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PA3E] 1. IIEJIM ¥ 3AIAYUM OCBOEHMSI JUCLIUTLIMHBI

Kypc «JIuHrBOCTHIUCTHYCCKHMA aHAMM3 TeKcTa» (aHMIMUACKHWMA $3bIK) HA (aKyIbTETe
JUHTBUCTUKH MockoBckoro yHuBepcutera umeHu A.C. I'puboenoBa mpeanonaraet MoidydeHHE
3HAHUU W Pa3BUTUE YMEHUI, 3HAYUMBIX MIPH (HOPMUPOBAHUU MPOPECCHOHATHHON KOMIETCHTHOCTH
MIEPEBOIUMKA.

JucuunnuHa «JIMHrBOCTUIMCTUYECKUM aHAIN3 TEKCTa» UMEET Yenblo:

- O3HAKOMHUTh OOYYaIOIIUXCS C OCHOBHBIM KPYI'OM CTHJIMCTHUYECKHX KaTEropui,
C COBPEMEHHBIMU NPEACTABICHUSIMA O KOMMYHHUKAaTUBHBIX U HOMUHATUBHBIX PECypcax S3bIKOBOM
CHCTEMEL,

- 1aTh CTYACHTAM IPEICTABICHHUE O XapaKTepe M OCOOCHHOCTAX (DYHKIIMOHHPOBAHMS S3bIKA
B TEKCTE; O NMPHUHIHUIIAX BHIOOpPA M HMCIOJB30BAHMS S3BIKOBBIX CPEACTB JJIA IMEpeadyd MBICICH H
YyBCTB C LIEJIBIO JOCTMIKEHHS ONPEIEICHHBIX MParMaru4yecKuX pe3ylbTaroB B TEKCTAX Pa3HBIX
BUJIOB;

- copMupoBaTh yMEHHE IMPOBEACHMS JIMHTBOCTUIMCTUYECKOTO aHaiM3a TekcTa (Ha
AHTJIMICKOM SI3BIKE).

B 3a0auu pucuuninuHbl BXOAUT:

- chopmupoBath y OOy4arIUXCS HaBbIK CBOOOAHOIO BIAaJEHUS CTUIMCTUYECKUM
MOHSTUMHBIM alIaparoM U KaTeropusiMu JAHHOHN TUCLUIUIMHBI;

- BbIpa0OTaTh HaBBIKM HAYYHOI'O MOAXOAA K paboTe HaJ| TEKCTOM depe3 oOyueHHe MeToJaM
UCCIIEIOBAHUSI BCEr0 KOMIUIEKCA Pa3HOYPOBHEBBIX CTHJIMCTHYECKHMX pPECYpPCOB M METOJaM
yIIyOJeHHOTO aHaju3a M MHTEPIpeTalud pPEeueBbIX IPOM3BEIEHUM M TEKCTOB pa3HOM
(YHKIIMOHAIBHO-CTHJIEBO M JKaHPOBOM  NPHUHAJIEKHOCTH C  Y4ETOM  OCOOEHHOCTEN
KOMMYHHUKaTHUBHOIO aKTa, €ro MparMaTH4eCKUX U CTPYKTYPHO-KOMIIO3ULMOHHBIX XapaKTEPUCTUK,
KOTHUTUBHBIX, KYJIbTYPOJIOTHUYECKUX U APYTUX (PaKTOPOB;

- BbIpaboTaTh y OOy4aloOUIMXCs HABBIKM HAy4yHOTO MOAXoJa K paboTe HaJl TEKCTOM s
COBEpIICHCTBOBAHUS YMEHHUS M3BJIEKATh M3 TEKCTa OCHOBHYIO MH(OpPMAlMI0O W H3jararb ee
B COOTBETCTBUM C MPHHLUUIAMH OIpeneNeHHoH Monenu ((QyHKIMOHAJIBHOTO CTWIS, >KaHpa)
IIACBMEHHOW U YCTHOW KOMMYHHKAIUU;

- YCOBEpPIIEHCTBOBAaTh y OOYYAIOLIMXCS YMEHHE MPOIYLHPOBATh pPEUYEBbIE MPOU3BEICHUS,
N00uBasich HauOOJBIIETO COOTBETCTBUS (POPMBI M COJAEPKAHUS, JOTMUYECKON YETKOCTH U TOYHOTO
JIEKCUKO-CTHIIMCTUYECKOTO O(OPMIIEHHUSI KaK Ha YpPOBHE BBICKAa3bIBaHMs, TaK M HA YPOBHE IIEJIOTO
TeKcTa (C TOUKHM 3peHust Haubonee F(HEKTUBHOTO U YMECTHOTO YHNOTPEOJCHHS CTHIIMCTHUUYECKUX
pecypcoB).

Obnacmv  npogheccuoHanbHoli  0esimenbHOCMU  BBITYCKHUKOB, OCBOMBIIHMX IPOrpPaMMy
OakanaBpuara, BKJIIOYaeT  JIMHIBUCTUYECKOE  OOpa3oBaHME, MEXBSI3bIKOBOE  OOIICHHUE,
MEXKYIBTYPHYIO KOMMYHMKAIIMIO, TEOPETHYECKYI0 M TPUKIAIHYIO JIMHTBUCTHUKY M HOBBIE
MH(OPMALIMOHHBIE TEXHOIOTHUH.

PA3JIEJI 2. INTAHUPYEMBIE PE3YJIBTATBI OBYUYEHUA 11O
JUCHUIIVIMHE, COOTHECEHHBIE C IINTAHUPYEMbBIMH PE3YJIBTATAMU
OCBOEHUS OBPA30BATEJIBHOM ITPOT'PAMMBI

Hpouecc HU3YUCHUA TUCHHUIITIMHBI «JIMHTBOCTHIINCTUYECKUN aHAIN3 TEKCTa HaIrpaBJICH
Ha (OpPMHPOBAHUE CIEAYIOIINX KOMIIETEHIIMHA, KOTOpBIE IO3BOJIAT YCBAaWBaTh TEOPETHUECKUU
MaTepuall y4eOHOW MTUCIUIUIMHBI U PEaTM30BbIBATh MPAKTUUYECKHUE 3a1aun (Tadnuia 2) U 10CTUTaTh
TUTAHUPYEMBIX PE3yJIbTaTOB 00yUEHHUS 110 TUCIHUILIHHE.
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Tabnuya 2.1
KoMneTeHTHOCTHASI KAPTA TMCHUNIHHbI

Tpynossie
Kon, pynkuun
HAWMEHOBA (xog,
HHe HAUMEHOB
mpodeccho — NHauKaTopbl 10CTHKeHN KOMIEeTeHIMH (115 IUIAHHPOBAHUS
i T pe3yJbTaTOB 00y4eHHUsI 10 3JIeMEeHTaM 00pa30BaTeJbHON MPOrpaMMbl
U COOTBETCTBYIOIIMX OLEHOYHBIX CPeJCTB)
HBIX (moaypose
KOMITETEHIX Hb)
ui KBAJIH(PUK
anuu

OT® (kon, HaumeHnoBaHue) / IlpodeccHoHaNbHBI cTAHAAPT (KO, HAUMEHOBAHHE)

Tun(sl) 3aga4(u) npodeccHoOHAIBLHOI 1eSITeJILHOCTH

B Ilpodeccnonansro opueHTHpoBaHHKIH 1tepeoy / 04.015 IIpodeccnonansHbIi cTaHgapT
«Crienmasiuct B 00J1aCTH IepeBOIa»

IlepeBoueckuii, earornaecKui

HUIIK-1.1. 3uaTh: crnenuanu3upoBaHHbIE HH(POPMALIMOHHO-
CIIPaBOYHBIE CHCTEMBI; CIOCOOBI OBICTPOTO 3alOMUHAHUS
HOBOM JIEKCUKHM; TEOpUs YCTHOTO IIEPEeBOJAA; TEopus H
MPaKTUKA MEXKYJIbTYPHOH KOMMYHHUKAIIMHM; BapUaHThl W
COIIMOJIEKTHI Pa0OYUX S3BIKOB IEPEBOIYHMKA; TEPMHUHOJIOTHS
MpeAMETHOM 00JIacTH TIEPEeBOJIa; CUCTEMa TIEPEBOTUYECKON
CKOPOIMCH;  TEXHOJOTMH  TPOBEICHUS  MPOTOKOIBHBIX
MEpOIPUSITHIH; npodeccruoHanbHas JTHKA;
SKCTPAJMHTBUCTHYECKAass WHOOpMAIUsi B COOTBETCTBYIOIIEH
00J1acTH 3HAHUI; IEJTOBOM ATHUKET.

MK-1 _
Criocobe 13]/ 01.6 . | HIIK-1.2. ¥Ymerb: omnpeaensaT TeMaTHYECKyI0 00JacTh
" CTHBIML | JeXOMHOTO COOBIIEHNS; CHCTEMATH3MPOBAaTh H OCBAHBAThH
S TOCICNIOB | 46RO IeKCHKY B KpaTYalIIke CPOKH; OMPE/IENsATh CTPATETHIO
BHZI’ITIi ATCMBHBL | peneBosa B COOTBETCTBUM C OCOOEHHOCTAMM KOMMYHHKAIIMH
— 1 U TENBI0 TEePEeBO/a; MEPEBOANTh C OJHOTO SI3bIKa HA PYTOI;
HOCIEOB TCPEBONL | coxpaHATH KOMMYHHKATHBHYIO LENb H CTHIHCTHKY HCXOHOTO
ATCIEHLL COOOIIeHUST; OBICTPO MEPEXOIUTH C OJTHOTO S3BIKA HA JIPYTOi;
i IPUMEHATh  TEPEBOJYECKYI0  CKOPOIHCh;  HCMOJIb30BATh
HepeBo cnenu(ruIeckne TEeXHUYECKHe KOMMYHHKATHBHBIE CPEICTBA
P (rpaduku, JarpammBl, CXEMBI); HCIIOJIb30BaTh

KOMMYHUKATUBHbIE TEXHUKH, TIPUHATBIE B POJHON U
WHOSI3BIYHBIX KYJIbTYpax; MPUMEHSITh HABBIKM IyOJIMYHBIX
BBICTYIUICHHUH; TIOJIH30BaThCS TEXHUYECKUMHU CPEJCTBAMH BO
BpeMs OCYILIECTBIICHHS OCIEA0BATENIHHOTO MEPEBO/IA.
HIIK-1.3. Baagerb: mouck HeoOXoauMoW WHGOPMAIUU TIO
3a/IaHHOM TEMaTUKE TME€PEeBO/A; COCTABJIEHUE JIOKAJIBHOIO
TEMaTUYECKOTO CIIOBAps; OCYIIECTBIEHNE MEXKKYJIbTYpPHOH WU
MEXBbA3BIKOBOM KOMMYHHUKAIIUH.




K-2
Cnocobe
H
OCyIIecT
BIISAITh
MHChbMEH
HBIHI
nepeBo
(B TOM
yuciae C
HCITOJIB30
BaHHEM
crieruan
W3UPOBaH
HBIX
WHCTPYM
€HTaJIbH
BIX
CpeZCTB)

B/03.6 —
ITucemen
HBIN
nepeBo/l
(B TOM
YHCIe C
HCII0JIB30
BaHUEM
CIICIIHAIIN
3UPOBaHH
BIX
UHCTPYM
CHTaJIbH
BIX
CpPEICTB)

HIIK-2.1. 3narb: npeaMeTHas 00JacTh TEKCTOB B 00beMe,
HEO0OXOIMMOM JIJIsS OCYIIECTBICHUSI Ka4eCTBEHHOTO MEePEeBO/Ia;
CHUCTEMBI YIPABJICHHUS TEPEBOJOM; CHCIHATbHAS TEOPHS
MepeBoJia; YacTHas TEOpHUs TMEPeBOJa; TEPMHUHOJIOTHS
MpeAMETHOW  00JIacTH  TEpeBOJIa; TEXHOJOTHHM  IaMATH
MEPEBOJIOB; CHUCTEMBI YINPABJICHHS Ka4eCTBOM IEPEBOJIA;
METOABl  TMOCTPEAAKTUPOBAHUS  MAIIMHHOTO HW  (WJIH)
ABTOMATHU3MPOBAHHOTO TEPEBOJIA; MPOPECCHOHATBHAS ITHKA;
HOPMAaTHBHBIC TPAaBOBbICE AaKThl B YacTH, Kacarouencs
npodeccrnoHaIbHOTO nepeBoja u JIOKAJIN3aLHH
MIPOTPaMMHOTO 00€CTICUCHHUSI.

HUIIK-2.2. YMmerTh: HaXOJUTh, aHaJIU3UPOBAThH u
Ki1accupuiupoBath  MHOOPMAIMOHHBIE  MCTOYHUKH B
COOTBETCTBUHM C TMEPEBOJYCCKUM 3aJaHHEM; IIJIAHHUPOBATH
BpeMEHHbIE, (DMHAHCOBBIE M TEXHOJIIOTMYECKUE PECYPCHI IS
BBITIOJTHEHUST  MIEPEBOYECKOrO  3aJaHMsI;  HCIOJIB30BaTh
MpOorpaMMHO-anIapaTHbIe cpencTBa JIOKAJIU3alu
MIPOrPaMMHOTO 00ECIICUEHUS; TIEPEBOIUTE C OJTHOTO SI3bIKAa Ha
Jpyroil MUCbMEHHO; MOJArOTaBINBaTh aHHOTAIIUU U pedepaTsl
WHOCTPAHHOW JIMTEPATYpPhl; OCYIIECTBISATEH aIaNTAIlUI0 TEKCTa
Ha TEPEBOJSIIEM S3bIKE B COOTBETCTBUU C KYJIbTYPHBIMH
OCOOCHHOCTSIMU ~ ONPENICIICHHOTO PErroHa; HWCIIOIh30BaTh
MporpaMMHO-anapaTHble CPeCTBa aBTOMATH3alMK IIpoliecca
mepeBoia; CoOMI0AaTh TPEOOBAHUS OTPACIICBBIX M BHYTPEHHHX
CTaH/IapTOB KauecTBa MEepPeBOAa PYKOBOJICTB MO (GUPMEHHOMY
CTHJIIO; TPUMEHSTH METOBI, IMPOLEAYPhl M IPOrPAMMHBIC
CpeICTBa KOHTPOJIS Ka4eCcTBa MePeBo/ia CIICIHATLHBIX TEKCTOB
Y JIOKaTU3alluu IpOrpaMMHOTO 00eCTIedeHHs.

HIIK-2.3. Bnaaers: npeanepeBoI4ecKuii aHAIN3 HCXOTHOTO
TEKCTa M  TEPEeBOAYECKOrO  3aJaHWs; TMOATOTOBKAa B
JJEKTPOHHOW  (popMe  BCIIOMOTaTENbHBIX  MaTEpPHAJIOB,
HEOOXOMUMBIX Uil TiepeBoja H  (MIH)  JIOKaJIU3aluu
CHEIMAILHBIX TEKCTOB; OCYIIECTBICHHE MEXKBSI3BIKOBOTO U
MEXKYIbTYPHOTO nepeBoja MMHCHbMEHHO,
MIOCTPENAKTUPOBAHUE MaIlIMHHOT O 51 (unn)
aBTOMATHU3HPOBAHHOTO TIEPEBO/A, BHECEHHE HEOOXOIMMBIX
CMBICIOBEIX, JIEKCUYECKHX, TEPMHHOJIOTHYECKUX u
CTHJIUCTUKO-TPAMMATUUYECKUX W3MEHEHHUIL; MpoBepKa
KadecTBa IIEPEBOJIa M €r0 COOTBETCTBHS IEPEBOIICCKOMY
3aJaHUIO.

C OpraHu3aiuoHHO-TIEAarornieckoe o0ecTieueHe peain3alui TOTOTHATETbHBIX
00111e00pazoBaTellbHbIX HporpaMm «CrernuanucT B odaactu nepesoga» / 01.003
[Ipodeccuonanshelii crangapt «llegaror HONOIHUTEIHHOTO 00Pa30BaHUs JIETEH U B3POCIBIX)

[IepeBonueckuid, megaroruyecKuin

K-3
Crioco0e
H K
OpraHmsa
HOHHO-
[1e1aroru
YECKOMY

C/02.6 -
Opranusza
LIMOHHO-
e1aroru
YeCcKoe
obecmeye
HHC

HIIK-3.1. 3HaTh: [IEpEYEHb U XapaKTEePUCTUKH
IIpeUIaraéMblxX K OCBOEHUIO JTOTIOTHUTEIbHBIX
001e00pa3oBaTeIbHBIX MPOrpaMM; OCHOBHBIE TpaBWia |
TEXHUYECKHE MTPUEMbI CO3JaHus NH(POPMAIIMOHHO-PEKJIaMHBIX
MaTepuasoB (JIMCTOBOK, OYKJIETOB, IUIaKaToOB, OaHHEPOB,
Ipe3eHTalui) Ha OyMa)KHBIX U DJEKTPOHHBIX HOCHUTEISX;
OCHOBHBIC METOABI, MNPHEMbl M CHOCOObI MPUBICUCHUS




obecmeye
HUIO
pa3BUTHS
conMaib
HOT'O
napTHepC
TBa u
MIPOJIBUK
E€HUIO
yciyr
JIOTIOJTHU
TEJILHOTO
obpazoBa
HUS
neTel u
B3POCIIBI
X

pa3BUTHUS
colaIbH
oro
napTHepC
TBa U
MIPOJIBUK
CHUS
ycIayr
JIOTIOTHH
TEJBHOTO
obpazoBa
HUS
IeTen u
B3POCIIBIX

MOTEHIIUATILHOTO KOHTHHI€HTa oOyyaronmxcs 1o
JIOTIOJTHUTEIBHBIM  00I11€00pa30BaTeIbHBIM — IPOTrpaMMam;
TEXHUKH W TpHEeMbl OOIIeHUs (CIyIaHus, YOeXKICHHS) C
Y4ETOM BO3PACTHBIX W WHAWBUIYAIBHBIX OCOOCHHOCTEH
cOOECeIHUKOB;, TEXHUKH U TpPUEMbl BOBJICUCHHUS B
NESATENIbHOCTh U IOJAJIEPKAHUS HHTEpeca K HEH; METOBbl,
npuemMbl U crnocoObl  (GOpMUPOBaHUS — OJIATONPUSITHOTO
MICUXOJIOTUYECKOTO MUKPOKIUMAaTra M 00eCHeyeHHs YCIOBUI
JUIL COTPYIHUYECTBA OOYYArOIIMXCS; UCTOYHUKHU, MPUUYHHBI,
BUIBl M CIOCOOBI pa3pelieHuss KOH(MIMKTOB; TOJIOKEHUS
3aKOHOJATENHCTBA poccuiickoi benepanumy,
periIaMeHTHPYIONIUE MMeAarorniecKyro IesTeIbHOCTh B cdepe
JOTIOIHUTEIBHOTO 00pa3oBaHus JeTeil M (Wiu) B3pOCIBIX,
00pabOTKy TEepPCOHANBHBIX JAHHBIX (MOHATHE, TMOPAIOK
paboTel,  Mephl  3alIUTHl  I[EPCOHAJbHBIX  JaHHBIX,
OTBETCTBEHHOCTb 3a HAapyllEHHWE 3aKOHa O MEPCOHAIbHbBIX
JTAaHHBIX ); JIOKAJIbHbIE HOPMAaTUBHBIE aKThI,
periaamMeHTHpyoIne OpraHU3aI1Io 00pa30BaTeIbLHOrO
mpoliecca, BEACHUE W MOPSAOK JOCTyNa K y4yeOHOW U MHOMN
JOKYMEHTallui, B TOM 4YHCII€ JIOKYMEHTAallUW, COJAepKalleit
MepPCOHANbHBIE TaHHBIE.

