’t let bring beverages into the lecture room.
What’s left to be done there?

4. If the owner of the estate died without any kids, the land became the property of
the government.

5. Dear Sir, I must admit that I did take a kip during my sentry hours, which was
exactly the time when our paymaster’s dosh was stolen.

7.4. Onucanue noxKasareJjieid 1 KpuTepues oeHUBAHUS CHPOPMUPOBAHHOCTH
KOMIIeTEHIMH HA Pa3JIMYHBIX ITanax ux (opMHUPOBaHNs; IKAJbI U NPOLeIYPbl OLleHUBAHNUS

7.4.1. BonipocoB u 3ajaHuii 1J151 TeKylieil ¥ NPOMeKyTOYHOM aTTecTaAlNU

[Tpu onieHKe 3HAHMIA YYUTHIBACTCS YPOBEHb CHOPMHUPOBAHHOCTH KOMITETCHIIHNA:

. VYpoBeHb YCBOEHHSI TEOPETHMYECKUX IIOJOKEHUW JUCHUIUIMHBL, IPABUIBHOCTD
(OPMYIIMPOBKU OCHOBHBIX TIOHATHI ¥ 3aKOHOMEPHOCTEH.

2. YpoBeHb 3HaHUA (PAKTUUECKOTO MaTepuasia B 00beMe MporpaMmBbl.

3. Jloruka, CTpyKTypa U I'paMOTHOCTb M3JI0’KEHHS BOIIPOCa.

4. YMeHue cBsA3aTh TEOPUIO C MPAKTUKOM.

5. YMmenue aenath 00001EHNUs, BBIBOIBI.

Tabnuya 7.4.1.2
IxaJia oneHUBaHHUSA HA 3a4eTe

Ounenka Kpurepun BbICTaBIeHHS OLCHKH

OO0yuaromuiics T0KEH:

- IPOJIEMOHCTPUPOBATH O0IIIee 3HAHUE N3YYaeMOTo MaTepuana;

- Toka3aTh oOmee BJIaJeHHWE MOHATHHHBIM  ammapaTrom
JUCHUIIIINHBI,

- yMeTb CTPOUTH OTBET B COOTBETCTBUU CO CTPYKTYpOi
M3JIaraeéMoro BOmpoca;

- 3HaTh OCHOBHYIO PEKOMEHIYEeMYIO TpOTpaMMoOi Y4eOHYIO

JIUTEPATYPY.

3auTreHo

OOyuaromuiicst 1€MOHCTPUPYET:

- HE3HAHHE 3HAYUTEIIbHON YaCTH NMPOrPaMMHOI0 MaTepHaa;

- HE BJIAJICHUE MTOHATUHMHBIM allapaToM JUCLHHUILINHEI;

He 3aureno - CYILLIECTBEHHBIE OLIMOKU MIPU U3JI0)KEHUU YUeOHOTr0 MaTepuana;

- HEYMEHHE CTPOUTh OTBET B COOTBETCTBUU CO CTPYKTYpOH
M3JIaraeMoro BOIIpoca;

- HEYMEHHE JIeJ1aTh BBIBOBI 110 U3J1araéMOMY MaTepually.

7.4.2. llucbmeHHo# padoThI (3cce)

[Tpu orieHKe yIUTHIBACTCS:
1. [IpaBuibHOCTH O OPMITCHUS
2. YpoBeHb c(hOpMHPOBAHHOCTH KOMIIETCHIIUH.
3. YpoBeHb YCBOCHUSI TCOPETUYECKUX TOJOKCHUH JUCHUILTAHBI, TPABUIBHOCTH (HOPMYITHPOBKU
OCHOBHBIX TIOHATUN U 3aKOHOMEPHOCTEH.
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4. YpoBeHb 3HaHUS (PaKTHUECKOTO MaTepuaia B 00beMe MPOTrpaMMBI.

5. Jloruka, cTpyKTypa U TpaMOTHOCTb M3JI0KEHHS TMCbMEHHOM padoThI.
6. [TonHOTa M3MOXKEHUST MaTepraa (PaCKPhITHE BCEX BOIPOCOB)
7.Ucnonb3oBanne HEOOXOUMBIX HCTOYHHKOB.