HIIK-3.2. VYmerp: [UIaHUPOBATh  MEPONPUATUS  AJIA
MIPUBJICYEHUS MOTEHIIMATLHOTO KOHTHHIEHTa OO0YYaroIIuXcs
pa3IMYHOIO BO3pacTa; OPraHMU30BBIBATH IOATOTOBKY U
pa3MenieHre, TOTOBUTh U pa3Meniatb HH(OPMAIMOHHO-
pekiIamMHble MaTepuaibl (JIMCTOBKM, OYKIIEThI, IIJIAKaThI,
OaHHEpBl, MPE3EHTALMNU) O BO3MOXHOCTSAX JIOMOJIHUTEIBLHOTO
o0pa3oBaHUs JleTe W B3POCIBIX B Pa3IMYHBIX 00JacTAX
NESTEIbHOCTH, O TIepEeYHE M OCHOBHBIX XapaKTEpPUCTUKAX
Ipe/UlaraéMblX K OCBOCHHIO 00pa30BaTENIbHBIX IPOrpamM;
MPOBOAUTH MPE3EHTAllMM OpraHu3alllM, OCYIIECTBISIOIMEN
00pa30oBaTeNbHYIO  JEATEIbHOCTb, W  PEATU3YEMBIX €10
o0pa3oBaTeNbHBIX MPOrpaMM, JHU OTKPBITHIX  JBEpeEH,
KOH(pEpeHIMM,  BBICTABKM M JOpYTM€  MEpOIpHATHS,
o0OecnieunBaoIIUe CBSI3b C OOILIECTBEHHOCTHIO, POAUTEISIMHU
(3aKOHHBIMM MIPEJCTABUTENISIMU) U AETBMHU M (MIJIH) B3POCIBIM
HaCEJICHUEM, 3aWHTEPECOBAHHBIMU OpraHu3aINsIMH;
OpraHU30BBIBATh MEpPONPUATHS o Habopy u
KOMIUIEKTOBAHHIO TPYII 00yUYaIOUIUXCS C YYETOM CIelUPUKU
peamu3yeMbIX  JIOTIOJIHUTENBHBIX  00I1e00pa3oBaTeNbHbIX
porpamMM, WHIWUBUAYAJbHBIX U BO3PACTHBIX XapaKTEPUCTHK
o0yJaroImuxcs; HaXOIUTh 3aUHTEPECOBAHHBIX  JIMI] U
OpraHM3anuu, pa3BuBath  (opManabHbIE  (JOTOBOpHBIE,

OpraHU3aIOHHbIE) " HedopManbHbIE bopmbI
B3aMMOJICHCTBHSI C HHMH; B3aUMOJICHCTBOBATH C UJICHAMHU
Me1arorMyecKoro KOJIJICKTHBA, NPEJICTaBUTENISIMU
po¢eCCuOHATBHOTO COO0IIeCTRa, POAUTEISIMHU

oOyuaromuxcst (17151 JOTIOJHUTEIBHBIX 00IIe00pa30BaTeIbHBIX
MporpaMM), HWHBIMH  3aWHTEPECOBAHHBIMHM  JIMIIAMU U
OpraHM3aIsIMH, B TOM YHUCJIE C COLMAIbHBIMU MapTHEPaMH,
co3/1aBaTh YCIOBUSL  JUIA TOIJICPIKAHUS UHTEpeca
o0yyaromuxcss K JIOMOJHUTEIBHOMY  OOpa3oBaHHIO |
OCBOEHUIO JIOTOJIHUTEIBHBIX 00111600pa30BaTEIHLHBIX




MIporpaMm B OpraHu3alui, OCYIIECTBIISIOIEH

o0pa3oBaTeNbHYIO NeSATETbHOCTb; o0OpabaThIBaTh
MEePCOHAIbHBIC JTaHHBIE C  COOJIOJIeHHEeM TpeOOBaHUM,
YCTaHOBJIEHHBIX 3aKOHOJATEILCTBOM Poccuiickoit
denepanuu.

HUIIK-3.3. Baanerb: 1aHUpOBaHWE, OpraHU3alUs U
MPOBEACHUE  MEPOIPHUATHNA  JUII  COXpaHEHUS  4YHClia
UMEIOIUXCS ~ OOYyYalIIUXCS W NPHUBICYCHHUS  HOBBIX
oOydJaronuxcsi opraHu3aiusi Habopa W KOMIUICKTOBaHUS
rpynn o0y4YarouIuxcs; B3aWMOJCUCTBAE C OpraHaMH BIIACTH,
BBITTOJTHSIOMUMU (DYHKIIMHM YUPEIUTENs, 3aMHTEPECOBAHHBIMU
JUIIAMA W OPTaHU3AlMSIMH, B TOM YHCJIE C COIHATbHBIMU
rapTHEpaMu OpraHu3aIyH, OCYIIECTBIISIONICH
00pa3oBaTeNbHYI0 JIEATEIBHOCTh, IO BOIMPOCAM Pa3BUTHSI
JOTIOJTHUTEILHOTO 00pa30BaHUsS M MPOBEJACHUS MAaCCOBBIX
JIOCYTOBBIX MEPONPHUITHI

PA3JIEJ 3. MECTO JUCHMILIMHBI B CTPYKTYPE
OBPA3OBATEJBHOM ITPOTPAMMBI

JucuumnrHa «JIMHrBOCTUIMCTUYECKUI aHANU3 TEKCTa» BXOAMT B COCTaB 00s3aTeIbHBIX
muctuiimH - O6moka 1 «/lucuumumebl  (MOAYNIW)» OCHOBHOW 00pa3oBaTeiabHOW IMPOrpaMMbl
OakajaBpuara 1o HarpasiaeHuto moarotoBku 45.03.02 JInHrBUCTHKA.

Jlis ee ycHemHoro OCBOEHHUS CTYAEHT JIOJIKEH BJIAJETh S3bIKOBBIMH— IPaMMAaTHYECKUMHU,
CHUHTAaKCUYECKMMH, JEKCUYECKUMU U (DOHETHYECKMMHM — HOpMaMM M3y4aeMoro si3blka B Ipezenax
kypca «[IpakTrueckuil Kypc nepBoro HHOCTPAHHOTO S3bIKay». Takke Kypc JIMHIBOCTUIMCTUYECKOTO
aHaliM3a TEKCTa OCHOBBIBAETCS HAa TEOPETUUECKHX 3HAHUAX, MOJYYEHHBIX OOYy4arolUMHCS IO
kypcam «McTopust u KyiabTypa CTpaH MEpPBOrO0 MHOCTPAHHOTO s3bIKa», «OCHOBBI SI3bIKO3HAHUSA» U
«OCHOBBI TEOpUHU NIEPBOIO NHOCTPAHHOTO SI3BIKAY.

[TomyueHnHple OOyYarOIIMMHCS 3HAHUSA CIOCOOCTBYIOT YCBOEGHHUIO TaKHUX KYpCOB, Kak
«IIpakTHKyM MO KyJIbType pPEe4eBOro OOIIEHUS MEepBOr0 MHOCTPAHHOIO si3blka» U «lIpakTuueckuit
Kypc IepeBo/ia EPBOr0 HHOCTPAHHOTO SA3BIKAY.

VYKa3aHHbIE CBA3M U COJEP)KAHUE IUCLUIUIMHBI <«JIMHIBOCTMIMCTHUYECKMH aHaJIN3 TEKCTa»
naroT oOyyaromieMycsi CHCTEMHOE TNPEJCTAaBICHHE O KOMIUIEKCE W3yYaeMbIX JUCHUIUIMH B
cootrBercTBUM ¢ PI'OC BO, yro obecreunBaeT COOTBETCTBEHHBIN TEOPETUYECKHH YpPOBEHb H
MPaKTUYECKYI0 HAMpaBICEHHOCTh B CHUCTeME OOydeHHs Oyaymield nedaTeqbHOCTH OakaliaBpa
JIMHTBUCTHKH.

PA3JEN 4. OBBEM (TPYIOEMKOCTbH) JUCUMIITAHBI
(OBIIAS, TTIO BUJAM YYEBHOM PABOTBHI, BUJIAM ITIPOMEKYTOYHOM ATTECTAIINA)
TpyroeMKoCTb IMCHUILIMHBI M BUIbI Y4eOHOH padoThl
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CTPYKTYPA U CONEP)KAHUE JACHUTIIAHBI

YuebOnas JUCHHUITIIINHA «JIMHTBOCTUIIMCTHYCCKUM aHAIN3 TEKCTa)» COCTOUT U3 TpEX pa3acioB.

1. SKCHpeCCI/IBHaH CTHJIIMCTHKA (CTI/IJ'II/ICTI/IKa peCypCcoB COBPEMEHHOI'O AHIJIMICKOro HBBIKa).

2. ®yHKIMOHANbHAS CTHIMCTHKA.

3. CTHIUCTHKA TEKCTA.

Ilepeyennb pa3nesioB (MoayJieii), TeM JTUCHUILIMHBI U pacnpeaeleHne y4eOHOT0O BpeMeHH!
1o pazaesaM\TeMaM JHCHHUILIMHBI, BUIaM Y4eOHbIX 3aHATHIA (B T.4. KOHTAKTHOH padoThI),
BH/IaM TEKYLIero KOHTPOJIs

Tabnuya 4.3
o4Hasi popma o0yueHust
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Monyab «kecnpeccuBHAast
CTHJIMCTHKA (CTHJIMCTHKA
pecypcoB COBPeMEHHOI0
AHIVIMHCKOIO A3bIKA))»

20

26

Tema 1. IIpenmert u
KOHLENTYyaJbHBIHN armnapar
CTHJINCTHUKH.

Tema 2. CTunucTuyeckas
BapUATUBHOCTH COBPEMEHHOTO
AHITIMHACKOTO SA3bIKA.
Crunuctruyeckast KiaccuuKamms
CJIOBapHOT'O COCTaBa aHTJIMHCKOTO
SI3BIKA.

Tema 3. [loHsiTHe BBIPa3UTEILHOTO
CPEICTBA U CTUIIMCTUYECKOTO
npuema.

Tema 4. DxcnipeccuBHas
CTWJIMCTHKA (CTHIIMCTUKA

pecypcoB).

Tewma 5. Jlexcuueckue
CTUJIIMCTUYECKUE MTPUEMBI.

Tema 6. Mopdonorudeckue
BBIpa3UTEIbHBIEC CPECTBA.

Tema 7. DKcnipeccuBHbIE
BO3MO)KHOCTH CHHTAKCHCA.

Tema 8. DxcnipeccuBHas
CTHIIUCTUKA ((pOHETHUECKUE
BBIPA3UTEIHLHBIC CPEJICTBA H
CTHJINCTUYECKHUE TIPHUEMBI)

Monyib « @yHKIHOHAJILHASA
CTHJIMCTHKA»

18

24

Tema 1. ®yHKIIMOHANIBHAS
ctuiucTuka. CTUIIb OUIHATIBHBIX
JIOKYMEHTOB U €r0 )KaHPOBbIE
Pa3HOBUIHOCTH.

Tema 2. [TyOnumucTHYeCKuii CTUITH
U €ro KaHPOBbIE PA3HOBUHOCTH.

Tema 3. I'azeTHO-
MyONUIIUCTUYECKUIN CTUITh U €TO
JKaHPOBBIE Pa3HOBUIHOCTH.

Tema 4. HayuHo-TeXHUYECKUI
CTHJIb U €T0 JKaHPOBBIE
Pa3HOBUIHOCTH.




Tema 5. Ctunp s3bIKa
XYJI0’K€CTBEHHOM JINTEPaTypHhl.
Huddepennmanbapie TPU3HAKA
SI3bIKA II033UU, XyA0KECTBEHHON

MIPO3BI, TPAMBI. 2 2 4
Monyab «CTHIMCTHKA TEKCTa) 12 8 20
Tema 1. TekcT Kak OOBEKT

MHTEPIIPETALNH. 2 2 4

Tema 2. TekcToBas CTpyKTypa:
dbopmasibHas U cofiepKaTeIbHasl.
KoMMyHHMKaTUBHbBIE TUITBI U
HEKOTOPBIC TUTIOBBIC MOJICITH
CTPYKTYPBI TEKCTA. 4 2 4

Tema 3. OcHOBHEBIE
cojiepKarebHbIe U (hOpMaIbHBIC

KaTeropuu TEKCTa. 4 2 6
Tema 4. I'epoii U mepcoHax. 2 2 4
3auer 2 2
Bcero yacos 24 46 | 2 72
Tabnuya 4.4
3aouHas popma o0yueHust
KonTakthast pabora
3ansaTus 2
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Moayap «IkcnpeccuBHast
CTHJIHMCTHKA(CTHINCTHKA
pecypcoB COBPEMEHHOI0
AHIVIMICKOIO0 SI3bIKA)) 4 22 26

Tema 1. IIpenmer n
KOHIIECTITyaJIbHBIN anmapar
CTUJINCTUKMH. 1 3 4

Tema 2. CtummcTudeckas
BapUATHBHOCTH COBPEMEHHOTO
AHTTIMHACKOTO S3EIKA.
Crunucruueckas Kiaccupukanus
CJIOBApHOI'0 COCTaBa aHIJIMHCKOTO
sI3BIKA. 1 2 3

Tema 3. IloHsTHE BBIPAa3UTENBHOTO
CPEICTBA U CTUIIUCTUYECKOTO
nprema. 1 3 4

Tema 4. DxcnipeccuBHas
CTHJIMCTHKA (CTUJINCTHKA
pecypcoB). 1 3 4
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Tema 5. Jlexkcnueckue
CTUJIINCTHUYCCKUC HpI/ICMBI.

Tema 6. Mopdosorudeckue
BBIPAa3UTEIbHBIE CPECTBRA.

Tema 7. DkcpeccuBHBIE
BO3MOKHOCTH CHHTAaKCHUCA.

Tewma 8. DkcnpeccuBHas
cTHIUCTUKA (PoHETHYECKHE
BBIPA3UTEIbHBIE CPEJICTBA U
CTHJIUCTUYECKHUE ITPHEMBI)

Monyiab «@yHKUMOHAJIbHAS
CTHJIMCTHKA»

21

Tema 1. ®yHkuuoHaNIbHAS
crriictuka. CTHIIb OUITMATBHBIX
JIOKYMEHTOB U €r0 >KaHPOBbIE
Pa3HOBHIHOCTH.

Tema 2. [TyOnuuucTudecKud CTHIIb
U €ro KaHPOBbBIE PA3HOBUHOCTH.

Tema 3. 'azeTHO-
MyOJIMIIUCTUICCKUIN CTHITb M €TO
YKaHPOBBIC PA3HOBUIHOCTH.

Tema 4. HayuHo-TeXHUYECKUMA
CTHJIb U €T0 >KaHPOBHIE
Pa3HOBHIHOCTH.

Tema 5. Ctub s13p1Ka
XyIO0KECTBEHHOM JTUTEPATYPHI.
JuddepenunanbHble MPU3HAKH
SI3BIKA TTOX3UH, XyI0KECTBECHHOM
P03k, APaMBbI.

Moayab « CTHIHCTHKA TEKCTa»

21

Tema 1. TekcT KaKk 0OBEKT
WHTEpIpeTaIu.

Tema 2. TekcTroBas CTpyKTypa:
dbopmanibHas U cofepKareabHasl.
KOMMYHI/IKaTI/IBHI)IC THUIIBI 1
HEKOTOPbIE TUIIOBBIE MOJENH
CTPYKTYpPBHI TEKCTA.

Tema 3. OcHoBHBIE
cojiepareibHble U (opMalIbHbIE
KaTerOpUM TEKCTA.

Tema 4. I'epoil 1 nepcoHax.

3auer

Ao~

Bcero uacos

Coaep:xkanue pa3aesioB QM CHUNLTHHbBI

Tabnuya 4.5

HaumenoBanue
pa3nesia\TeMbl THCIUIIIHHBI

Conep:xkanue pasaea TUCHUANIMHBI

Pa3zoen «Ixcnpeccuenan cmu-
Jaucmuka (cmunucmuka pecypcos

Tloustue

(YHKIIMOHAIBHOTO

CTHUIIA KakK

CTHIIA,

BBIOOpaA
perucrpa,

BO3MOKHOCTEH,
CTHJINCTUYCCKOU
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COBPEMEHHO020 AH2TIUIICKO20
A3bIKA)»

Tewma 1. [Ipenmert u
KOHI.[CHTyaJIBHBIf/'I annapaT
CTUJINCTHUKH.

MapKHPOBAaHHOCTH, S3bIKOBOM  AKCHpeccHH, 00pa3HOCTH,
OMOTHBHOCTH, OLICHOYHOCTH, JACHOTaluH, KOHHOTAalluu,
CTHJIUCTUYECKOTO  KOHTEKCTa.  [loHsATHE  BBIABIDKEHUS,
BbIPA3UTCIIBHOT'O cpeacTna, CTHUIIUCTUYCCKOI'O rnpuema,
BapUaTHBHOCTH HOPMBI, CTHJIMCTUYECKOW HOPMBI, TEOPHUH
OTKJIOHCHHUS.

Tema 2. Ctunmctudeckast
BapUATUBHOCTh COBPEMEHHOTO
aHmIMickoro a3pika. CTUIucTHYecKas
KJIacCU(HKAIUS CIIOBAPHOTO COCTaBa
AHIVIMICKOTO SI3BIKA.

[Tonsitue HEHUTPaJIbHOTO, o0LIenuTepaTypHoOro U
00111epa3rOBOPHOTO CJIOBapsL. JIuteparypHO-KHUXKHAs
JIEKCUKA: TEPMHHBI, MO3TU3MBI, apXau3Mbl U HUCTOPHU3MBIL,
BapBapu3Mbl U HMHOCTPAHHBIE CIIOBA, JINTEPATypHO-KHM)KHbBIE
HeoJIOTU3MbI. PazroBopHas jekcrka (COOCTBEHHO pa3roBOpHast
JEeKCHUKa,  CJEHI,  JKaprOHU3Mbl,  NPOo(hecCHOHATU3MBI,
JTMAJIEKTHBIE CJIOBA, BYIbIapU3Mbl, HEOJIOTH3MBI: SI3bIKOBBIE U
aBTOPCKME U UX CTWJIMCTUYECKOE HCIIOJIb30BaHuE). Paznuune
MeXay TepMHHOM U mpodeccuoHanusmoM. Mcnonp3oBaHue
TEPMUHOJIOTUYECKON JIEKCUKH B UY)KJIOM I10 CTUJIIO KOHTEKCTE.

Tewma 3. [loHsiTHE BBIPA3UTEIHLHOTO
CPEICTBA U CTUIIMCTUYECKOTO
npuema.

CrpyKTypHBIE€, KOTHUTUBHBIE U IIParMaTU4eCKUE IapaMeTphl
cTriincTudeckux npuemon. Knaccudukanuu. Konseprenuust
CTUJIMCTUYECKUX IIPUEMOB. SIBICHUE CTUIIMCTUYECKOU
nonudonun. [lorsarue nomurpomna.

Tema 4. DkcripeccUBHAsE CTUIIMCTHKA
(cTuiHCTHKA PECYPCOB).

CrnoBapHOoe 3HaueHHe cjoBa (geHoTamus) (GUKCHPOBAHO.
JIOTIOJIHUTEIPHOE 3MOLMOHAILHOE 3HA4YCHHE (KOHHOTAIHS)
MOXeT ObITh (ukcupoBano (0OlIHMEe KOHHOTAI[UH): a)
OLIEHOYHOTO XapakTepa, 0) CTHIMCTHYECKOTO XapakTepa, B)
UJCOJIOTUYECKOTO  XapakTtepa) W He  (UKCHPOBAHO
(9KCTIpecCcUBHBIC KOHHOTAIMHM, BO3HUKAIOIIME B KOHTEKCTE
MPH COYETAHUU «COBMECTHUMBIX» WM «HECOBMECTHUMBIX)
cioB). HapammBanue 3Ha4eHMil.

Tema 5. Jlekcnueckue
CTUJIMCTUYECKHUE TTPUEMBI.

Mertadopa, Xy0)KkeCTBEHHOE CpaBHEHHE, METOHUMUS,
CHUHEKJ0Xa.

OnuTeT, OKCIOMOPOH, WpOHUs, Tmepudpasa, JBa THIA
rUNepOosbl: MpeyBeIMYEeHNEe M IpeyMeHbIIeHHnEe (Kak JaBa
pa3HOHANPABJIEHHBIX BEKTOPA OJTHOW OCH KOOP/MHAT), 3€BI'Ma,
KanamoOyp.

Tema 6. Mopdonoruueckue
BBIPA3UTEIIbHBIE CPEJCTBA.

Ctunuctuyeckoe HCTIOIL30BaHUE CYILLIECTBUTENbHBIX,
MpUJlaraTeibHbIX,  IJIaroJioB,  HAapeyuid, MECTOUMEHUH,
KaTeropui 4ucia, Mnajaexka, BPEMEHHU, 3allora, HAKJIOHEHUS.
[IposiBnieHHEe TEHAECHIIMU K 3KOHOMHUH SI3BIKOBBIX CPEICTB IMPHU
BbIOOpE HY)KHOM (hOPMBI.

Tema 7. DxcripeccrBHBIE
BO3MOYKHOCTH CUHTaKCHCA.

Ilopsioox cnog (CTUIUCTHUYECKAs WHBEpPCUs, 000COONICHHE U
MapIeUIsIIKs, HapacTaHUe U KyTbMHHAIINS).

Ilponyck cnos (IUIATICUC, OTHOCOCTABHBIC MPEIOKCHUS,
YMOJTYaHUE, Pa3pbIB JOTUIECKOHN CBSI3N).

Ilosmop (nocnoBHbIl noBTOp (anadopa, snudopa, MOIXBAT,
oOpamIIeHue).

Cemanmuueckuii  (CUHOHUMUYECKULl) NOBMOp, TUICOHA3M,
napamienu3M (CMBICIIOBOE U CTHJIMCTUYECKOE pazliudue
MEX Ty TTapajuIeIbHBIMA KOHCTPYKIIHSIMHK ), aHTHTE3A.

Cnocob  coeounenusi cnoé (MHOTOCOIO3HE, Oeccoro3ue,
[IepEeYnCIICHUE).

Cmpykmypnuli nepenoc: (pPUTOPUUECKUNA BOIIPOC, TUTOTA).
Cmunucmuyeckue npuemvl, OCHOB8AHHbIE HA UCHOILIOBAHUU
ycmouyuswix crogocodemanuil: (MOCIOBUIIBI M TOTOBOPKH,
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SMWUIPAMMBI,  IUTaTBl,  (pa3eosOTU3MBI;  pa3IOKEHHE
(b pa3eosorn3MoB).

Tema 8. DKcripeccuBHas CTUIIMCTUKA
((onernueckue BoIpa3UTEIbHBIC
CpEIICTBA M CTUJIMCTHUECKUE ITPUEMBbI)

doneTnueCKUe BBIPA3UTEIbHBIC CPECTBA U CTHIMCTUYCCKHUE
npueMbl. 3ByKOBOW 00pa3: oHOMaromus (3BYKOIOApaXKaHUE),
aqtepanys. CTUIIMCTHYECKOE UCIOJIB30BaHUE TpaduiIecKux
cpeactB. CooTHomeHue rpaduky 1 3Bydanus. [IyHkryanus.

Pa3zoen «@ynkyuonaivnas
CIUIUCIMUKA»

Tema 1. dyHKUMOHAIbHAS
crrnnctuka. CTaib oQUIIIaTBHBIX
JOKyMEHTOB U €T0 KaHPOBbIE
Pa3HOBUTHOCTH.

OYHKIIMOHATBHBIA acneKT. OYHKIMSA CONUATBHON PErysaiuu
(cornaieHnue). JloKeHCTBYIOLLE-TIPEANMChIBAIOLIAs
GbyHKIIHSA.

Pedepentmaneupiii acnekt. Camasi mmpokas aynutopus. Bee
cdepbl COLUaIbHOM NeSTeNbHOCTH.

[Iparmarnueckuii aCIIEKT. OO01ecTBEHHO-
CaHKIIMOHMPOBAHHBIE U FOPUJAMYECKU 3aKPEIICHHBIE HOPMBI.
MaxkcuManbHasi TOYHOCTh U3NIOKEeHUS. VICKTFoueHne Kakoi Obl
TO HU OBLIO ABYCMBICICHHOCTH, YETKOCTh U OJJHO3HAYHOCTb.
KommynukaruBHbIi aciexT. Cnenuduka agpecara u

aJpecaHra.
JIuarBuctryeckuii acoexkr. MHorociioBue. be3nu4HOCTH
(«KOJITEKTHBHOE JIUII0Y). JlornyHOCTE. Kparkocth

dbopmynmupoBok. I[loBrop. IlapamiensHble  KOHCTPYKITHH.
TepmunonoruyHocts. bropokparusmbsl. KHukHas Jekcuka.
Apxam3mbl. llupokoe wucnonb3oBaHue abOpeBHATYyp H
COKpaIIeHHH.

JuckpetHocTh  cTHisi: 1)  MOACTHIIL  JTUPEKTHBHBIX
JOKYMEHTOB; 2) MOACTHIIb FOPUIAMYECKUX JOKYMEHTOB; 3)
MOJCTHJIb BOEHHBIX JOKYMEHTOB; 4) OACTUIb JIOKYMEHTOB,
OTHOCALIMXCS K  JAWIUIOMAaTHM U MEXJIYHapOIHBIM
OTHOIIEHUSM; 5) TMOJACTWIb JENOBBIX U KOMMEpPYECKHX
JOKYMEHTOB W  JIeJIOBOM  mepenuckd; 6) MHOACTUIb
MOBCEJTHEBHBIX KAHIEISPCKUX JoKyMeHToB. CurriculumVitae.

Tema 2. [TyOnurucTiHuecKuil CTUIH
Y €r0 KaHPOBBIE Pa3HOBUTHOCTH.

Oynkius  BozdeWcTBusa.  JKaHpel  MyONMUIMCTHKH: — 3cce,
oparopckoe BbIcTyIuleHHE. COOTHOIIEHHE JIOTMYECKOTO H
SMOLIMOHAJIBHOTO: KOTHUTUBHBIE TUIIBI. OCHOBHBIE SI3BIKOBBIE Y|
[parMaTuyeckue XapakTEepUCTUKH, CpEACTBAa peaau3anuy]
nHGOPMaTUBHON (QYHKIIMM U (YHKIIMH BO3JEHCTBUS B TEKCTaX
nyonuuuctuyeckoro ctuiid. Jloruueckue Moaenu. DKCIO3ULUS.
OMOIIMOHAIIBHOCTb. [TapanuHrBUCTHKA. OcHOBHBI€
XapPaKTCPUCTUKU CTHJIA: OILICHOYHOCTH n OMOTHBHOCTD,
Cy06bextuBHOCTh. OOpa3HOCTh. BBIpa3uTenbHOCTS.

Tewma 3. I'azetHO-
MyOIUIIUCTUYECKUN CTUITh U €TO
JKaHPOBBIE Pa3HOBUIHOCTH.

Dynukyuonanvuoli acnexkm, (GyHkuu: 1) mHbopmaTtuBHas; 2)
(dhopMupoBaHus 0OIIECTBEHHOTO MHEHHUS; 3) pa3BlieKaTelbHasl.
Taxconomuueckuti acnekm. MakpocucTema: si3bIKk MACCOBOM
KOMMYHUKAIUU.

Pegpepenyuanvnviti acnexm. IlpeqHa3zHa4YeHHOCTh MIUPOKON
nyonuke. Bo Bcex cdepax oOLIeCTBEHHOW esTEeIbHOCTH
(KympTYpa, MOTUTHKA, 37I0POBBE U T. 11.).

Kommynuxamuenwviii  acnexm. KauecTBEHHbIE M MAacCOBbBIE
razeTsl. [IpodeccnonanbHO OPUEHTUPOBAHHBIE TA3€THI.
Jluneeucmuueckuti acnekm. IIpoctora usnoxenus. Kparkocts
U DIKCIpecCUBHOCTh.  (OHOBBIE  3HAHUS,  AJUIIO3UU.
OneHoYHOCTh M 3MOTHUBHOCTb. lMcCnonp30BaHUE KIMILE U
OJTHOTHITHBIX CTPYKTYP. O6pa3HOCTb. Heonorusmsi.
ToHanbHOCTB. TEKCTOBasE KOMIIPECCHUSL.
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Ilpaemamuueckuii acnekm. OLEHOYHOCTb U JTUPEKTUBHOCTD.
Harnsignas aruranus v nponarasia.

Tunonozuueckue xapaxmepucmuky MUKPOCUCTEM U KAHPOB.
Kparkue wunpopmanmoHHsle cooOmeHus, UH(OOPMALMOHHbIE
CTaThbW, IEPENOBbIE  CTAaThH, PEJAKIHUOHHbIE  CTaTbH,
poOJIeMHbIE CTaThH, KOMMEHTapHH, Marepuabl,
OTHOcCAILMeCsT K obmacTh Ou3Heca, Hay4yHO-TEXHHUYECKas
uHpopManus, CIOpTUBHAs  MHQOpPMAIMs,  PEICH3UU
(KHMKHBIE, TeaTpajibHble, Ha (PUIbMBI), HEKPOJIOTH, pEKIaMa.

Tema 4. HayuHo-TexHu4eckui
CTHJIb U €T0 KaHPOBbIE
Pa3HOBUAHOCTH.

DYyHKYUOHATLHBLU acnekm. CucreMaru3supoBaHHOE
W3JIOKEHUE  HAyYHbIX  B3MVISAZOB,  KOHUENIUH,  UIeH;
JOTUYEeCKoe  OOOCHOBaHWE  WCTHHHOCTH  BBIJIBUTACMbBIX
MTOJIOKEHUI.

Pegpepenyuanvuviii  acnexm. bBbypHOe pa3BUTHE «BBICOKHX
TEXHOJIOTUI», HAYyYHO-TEXHUYECKUH TPOrpecc B Pa3HBIX
chepax  UYENOBEUYECKOW  JIEATETBHOCTH:  OOIECTBEHHOTO
MIPOU3BOJCTBA, HAYKH, TEXHUKH, 00pa30BaHuUs, B OBITY U T.1I.
Kovmynuxamusnouii acnexkm. Ilpodeccrnonanbaas
OpPUEHTHUPOBAHHOCTH KOMMYHHKAIIMU. ABTOPCKOE
corpyaHuyectBo (“think —tank”).

Ilpaemamuueckuti  acnekm. OOBEKTUBHOCTh M TOYHOCTb.

OrnpeienieHHOCTb. Jloka3arenbHOCTb. Cucrema
apryMEHTAIUH.

Jlunesucmuveckuu  acnexkm. TepMHUHOIOTUYHOCTh  JICKCHKH.
TunuznpoBaHHOCTH u 0€3JIMIHOCTHBIH XapaxkTep

CUHTAaKCHUYECKUX KOHCTpyKuMii. IlInmpokoe wucnosib3oBaHue
abctpakTHOM nekcuku. [ToTop. CuctemMa CHOCOK M OTCBUIOK.
CrpykTypa TNpeMJIO)KEHUH M LIMPOKOE HCIOJIb30BaHHE
CBsI3yIOMIMX cpenacTB. OOpa3HOCTh. DMOTUBHOCTD.

Tema 5. Ctunb s13b1Ka
XyHA0KECTBEHHOM JINTEPATypHI.
HuddepennnanbHble TpU3HAKU
A3BIKA [TO33UH, XY0KECTBEHHON
MIPO3bl, IpaMbl.

AHAzbik  noazuu  u  e2o oughghepeHyuanvHvle  NPUZHAKU.
[TooTnueckass  cucreMa  aHDIMMCKOTO — f3bIKa.  THIBI
ctuxocyokeHusi. OTKpbIThle U 3aKpbITbie Qopmbl. IloHsATne
CHJUTA00TOHUYECKOTO, CBOOOJHOTO M AKLEHTHOIO CTHXA.
Mertp u put™m. Ctpoda. S3bIK M033UU U €r0 OTIUYUS OT SI3bIKa
XYHAOKECTBEHHON IIPO3bI.

AHzbik  xyoooicecmeennou nposwl. JIUCKypCcHBHasi CTPYKTypa
XYHOXKECTBEHHOTO TeKcTa. Tunel moBecTBOBaHUA. Buubl
TEKCTOB B  3aBUCHUMOCTH OT XapakTepa HU3JIOKECHHUS:
MOBECTBOBAHME, OINMCAaHUE, PACCY)KICHHE, HECOOCTBEHHO-
npsiMasi  peub. Teopust Touek 3peHus. PeueBble (HoOpMbI
XYHAOKECTBEHHOI'O TEKCTa. TeopHsl MOTOKA CO3HAHUS.

Azvik  Opambl. JIUCKYpCUBHasi CTPYKTypa TEKCTa JApaMbl.
PeueBas xapakrepuctuka nepconaxei. Ilonstue crunmuzanumn
peun. COOTHOIIEHHE aBTOPCKUX PEMAPOK U PeUU MePCOHaKEH.
ITpo6iema MOHOJIOTa U AMAJIOTa B TEKCTE APaMBbI.

Pazoen « Cmunucmuxa mexcma)
Tema 1. Tekct Kak 0OBEKT
WHTEPIPETAIIH.

[Tonnmanue n naTepnperanus. MaTepnperanns kak
AHAJIUTUYECKas NeATEIbHOCTD. [IOHATHSA «TEKCT», «IUCKYPC».

Tema 2. TekcToBasi CTpYKTYypa:
(dhopManbpHas U cofiepKaTeNIbHasl.
KoMmMmyHuKaTHBHBIE TUITB U
HEKOTOPBIE TUITOBBIE MOJIENH
CTPYKTYpPBbI TEKCTA.

ApXWUTEKTOHMKa W  KOMIIO3ULUA.  ABTOpCKas  pedb:
[IOBECTBOBAHME, ONMCaHUE, paccyxiaeHue. UYyxas pedb:
npsiMasi, KOCBEHHas, HECOOCTBEHHO-TIpsAMAasi,  IMTaLus.
@dopManbHbIe CTPYKTYpPHBIE MOJENU: JUHEWHAas!, paauaabHas,
napaJuielibHasl, CupasabHas (POHI0), paMOYHasl.
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Tema 3. OcHOBHBIE NudopmMaTuBHOCTh, MOMAIBHOCTh, KOTE€3Us, HHTETPAIHI.
cozepxarenbHbIe U (popMabHbIe OOBeKkTHBHAS U CYObEKTUBHAS MONATBHOCTD.

KaTe€ropuM TeKCTa.

Tema 4. I'epoii 1 nepcoHax. CriocoObl XapaKTepUCTUKU IepoeB. Tumosnorus repoes.

SAHATHUS CEMUHAPCKOI'O THUIIA
MMPAKTUYECKME 3AHSITUS
OBILIME PEKOMEHJAIIMM IO NOATrOTOBKE K IPAKTUYECKHM 3AHSATHUSM

AynuTopHBIE 3aHATHS 110 JUCLUIUIMHE MPOBOAATCS B (POpPME NPAKTHUECKUX 3aHATUH.

[ToaroroBky K 11000# TemMe Kypca peKOMEHAYeTCS HaYMHATh C U3YYEHHS] TEOPETUYECKOTO
Mmarepuana. OOydarolemMycsi HEOOXOAMMO OCBOMTH INpPHEMbI PAabOThl C Y4eOHOM JHMTEpaTypoH,
MOHOTpa(UsIMHU, )KypHAIbHBIMU CTAThsIMH U T.JI.

[TpakTyecKkre peKOMEHAALNHN:

1. Ilpu paboTe Ha 3aHATUAX W BBHINOJHEHHH CAMOCTOATENBHON pabOTHl HEOOXOAUMO
HACTPOUTHCS Ha aOCOIIOTHOE BHUMAHUE U COCPEIOTOYEHHOCTb.

2. VYaensiiTe BHHMaHUE CaMOOOpPa30BaHWIO B PA3IMYHBIX cdepax UYeTOBEUSCKOU
NEATEIBHOCTH. B XOone MOArOTOBKM IEepeBoJa TEKCTa IEPEBOAYMKY 3a4acTyl0 IPUXOAUTCS
npuberarb K KOHCYJIBTAIlMX CIIPABOYHBIX W3JJAHUH, TOCOOMH, YUeOHUKOB U T.JI. DTO CBSI3aHO C TEM,
4TO B OOJIBLIMHCTBE CIy4yaeB clesaTh KBAIU(UIMPOBAHHBIM MEepeBOJl, HE 3Hasl MPUHLUIIA PaOOTHI
OIMCAHHOTO MpHOOpa HEBO3MOXKHO. B xome oOydeHus Oymyimiue MEepeBOMYMKH, KaK IPaBUIIO,
HAXOIUT MPUMEHEHUE CBOUM 3HAHUAM, IIOJYYEHHBIM U3 IIKOJIBHOIO U YHUBEPCUTETCKOIO Kypca —
(du3nKa, OMOJIOTHS, ACTPOHOMHS, OOIIECTBO3HAHUE, UCTOPHUS U T.1I.

3. Heo6xoauMoO NOCTOSHHOE CaMOCOBEPLICHCTBOBAHUWE B PYCCKOM s3blke, MO0 B
KBaJM(PHUKALNIO IEPEBOAYMKA BXOJUT 00s3aTeIbHOE BIIAJICHUE HOPMOM SI3bIKa ITEPEBO/IA.

4. MHoro uuTaiire, 0COOCHHO Ha UHOCTPAHHOM SI3bIKE (S3bIKaX):

- ©KCTHEBHO B TEYCHHE KaK MUHHMMYM roja 4yurtaiite xopoinue razersl (Hamp. New York
Times, Wall Street Journal).

- «OT KOpKU 70 KOPKW» IPOUUTHIBATE KaU€CTBEHHbIE )KYPHAJIbI HA POAHOM U MHOCTPAHHOM
si3bikax (Harp. The Economist, Times, Newsweek, Pycckuit Newsweek);

- Yuraiite nureparypy Ha HUHTEPECYIOIINE BaC TEMbl HA HHOCTPAHHOM SI3bIKE (S3BIKAX):

- YuraiiTe XOpOILIO HAIMCAHHBIE MaTepUalbl IS PACIIUPEHUs KPyro3opa.

5. CMoTpuTE HOBOCTH IO TEJIEBU30PY, CIAYIIANTE paguo Ha BCeX pabouuXx si3bIKax:

HoBocTy Hafo HE MPOCTO CIlyIlIaTh, a AaHAIU3UPOBATh.