8. YMeHue cBs3aTh TEOPUIO C MPAKTUKOM.

9. YMenue nenars 0000IIEHNS, BEIBOIEIL.

Tabnuya 7.4.2.2
[IxaJia oneHUBaHUA dcCCe

Onenka Kpurepun BbIcTABJIEHUS OLIEHKHU

OO0yuaromuiics J0HKeH:

- IPOJIEMOHCTPUPOBATH O0IIIee 3HAHNE U3Y9aeMOT0 MaTepUaIIa;

- moka3arh o0Ilee  BIIAJICHUE  TOHATHHHBIM  aIlllapaToM
IHUCILUIUIHHEL

- yMEeTh CTPOUTHh OTBET B COOTBETCTBUU CO CTPYKTypOi
M3JIaraeMoro BOIpOCa;

- 3HaThb OCHOBHYIO PEKOMEHIYEeMYI0 MpOrpaMMoil y4eOHYIo

JUTEPATYPY.

3auTeHo

OO0yuarouuiics 1eMOHCTPUPYET:

- HE3HAHNE 3HAYNTEIIbHOM YaCTU IIPOrPaMMHOI0 MaTepHalIa;

- HE BJIaJICHUE NTOHATUNHBIM alnapaTroM JUCLUIIINHBI;

He 3auyreno - CYLIIECTBEHHbIE OUIMOKU IPU U3JI0KEHUH YUeOHOT0 MaTepuana;

- HEYMEHHME CTPOUTb OTBET B COOTBETCTBUH CO CTPYKTYpPOU
M3J1araeMoro BOIIPOCa;

- HEYMEHHE JIe/1aTh BBIBOJBI 110 U3J1araéMOMY MaTepHUally

7.4.3. TectupoBanue
Tabnuya 7.4.3

Ixana oueHNBaHUA

Ounenka Kpurepun BbicTaB/IeHUS] OLEHKHU
OtiinyHO KonnuecTBo BepHBIX 0TBETOB B MHTEpBaie: 71-100%
Xoporo KonnuecTBo BEpHBIX OTBETOB B MHTEpBaie: 56-70%
Y 10BIETBOPUTETHEHO KonuyecTBO BepHBIX OTBETOB B HHTepBasie: 41-55%
HeynosnersopurensHo KonnuecTtBo BepHBIX 0TBETOB B MHTEpBaie: 0-40%
3auyTeHo KonuyecTBo BepHBIX 0TBeTOB B HHTepBasie: 41-100%
He 3aureno KonuuecTtBo BepHbIx 0TBETOB B MHTepBasie: 0-40%

7.5. METOJJUYECKHUE MATEPHUAJIbI, OTPEJAEJISIFOIIUE ITPOIE/YPbI
OIIEHVBAHWS 3HAHWM, YMEHWM, HABBIKOB 1 (MJIN) ONIBITA
JESTEJIBHOCTH, XAPAKTEPU3YIOIIUX DTAITbBI ®OPMHUPOBAHUS
KOMITETEHIIU.

Kauecmeo 3HAHUTL XapaKTCPU3YCTCs CIHOCOOHOCTBIO o6yqalomeroc>1 TOYHO,
CTPYKTYPHPOBAHHO W YMECTHO BOCIIPOM3BOANTH MH(GOPMAIIHUIO, TIOJYYEHHYIO B TIPOIIECCE OCBOCHUS
AUCHUIUIMHBI, B TOM BHJIC, B KOTOpPOM OHa 6BIJIa HN3JI0KEHA B yIIC6HOM N3JaHUN WIIN
MpenoaaBaTCiICcM.

Ymenu;l, KakK 1paBuiIo, (I)OpMI/IpyIOTCSI Ha 3aHATHAX CCMUHAPCKOT'0 TUIIA 3aHATHUAX, a TAKIKC
P BBITIOJIHEHUM J1TA0OpaTOpHBIX paloT. 3amaHus, HaNpaBiICHHBIE HAa OIECHKY YMEHUW, B
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3HAUUTENIbHON CTENEeHH TPeOyIoT OT 00y4aroLIerocsi NPOsABICHUs CTEPEOTUITHOCTH MBIIUICHMS, T.€.
CIOCOOHOCTH BBINIOJHUTH paboTy Mo oOpaslam, ¢ KOTOPBIMH OH paboTan B mporecce o0ydeHus.
IIpenonaBareins ke OLIEHUBAET CBOEBPEMEHHOCTD U MPABUIIBHOCTD BBIMOJIHEHUS 3aJaHHSL.