Cnenure 3a T€M, YTO IPOUCXOJUT B MUPE.

- 3anuchIBaliTe HOBOCTH U MHTEPBBIO Ha TB, mocmarpusaiiTe ux nosaHee.

6. ITocTOsHHO MOIOIHSNTE 00IIHE 3HAHUS B 00JIACTH MEIUIIMHEI, CEIILCKOIO X035HMCTBA:

- XonuTte Ha nekuuu B BY 351, nepeunThiBaiiTe MKOIbHBIE YIEOHUKH U T.1I.

- BoiGepuTe crieninann3upoBaHHYIO 00JIaCTh 3HAHUH U MOMOJIHSITE CBOM 3HAHUS B HEH.

7. Kak MoxHO darie ObIBaiiTe B CTpaHe M3y4aeMoro si3bika. PekoMeHmyeTcsi mpoBecTH B
SI3BIKOBOM cpeJie Kak MUHUMYM MOJITo/1a-ToI:

- O6aiirech ¢ HOCUTESIMH S3BIKA.

3anuIuTech Ha Kypcehl MO0 KaKOMY-HHOYZIb ITpeIMETY, T/€ MPernoiaBaHre Beaoch Obl Ha

MHOCTPAaHHOM $I3bIKE (KaK BapHaHT, JUCTAaHIMOHHBIE Kypchl nian CD-ROM).

- Boibepute paboTy, mpu KOTOpOil HEOOXOIMMO MOCTOSHHO MCII0JIb30BaTh HEPOJTHON SA3BIK.

8. ITocTostHHO paboTaiiTe Ha/l CBOUM YMEHHMEM MHCaTh U HAXOAUTh HYKHYIO HH(OpMAIIHIO:

3anuImuTeCch Ha KypChl, I7le Hy)KHO MHOTO MUCaTh (HE MPOCTO JUTEepaTypHbIe KypChl, a

KYPCHI JUIS )KypHAJIUCTOB, TEXHUYECKUX pedepeHToB  T.11.). BaM Hy)KHO Hay4UTbCs MUCATh
Ha SI3bIKE MEJIUIIUHBI, CEIbCKOTO X0351ICTBA, SKOHOMHKH U T.1I.

- OT pyKu nepenuchiBaiiTe OTPHIBKH U3 YUEOHHKOB M MEPUOAMUYECKUX M3JaHUNA HA HEpo-
HOM SI3BIKE.

- 3armoMuHaiiTe Balld rpaMMaTHYECKue OMIMOKK M MpoOieMbl, paboTaiiTe HaJ UX yCTpaHe-
HUEM.
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- YacTo KOppEKTUPYHUTE MUCbMEHHBIN TEKCT.

9. PaboraiiTe HaJ CBOMMH HaBBIKaMU ITyOIUYHOMN peyn.

3anuIMTeCh Ha KypChl OPaTOPCKOr0 MacTEpPCTBA.

- [oTOBBTE BBICTYIJIEHUS U BBICTYHAKTE Nepe] APYTMMHM JHOIbMU KaK Ha POJHOM, TaK U Ha
HEpPOIHOM s3bike. [lonpocure perakTupoBaTh Ballld peyd HOCUTENEH S3bIKA.

10. Pa3BuBaiiTe CHOCOOHOCTH K aHAIH3Y:

- Cnymaiite BBICTYIUIEHHS] U BCIyX M3JIaraiTe OCHOBHbIE MoJjiokeHud. [| Ilummure pesrome
HOBOCTHBIX COOOIICHHIA.

- [IprTaiitech pazoOparbCsi B CIIOKHBIX TEKCTaX (C MOMOIIBIO SHIUKIIONEANN U CIIPaBOYHHU-
KOB).

- [IpiTaliTeCch ICHO M BHATHO U3JIArarh CJI0KHBIE UJICH.

- Haiinure, rie MOXKHO MOJYYUTh CBEACHUS JUISl MPEABAPUTEIBHOTO HUCCIEAOBAHUS TEMBI
(mamp., bubnmoreka, IHTepHET U T.1.)

11. Hayuurtech ObITH ¢ KOMITbIOTEpOM "Ha THI'":

Hayuurecs ObicTpo paboTaTh ¢ IporpaMMamMi peJaKTUPOBAaHUS TEKCTOB KaK Ha POIHOM, TaK
Y UHOCTPAHHOM SI3bIKE.

VYuurech nonb3oBarscs pecypcamu MHTEpHET.

12. Hayuutecs O6epeub cebs.

- [IpaBunbHO TIUTAlTECH, 3aHUMANTECh (U3KYIBTYPOH, BBICHITIATeCh. Bee 310 HEoOXxomu-

MO, YTOOBI CTaTh XOPOIINM MEPEBOAUHNKOM.

13. BynibTe roTOBBI K TOMY, YTO BaM MPUAETCS YUUTHCS BCIO KU3Hb:

- Yuutech TeprneHHio. BpIyduTh S3bIK M JIOBECTH AHAIIUTUYECKHE YMEHUS 10 YpPOBHSA
po(eCCHOHANBHOTO TIEPEeBOMYMKA — 3TO 3aJada Ha MHOTHE TOABI. YCIEX B 3TOW CIIOKHOW U
yBIIEKATEIbHON MPOodeCCUuu MPUXOIUT TOIBKO K TeM, KTO MHOTO M ITOCTOSIHHO paboTaeT Haj COOOH.

3AHATHE 1.

Tema 1. [IpeaMeT 1 KOHIENITYa bHBIN annapaT CTUIMCTUKY.

[ToHATHE CTHIISA KaK BBIOOpa BO3MOXKHOCTEH, (DYHKIIMOHAIBLHOIO CTHUJIS, PETHCTPA, CTUIINCTHYECKON
MapKUPOBAaHHOCTH, SI3BIKOBOI 3KCIIpeccuu, 00pa3HOCTH, SMOTUBHOCTH, OLIEHOYHOCTH, JEHOTAINH,
KOHHOTAIIMH, CTUIACTUYECKOTO KOHTEKCTA.

IloHsATHE BBIIBMKEHUS, BBIPA3UTENIBHOIO CPEICTBA, CTHIMCTUYECKOTO IpHUEMa, BapUaTHBHOCTHU
HOPMBI, CTHJINCTUYECKON HOPMBI, TEOPUH OTKJIOHEHHUS.

Tema 2. Ctunucruyeckass BapuaTUBHOCTh COBPEMEHHOIO AHIIMICKOTO sA3blka. CTuiMcTHYECKas
KJ1accu(UKalus CIIOBAPHOTO COCTaBa aHTIIMICKOIO S3bIKa.

[ToHsATHE HEUTPATBLHOTO, OOIIETUTEPATYPHOTO U OOIIEPa3TOBOPHOTO CIOBAPS.
JlutreparypHO-KHI)KHAS JIGKCUKA: TEPMMHBI, MMO3TU3MBI, apXau3Mbl U MCTOPU3MBI, BapBapu3Mbl U
MHOCTPAaHHBIE CJI0BA, JINTEPATyPHO-KHMKHBIE HEOJIIOTU3MBI.

PasroBopHast ~ nexcuka ~ (COOCTBEHHO  pa3roBOpHas  JIEKCHKA,  CJIEHI,  JKaprOHU3MBI,
npo¢eCCUOHAIN3MBI, TUAIEKTHBIE CJIOBA, BYIblrapu3Mbl, HEOJIOTU3MBI: SI3BIKOBbIE U aBTOPCKUE U UX
CTUIIMCTUYECKOE HCIIOIb30BAaHUE).

Paznuuune Mexay TepMUHOM M NMTPO(HECCHOHATU3MOM.

Hcnonp30BaHuE TEPMUHOIOTMYECKOM JIEKCUKH B UY>KJIOM I10 CTHIIIO KOHTEKCTE.

Ocnoenas numepamypa’

XoxnoBa JI.H. IlepeBomueckuii anaimm3 Tekcta. KOHCIEKTHI JeKUIui [DIEKTPOHHBIA pecypc|
yuyeOHOe TocoOue M0 aHNIMHCKOMY SI3BIKY JJISi CTYJIEHTOB, OOYYaloIIuXCs IO MporpaMme
OakaliaBpuara HampaBiI€HHs] TOATOTOBKU «JIMHrBUCTHKa», «DyHIaMEHTalbHAs M MPUKIaTHAS
muarBuctuka» / JLH. XoxmoBa. — OneKkTpoH. TekcToBble naHHble. — KpacHomap, Capatos:
HOxHBII HHCTHTYT Me-HekMeHTa, Aif [Tn Op Menna, 2016. — 46 ¢. — DbC «IPRbooks». — 978-
5-93926-284-2. — Pexum nocryna: http://www.iprbookshop.ru/58219.html

Jlononnumensnas numepamypa’

1 U3 3BC
213 9BC
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Kopo6xuna H.U. CtunucTtrka mepBoro HHOCTPAHHOTO sI3bIKa [ DJIEKTPOHHBIA pecypc] : MPaKTUKyM
Ui CTyAeHTOB 4-ro Kypca MHctutyta mHOCTpaHHBIX s3bikoB / H.M. KopoOknHa. — DnekTpoH.
TEKCTOBBIE JaHHbIe. — Bonrorpaa: Boarorpaackuii rocy1apCcTBEHHBIN COIMATbHO-TIEAArOTMYECKHI
yHHUBEpcUTET, Bonrorpaackoe Haydnoe nszaarenserBo, 2017. — 74 ¢. — OBC «IPRbooks». — 978-5-
00072-213-8. — Pexwum gocryna: http://www.iprbookshop.ru/66733.html

3AHSITHE 2.
Tema 3. IToHsATHE BBIPA3UTEILHOTO CPEJCTBA U CTUIMCTUYECKOTO MPHEMA.
CTpyKTypHble, KOTHHUTUBHbIE W TparMaTH4YeCKUE IMapaMmeTphl CTHIMCTHYECKUX IPUEMOB.
Knaccudpukanuu. KoHBepreHuss CTUIUMCTHUYECKMX NPUEMOB. SIBlI€HHME  CTHUIMCTUYECKON
nonudonun. [Tousarue nonurpormna.
Tema 4. DxcnpeccuBHAs CTUIMCTHKA (CTHIIMCTUKA PECYPCOB).
CrnoBapHOoe 3HaueHHE cJioBa (IeHOTaIMs) (UKCHPOBAHO. JIOMOJHUTENBHOE 3MOIMOHAIBHOE
3HaueHHe (KOHHOTAlHs) MOXeT ObITh (ukcupoBaHo (0OINMe KOHHOTALMH): a) OIECHOYHOTO
Xapakrepa, 0) CTHIMCTUYECKOIO XapakTepa, B) MICOJOTMYECKOr0 Xapakrepa) U He (PUKCUPOBAHO
(3KcTIpeccUBHBIC KOHHOTAIIMH, BO3HHMKAIOIINE B KOHTEKCTE MPH COYETAHHWU «COBMECTHMBIX» HIITH
«HECOBMECTUMBIX» ci10B). HapamuBanue 3HaueHUH.

OcHognaa numepamypa

Xoxnosa JI.H. IlepeBomueckuii aHanu3 TekcTa. KoHCHEKThl jnekuuid [DII€K-TPOHHBIA pecypc|
yge0HOEe TOCOOME 110 AHIIMHCKOMY S3BIKYy JUIS CTYJASHTOB, OOYYArOIIMXCS I10 IPOrpaMMe
OakanaBpuara HampaBiIeHHUs MOATOTOBKU «JIMHrBUCTHKa», «DyHIaMEHTalbHAs M MPUKIATHAS
muarBucTrKay / JLLH. XoxioBa. — DnekTpoH. TeKCTOBbie aaHHble. — KpacHomap, Capatos:
HOxHbIi1 nHCTUTYT MeHemkMenTa, Ail [Tu Op Meaua, 2016. — 46 ¢. — 9bC «IPRbooks». — 978-5-
93926-284-2. — Pexxum noctyna: http://www.iprbookshop.ru/58219.html

Jlononnumenvnas numepamypa

Kopo6kuna H.M. Ctunuctrka nepBoro HHOCTPaHHOTO s3bIKa [DJEKTPOHHBIN pecypc] : IpakTUKyM
Ui cTyneHToB 4-ro kypca MHctutyra mHocTpaHHbIX s3bikoB / H.M. KopoOkuna. — OnekTpoH.
TEKCTOBBIE JaHHble. — Bomnrorpan: Boarorpajackuii rocynapcTBeHHBIH COLUAIBHO-TIEAArOIHYECKHI
YHHUBEpCHTET, Bonrorpaackoe HayaHoe n3narenbetBo, 2017. — 74 ¢. — OBC «IPRbooksy». — 978-5-
00072-213-8. — Pexkum goctyma: http://www.iprbookshop.ru/66733.html

3AHSATHE 3.

Tema 1. ®ynkuuonanbHas cTuiarctTuka. CTUIb OQUIMATBHBIX JOKYMEHTOB U €T0 KaHPOBBIE
Pa3HOBUIHOCTH.

OyHKIMOHANBHBIM  acmekT.  DyHKIUS  cOUMalbHOM  perymsauuu  (CorviallieHHe).
JlomkeHcTBytomIe-npeanuceiBaomas  ¢pynkuusa. Pedepenumanbheiii  acnekt. Camast Immpokas
aynutopusi. Bee cdepbl connanbHON 1€ TeNTbHOCTH.

[Tparmatnueckuit  acmekT.  OOLIECTBEHHO-CAHKIIMOHUPOBAHHBIE M IOPUAMYECKH
3aKperuieHHble HOpMbl. MakcHUMalbHasi TOYHOCTh U3JI0KeHUs. MckimoueHne kakoil 661 ToO HU OBLIO
JIBYCMBICIIEHHOCTH, YETKOCTb U OJJHO3HAYHOCTb.

KommyHnukatuBHbIi acniekt. Crienuguka agpecara u ajpecanra.

JluarBucTUyeckuii acrekT. MHorocnoBue. be3nnyHOCTh  (KKOJUIEKTUBHOE  JIUIIO»).
Jlornunocts.  Kparkocte  ¢gopmynupoBok.  IloBrop.  IlapamnenbHble  KOHCTPYKIIHH.
Tepmunonornunocts. bropoxparusmel. Kanxknas nekcuka. Apxausmbl. [lIupokoe ncnosib3zoBaHue
ab0peBuaTyp M COKpaIeHuH.

JluckpeTHOCTh cTuIIs: 1) MOACTHIIb AUPEKTUBHBIX JIOKYMEHTOB; 2) MOJACTUIb IOPUANIECKHX
JOKYMEHTOB; 3) MOJCTUJIb BOEHHBIX JOKYMEHTOB; 4) MOACTHIIb JIOKYMEHTOB, OTHOCSIIUXCSA K
JUIJIOMAaTUd W MEXAYHApOJIHBIM OTHOIIEHHSIM; 5) TMOJICTHIb JEJIOBBIX M KOMMEpPYECKHX
JOKYMEHTOB M JIEJIOBOM Mepenucku; 6) MOACTWIb TMOBCEAHEBHBIX KaHIENISPCKHX JOKYMEHTOB.
CurriculumVitae.
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Ocnoenasa numepamypa

Xoxnosa JILLH. IlepeBomueckuit ananu3 Tekcta. KOHCHIEKTHI JeKUMA [DIEKTpOHHBIN pecypc]
yueOHOe TocoOMe 10 aHDIMMCKOMY SI3BIKY IS CTYJAEHTOB, OOYYalOUIUXCS 110 TPOrpaMme
OakanaBpuara HampaBlICHUS IOATOTOBKU «JIMHr-BUCTHKAY, «DyHIaMEHTaNbHAs W TPHUKIATHAS
nunareuctukay / JILH. XoxmoBa. — OnekTpoH. TekcToBble naHHble. — KpacHomap, Caparos:
HOxHbII HHCTUTYT Me-HekMenTa, Al [Tu Op Menua, 2016. — 46 ¢. — DbC «IPRbooks». — 978-
5-93926-284-2. — Pexwum nocryma: http://www.iprbookshop.ru/58219.html

Jlononnumenvnaa ntumepamypa

Kopo6xkuna H.M. CtunucTtrka mepBoro HHOCTPAHHOTO s3bIKa [ DJIEKTPOHHBIA pecypc] : MPaKTUKyM
i CTyAeHToB 4-ro Kypca MHctutyta mHOCTpaHHBIX s3bikoB / H.M. KopoOknna. — DnekTpoH.
TEKCTOBBIE JaHHbIE. — Bonrorpaza: Bonrorpaackuii rocyrapcTBeHHBIN cOIUaIbHO-TIEAarOTHUECKHA
yHHUBEpcUTET, Bonrorpaackoe Haydnoe nzaarenserBo, 2017. — 74 ¢. — OBC «IPRbooks». — 978-5-
00072-213-8. — Pexwum gocryna: http://www.iprbookshop.ru/66733.html

3AHSTHE 4.

Tema 1. Tekct kak 0OBEKT HHTEPITPETAIIHH.

[Tonumanue u uHTEpIperanus. aTepnperalys Kak aHAIMTHIECKas! IeATSIIbHOCTb.
[TOHATHUS KTEKCTY», «TUCKYPCH.

Tema 2. TekcroBas cTpykTypa: popmaibHas U copepkaresibHasi. KOMMyHUKAaTUBHBIC THITBI
Y HEKOTOPBIC THIIOBBIC MOJICIH CTPYKTYPhI TEKCTA.

APXUTEKTOHHMKA U KOMITO3UIUS. ABTOPCKasi pevb: MOBECTBOBAHKE, OITUCAHUE, PACCYKICHHUE.
UYyrkas pedb: psiMasi, KOCBCHHasl, HECOOCTBEHHO-TIPSIMAasi, [INTAIHSL.

dopMaibHbIC CTPYKTYPHBIC MOJCIH: JIMHEWHAs, paJuaibHas, NmapajuieibHas, CIHpalibHas
(poHm0), pamMoYHasi.

Ocnoenasn numepamypa

XoxyoBa JI.H. IlepeBomueckuii ananu3 TekcTa. KOHCHEKTHI JeKIui [DIeKk-TpOHHBIN pecypc]
yuyeOHOe mocoOue M0 aHMIMHCKOMY S3bIKYy JJISi CTYJIEHTOB, OOYYaloIUXCs IO MporpaMme
OakaylaBpuara HamlpaBJICHHUS TOATOTOBKH «JIMHr-BuUCTHKaAY», «DyHIaMeHTalbHas U MpPUKIATHAS
muHreuctuka» / JILH. XoxyoBa. — OneKkTpoH. TekcToBble naHHble. — KpacHomap, Capatos:
HOxHBII HHCTHTYT Me-HekMeHTa, Aii [Tn Op Menua, 2016. — 46 ¢. — DbC «IPRbooks». — 978-
5-93926-284-2. — Pexxum goctyma: http://www.iprbookshop.ru/58219.html

JHononnumensnasn numepamypa

Kopobkuna H.W. Ctunuctuka nepBoro HHOCTPAHHOIO sI3bIKa [ DNEKTPOHHBIN pecypc]| : IPaKTUKYM
Ui CTyAeHTOB 4-ro Kypca MHctutyta mHOCTpaHHBIX s3bikoB / H.M. KopoOGknHa. — DnekTpoH.
TEKCTOBBIE JaHHbIe. — Bonrorpaza: Bosnrorpaackuii rocy1apCTBEHHBIN COLMAIBHO-TIEArOrMYEeCKUN
YHHUBEpCUTET, Bonrorpaackoe HayuyHoe uznarensctso, 2017. — 74 ¢. — ObC «IPRbooks». — 978-5-
00072-213-8. — Pexwum goctyma: http://www.iprbookshop.ru/66733.html

PA3JIEJT 5. OBPA3OBATEJILHBIE TEXHOJIOT MM

B coorBerctBun ¢ tpeboBanusimu ®I'OC BO B mensx peanuzalyi KOMIIETEHTHOCTHOTO
noaxoga B y4eOHOM IMpolecce JUCHUIUIMHBI  «JIMHTBOCTMJIMCTUYECKMH aHalIM3 TEeKCTay
MPEIyCMaTpUBAETCSl IIMPOKOE HCIOIb30BAHUE AKTHBHBIX M HMHTEPAKTUBHBIX (DOpM TPOBEACHUS
3aHATUH B COYETAHWH C BHEAYIUTOPHOW paboroil. OOcCyxkneHue npoOseM, BBIHOCUMBIX Ha
CEMHMHAPCKHE 3aHATHUS, IPOUCXOJUT HE CTOJILKO B TPAIUIIMOHHON (hOopME KOHTPOJIS TEKYIIUX 3HAHUM,
CKOJIbKO B (OpMEe IUCKYCCHH, OPHEHTUPOBAHHBIX HAa TBOPUYECKOE OCMBICICHHE OOYyYarOLIMMHCS
Hanbosee CIOXKHBIX M MHTEPECHBIX BOIIPOCOB B XOJ€ aHalM3a M3y4yaeMbIX B KauecTBE IPUMEPOB
TEKCTOB.