Haeuviku - 5T0 yMeHUS, pa3BUTHIE U 3aKPEIIEHHBIE OCO3HAHHBIM CaMOCTOSITENIbHBIM TPYIOM.
HaBbiku ¢Qopmupyrorcs mnpu caMOCTOSTEIbHOM BBIIOJIHEHUM OOy4YarOIIMMUCS MPAKTHKO
OPUEHTUPOBAHHBIX  3aJaHUi, MOJCIUPYIOIIMX  pPEUICHHE UM  NPOU3BOJACTBEHHBIX U
COLMOKYJBTYPHBIX 3aJad B COOTBETCTBYIOLIEH 00JACTH NPOQGECCHOHAIBHOW AEATENBbHOCTH, Kak
IIpaBWJIO, TIpU BBIOJIHEHUU JIOMAIHUX 3a/JlaHui, KYypCOBBIX IIPOEKTOB (paboT), Hay4HO-
HCCIIEIOBATENIbCKUX PabOT, MPOXOXKIAEHUM IMPAKTUK, IPU padoTe MHIMBHUIYaJbHO WM B COCTaBe
rpynnel U T.0. Ilpu sToM oOy4aromuiics IHOCTaBlI€H B YCJIOBUS, KOIJla OH BBIHYXJIEH
CaMOCTOSITENIHO (TBOPYECKM) MCKaTh MYTH M CPEICTBA JUIS pa3pelieHUs] MOCTABICHHBIX 3ajad,
CaMOCTOSITEJIPHO IIJJAHUPOBaTh CBOK pPadOTy M aHAJIM3UPOBATh €€ Ppe3yibTaTbl, NPUHUMATh
OTIpe/IeNICHHbIE PEICHUS] B PAMKaX CBOMX MOJHOMOUYHUH, CAMOCTOSTEIHHO BRIOMPATh apryMEHTAIIHIO
U HECTH OTBETCTBEHHOCTh 3a IPOAETAHHYIO paloTy, T.€. MNPOSBUTH BIAJAECHUE HABBIKAMHU.
B3aumogeiictBue ¢ mpernonaBaTesieM — OCYIIECTBISETCS HNEPUOAWYECKH IO  3aBEPLICHHUIO
OIpEJEeNICHHBIX 3TaloB pabOThl W MPOXOAUT B BuAe KoHCynbTauuil. Ilpu onenke BrnaaeHus
HaBBIKAMHU TIPEMOJABATENIEM OLIEHUBACTCS HE TOJBKO TPABWIBHOCTh PEIICHHUS BBIIOJIHEHHOTO
3aJJaHus, HO M CIIOCOOHOCTh (TOTOBHOCTh) OOYyYaroIIerocss peuarb I0JO0HbIE IPAaKTUKO-
OPHECHTHUPOBAHHBIC 3aJlaHHsI CaMOCTOATENBHO (B MEPCIEKTHBE 3a CTEHAMH BYy3a) M, IJIaBHBIM
00pa3oM, CHOCOOHOCTb OOyuaromerocsi OOOCHOBBIBaTb M apryMEHTHPOBATh CBOM pELICHUS U
NpeUIOKEHNUs. Yemuwlii onpoc - 3TO TpoOlLielypa, OpraHM30BaHHAs Kak crHeluaibHas Oecena
npenojaeareniss ¢ rpynnoid  oOydaromuxcss ((QpoHTanbHBIE OHPOC) MM € OTJEIBHBIMU
oOy4JaromMucs (MHANBUAYATBHBIA OMPOC) € LENbI0 OLEHKH C(OPMUPOBAHHOCTH Y HUX OCHOBHBIX
MOHATUH U YCBOCHMS y4eOHOI0 MarepHara.

Tecmubl sBnAIOTCS TpocTeiiieil (opMa KOHTPOJIS, HANpaBJICHHAs HA MPOBEPKY BIAJCHUS
TEPMUHOJIOIMYECKUM  alllapaToM, COBPEMEHHBIMH HH(POPMALMOHHBIMU  TEXHOJOTUAMHU U
KOHKPETHBIMH 3HAaHHUSMHU B 00JIaCTH (PYHIAMEHTAJIbHBIX M MPUKIAIHBIX AUCIHUIUINH. TecT MoXeT
IPEJOCTABIATh BO3MOXKHOCTh BBIOOpA M3 IMEPEUYHsS OTBETOB; OJWH MJIM HECKOJIBKO MPaBUIIBHBIX
OTBETOB.

Ilpakmuueckue 3anamua - peIN3ylOT AWJAKTUUECKUH TMPHHLUI CBA3M TEOPHHU C
MPaKTUKOM M OpPUEHTHPOBAHBbl Ha pEIIEHUE CIEAYIOLUX 3aJady: Y[IyOJieHue, 3aKperuieHue u
KOHKpPETH3allMl0 3HAaHWM, MOJYYEHHBIX Ha JIEKIHUSAX M B IPOLECCE CaMOCTOSATENIbHOW paboThl;
(dbopMupoBaHUE MPAKTUYECKUX YMEHHI U HaBBIKOB, HEOOXOIMMBIX B OynyIiei mpodeccrnoHanbHON
NesTeIbHOCTH; pa3BUTHE YMEHUI HaOmonaTb U OOBSACHATH SBJICHHUS, M3ydaeMble; pPa3BUTHUS
camMoCTOsTeNbHOCTH. Ha mpakTHueckux 3aHATUSAX [penojaBarelb OpraHu3yeT JeTallbHOe
paccMOTpeHHe OOyYarOIIMMHUCS OT/ENbHBIX TEOPETHUYECKUX MOJIOKEHHH ydeOHOW AMCHUIUIMHBI U
dbopMHpYET YMEHUSI U HAaBBIKH UX MPAKTUYECKOTO TIPUMEHEHUS ITyTEM BBIITOJHEHHUS COOTBETCTBUU
MOCTaBJIEHHBIX 33/1a4.

PA3JIEJ 8. METOAMYECKHUE YKA3AHUS JJISI OBYYAIOIIMXCS
10 OCBOEHMIO JUCIHUTIINHEI

8.1. Memoouueckue pekomenoayuu no HANUCAHUIO ICCe

Occe (0T (paHIy3CKOTO essal — OIBIT, HAOPOCOK) — JKaHp HAYYHO-ITYOIMIIUCTHYECKON
JUTEPaTyphl, COYETAMMEH MOTIePKHYTO-UHINBUAYAIFHYIO TO3UIMI0O aBTOpa 1O KOHKPETHOW
npobieme.

I'maBHBIMH OCOOCHHOCTSIMH, KOTOpPBIE XapaKTepH3YIOT 3Cce, SBISIOTCS CIIEAYIOIIHE
MIOJIOXKEHUSI:

e COOCTBEHHas TO3WIMS OOs3aTeNIbHO JIOJDKHA OBITh apryMEHTHPOBAaHA W ITOAKpEIICHA
CCHUIKAMH Ha WCTOYHWKH, aBTOPUTETHBIC TOYKH 3PEHHSAMH W 0a3MpoBaTbcs Ha (yHIAMEHTaTbHON
Hayke. HeGoupimoit o6beM (4—6 crpanuil), ¢ 0pOpMICHHBIM CIMCKOM JIMTEPATYphl M CHOCKaMHU Ha ee
HCIIOJIb30BAHHE;
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® CTHJIb U3JIOKEHUS — HAYYHO-HUCCIIE0BATEIBCKHUM, TPEOYIOIINI YE€TKOM, TTOCIIeI0BAaTEIbHON
U JIOTUYHOM CHCTEMBI IOKa3aTeIbCTB, MOXET OTJIMYAThCA OOpPa3HOCTBHIO, OPHUTHHAIBHOCTHIO,
aOPUCTUIHOCTHIO, CBOOOTHBIM JICKCHIECKIM COCTABOM SI3BIKA;

® JCCIICIOBAaHUE OTPAaHUYMBACTCS YETKOM, JIAKOHMYHOW TMPOOIEMOM C BBISBICHHEM
MPOTUBOPEYHH U pa3pelieHuEM dTUX MPOTHBOPEUYHI B JaHHOU padoTe.