Tabnuya 5.1
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I/IHTepaKTI/IBHLIe Oﬁpa30BaTe.ﬂbele TEXHOJIOTUH,
HCHMOJb3YEMbIC HA aYTUTOPHBIX NPAKTHYECCKUX 3AHATUAX

HaunmeHoBaHue pa3esoB, TeM Hcnoabs3yemblie o0pa3oBare/ibHbIe Yacol
TEXHOJIOTHH
Monyab «IKenpeccCuBHAS CTUIIMCTHKA
(cTHIIMCTHKA PeCypCOB COBPEMEHHOT0 AHIVIMIICKOTO SI3bIKA)»
Tema 2. Crunuctuyeckas BapuatuBHOCTh | [IpakTukym 1.YnpaxkHeHus 1uist pa3BUTHSA
COBPEMEHHOIO AHIVIMHCKOTO SI3BIKA. IIPAKTUYECKUX HABBIKOB.
Crunmictudeckast KiacCHupUKaIus 3aganus 1, 2. 1
CJIOBAPHOTO COCTABA AHIVIMICKOIO SI3bIKA.
Tema 3. IloHATHE BBIPAa3UTEIBHOTO [IpaxTuky™m 2.YrpaxxHeHue 1Ji pa3BUTUS
CPEACTBA U CTWJIMCTUYECKOIO IIPUEMA. ITPAKTUYECKUX HABBIKOB. 1
Tema 5. JIekcruueckue CTUITMCTUYECKHE [IpaxTuky™m 3. YipakHeHus i pa3BUTUs
IIPUEMBI. IIPAKTUYECKUX HABBIKOB. 1
3ananus 1-11.
Tema 6. Mopdonoruueckue CeMHHApCKOE 3aHATUE — KPYIVIBINA CTOJ: 1
BBIPA3UTEIIbHBIE CPEICTBA. 00CyXIeHHE Pa3HbIX BUIOB
MOpP(OJIOTrHUECKUX BBIPA3UTENIBHBIX CPEJICTB
Ha [IpUMeEpPE NPEJI0KEHHBIX
TEKCTOB.
Tema 7. DkcripeccuBHBIE BO3SMOKHOCTH [IpakTukym 4. YipakHeHus i pa3BUTUs
CHHTaKCHCa. IIPAaKTUYECKUX HABBIKOB.
3aganus 1-6.
Tema 8. DkcripeccuBHAsE CTUIIMCTHKA [IpaxkTuky™mS. YpakHEeHHUs U1 pa3BUTHS
((oneTnyeckue BbIpa3UTENbHBIC CPEJICTBA | MPAKTUUYECKUX HABBIKOB.
Y CTWJIMCTUYECKUE ITPUEMBI). 3ananus 1, 2.
Monyib « DyHKIIHOHAJIbHAA CTHIHCTHKA)
Tema 1. @yHKIMOHANBHASI CTUIIMCTHKA. [IpakTuky™m 6.YrpaxHeHHE I pa3BUTHUSA
Crunb opUIIMAIBHBIX JOKYMEHTOB U €10 MIPAKTUYECKUX HABBIKOB. 2
YKQHPOBBIC PA3HOBUIHOCTH.
Tema 2. [TyOmunuctuueckuii ctuiis u ero | Ilpaktukym7. YopakHeHus A1 pa3BUTUS
YKaHPOBBIE PA3HOBHUTHOCTH. MIPAKTUYECKUX HABBIKOB.
3amanus 1, 2.
Tema 3. l'azeTHO-TIyOMMIMCTHYECKHUI [MpakTuky™m 8.YipaXHEHHs TSl Pa3BUTHSI
CTHJIb U €TO KaHPOBbIE PA3HOBUIHOCTH. | IPAKTUYECKMX HABBIKOB.
3ananus 1-5.
Tema 4. HaydHO-TEXHUYECKHI CTHIIb U [IpakTukym 9.YnpaxHeHHE 1115 pa3BUTHUS
€r0 JKaHPOBBIC PA3HOBUIHOCTH. MPaKTUYECKUX HABBIKOB.
Tema 5. Ctunb sA3bIKa XyI0KECTBEHHOM [Ipaxktukym10.YrpaxkneHus 151 pa3BUTHSA
nuteparypsl. Juddepenimansasie MIPaKTUYECKUX HABBIKOB.
MPU3HAKH SI3bIKA TI0I3WH, 3amanns 1, 2.
XYA0’KECTBEHHOMU IIPO3BI, IPaMBI.
Moaynb « CTHIHCTHKA TEKCTa»
Tema 1. OcHOBHBIE cOfepkKaTEIbHBIE U CeMHHApCKOE 3aHATUE — «KPYIVIBINA CTOI: 1
(dbopManbHbIE KaTETOPUH TEKCTA. 00CyXIeHHEe peJIeBaHTHBIX KaTeropuil
TEKCTa Ha IPUMEpPE MPETI0KEHHBIX
00pa31oB MaJol MPO3BI.
Tema 2. I'epoii 1 nepcoHax. CeMHHApCKOE 3aHATUE — «KPYIVIBINA CTOI:
00CyXJIeHHE PAa3HbIX BUJOB IIEPCOHAXKEN HA
IIpUMEPE MPEJIOKEHHBIX TEKCTOB. 1
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INPAKTUKYM
Keic 1.
Fill in the blanks in the tablebelow. Think of the context in which the words could be
appropriate:

Formal Neutral Informal
comprehend understand get, take
drunk
alcoholic beverages
worn out
Kids
house/ flat
dough / bread/ dosh
rich, wealthy
unintelligent
clever, smart
slumber
cheerio, ta-ta
Keiic 2.

e Read the three letters. Which do you consider to be the most formal, which the most
informal and which neutral?

e List three reasons why you think one of the letters is informal, three reasons why you
think another is informal and three reasons why your third choice is neutral. Which do
you consider to be the most appropriate one?

a

Dear British Rail,

| have to say you really take the biscuit. Five times this week your bloody trains have left me
standing on the platform for twenty minutes or more. Twice, the trains didn't even bother to appear.

Do you honestly think your passengers have got nothing better to do than stand around freezing
to death? Maybe it doesn't matter if British Rail workers roll up to work half an hour late. | can tell
you, though, that my boss won't stand for it.

Enclosing a bill for lost earnings.

Please get your act together!

Yours,

b
Sir,
The purpose of this letter is to express the dissatisfaction and frustration | have experienced at your
hands over the last few years, and in particular in the course of the week just ended.
As a regular passenger on the line between Effingham Junction and Waterloo, | have recently been
among the sorriest victims of your unreliable and overpriced service. On at least three occasions
during the last week, we have been kept waiting for periods of at least twenty minutes. On two
other occasions, announcements were made to the effect that our usual services had been cancelled
due to "non-availability of staff".

Dear Sir,

This is the fifth time that I've written to you to complain. I have been using the train service
between Effingham Junction and Waterloo for three years now, and the trains are almost always
dirty. They are also incredibly unreliable. This week, for example, three of my normal trains have
been delayed for at least twenty times, and two have been cancelled altogether.

Please suggest ways in which British Rail could compensate me for the lost time and additional
stress.
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| Yours faithfully,

Keiic 3. Poneesasn uzpa
With a partner make up two short conversations, one formal and the other informal, in
which one speaker apologises to the other forhavingspilt a drink on their clothes.

Keiic 4. Read this joke; find expressive means and comment on their usage. Distribute them
according to the levels of language.
*k*k

One Kentucky gentleman meets another Kentucky gentleman, and they address one another
with that solemn earnestness which is characteristic of Southern high life:

“Good morning, sah. Hope you are well, sah. Where have you been this morning?”

“I have come from the court-house, sah. Senator Blackburn has been making a speech — the finest
speech | have heard since the wah. He is a born orator, sah — a born orator!”

“Excuse me, sah, what do you mean by ‘a born orator’?”

“A born orator! Don’t you know what a born orator is? Why, sah, you and I would say, ‘two
and two make four’, but a born orator would say, ‘When in the course of human events, it becomes
necessary to expedient to coalesce two integers and two other integers, the result, — | declare it
boldly and without fear or favor — the result, by a simple arithmetical calculation termed addition, is
four!” That’s a born orator, sah!”

Keiic 5.

Find the theme that the vehicles in each set of metaphors share. Comment on the ground
for comparison. Decide whether the metaphorsare trite or genuine . Think of contexts which they
are appropriate in.

1) a Awave of emotion spread throughout the country on the news of her death.
b  We were met by a sea of facts.
¢ Perhaps the tide has turned for our economy.
2) a He’snow at a crossroads in his life.
b Successful businesswoman and company owner, she’s in the fast lane now.
¢ I'wish he would stop going from one dead-end job to the next.
3) a Ithink his attitude stems from the 1980s.
b But juvenile rebellion has its seeds in the sixties.
¢ | reckon our present-day youth culture has its roots in the fifties.
4) a Alternative medicine is a flourishing business.
b My young nephew is a budding pianist.
¢ Our next-door neighbour daughter is really blossoming at secondary school.
5) a It would be easier if the boss didn’t always want to be at the hub of things.
b We need to get to the heart of the matter.
¢ It’s time we reduced the size of our core staff.
6) a Ifonly he’d see the light and get a haircut!
b  The tragic news cast a shadow over the evening’s events.
Cc After years of recession, there’s light at the end of the tunnel.
7) a She’s been floating on air since her engagement.
b I"d be over the moon if I scored one goal, let alone three.
¢ She’ll be in the seventh heaven if she’s passed.
8) a If you play your cards right, you can end up Area Manager.
b  I"d rather you didn’t show our hand yet; let’s keep them guessing.
¢ We’ve got one last ace up our sleeve.
9) a He’s rarely out of the spotlight nowadays.
b  Keep scoring goals; there are some good young players waiting in the wings.
¢ You never know what’s happening behind the scenes in politics.
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Keiic 6.

Similes are part and parcel of contemporary English.The underlined words are in the
wrong sentences. Restore the colloquial similes finding the correct sentence for each one. The
first one is done as an example. Special care should be taken while using the expressions marked
with asterisks as they can be taken as derogative and thus offensive.

a) Now that my summer holidays have begun | feel as free as pie. a
bird
b) Without my glasses | am as blind as a pig. *
c) You’ll have to speak slowly and clearly; he’s as deaf a dog. *
d) Ascool as a bat, the robber asked for all the money in the bank!

e) Ididn’t have any problems with the test. It was as easy as houses.

f)  Our dog eats too much, and is getting as fat as a picture. *
g) My boss has no feelings at all! He’s as hard as life.

h) Little Sarah looked as pretty as a cucumber in her new dress.

i) Take this medicine, and in a few days you’ll be as right as nails.
J) Don’t be frightened of being on this plane. It’s as safe as a bird.

k) Idon’tlike Sue, she’s incredibly arrogant, as proud as a march hare. *
I) TI’ll give this plant some water. The soil’s as dry as a post.

m) He was so furious, as mad as a lord. *
n) “Was he drunk?” — “No, he was as sober as a flash.”

0) Every spring my Tom-cat is as mad as a mouse. *

p) He was as dead as a hatter.

g) You’re not eating enough; you’re as thin as a parrot.

r) The bed was as hard as a bone and I couldn’t sleep.

s) She told the teacher, as bold as iron, that his lessons were boring.
t) When she was told obscene things her face became as red as prass.
u) He never says a thing; he’s as quiet as a door-nail.

V) She ran off with my money; | felt as sick as a judge.

w) The fish was bad and | was as sick as a beetroot.

X) Harry was as drunk as a peacock at his ex-girlfriend’s wedding. *
y) She knew the answer as quick as a rake.

z) After our search, suddenly David turned up as large as rain!

Keiic 7.
Read the nursery rhyme and comment on the usage of metonymy.

The lion and the unicorn
Were fighting for the crown;
The lion beat the unicorn

All round the town.

Some gave them white bread,
And some gave them brown;
Some gave them plum cake,
And sent them out of town.

Keiic 8.
Read the following examples of synecdoche and distribute them into one of the columns
according to the kind of substitution. Give necessary commentary as in the example.

Part for whole Whole for part Species for genus Genus for species
(a) ""body" for "rear | *
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a)

b) A major lesson people need to learn is that life consists of more things than cars and
television sets.

c) If I had some wheels, I'd put on my best threads and ask for Jane's hand in marriage.

d) Okay team. Get those blades back on the ice.

e)  His pet purr was home alone and asleep.

f)  There sits my animal guarding the door to the henhouse.

g) This program is for the little old lady in Cleveland who cannot afford to pay her heating
bill.

h) Itis sure hard to earn a dollar these days.

1) His pet paws and whiskers were home alone and asleep.

j)  He hurled the barbed weapon at the whale (= harpoon).

k) If you still do not feel well, you'd better call up a sawbones and have him examine you.

Keiic 9.

Read and translate the sentences that follow. Discuss the structure and semantics of epithets
used following this plan:

ok~

10.
11.

12.
13.
14.

1. Structure:
a) Syntactic function or / and part of speech
b) Structural type
2. Semantics:

a) Associated / non-associated type

b) Affective / figurative

c) The type of the figurative epithet.
He has that unmistakable tall lanky "rangy" loose-jointed graceful closecropped
formidably clean American look.(Murdoch)
Across the ditch Doll was having an entirely different reaction.Withallhisheart and soul,
furiously, jealously, vindictively, he was hoping Queen would not win. (Jones)
During the past few weeks she had become most sharply conscious of the smiling
interest of Hauptwanger. His straight lithe body — his quick, aggressive manner — his
assertive, seeking eyes.(Dreiser)
He's a proud, haughty, consequential, turned-nosed peacock.(Dickens)
The Fascisti, or extreme Nationalists, which means black-shirted, knife-carrying, club-
swinging, quick-stepping, nineteen-year-old-pot-shot patriots, have worn out their
welcome in Italy. (Hemingway)
Where the devil was heaven? Was it up? Down? There was no up or down in a finite but
expanding universe in which even the vast, burning, dazzling, majestic sun was in a
state of progressive decay that would eventually destroy the earth too. (Hawkes)
She has taken to wearing heavy blue bulky shapeless quilted People's Volunteers
trousers rather than the tight tremendous how-the-West-was-won trousers she formerly
wore. (Barthelme)
Harrison — a fine, muscular, sun-bronzed, gentle-eyed, patrician-nosed, steak-fed,
Oilman-Schooled, soft-spoken, well-tailored aristocrat was an out-and-out leaflet-
writing revolutionary at the time. (Barth)
In the cold, gray, street-washing, milk-delivering, shutters-coming-off-the-shops early
morning, the midnight train from Paris arrived in Strasbourg. (Hemingway)
She was a faded white rabbit of a woman. (Cronin)
And she still has that look, that don't-you-touch-me look that women who were
beautiful carry with them to the grave. (Barth)
Ten-thirty is a dark hour in a town where respectable doors are locked at nine.(Capote)
He loved the afterswim salt-and-sunshine smell of her hair. ~ (Bunyan)
| was to secretly record, with the help of a powerful long-range movie-camera lens, the



15.
16.

17.

18.

19.

20.
21.

22.
23.
24,

25.
26.

walking-along-the-Battery-in-the-sunshine meeting between Ken and Jerry. (Uhnak)

"Thief!" Pilon shouted. "Dirty pig of an untrue friend!" (Steinbeck)

She spent hausfrau afternoons hopping about in the sweatbox of her midget kitchen.
(Capote)

He acknowledged an early-afternoon customer with a be-with-you-in-a-minute nod.
(Uhnak)

He thoroughly disliked this never-far-from-tragic look of a ham Shakespearian actor.
(Hemingway)

"What a picture!” cried the ladies. "Oh! The lambs! Oh, the sweets! Oh, the ducks! Oh,

the pets!" (Mansfield)

A branch, cracking under his weight sent through the tree a sad cruel thunder. (Capote)

There was none of the Old-fashioned Five-Four-Three-Two-One-Zerobusiness, so tough

on the human nervous system. (Clarke)

His shrivelled head bobbed like a dried pod on his frail stick of a body.(Gardner)

The children were very brown and filthily dirty. (V.Woolf)

Liza Hamilton was a very different kettle of Irish. Her head was small and round and it

held small and round convictions. (Steinbeck)

He sat with Daisy in his arms for a long silent time.  (Fitzgerald)

From the Splendide Hotel guests and servants were pouring in chattering bright streams.
(Chandler)

Keiic 10.

In the following sentences pay attention to the structure and semantics of the oxymora.
Also indicate which of their members conveys the individually viewed feature of the object and
which one reflects its generally accepted characteristic:

1. If out of my meager vocabulary only the term unenthusiastic excitement comes
anywhere near describing the feeling with which all my thoughts were suffused, you
must resolve my meaning from that term’s dissonance.(Barth)

2. "Heaven must be the hell of a place. Nothing but repentant sinners up there, isn't it?"

(Delaney)
3. He opened up a wooden garage. The doors creaked. The garage was full of nothing.
(Chandler)

4.  He caught a ride home to the crowded loneliness of the barracks. (Jones)

5. Sprinting towards the elevator he felt amazed at his own cowardly courage. (Markey)

6. They were a Dbloody miserable lot — the miserablest lot of
menleversaw.Buttheyweregoodtome.Bloody good.  (Steinbeck)

7. Harriet turned back across the dim garden. The lightless light looked down from the
night sky:. (Murdoch)

8. It wasanopensecret that Ray had beenripping his father-in-law off. (Uhnak)

9.  Aneonsign reads "WelcometoReno — thebiggest little town in the world.” (A. M.)

10. Huck Finn and Hoiden Caulfield are Good Bad Boys of American literature. (Vallins)

11. Hewassurethewhitescoulddetecthisadoring hatred of them. (Wright)

Keiic 11.

In the following excerpts you will find mainly examples of verbal irony. Explain how the
context makes the irony perceptible. Try to indicate the exact word whose contextual meaning
diametrically opposes its dictionary meaning.

1.
2.