8.2. Memoouueckue pexomenoayuu no UCnoIb308aHUI0 KeliCO8

Ketic-memoo (Case study) — mMeron aHanu3a peajbHOM CHUTYalldd, OMHCAaHUE KOTOPOHU
OHOBPEMEHHO OTPaKaeT HE TOJIKO KaKyI-JIHOO MPaKTUYECKYIO MPOOJIeMy, HO U aKTyaJH3UpyeT
OTIpe/IeTICHHBI KOMILUIEKC 3HAHUN, KOTOPBI HEOOXOAMMO YCBOUTH MPH pa3pelieHHuH JAaHHON
npo6siemMsl. [Tpu 3ToM cama mpobiaemMa He UMEET OTHO3HAYHBIX PEIICHUH.

Keiic kak MeTo OIleHKH KOMIIETEHIIUH TOJIKEH YAOBIETBOPSATH CIEAYIOLUIUM TPEOOBAHUSIM:

— COOTBETCTBOBATH YETKO MOCTABICHHOM IIENTU CO3AAHUS;

— HMMEeTb MeXJIUCLUUIIMHAPHBIN XapakTep;

— HMETh JOCTATOYHBIA 00HEM MEPBUYHBIX U CTATUCTUICCKUX JTAHHBIX;

— HMETb COOTBETCTBYIOIIUN YPOBEHb CIIOKHOCTH, WJUTFOCTPUPOBATH THUIHYHBIE CHUTYallUU,
UMETh aKTyaJbHYIO TpOOJIeMy, TO3BOJISIONIYI0 MPUMEHHTh Pa3HOOOpa3HbIe METOBI aHAIHM3a TpU
MIOKMCKE PEIICHHUS, UMETh HECKOJIbKO PEIICHU.

Keiic-Meron oOka3blBaeT COJIEHCTBUE Pa3BUTHUIO YMEHHS pelarb NpoOJeMbl C y4eToM
KOHKPETHBIX YyCIOBHM M Tpu Hanuuuu (aktuyeckod wuHpopmanmu. OH pa3BUBaeT TaKue
KBaJM(UKAIMOHHBIE XapaKTEPUCTUKHU, KaK CIIOCOOHOCTh K IMPOBEACHUIO aHAIN3a M JHUATHOCTHKHU
npoOiieM, yMeHHE YeTKO (POpMyIHMpOBaTh W BBICKA3bIBaTh CBOIO TMO3HIIMIO, YMEHHUE OOmarbes,
IMCKYTHPOBaTh, BOCIIPHHAMATh M OLEHHBATh WH(POPMAIUIO, KOTOpasi MOCTYNaeT B BepOanbHON U
HeBepOanbHOU popme.

8.3. Tpebosanusn Kk KomnemeHmMHOCMHO-OPUCHMUPOBAHHBIM 3AOAHUAM
07151 0eMOHCMPAyUU 6bINOTHEHUA NPOPeECCUOHATbHBIX 3a0aY

KoMIIETEHTHOCTHO-OPUEHTUPOBAHHOE 33JaHME — 3TO BCErNa IPAKTHUUYECKOE 3a/laHue,
BBIITOJTHEHUE KOTOPOTO HALEJIEHO Ha JIEMOHCTPHPOBAHME JOKA3aTeNbCTB HAJIMUUS y 0Oydarouuxcs
KOMITETEHIINH, 3HAHUH, YMEHUH, HEOOXOIMMBIX 151 Oyy1eit mpodeccroHanbHOM A TeTbHOCTH.

KoMIeTeHTHOCTHO-OpHEHTUPOBAHHBIE 33/1aHNs ObIBAIOT Pa3HBIX BUOB:

® HaNpaBJICHHBIE HA IOArOTOBKY KOHKPETHOIO IPAaKTUKO-OPHUEHTHPOBAHHOIO IIPOAYKTa
(aHanM3 TOKYMEHTOB, TEKCTOB, KpUTHKA, pa3paboTKa cXeM U Jp.);

® AQHAJIUTHUYECKOTO M JUArHOCTHUYECKOIO XapakTepa, HalpaBJIEHHbIE HA aHAU3 Pa3IMYHBIX
acreKTOB U mpobiem;

® CBs3aHHBIE C BBINOJIHEHHEM OCHOBHBIX MNpo(ecCHOoHaIbHbIX (YHKIMN (BBITOTHEHHE
KOHKpPETHBIX JEWCTBUII B paMkKax BUAAa MNPOGECCHOHAIBHOW JESITEIbHOCTH, HamnpuMep
dhopmynupoBaHuUE 1EIeH MUCCUH, U T. I1.).

[ ]

PA31EN 9. YYUEBHO-METOAUYECKOE 1 THO®OPMALIMOHHOE
OBECIEYEHME JIUCUMUIIIAHBI

Ocnosnas numepamypa’

Xoxmosa JI.H. TlepeBogueckuii ananu3 Tekcta. KoHCneKThl ek [IneK-TpoHHBIA pecypce] :
yuyeObHOe TocoOue M0 aHNIMHCKOMY S$I3BIKY JJISi CTYJIEHTOB, OOYYaloIUXCsS IO MporpaMme
OakaliaBpuara HamlpaBJIEHHUS TOATOTOBKH «JIMHTr-BUCTHKaAY», «DyHIaMeHTaldbHas U MPUKIATHAS
muarsuctuka» / JLH. XoxioBa. — OnekTpoH. TekcToBble naHHble. — KpacHomap, Capatos:
IO>xHbII nHCTUTYT Me-HeKkMeHTa, Al [In Op Meaua, 2016. — 46 c¢. — 9bC «IPRsmart». — 978-5-
93926-284-2. — Pexum nocryna: http://www.iprbookshop.ru/58219.html

Xoxiosa JI.H. TlepeBogueckuii ananu3 Tekcta. [Ipaktukym [DneKTpoHHBIN pecypc] : yaeOHoe
nocobue Mo aHIIMICKOMY S3BIKY JUIS CTYJACHTOB, OOyd4aroIuxcsi IO mporpamme OakanaBpuara
HanpaBJIEHUs] MOATOTOBKM «JIMHrBUCTHKA», «DyHIaMEHTalbHas W NpPUKIAJHAs JUHIBUCTHUKa» /

‘M3 BBC
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JLH. XoxnoBa. — DOnekTpoH. TekcTtoBble AaHHble. — KpacHomap, Caparos: KOXxHbBIH HHCTUTYT
MenemxmenTa, A [lu Op Menua, 2016. — 32 c. — OBC «IPRsmart». — 978-5-93926-285-9. —
Pexxum noctyma: http://www.iprbookshop.ru/58220.html

Jlononnumensnasn numepamypa’

Kopo6kuna H.. Ctunuctrka mepBoro HHOCTPaAHHOTO sI3bIKa [ DJIEKTPOHHBIN pecypc] :
MPAaKTUKYM JJIs1 CTyAeHTOB 4-ro Kypca MHcTuTyTa MHOCTpaHHbIX s13b1k0B / H. M. KopoOkuna. —
DJIEKTPOH. TEKCTOBbIE AaHHbIe. — Bourorpaa: Bosrorpajackuii rocyiapcTBEHHbIN COLUAIBHO-
IeAarornueckuil yausepcurert, Bonrorpaackoe HayuHoe usnarenserso, 2017. — 74 ¢. — ObC
«IPRsmarty. — 978-5-00072-213-8. — Pexxum noctyma: http://www.iprbookshop.ru/66733.html

PannonoBa C.A. Ctunuctuka [ JIeKTpOHHBINA pecypc] : METOIMYECKHUE Pe-KOMEHAAIUHU 110
OpTraHU3aIlH CaAMOCTOATENBHOM paboThl CTYAEHTOB (ritojoruye-ckoro pakymnprera / C.A.
PannonoBa. — DekTpoH. TeKCTOBbIE naHHbIe. — Habe-pexubie Uennsl: HabeperkHOUSITHUHCKUN
roCylapCTBEHHbIN neparornueckuil yausepeutet, 2016. — 62 ¢. — ObC «IPRsmarty. — 2227-
8397. — Pexxum noctyna: http://www.iprbookshop.ru/70484.html

Bopomkesuu J1.B. [Tocobue 1o THHTBOKYIBTYPOJIOTHYECKOMY aHAIHM3Y TEKCTa [ DIEKTPOHHBIH
pecypc] : yuebHoe nocodue / JI.B. Bopomkesuuy, JI.I1. KazanHukoBa. — DIEKTPOH. TEKCTOBbIE
naHHble. — M. : MOCKOBCKHUIA Mearoruie-cKuil rocynapcTBeHHbId yHuBepcuTeT, 2016. — 40 ¢. —
OBC «IPRsmarty. — 978-5-4263-0303-4. — Pexxum nocryna:
http://www.iprbookshop.ru/70013.html