She turned with the sweet smile of an alligator. (Steinbeck)

The book was entitled Murder at Milbury Manor and was a whodunit of the more
abstruse type, in which everything turns on whether a certain character, by catching the
three-forty-three train at Hilbury and changing into the four-sixteen at Milbury, could
have reached Silbury by five-twenty-seven, which would have given him just time to
disguise himself and be sticking knives into people at Bilbury by six-thirty-eight.
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(Woodhouse)

3. When the war broke out she took down the signed photograph of the Kaiser and, with

some solemnity, hung it in the men-servants’ lavatory; it was her own combative action.
(Murdoch)

4.  From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully
instructed her to Christian principles. She had also taught her Mohammedanism, to
make sure. (Leacock)

5. She’s a charming middle-aged lady with a face like a bucket of mud and if she has
washed her hair since Coolidge’s second term, I’ll eat my spare tire, rim and all.

(Chandler)
6.  With all the expressiveness of a stone Welsh stared at him another twenty seconds
apparently hoping to see him gag. (Chandler)

7. Apart from splits based on politics, racial, religious and ethnic backgrounds and specific
personality differences, we’re just one cohesive team. (Uhnak)

8. | had been admitted as a partner in the firm of Andrews and Bishop, and throughout
1927 and 1928 | enriched myself and the firm at the rate of perhaps forty dollars a
month.  (Barth)

9.  But every Englishman is born with a certain miraculous power that makes him master
of the world. As the great champion of freedom and national independence he conquers
and annexes half the world and calls it Colonization. (BernardShaw)

Keiicl?.
Match the ‘insensitive’ words on the left with corresponding PC euphemistic periphrases on
the right. The first one has been done for you.

melanin-sufficient people a. WASP (White Male)
insensitive cultural oppressor (ICO) b. deaf

alternative customer c. poor

Economic Oppression Zone (EOZ) d. Insane

displaced homeowner e. convict

youth group f. slums

Ethnically Homogenous Area (EHA) g. shop-lifter
economically unprepared h. Afro-Americans
a person with self-paced cognitive ability i. gang

socially separated j. bum

visually orientated k. Ghetto

Keiicl3.
Read the following limericks by Edward Lear and find examples of hyperboles and
meiosis.
There was a Young Lady whose chin Resembled
the point of a pin;
So she had it made sharp,
And purchased a harp,
And played several tunes with her chin.
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There was a Young Lady whose eyes
Were unique as to colour and size;
When she opened them wide,

People all turned aside,

And started away in surprise.

There was an Old Person of Buda,
Whose conduct grew ruder and ruder,
Till at last, with a hammer

They silenced his clamour,

By smashing that Person of Buda.

There was an old person of Cretna,
Who rushed down the crater of Etna;
When they said, ‘Is it hot?’

He replied, ‘No, it’s not!’

That mendacious Old Person of Cretna.

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona.

Keiic 14.
Analyse the following cases of play on words, indicate which type is used, how it is created,
what effect it adds to the utterance:

1.
2.

w

After a while and a cake he crept nervously to the door of the parlour. (Tolkien)

In December, 1960, Naval Aviation News, a well-known special publication, explained
why a ship is referred to as "she": “Because there's always a bustle around her, because
there's usually a gang of men with her, because she has waist and stays; because it takes
a good man to handle her right; because she shows her topsides, hides her bottom and
when coming into port, always heads for the buoys.” (Naval Aviation News)

I'm full of poetry now. Rot and poetry. Rotten poetry. (Hemingway)

There are two things | look for in a man. A sympathetic character and full lips.
(IrvingShaw)

"Someone at the door," he said, blinking.

"Some four, | should say by the sound," said Fili. (Tolkien)
"There is only one brand of tobacco allowed here — "Three nuns'. None today, none
tomorrow, and none the day after."” (Behan)
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7. "Good morning," said Bilbo, and he meant it. The sun was shining and the grass was
very green. (Tolkien)

8.  Dorothy, at my statement, had clapped her hand over mouth to hold down laughter and
chewing gum.  (Barth)

Keiic 15.

Work in groups and solve the riddles.

What’s the difference between a jeweller and a jailer?
What’s the saddest piece of clothing?

What did the candle say to the other candle?

Why should New York have a clearer sky than London?
What do you get if you cross lots of motor cars with lots of strawberries?
What do you get if you cross a terrier with a fire?

What should you do if a child falls down the stairs?
Why do cows wear bells?

Why couldn’t the butterfly go to the dance?

Why did the frankfurter turn red?

What did the barman say to the ghost?

\J \J \J \ RN/ \J \J \ RN/ \J \J
$“ $“ $“ $“ $“ $“ $“ $“ $“ $“ $“

If you should need help find the answers to the questions in the clues bank below. But try to
do it on your own first.

CLUES BANK
% The first sells watches and the second  %* Blue jeans.
watches the cells. % It saw the salad dressing.
* Because their horns don’t work. +* Because there are more sky-scrapers there.
* “Are you going out tonight?” +*» Run and get a book on bringing up children.
+* Because it was a moth ball.
+* Ahot dog. o Atraffic jam.

* “Sorry, but we don’t serve spirits here.” ’
What stylistic devices are employed to produce a humorous effect?

Keiic 16.
Analyse the cases of inversion. Distinguish between the cases of stylistic inversion and

inversion resulting from mere inaccuracy of speech. Comment on the structure and functions of

each:
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1)  That I don’t accept the Prince’s list, your starboard eye has already observed...(Barth)

2)  No sooner had the final cymbal clashed than the house lights went out completely and
the electric footlights rose, playing on the mauve velvet stage curtain. (Barth)

3)  With fingers weary and worn... (Hood)

4)  Agood generous prayer it was. (Twain)

5)  Rude am I in my speech... ( Shakespeare)

6) Eagerly | wished the morrow. (Poe)

7)  Atone of most extraordinary comparison Miss Tox said it in.(Dickens)
8)  Inwent Mr. Pickwick. (Dickens)

9) Down dropped the breeze... (Coleridge)

10) Women are not made for attack. Wait they must. (Conrad)




11)
12)
13)
14)
15)
16)
17)
18)
19)
20)

21)
22)

Out came the chase — in went the horses — on sprang the boys — in got the travellers.
(Dickens)

And she saw that Gopher Prairie was merely an enlargement of all the hamlets which

they had been passing. Only to the eyes of a Kennicot was it exceptional.  (Lewis)

Inexplicable was the astonishment of the little party when they returned to find out that

Mr. Pickwick had disappeared. (Dickens)

Dull would he be of soul who could pass by

A sight so touching in its majesty... (Wordsworth)

Came a day when he dragged himself into the Enquirer alley, and there was no Cheese-

face. (London)

Came frightful days of snow and rain. He did not know when he made camp, when he

broke camp... (London)

Over by St Paul he stands and there is no money in it... (Galsworthy)

“Yes, sir, that you can.” (Pendelton)

A piece of sheer bad luck that was. (Christie)

\ery true those words are, sir. (Christie)

Been an athlete all his life, he had. (Christie)

In manner, close and dry. In voice, husky and low. In face, watchful behind a blind.
(Dickens)

Keiic 17.
Find and analyse cases of detachment, parenthesis, and suspense. Comment on the
structure and functions of each:

1))

2)
3)

4)

5)

6)

7)

8)

| regarded us as lost souls, condemned by the Fates (Clotho, Lachesis, and Atropos — |
remember looking them up, and weeping at the justice of their names) never to
consummate our love, separated by prior commitments and by barriers of position and
caste (be sure I never mentioned this to her!), et cetera, et cetera. (Barth)
She narrowed her eyes a trifle at me and said I looked exactly like Celia Briganza’s boy.
Around the mouth. (Salinger)

He observes it all with a keen quick glance, not unkindly, and full rather of amusement
than of censure. (Virginia Woolf)

It was not the monotonous days uncheckered by variety and uncheered by pleasant
companionship, it was not the dark dreary evenings or the long solitary nights, it was
not the absence of every slight and easy pleasure for which young hearts beat high or
the knowing nothing of childhood but its weakness and its easily wounded spirit, that
had wrung such tears from Nell.(Dickens)

Here is a long passage — what an enormous perspective | make of it! — leading from
Peggoty’s kitchen to the front door. (Dickens)

| have been accused of bad taste. This has disturbed me not so much for my own sake
(since 1 am used to the slings and arrows of outrageous fortune) as for the sake of
criticism in general. (Maugham)

... he was struck by the thought (what devil’s whisper? — what evil hint of an evil
spirit?) — supposing that he and Roberta — (no, say he and Sondra — no, Sondra could
swim so well, and so could he) — he and Roberta were in a small boat somewhere and it
should capsize at the very time, say, of this dreadful complication which was so
harassing him? What an escape! What a relief from a gigantic and by now really
destroying problem! On the other hand — hold — not so fast! — for could a man even
think of such a solution in connection with so difficult a problem as this without
committing a crime in his heart, really — a horrible, terrible crime?  (Dreiser)

The main entrance (he had never ventured to look beyond that) was a splendiferous
combination of a glass and iron awning, coupled with a marble corridor lined with
palms.  (Dreiser)
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9)  That bit of gold meant food, life... power to go on writing and — who was to say? —

maybe to write something that would bring in many pieces of gold. (London)

Keiic 18.

Identify the types of gradation in the following excerpts from the novel by John Barth (The
Floating Opera):

Betty June told me all her troubles — and they were dramatic, real troubles! Woman had
never loved man, it seemed to me, as she loved Smitty, and yet he ignored her. She
wouldn’t have cared what he did to her — he might beat her and curse her (a thrilling
notion to a seventeen-year-old!) — if only he’d acknowledged her devotion, but he
ignored her. She would even suffered torture for him (together we dreamt up the tortures
she’d be willing to suffer, considering each soberly); would even have died for him (we
discussed, in detail, various unpleasant deaths) for the merest crumb of reciprocal
passion. But Smitty remained oblivious.

But alas, with Mr. Mack all other things weren’t equal. Not only did his physical well-
being deteriorate in his last years, through arthritis to leukaemia to the grave; his sanity
deteriorated also, gradually, along the continuum from relative normalcy through marked
eccentricity to jibbering idiocy.

If I was demoralized by Dad's death, | was paralyzed by the five thousand dollars and
the note.

I lived through 1920, through 1921, through 1922, through 1923. In the summers | lived
on at the fraternity house and worked as stonemason, a brush salesman, a factory
labourer, a lifeguard at one of the city pools, a tutor of history, even, and once actually a
ditchdigger. To my great surprise | was alive on the commencement day, if not entirely
sober, and lived to walk off Gilman Terrace with my diploma — pale, weak, educated. |
had lost twenty pounds, countless prejudices, much provincialism, my chastity (what
had remained of it), and my religion.

There have been other changes in my attitude during my life, but none altered my
outward behavior and manner so markedly as this one. | was uninvolved; | was
unmoved; | was a saint.

Keiic 19.
Define the type of syntactical stylistic devices dealing with the omission of elements:

1)
2)
3)
4)
5)
6)
7)
8)
9)

10)

Then he said, “You think it’s so? She was mixed up in this lousy business?” (Barth)
He was the man killed the deer. (Warren)
In manner, close and dry. In voice, husky and low. In face, watchful behind a blind.

(Dickens)
Malay Camp. A row of streets crossing another row of streets. Mostly narrow steers.
Mostly dirty streets. Mostly dark streets. (Abrahams)
His forehead was narrow, his face wide, his head large, and his nose all on one side.
(Dickens)
A solemn silence: Mr. Pickwick humorous, the old lady serious, the fat gentleman
cautious and Mr. Miller timorous. (Dickens)

He, and the falling light and dying fire, the time-worn room, the solitude, the wasted
life, and gloom, were all in fellowship. Ashes, and dust, and ruin! (Dickens)

She merely looked at him weakly. The wonder of him! The beauty of love! Her desire
toward him! (Dreiser)

What I had seen of Patti didn’t really contradict Kitty’s view of her: a girl who means
well, but. (Aldridge)

There was a whisper in my family that it was love drove him out and not love of the
wife he married. (Steinbeck)



11)

12)
13)
14)
15)

16)

17)

18)

19)

20)

21)

22)

23)

24)

Ever since he was a young man, the hard life on Earth, the panic of 2130, the starvation,

chaos, riot, want. Then bucking through the planets, the womanless, loveless years, the

alone years. (Bradbury)

“I just work here,” he said softly. “If I didn’t —‘he let the rest hang in the air, and kept

on smiling. (Chandler)

I love Nevada. Why, they don’t even have mealtimes here. I never met so many people

didn’t own a watch. (Miller)

I’m a horse doctor, animal man. Do some farming, too. Near Tulip, Texas. (Capote)

This is a story how a Baggins had an adventure. He may have lost his neighbours’

respect, but he gained — well, you will see whether he gained anything in the end.
(Tolkien)

“I’'ll go, Doll! 'l go!” This from Bead, large eyes larger than usual behind his

hornrimmed glasses. (Jones)

A black February day. Clouds hewn on ponderous timber weighing down on the earth:

an irresolute dropping of snow specks upon the trampled wastes. Gloom but no veiling

of angularity. The second day of Kennicott’s absence. (Lewis)

And we got down at the bridge. White cloudy sky, with mother-of-pearl veins. Pearl

rays shooting through, green and blue-white. River roughed by a breeze. White as a new

file in the distance. Fish-white streak on the smooth pin-silver upstream. Shooting new

pins. (Conrad)

“He was shouting out that he’d come back, that his mother had better have money ready

for him. Or else! That is what he said: ‘Or else!” It was a threat.” (Christie)

With these hurried words Mr. Bob Sawyer pushed the postboy on one side, jerked his

friend into the vehicle, slammed the door, put up the steps, wafered the bill on the street-

door, locked it, put the key into his pocket, jumped into the dickey, gave the word for

starting. (Dickens)

There was no breeze came through the door.  (Hemingway)

Secretly, after the nightfall, he visited the home of the Prime Minister. He examined it

from top to bottom. He measured all the doors and windows. He took up the flooring.

He inspected the plumbing. He examined the furniture. He found nothing.  (Leacock)

“Well, guess it’s about time to turn in.” He yawned, went out to look at the

thermometer, slammed the door, patted her head, unbuttoned his waistcoat, yawned,

wound the clock, went to look at the furnace, yawned and clumped upstairs to bed,

casually scratching his thick woollen undershirt. (Lewis)

“I got my feelings same as anyone else.” (Bernard Shaw)

Keiic 20.
Read the well-known poem by Rudyard Kipling and say why it is called “If”? Identify cases
of repetition and their types. How do they contribute to the structure of the poem?

Ifyou can keep your head when all about you
Are losing theirs and blaming it on

If you can trust yourself when all men doubt you
But make allowance for their doubting too,

If you can wait and not be tired by waiting,

Or being lied about, don't deal in lies,

Or being hated, don't give way to hating,

And yet don't look too good, nor talk too wise:

If you can dream — and not make dreams your master,
If you can think — and not make thoughts your aim;

If you can meet with Triumph and Disaster

And treat those two impostors just the same;
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If you can bear to hear the truth you've spoken
Twisted by knaves to make a trap for fools,

Or watch the things you gave your life to, broken,
And stoop and build 'em up with worn-out tools:

If you can make one heap of all your winnings
And risk it all on one turn of pitch-and-toss,
And lose, and start again at your beginnings
And never breathe a word about your loss;

If you can force your heart and nerve and sinew
To serve your turn long after they are gone,
And so hold on when there is nothing in you
Except the Will which says to them: "Hold on!"

If you can talk with crowds and keep your virtue,
Or walk with kings — nor lose the common touch,
If neither foes nor loving friends can hurt you;
If all men count with you, but none too much,
If you can fill the unforgiving minute
With sixty seconds' worth of distance run,
Yours is the Earth and everything that's in it,
And — which is more- you'll be a Man, my son!
By RudyardKipling

Keiic 21.

Read the following episode from “The Floating Opera” by John Barth. Find the rhetorical
question that makes the main idea of the episode explicit? What answer does the narrator give?
Is it done explicitly or implicitly?

Does one's father hang himself for a simple, stupid lack of money? And is one expected to
set up again the chair one's father has kicked over in his strangling? Can one actually, with a kitchen
knife, saw through the belt? Carry one's father up to the bed whereon one was conceived, and laying
him on it, dig one's fingers into the black and ruptured flesh to release the dead neck from its collar?
Reader, I still recall with shudders a summer day when | was five years old. Myfather (dressed in
good clothes) was killing chickens in the back yard. He caught one, and holding it by the feet, laid it
on the chopping block, a sawn stump; unruffled by the flailing wings, he raised the old ax, which he
held close to the head, and with a soft stroke decapitated the hen. The head still lay on the stump,
the little red eyes staring, the beak opening and shutting in soundless squawks. The body, once my
father released it, flailed about the yard for thirty seconds and then died. | watched everything with
great, uneasy absorption.

Dad picked up the chicken by its feet again.

"Will you take this in to Bessie, please?"

| held out my hand dumbly. Dad put the feet in my hand — cold, hard, dirty, stringy, scaly,
dead yellow feet. | was ill then, reader, and if | think of those feet a minute longer 1 shall be ill now.
But of this matter one can think, if queasily. Is one, then, expected to close the popping eyes of his
father's corpse? Eyes the very veins of which are burst? Surely the dirt of the planet would cry the
reason for it, the justification that would brook no questioning. | waited.

Of course there were debts. The Fenwick place; take it. The timber lots? To be sure. The
house? The car? The insurance? Take them, take them. One doesn't concern oneself with trifles at
one's father's grave, only with reasons. | waited.

Back at the office, Harry Bishop gave me the envelope from Dad. | took it eagerly, hoping it
would contain the answer, but instead it merely had five thousand dollars in it. There was a note,
too, which I must have suppressed — it's honestly, completely gone from my mind — because it said
all the things | certainly didn't want to hear, in just the wronglanguage. Is five thousand dollars
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enough to pay for digging my fingers under that belt? It's not enough payment even for thinking
about it! His debt to me was the last, but hardly the least debt my father escaped.

If I was demoralized by Dad's death, | was paralyzed by the five thousand dollars and the
note. Certainly | sat in the office for thirty minutes with my jaw slack, staring at the bills as if I'd
opened that precious last envelope and discovered inside a handful of dung, the color of a hanged
man's cheeks. Five thousand dollars! After some time | replaced the crisp new thousand-dollar bills
in their envelope, which was, after all, unstamped and unaddressed, and thought of all the people 1
knew.

The question became simple: Who was the richest man in Cambridge? Col. Henry Morton. |
wrote on the envelope Col. Henry Morton, % Morton's Marvelous Tomatoes, Inc., Cambridge,
Maryland, put a three-cent stamp in place, and snuffling like a hobbled race horse, dropped the
envelope into a mailbox on my way to lunch.

Keiic 22.
Comment on the “sounds” of the poem and the ways they are rendered. Analyze the
poetical form and content of the poem.

The Raven
By Edgar Allan Poe

Once upon a midnight dreary, while | pondered, weak and weary,
Over many a quaint and curious volume of forgotten lore,
While I nodded, nearly napping, suddenly there came a tapping,
As of some one gently rapping, rapping at my chamber door.
"Tis some visitor," | muttered, "tapping at my chamber door -
Only this, and nothing more."

Ah, distinctly | remember it was in the bleak December,

And each separate dying ember wrought its ghost upon the floor.
Eagerly | wished the morrow; - vainly | had sought to borrow
From my books surcease of sorrow - sorrow for the lost Lenore -
For the rare and radiant maiden whom the angels name Lenore -
Nameless here for evermore.