Moucees M.B. IlpennepeBonyeckuii aHanu3 TekcTa [ DNeKTpOHHBIN pecypc] : yueOHo-
METOINYECKOE MTOCOOHE ISl CTYACHTOB (DaKyabTeTa MHOCTPAHHBIX S3BIKOB, 00yYArOIIUXCS IO
HarpaBJIeHUIO MOAroToBKH «JImHrBHCcTHKa» 45.03.02-30.02-04.07 (IlepeBox u nmepeBopoBeaeHuE) /
M.B. Moucees, JI.A. KoHOHOB. — DJEKTpOH. TEKCTOBbIE TaHHbIe. — OMCK: OMCKHit
rocynapcTBeHHbIl yHuBepcuTeT UM. D.M. JlocTtoesckoro, 2016. — 96 ¢. — OBC «IPRsmart». —
978-5-7779-2020-1. — Pexxum mocryma: http://www.iprbookshop.ru/59644.html

IlepeyeHb HWH(POPMANMOHHBIX TEXHOJOTHI, HMCIOJb3YeMbIX TPH OCYIIECTBJICHUH
00pa3oBaTeJLHOTO MPoIecca Mo JUCIUTLINHE

HNuTtepHer-pecypcsl, COBpPEMEHHbIEC npogeccnoHaIbHbIC 0a3bl JAAHHBIX,
HH(OPMALMOHHO-CIIPABOYHbIE M OMCKOBbIE CHCTEMbI

HNuTepHeT-pecypcsl

http://www.iprbookshop.ru 9BC«IPRsmart»

http://www.rsl.ru — Poccuiickas rocynapctBeHHas OMOIHOTEKA.
CoBpeMeHHbIe NpodeccHOHATIbLHbIE 0a3bl JaHHBIX
http://pravo.gov.ru/ OdpunmanbHbeIil HHTEpHET-MOPTal NPaBOBOK HH(GOpMAITUU
http://www.nlr.ru/ Poccuiickas HarmoHanpHas OMOIMOTEKA.
http://www.bbbook.ru/ Dnexrponnas 6ubmorexa BBbook.RU.
HNudopmanuoHHO-ClIpaBOUYHbIE U MOUCKOBbIE CHCTEMbI
http://www.multitran.com

http://www.lingvo.ru/

http://www.paralink.com/context

http://www.translate.ru/

http://www.sciencedirect.com

KomnuiekT JINIeH3MOHHOT0 POTPAMMHOI0 00ecrneyeHus

S U3 DBC
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Microsoft Open Value Subscription qst pemennii Education Solutions Ne Tr000544893 ot
21.10.2020 r. MDE Windows, Microsoft Office u Office Web Apps. (cpok netictust go 01.11.2023
r.)

AnTtuBupycHoe mnporpammHoe obOecredeHne ESET NOD32 Antivirus Business Edition
noroBop Ne 1C00-006348 ot 14.10.2022 . (cpok aeitctBust go 13.10.2025 )

[TporpamMmmHuoe obecrieueHne «Mupamnonuc» cucreMa BeOMHAPOB - JIMIEH3UOHHBINA JTOTOBOP
244/09/16-x ot 15.09.2016 (Cneumdukanus k JlumensnonHomy mporoBopy 244/09/16-k ot
15.09.2016, ot 11.05.2022 1. ) (cpok aeiictBus go 10.07.2023 r.)

DnexTpoHHas HHPOpPMaLMOHHO-0Opa3oBareibHas cpena «1C: YHuUBEpCHUTET» OOTOBOp OT
10.09.2018 1. NeITPKT-18281 (6eccpouno)

Wndopmanmonnas cucrema «llepseriibur» cydnuuensuonnsiii morosop ot 06.11.2015 r
Ne009/061115/003 (6eccpouno)

Cucrema TectupoBanus Indigo nmunensuonHoe cormamenue (JJorosop) ot 08.11.2018 . NoJl-
54792 (6eccpouHO)

Nudopmarnmonno-novckopas cucrema «Koncynsrant [Imoc» - goroBop 06 nHGOpMaImOHHO
nofaepxke ot 26.12.2014, (6eccpouHo)

DnekTpoHHO-0nOMMoTeunass cucrema IPRsmart nmnensunonnsiid gorosop ot 01.09.2022 r.
Ne9489/22C (cpok nerictus o 31.08.2024 1)