And the silken sad uncertain rustling of each purple curtain
Thrilled me - filled me with fantastic terrors never felt before;
So that now, to still the beating of my heart, | stood repeating,
""Tis some visitor entreating entrance at my chamber door -
Some late visitor entreating entrance at my chamber door; -
This it is, and nothing more."

Presently my soul grew stronger; hesitating then no longer,

"Sir," said I, "or Madam, truly your forgiveness | implore;

But the fact is | was napping, and so gently you came rapping,
And so faintly you came tapping, tapping at my chamber door,
That | scarce was sure | heard you™- here | opened wide the door; -
Darkness there, and nothing more.

Deep into that darkness peering, long | stood there wondering, fearing,
Doubting, dreaming dreams no mortals ever dared to dream before;
But the silence was unbroken, and the stillness gave no token,

And the only word there spoken was the whispered word, "Lenore?"
This | whispered, and an echo murmured back the word, "Lenore!" -
Merely this, and nothing more.
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Back into the chamber turning, all my soul within me burning,
Soon again | heard a tapping somewhat louder than before.
"Surely," said I, "surely that is something at my window lattice:
Let me see, then, what thereat is, and this mystery explore -
Let my heart be still a moment and this mystery explore; -

‘Tis the wind and nothing more."

Open here | flung the shutter, when, with many a flirt and flutter,

In there stepped a stately raven of the saintly days of yore;

Not the least obeisance made he; not a minute stopped or stayed he;
But, with mien of lord or lady, perched above my chamber door -
Perched upon a bust of Pallas just above my chamber door -
Perched, and sat, and nothing more.

Then this ebony bird beguiling my sad fancy into smiling,

By the grave and stern decorum of the countenance it wore.

"Though thy crest be shorn and shaven, thou," | said, "art sure no craven,
Ghastly grim and ancient raven wandering from the Nightly shore -

Tell me what thy lordly name is on the Night's Plutonian shore!"

Quoth the Raven, "Nevermore."

Much I marvelled this ungainly fowl to hear discourse so plainly,
Though its answer little meaning- little relevancy bore;

For we cannot help agreeing that no living human being

Ever yet was blest with seeing bird above his chamber door -
Bird or beast upon the sculptured bust above his chamber door,
With such name as "Nevermore."

But the raven, sitting lonely on the placid bust, spoke only

That one word, as if his soul in that one word he did outpour.
Nothing further then he uttered- not a feather then he fluttered -

Till I scarcely more than muttered, "other friends have flown before -
On the morrow he will leave me, as my hopes have flown before."
Then the bird said, "Nevermore."”

Startled at the stillness broken by reply so aptly spoken,
"Doubtless,"” said I, "what it utters is its only stock and store,
Caught from some unhappy master whom unmerciful Disaster
Followed fast and followed faster till his songs one burden bore -
Till the dirges of his Hope that melancholy burden bore

Of 'Never - nevermore'.

But the Raven still beguiling all my fancy into smiling,

Straight | wheeled a cushioned seat in front of bird, and bust and door;
Then upon the velvet sinking, | betook myself to linking

Fancy unto fancy, thinking what this ominous bird of yore -

What this grim, ungainly, ghastly, gaunt and ominous bird of yore
Meant in croaking "Nevermore."

This I sat engaged in guessing, but no syllable expressing
To the fowl whose fiery eyes now burned into my bosom's core;
This and more | sat divining, with my head at ease reclining



On the cushion's velvet lining that the lamplight gloated o'er,
But whose velvet violet lining with the lamplight gloating o'er,
She shall press, ah, nevermore!

Then methought the air grew denser, perfumed from an unseen censer
Swung by Seraphim whose footfalls tinkled on the tufted floor.

"Wretch," I cried, "thy God hath lent thee - by these angels he hath sent thee
Respite - respite and nepenthe, from thy memories of Lenore:

Quaff, oh quaff this kind nepenthe and forget this lost Lenore!"

Quoth the Raven, "Nevermore."

"Prophet!"” said I, "thing of evil! - prophet still, if bird or devil! -
Whether Tempter sent, or whether tempest tossed thee here ashore,
Desolate yet all undaunted, on this desert land enchanted -

On this home by horror haunted- tell me truly, I implore -

Is there - is there balm in Gilead? - tell me - tell me, I implore!™
Quoth the Raven, "Nevermore."

"Prophet!” said I, "thing of evil - prophet still, if bird or devil!

By that Heaven that bends above us - by that God we both adore -
Tell this soul with sorrow laden if, within the distant Aidenn,

It shall clasp a sainted maiden whom the angels name Lenore -
Clasp a rare and radiant maiden whom the angels name Lenore."
Quoth the Raven, "Nevermore."

"Be that word our sign in parting, bird or fiend," I shrieked, upstarting -
"Get thee back into the tempest and the Night's Plutonian shore!

Leave no black plume as a token of that lie thy soul hath spoken!

Leave my loneliness unbroken!- quit the bust above my door!

Take thy beak from out my heart, and take thy form from off my door!"
Quoth the Raven, "Nevermore."

And the Raven, never flitting, still is sitting, still is sitting

On the pallid bust of Pallas just above my chamber door;

And his eyes have all the seeming of a demon’s that is dreaming,
And the lamplight o'er him streaming throws his shadow on the floor;
And my soul from out that shadow that lies floating on the floor
Shall be lifted - nevermore!

Keuc 23.
Read the episode from John Steinbeck’s novel Of Mice and Men. Comment on the cases of
graphon and the punctuation.

George stared morosely at the water. The rims of his eyes were red with sun glare. He said
angrily, "We could just as well of rode clear to the ranch if that bastard bus driver knew what he was
talkin' about. 'Jes' a little stretch down the highway," he says. 'Jes' a little stretch." God damn near
four miles, that's what it was! Didn't wanta stop at the ranch that's what. Too God damn lazy to pull
up. he isn't too damn good to stop in Soledad at all. Kicks us out and says, 'Jes' a little stretch down
the road.’ I bet it was more than four miles. Damn hot day."

Lennie looked timidly over to him. "George?"

"Yeah, what ya want?"

"Where we goin', George?"

The little man jerked down the brim of his hat and scowled over at Lennie. "So you forgot
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that awready, did you? | gotta tell you again, do 1? Jesus Christ, you're a crazy bastard!"

"I forgot,"” Lennie said softly. "I tried not to forget Honest to God | did, George."

"0.K.— O.K. I'lltellya again. 1 ain't got nothing to do. Might jus' as well spen’ all my time
tellin' you i and then you forget 'em, and I tell you again."

"Tried and tried,” said Lennie, "but it didn't do no good. I remember about the rabbits,
George."

"The hell with the rabbits. That's all you ever can remember is them rabbits. O.K.! Now you
listen and this time you got to remember so we don't get in no trouble. You remember settin' in that
gutter on Howard Street and watchin' that blackboard?"

Lennie's face broke into a delighted smile. " sure, George. | remember that.... but.... we do
then? | remember some girls come by and you says...".you say...."

"The hell with what | says. You remember about us goin' into Murray and Ready's, and they
give us work cards and bus tickets?"

"Oh, sure, George. | remember that now." His hands went quickly into his side coat pockets.
He said gently, "George.... | ain't got mine. | musta lost it." He looked down at the ground in
despair.

"You never had none, you crazy bastard. | got both of ‘em here. Think I'd let you carry your
own

Lennie grinned with relief. "I.... I thought | put it in my side pocket" His hand went into tile
pocket again.

George looked sharply at him. "What'd you take outa that pocket?"

"Ain't a thing in my pocket,” Lennie said cleverly.

"I know there ain'tYou got it in your hand. What you got in your hand—hidin'it?"

"l ain't got nothin’, George. Honest."

"Come on, give it here."

Lennie held his closed hand away from George's direction. "It's on'yamouse, George."

"A mouse? A live mouse?"

"Uh-uh. Jus' a dead mouse, George. I didn' kill it. Honest! | found it. | found it dead."

"Give it here!" said George.

"Aw, leave me have it, George."

"Give it here!"

Lennie's dosed hand slowly obeyed. George took the mouse and threw it across the pool to
the other side, among the brush. "What you want of a dead mouse, anyways?"

"I could pet it with my thumb while we walked along," said Lennie.

"Well, you ain't petting no mice while you walk with me. You remember where we're goin'

now?"

Lennie looked startled and then in embarrassment hid his face against his knees. "I forgot
again."

"Jesus Christ,” George said resignedly. "Well — look, we're gonna work on a ranch like the
one we come from up north."

"Upnorth?"

"InWeed."

"Oh, sure. | remember. In Weed."

"That ranch we're goin' to is right down there about a quarter mile. We're gonna go in an'
see. the boss. Now, look — I'll give him die work tickets, but you ain'tgonna say a word. You jus'
stand there and don't say nothing. If he finds out what a crazy bastard you are, we won't get no job,
but if he sees ya work before he hears ya talk, we're set. Ya got that?"

"Sure, George. Sure | got it."

"0.K. Now when we go in to see the boss, what you gonna do?"

"l.... I," Lennie thought. His face grew tight with thought. "I .... ain'tgonna say nothin'. Jus'
gonnastan'there."

"Good boy. That's swell. You say that over two, three times so you sure won't forget it."

.Lennie droned to himself softly, "I ain'tgonna say nothin'.... I ain‘tgonna say nothin'.... |
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ain'tgonna say nothin'."

"0.K.," said George, "An' you ain‘tgonna do no bad things like you done in Weed, neither."

Lennie looked puzzled. "Like I done in Weed?"

"Oh, so ya forgot that too, did ya? Well, | ain‘tgonna remind ya, fear ya do it again."

A light of understanding broke on Lennie's face. "They run us outa Weed," he exploded
triumphantly.

"Run us out, hell," said George disgustedly. "We ran. They was lookin' for us, but they didn't
catch us."

Lennie giggled happily. "I didn't forget that, you bet."”

George lay back on the sand and crossed his hands under his head, and Lennie imitated him,
raising his head to see whether he were doing it right. "God, you're a lot of trouble,” said George. "I
could get along so easy and so nice if | didn't have you on my tail. I could live so easy and maybe
have a girl."
For a moment Lennie lay quiet, and then he said hopefully, *We gonna work on a ranch, George."

"Awright. You got that. But we're gonna sleep here because | got a reason."
The day was going fast now. Only the tops of the Gabilanmountains flamed with the light of the sun
that had gone from the valley. A water snake slipped along on the pool, its head held up like a little
periscope. The reeds jerked slightly in the current. Far off toward the highway a man shouted
something, and another man shouted back. The sycamore limbs rustled under a little wind that died
immediately.

PA3JEJI 6. YUEBHO-METOIWYECKOE OBECIIEYEHUE
CAMOCTOSTEJBHOMN PABOTBI OBYUYAIOIINXCA IO TUCIUATIIVHE

Hapsiny ¢ uTeHmeMm JeKuMi M TPOBEACHHEM CEMHUHAPCKHX 3aHATHH HEOThEeMJIEMBIM
3JIEMEHTOM Y4eOHOTro Ipolecca SBISETCA camocmosmenvras paboma. Ilpu caMoCTOSTEIBHOM
paboTe J1oCTUraeTcss KOHKPETHOE YCBOGHHE Y4eOHOro MarepHalia, pa3BHBAIOTCA TEOPETHYECKHE
CIOCOOHOCTH, CTOJIb BaXKHBIE JUIsl YCTIEUTHOW MOATOTOBKYU U 3aIUThI BBITYCKHON paOOTHI CTYIEHTA.
@®opMBl  CaMOCTOSITENIBHOW  paboOTBl  OOy4aromuxcs  MOTYT  ObITb  Pa3HOOOPA3HBIMH.
CamocTtosiTenbHas paboTa OOydaroOIIMXCsl BKJIIOYAET: M3Y4YEHHE JIMTEpaTypbl, TEKCTOB, OLCHKY,
O0CY)XJIeHHE€ M pEleH3UpOBaHUE IYOIMKYEeMBbIX CTaTei; OTBEThl HAa KOHTPOJIbHBIE BOIPOCHI;
peleHne 3ajad; CaMOTECTHpPOBaHME. BBINONHEHHWE BCEX BHUIOB CAMOCTOSTEIBHOM pabOThI
YBSI3BIBAETCSI C U3yYEHHEM KOHKPETHBIX TEM.

Tabnuya 6.1
CamocrosiTenbHas padora
HaumeHnoBanme Bonpocekl, BBIHOCUMBIE
paszaesia\rem HA CAaMOCTOATEJIbHOE H3yYeHUe
Pazoen «Ixcnpeccusnan cmuaucmuka
(cmunucmuxa pecypcoe cospemennozo anziuiicKo2o A3blKa)y»
Tema 1. IIpeamer u JIuHrBUCTHYECKas CTUIIMUCTHKA U JIUTEPATypOBEIUECKasl CTHIIMCTHKA.

KOHIIETITYAJIbHbIN Crunmuctuka u nparmartuka. CTHIINCTHKA TEKCTa.
anmnapar CTUIUCTUKH.

Tema 2. CrumcTuyeckas | BapuaTuBHOCTB B si3bIKe U B peur. CHHXPOHHAs MepapXudecKas MOJIENb

BapHUaTUBHOCTH Y KOMMYHUKaTHBHasE Mojieb. OOIIEHApOIHBIN U JINTEPATYPHBIN S3bIK.
COBPEMEHHOTO YcTHBIE ¥ MUCBMEHHBIE PA3HOBUIHOCTU aHITIMMCKOTO A3bIKA.
AHIIMICKOTO SI3bIKA. WNHnnBuayanbHBIA CTUIIB U UANOJEKT. PErnoHaNbHbIE AUATIEKTHI U
Crunucrudeckas COLIMOIMAJICKTHI. DKCIIPECCUBHBIC BapraHThl. OPHUIIHATBHBIN U
KJIaccUpUKaLus HEO(PUINAIIbHBIN S3BIK.

CJIOBApHOTO COCTaBa
AHIVIMICKOTO S3BIKA.
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HaumenoBanue Bonpocel, BBIHOCHMBIE
pa3aena\rem Ha CAaMOCTOATEIbLHOE H3yYeHH e
Tema 3. Ilonarue MeTozb! JINHIBUCTUYECKOTO aHAIN3a CTHIIMCTUYECKUX ITPUEMOB:
BBIPA3UTEIBLHOIO CTPYKTYpHO-CEMaHTUYECKHH, ()YHKIIMOHATbHBIH, KOTHUTUBHBINA. BuIbI
CpeICTBa U KJaccuukanuii.
CTHUJIMCTUYECKOTO
IIpreMa.

Tema 4. DxcripeccuBHas
CTHITUCTHKA (CTHIMCTUKA

pEeCypcoB).

PI/ITOpI/IKaZ cmia ciioBa. TOUHOCTh CJ'IOBOYHOTpe6J'ICHI/I$I Kak
CTHJIMCTUYCCKAA KaTCropus, OornpecaciCHuc MHOIro3Ha4HOCTHU CJIOBA.
Hcnonp3oBaHre MHOTO3HAYHOCTH CJIOBa Kak cpe€acrtBa
BBIPASUTCIIbHOCTH. Paziauyre oMOHMMHUN U MHOTO3HAYHOCTH CJIOBA.

Tema 5. JIekcuueckue

Tporbl kak GuUTrypsl pedu, MPUAAIOIIKE CIIOBAaM HOBbIE 3HaYeHUs. Buibl

CTHUJIMCTUYECKHUE KJaccu(uKauii.

IIPUEMBI. CrunucTuyecKuil aHaJIu3 NMPEIJI0KEHHBIX TEKCTOB.

Tema 6. CpaBHUTENbHBIN CTHIIMCTUYECKUI aHaIN3 MOP(OIOTHUECKUX
Mopdonoruyeckune BBIPA3UTEIIBHBIX CPEACTB, UCIIOJIb30BAHHBIX ABTOPAMH B TEKCTAX,
BBIPA3UTEIIbHbIE IIPUHAIEKAIIUX PA3IMYHBIM HCTOPUYECKUM IIOXAM.

CpEICTBA.

Tema 7. OxcripeccuBnble | Hopma kak HelTpanabHbINA BapuaHT — (OH I CTUIIUCTUYECKOTO
BO3MOXKHOCTH BoiiBKeHHs. OTKpbIThIC (100S€) 1 3aKkpeiThie (PEriodic) mpeaoKeHus.
CHHTAKCHCa. Knaccuukanus CHHTaKCHUECKUX CTHIIMCTHYECKUX MTPUEMOB.

CHHTaKCHYECKUN CTHJIMCTUYECKUN aHaIn3 MMPCIJIOKCHHBIX TCKCTOB.

Tema 8. DkcripeccuBHas
CTUJIUCTHKA
(poneTrueckue
BBIPA3UTEIILHBIEC CPEACTBA
Y CTUJIMCTUYECKHE

AnnuTepaniMoHHbIN cTuX. Pudma, puT™M, METpHUYEeCKHiA pazMep CTUXaA.
[Ipocopnueckuii CTUIIMCTUYECKUI aHAIN3 MPENIOKEHHBIX TEKCTOB.

TIPUEMBI)

Pazoen « DyHKyuoHanbHas CMUIUCHUKAY
Tema 1. OYHKIMOHAIbHBIN CTUIIb KaK CUCTEMA B3aUMOCBSI3aHHBIX S3BIKOBBIX
DyHKIMOHAIbHAS CPE/CTB, BHIIOJIHSIIOMUX crenu(pruyecKyro GyHKIHUIO B ONpeaeIeHHON
crunuctuka. CTuib cpepe kommyHuKauu. OyHKIMOHAIBHO-CTUIIEBAs AU depeHuanus
o(hUIHATBHBIX AHIJIMKCKOTO SA3bIKAa. 3aMKHYTOCTb U B3aMMOIIPOHUKHOBEHUE
JIOKyMEHTOB U €T0 (YHKIMOHAJIBHBIX CTUJIEH aHIIMiicKoro s3bika. Kitaccudukanus
YKAHPOBBIE ¢byHKUuMoHaNBHBIX cTHIeH. [loHsaTHe peructpa.
Pa3HOBUIHOCTH.
Tema 2. CBs13b MyOMUITUCTUYECKOTO CTHIISI CO CTHUJIEM XYTO0KECTBEHHOMN
[Ty6nmummcTryeckuii JIUTEPATYPBI, TA3€THBIM CTUJIEM U CTUJIEM HAy4YHOMU IIPO3HI.
CTWJIb U €10 KaHPOBBIE CrunucTryecKkuil aHaIN3 MPEATIOKEHHBIX MyOIUIIMCTUYECKUX TEKCTOB
Pa3HOBUIHOCTH.
Tema 3. I'azeTHO- MukpocucTteMbl (TaKCOHOMUYECKHUH acmeKT): 1) s3bIK ra3eTHhIX U
MyOIUIIMCTUYECKHMA KYPHAJIBHBIX MyOIUKaIMiA; 2) A3bIK paguonepenay; 3) si3blk
CTHJIb U €T0 KaHPOBbIE TEJIEBU3NOHHBIX NMporpaMM. Paznuuus si3pika KaYeCTBEHHbBIX, MACCOBBIX
Pa3HOBUAHOCTH. U Ipo(eCcCHOHATBbHO-OPHEHTUPOBAHHBIX Ta3eT (KOMMYHUKATUBHBIN U

JUHTBUCTUYECKUN acieKThl). CTHUIMCTHYECKUI aHaU3 MPeI0KEHHbIX
ra3eTHO-NMYOIMIIUCTUYECKUX TEKCTOB.