Hayunas snextponnas 6ubmmnoreka eLIBRARY nunenzuonnsiii joroop SCIENC INDEX No
SIO -3079/2022 ot 12.01.2022 1. (cpok aeiictBust 10 27.01.2024 1)

CB000/1HO pacnipocTpaHsieMoe MPOrpaMMHOe odecnedeHne
Kommiekr  ommaiin  cepeucoB  GNU  ImageManipulationProgram,  cB0oOOmHO
pacmpocTpaHseMoe porpaMMHOe obecrieueHne

Ilpozpammuoe obecneuenue omeuecmeeHH0z0 NPOU3BOOCHEA:

[IporpamMHoe obecnieuenne «Mmuparmonucy cuctemMa BeOWHApoB - JIMIIEH3MOHHBINH JOTOBOP
244/09/16-x ot 15.09.2016 (Cnernudukarus k Jlunensnonaomy pororopy 244/09/16-x ot 15.09.2016, ot
11.05.2022 r. ) (cpok neiicteus qo 10.07.2023 r.)

OnexTpoHHas nHGoOpMaIMOHHO-00pa3oBarenbHas cpena «1C: Yuusepcurer» gorosop ot 10.09.2018
r. Ne[TPKT-18281 (6eccpouno)

WNudopmarnmonnass cucrema «llepBeiiitbur»y cyOnumensuonHsii  gorosop ot  06.11.2015 .
Ne(009/061115/003 (6eccpouHo)

Cuctema TectupoBanus Indigo muuensnonnoe cormamenue (dorosop) ot 08.11.2018 r. NeJ[-54792
(6eccpouno)

NudopmanmonHo-niorickoBasi cucrema «Koncynbrant [Imroc» - moroBop 00 WHPOpPMAMOHHO
noanepxke ot 26.12.2014, (6eccpodno)

OnexTpoHHO-OnOmoTeyHas cucrema [IPRsmart numiensnonsstit norosop ot 01.09.2022 r. Ne9489/22C
(cpoxk netictBus g0 31.08.2024 r.)

Hayunas snektponnas 6ubmmoreka eLIBRARY nunensunonnsiii goropop SCIENC INDEX Ne SIO -
3079/2022 ot 12.01.2022 r. (cpok meticTBus no 27.01.2024 r.)

PA3AEA 10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEUEHUE OBPA3OBATEJIBHOT'O ITPOIIECCA

YyeOHast ayquTOpHs ISl IPOBEICHUS Crennanu3upoBaHHasi yueOHass MeOeb:

3aHATHI JICKIIMOHHOTO THUIA, 3aHATUI KOMIUIEKT CTIEIHaTbHON yaeOHOH MeOe.

CEMHHAPCKOTO THUIIA, TPYIIOBBIX U TexHuyeckue cpeacTBa o0yueHuUs, CIyXKaIue

VHIUBUYAJIbHBIX KOHCYJIBTAIINM, JUTSI TIPEIOCTaBIICHUS yueOHOH nHpOpMaIuu

TEKYIIEro KOHTPOJISI ¥ IIPOMEKYTOUHOM 00JIBI1I0H aynuTOpUU:

arTecTaluu JIOCKa ayIMTOPHAas1, KOMIIBIOTEP, IPOEKTOP, IKpPaH

TTomerienue aJIst caMOCTOATEIbHOMU KomriekT cienuansHoi yaeOHOM MeOenu.
MynsTuMenuiiHoe 000pyIoBaHHE:
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paboTbI BUJICOIIPOCKTOP, IKPaH, KOMITBIOTED C
BO3MOXXHOCTBIO MOJKIIOYCHUS K CETH
"NuTepuner" u OMOC

Jlisi mpoBeAeHUs 3aHATUN JIGKIMOHHOTO THIIA MPEIIaraloTcs HaO0Opbl JIEeMOHCTPAIIMOHHOTO
000pyZIOBaHUS M y4eOHO-HAITIAAHBIX MOCOOMIA, 0OeCreunBalone TeMaTHYeCKHe HIUTFOCTPAINH,

COOTBETCTBYIOIIME TPUMEPHBIM TIPOrpaMMaM JTUCHHMIUIMH (MOnyJei), pabouum y4eOHBIM
nporpaMmMmaM JUCIUTIINH (MOTYJICH).
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