Tema 4. HayuHo-
TEXHUYECKUM CTUIIb U
€ro >KaHPOBbIE
Pa3HOBHUIHOCTH.

[MoncTmnu. XKanpoBblie pa3HOBUIHOCTH: 1) COOCTBEHHO Hay4YHBIH
MOJICTUIIb; 2) HAYyYHO-TEXHUUECKUH; 3) HaydHO-TIOMYISPHBII; 4)
Hay4YHO-TIEITaTOTHYCCKUN U 5) HAyIHO-JIUIICH3UOHHBIN. CTaThs,
MOHOTpadusi, AUCCEPTALHs, OTUET, JIULEH3US, IaTeHT, JICKIUs, yueOHbIe
10COOMs, SHIMKIIONE/INS, BBICTYIUIEHHE HA CUMIIO3UYyMe, 1e0aThl.

37




HaumenoBanue
pa3nesia\rem

Bomnpocel, BBIHOCUMBIE
Ha CAMOCTOSITeIbHOE U3yYeHHe

VcTHBIE M MTMChMEHHBIE JKaHPBI.

Tema 5. CTumnbs3bika
XYJI0KECTBEHHOM
JTUTEPATYPHI.
Judbdepenunanbapie
MIPU3HAKYU S3bIKA TI0J3HH,
XyHA0KECTBEHHOM MPO3bI,
JpaMBbl.

JIuTeparypHbIi U HENUTEPATYPHBIN S3bIK. [IoHATHE XYy10/KECTBEHHOCTH.
IToHsTHE XYNOKECTBEHHOIO U HEXYJOKECTBEHHOIO TEKCTA. DCTETUKO-
no3HaBarenbHas GpyHkius. [IparMaTnueckuii acriekT Xy10KEeCTBEHHOTO
ctuis. PedepennmanbHblii, KOMMYHUKATHBHBIHN, THHTBUCTUYCCKHUHN U
TEKCTOBOM aCIeKThI. XyI0KECTBEHHBIN TEKCT KaK BayKHEHIIas
COCTABIIAIONIAS JYXOBHOM KyJIbTYpbl HAPOJA U €r0 POJIb B Pa3BUTUU
nuBuan3anuu. CTUIMCTUYECKUI aHaIu3 IPeJI0KEHHbBIX TEKCTOB
Pa3HBIX KaHPOB.

Pazoen « Cmunucmuxka mekcma»

Tema 1. Teker kak
00BEKT MHTEPIIPETALINH.

IlonmMmanue Ha YPOBHE SI3BIKOBOM KOMIICTCHIIMY, KOTHUTHBHOM U
IMparMaTu4€CKOM YPOBHSX.

Tema 2. TekcToBas
CTpYKTypa: GpopmanbHas
U coJiepKaTesbHasl.
KoMmMmyHMKaTHBHBIE
TUTIBI U HEKOTOPHIE
THUIIOBBIE MOJEIH
CTPYKTYPBI TEKCTA.

Tunsl 4JIEHUMOCTH TEKCTA: 0OBEMHO-TIPArMaTHUECKOE U KOHTEKCTHO-
BapuaTuBHOE wieHeHne. PopManbHas U HH(OPMALIMOHHAS CBSI3HOCTD
TekcTa. KOMMYHUKATUBHBIE TUITBI TEKCTOBOM CTPYKTYpbl. CTPYKTypHO-
CTWJINCTUYECKUI aHAJIN3 MIPEJIOKEHHBIX TEKCTOB.

Tema 3. OcHOBHBIE
comepKaTeIbHbIC U
(hopMaIbHBIE KaTeTOPHH
TEKCTA.

Busl nHpOpMAIK B TEKCTaX pa3aHIHbIX cTHieH. CTUIMCTHYECKUN
aHaJIN3 NPEAJIOKEHHBIX TEKCTOB.

Tema 4. I'epoit u
MIEPCOHAX.

CrunucTryeckuid aHaIu3 CUCTEMbI 00pa30B B MPEIOKEHHBIX
XY0’)KECTBEHHBIX TEKCTaX.

© 0o N o g~ wNdE

N =
= O

SI3BIK U KYJBTYDA.

6.1. TembI dcced

S3b1KOBOM BKyC. fI3bIKOBast HOpMa. SI3bIKOBas arpeccus.

MooaeKHBIN CIIEHT U KaproH.

Buanl nemoBoro oo0IeHus, X I3bIKOBBIE OCOOSHHOCTH.
S13pIKOBBIE OCOOEHHOCTH HAYYHOTO CTHUJISL PEYH.
OCco6EeHHOCTH XYI0’KECTBEHHOTO CTHIIA.
[TyOnuiucTuueckui CTHIIb: A3bIKOBBIE 0COOEHHOCTH, Cepa UCTIOIB30BaHUS.
DKCNpecCUBHBIE CPEJNICTBA SA3bIKA B XyJJ0’)KECTBEHHOM TEKCTE.
CMMU u xynpTypa peum.
. YcTHas u nuceMeHHasi GOpMBI CYIIECTBOBAHUS SI3bIKA U CPepbl UXITPUMEHEHUS.

. CTHIMCTHYECKOE MCTIONh30BaHUE MPOGECCHOHATHHON U TEPMUHOJIOTHYECKOMIEKCHUKU B

MPOU3BCACHUAX Xy,HO)KCCTBCHHOfI JIMTCPATYPHI.

12. Tekcr u ero Ha3Ha4YeHUE. THITBI TEKCTOB MO CMBICITY M CTHITIO.

8 HepequL TEM HC SBJIACTCA UCUHCPIIBIBAIOLIIUM. O6yqa}onmﬁc2 MOXCET BI)I6paTI) HWHYIO TEMY 1O COTVIAIICHUIO C

npenogaBaTejicM.
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13. ®yHKIIMOHNPOBAHKE 3BYKOB SI3bIKA B TEKCTE: 3BYKOMHUCH, aHadOpa, aJuTUTepaIIHs.
14. AHTOHMMBI U UX POJIb B PEUH.

15. CuHOHMMUSI B @aHTTIMHCKOM sI3bIKE. THIIBI CHHOHUMOB. P0OJIb CHHOHMMOB BOpraHU3aIlu
peun.

16. Kareropust HaKJIOHEHUS TJ1aroja U €e pojb B TEKCTOOOPa30BaHUU.

17. Hapeuus u clioBa KaTETOPUH COCTOSIHUS: CEMaHTHKA, CHHTaKCHUECKUE (DYHKIUH,
ynotpeOieHue.

18. Posb crioBocoyeTaHusi B IOCTPOCHUU MPEITIOKECHUS.

19. CuHTakcuveckas pojib UHPUHUTHBA.

20. IlpenyioskeHus ¢ OTHOPOJAHBIMH YJICHAMU U UX (PYHKIIHUU B PEUH.

21. O60cO0ICHHBIC YICHBI TIPEUIOKCHUS U UX POJIb B OPraHU3AIMH TEKCTA.
22. CTpyKTypa ¥ CTHIIMCTHYECKAs POJIb BBOJHBIX U BCTABHBIX KOHCTPYKITUH.
23. Mownounor u auanor. OcCOOeHHOCTH MOCTPOEHUS U YIOTPEOICHUS.

24. CHHOHMMUKA TIPOCTBIX TPEITIOKECHHMA.

25. CHHOHMMUKA CJIO’KHBIX TPEITIOKCHHA.

26. Vcrionb30BaHUE CIOKHBIX MIPEIIOKEHHUHI B PEUH.

27. CriocoObl BBE/ICHUS Uy>KOU PEUH B TEKCT.

28. Ilynkryarus u ee Ha3HAYCHHE.

29. TlopsA0K CJIOB B MPEANIOKEHUHU U €T0 POJIb B OpraHU3aIliH.

6.2 IlpumepHbIe 3agaHus 118 CAMOCTOATE/ILHOM padoThI
3aganue 1.

Define what subtypes of official documents the excerpts below are examples of. Comment on the
peculiarities of each. Try your hand at translation trying to render them in the Russian version.
Comment on the changes made.

1. What makes a good speaker?

2. Who is considered the best public speaker of the 20th century in Great Britain? Why?

3. Read the speech below and say what the speaker’s message is. What does he want to
persuade his audience in? What means does he use for that end?

Blood, toil, tears and sweat

On May 13, 1940, newly appointed British Prime Minister Winston Churchill gave his first
speech to the British Parliament in which he prepares them for the long battle against Nazi
aggression, at a time when the very survival of England was in doubt.

On Friday evening last I received from His Majesty the mission to form a new administration.
It was the evident will of Parliament and the nation that this should be conceived on the broadest
possible basis and that it should include all parties.

| have already completed the most important part of this task.

A war cabinet has been formed of five members, representing, with the Labour, Opposition,
and Liberals, the unity of the nation. It was necessary that this should be done in one single day on
account of the extreme urgency and rigor of events. Other key positions were filled yesterday. | am
submitting a further list to the king tonight. | hope to complete the appointment of principal
ministers during tomorrow.
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The appointment of other ministers usually takes a little longer. I trust when Parliament meets
again this part of my task will be completed and that the administration will be complete in all
respects. | considered it in the public interest to suggest to the Speaker that the House should be
summoned today.

At the end of today's proceedings, the adjournment of the House will be proposed until May
21 with provision for earlier meeting if need be. Business for that will be notified to MPs at the
earliest opportunity.

I now invite the House by a resolution to record its approval of the steps taken and declare its
confidence in the new government.

The resolution:

"That this House welcomes the formation of a government representing the united and
inflexible resolve of the nation to prosecute the war with Germany to a victorious conclusion."

To form an administration of this scale and complexity is a serious undertaking in itself. But
we are in the preliminary phase of one of the greatest battles in history. We are in action at many
other points—in Norway and in Holland — and we have to be prepared in the Mediterranean. The air
battle is continuing, and many preparations have to be made here at home.

In this crisis | think | may be pardoned if | do not address the House at any length today, and |
hope that any of my friends and colleagues or former colleagues who are affected by the political
reconstruction will make all allowances for any lack of ceremony with which it has been necessary
to act.

| say to the House as | said to ministers who have joined this government, | have nothing to
offer but blood, toil, tears, and sweat. We have before us an ordeal of the most grievous kind. We
have before us many, many months of struggle and suffering.

You ask, what is our policy? | say it is to wage war by land, sea, and air. War with all our
might and with all the strength God has given us, and to wage war against a monstrous tyranny
never surpassed in the dark and lamentable catalogue of human crime. That is our policy.

You ask, what is our aim? | can answer in one word. It is victory. Victory at all costs - Victory
in spite of all terrors - Victory, however long and hard the road may be, for without victory there is
no survival.

Let that be realized. No survival for the British Empire, no survival for all that the British
Empire has stood for, no survival for the urge, the impulse of the ages, that mankind shall move
forward toward his goal.

| take up my task in buoyancy and hope. | feel sure that our cause will not be suffered to fail
among men.

| feel entitled at this juncture, at this time, to claim the aid of all and to say, "Come then, let us
go forward together with our united strength."

Winston Churchill — May 13, 1940

4.  What major parts can the speech bedivided into? What idea is each of them devoted to?
Draw the main idea of each paragraph. What key words express it?
How are the paragraphs made coherent?
Now sum up your ideas and comment upon the logical arrangement of the speech.
5. What is the general mood of the speech?
How does it change throughout the speech?
What means are employed to create the mood intended?
Comment on the choice of elevated words and the result they are expected to produce.
6. What creates the emotional impact of the speech? What stylistic devices contribute to
it?
7.  Comment on the usage of tenses. What idea is supported by it?
How is the idea of urgency communicated with the help of:
a) modal verbs;
b) vocabulary;
c) adverbs of time?
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8. What other ideas are revealed through the usage of modal verbs?
What modal verbs and modal-like expressions are used while speaking about

a) the speaker's deeds;
b) his suggestions;
C) what he thinks necessary to be done in order to win?
9. Does the speech sound personal? If so, by what means is it achieved?
What image of him as a citizen is created?

3aganmue 2.

41

1. Read the essay below and say whether you find the logical argumentation relevant or
not. Give your grounds.
2. Is the author biased? Does he use emotional appeal?

Women’s Liberation
Since the middle of the century, women around the world have been seeking greater
independence and recognition. No longer content with their traditional roles as housewives
and mothers, women have joined together to create the women’s liberation movement. While
the forces behind the international movement vary from culture to culture and from individual
to individual, the basic causes in the United States can be traced to three events: the
development of effective birth-control methods, the invention of labor-saving devices for the
home, and the advent of World War II.
The first cause of the liberation of women was the development of effective birth-control
methods, freeing women from the endless child-bearing and rearing. As a result of having
choice as to when and if to bear children, women acquired the freedom and the time to pursue
interests outside of the home. Because of the development of birth control, women could
delay having children or avoid having them altogether; consequently, women had an
opportunity to acquire an education and/ or pursue a career.
Another event was the development of mechanized labor-saving devices for the home,
resulting in more leisure time and freedom for women. For example, fifty years ago, a
housewife spent an average twelve to fourteen hours per day doing housework. Due to the
invention of machines such as vacuum cleaners, washing machines, and dishwashers, a
housewife can now take care of her daily housework in about five hours.
The final event that, at least in the United States, gave impetus to the liberation of women was
World War I1. During the war, most men were serving in the military. Consequently, women
had to fill the vacancies in the labor force. Women by thousands went to work in factories and
took over businesses for their absent husbands. This was a great change for the majority of
American women, for they discovered that they could weld airplane parts and manage
businesses as well change diapers and bake bread.
These events planted the seeds of great change in society, and the effects of this change are
being felt at all levels: in the family, in business, and in government.

3. Analyse the paragraphing of the essay and compare it with that of the speech. Which
do you consider more rigid?

4. Where do you find the author’s thesis statement? What is the structure of

argumentation used in this essay? What techniques does the author use to support his

claim?

Draw the main idea of each paragraph in the body of the essay.

6. How are the paragraphs made coherent? Analyze the system of connectives and other

means of cohesion.

Comment on the register of the vocabulary.

Analyse the language the essay is written in. Is it figurative or rather matter-of-fact?

9. Isthe essay argumentative or persuasive?
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10. Where could an article like this appear? Who the communicators might be?

11. What conclusions can you come to on the basis of these observations? Do you think the
text was written by a man or a woman? Explain.

12. Sum up your ideas and using this piece of writing as an example of essay prove that it
belongs to the realm of the publicist style and comment on the peculiarities typical for

its written form.

3aganmue 3.

The examples of classified announcement follow further. Read them through and try to decode
what is meant there.Account for the peculiarities of this part of the newspaper and for the

reasons of them.

BORED WITH your job? Then change it! Work
outdoors & be a grassroots environmental
advocate. For the rest of the summer have a job

that is meaningful & fun! Startingpay $375/ week.

Callnow 203-0756.

REMODELED FRAT/SORIORITY House Lic.
41 Single & Double rooms $200-$375/month.
Furnished, parking, & internet. 120 Spartan. Call
Tomie Raines, Inc. 351-3617 x 421 or 196.

CLOSE TO campus - Houses for 1 thru 12 person
groups. Great rents, reduced sec. deposit. & no
application fee. Going fast, call CRMC at 337-
7577 or visit our website at www.crmcl.com.

AVAIL. AUG - 265 Stoddard Ave. 3 bdrm, lic 3,
$900/mo. Dan @ 517-202-0920.

ABOUT 2 miles from MSU 2 bdrm, fenced yard,
pets ok, w/d. $650. 676-9045

FOR RENT, 2 bdrm house $600/mo w/1 bdrm eff.
apt upstairs, $250/mo 216 S. Clemens 989-330-
4192

LEASING FOR August '04. Lic-4 @ 226
Collingwood. Starting at $475pp. Call 517-712-
0563 or 517-204-1466.

526 SPARTAN, E.L., 3 bdrm, extra room in
bsmt, Lic 4, $1500/mo. 517-206-8469.

BARTEND $250/DAY potential. No exp. nec.
800-965-6520 x 110.

RENO'S EAST hiring servers, drivers, and cooks
for all shifts. Outgoing, enthusiastic. Apply in
person 1310 Abbott Rd.

3aganmne 4.

Read the headlines taken from American and British newspapers and identify the means

employed to make them striking.

In the headlines below substitute the words in brackets with the words from the box.
a) AMERICA(supports) BRITISH PEACE MOVE

b) NEW PRICE (restriction)
c) UNIONS (help) HOSPITAL STRIKERS
d) NEW TRADE(connection) WITH PERU
e) SIX DIE IN HOTEL (fire)

f) JAILBREAK (three people) RECAPTURED

g) DEFENCE POLICY (changes)

h) BIG RESPONSE TO (appeal for help) FOR FLOOD AID
i) DOCTOR (is found innocent) OF DRUGS CHARGE

j) SCOTTISH ROAD PLAN GETS (approval)

k) (step) TO (encourage) TRADE LINKS WITH JAPAN

I) DOCTORS (criticize) NEW MINISTRY PLANS

m) JAPANESE WOMEN IN NEW EVEREST (attempt)

n) TORIES AHEAD IN (election)

0) MODERATES (are driven out) IN UNION ELECTIONS
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Very often the use of ellipsis results in ambiguity. Consider the following examples of

headlines:

a) Farmer Bill Dies In House

b) Iragi Head Seeks Arms

c) Prostitutes Appeal To Pope

d) Enraged Cow Injures Farmer With Ax
e) Eye Drops Off Shelf

f) Squad Helps Dog Bite Victim

g) Killer Sentenced To Die For Second Time In 10 Years

h) Hospitals Are Sued By 7 Foot Doctors
i) New Vaccine May Contain Rabies
j) Lansing Residents Can Drop Off Trees

k) New Study For Obesity Looks For Larger Test Group
I) Typhoon Rips Through Cemetery, Hundreds Dead

m) Red Tape Holds Up New Bridge

3ananmue 5.

a)
b)
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1. Do you know what a snowflake consists of and how the snowfall occurs? Can you give
a scientific explanation to this phenomenon? Try to do it.

2. Read the article and check your guesses.

A snowfall consists of myriads of minute ice
crystals that fall to the ground in the form of
frozen precipitation. The formation of snow
begins with these ice crystals in the
subfreezing strata of the middle and upper
atmosphere when there is an adequatesupply
of moisture present. At the core of every ice
crystal is a minuscule nucleus, asolid particle
of matter around which moisture condenses
and freezes. Liquid water droplets floating in
the supercooled atmosphere and free ice
crystals cannot coexist within the same cloud,
since the vapor pressure of ice is less than
that of water. This enables the ice crystals to
rob the liquid droplets of their moisture and
grow continuously. The process can be very
rapid, quickly creating sizable ice crystals,
some of whichadhere to each other to create a
cluster of ice crystals or a snowflake. Simple
flakespossess a variety of beautiful forms,
usually hexagonal, though the symmetrical
shapes reproduced in most microscope
photography  of snowflakes are not
usuallyfoundinactual

snowfalls. Typically, snowflakes in actual
snowfalls consist of broken fragments and
clusters of adhering ice crystals.

For a snowfall to continue once it starts,
there must be a constant inflow of moisture
to supply the nuclei. This moisture is
supplied by the passage of an airstream over
a water surface and its subsequent lifting to
higher regions of the atmosphere. The Pacific
Ocean is the source of moisture for most
snowfalls west of the Rocky Mountains,
while the Gulf of Mexico and the Atlantic
Ocean feed water vapor into the air currents
over the central and eastern sections of the
United States. Other geographical features
also can be the source of moisture for some
snowstorms. For example, areas adjacent to
the Great Lakes experience their own unique
lake-effect storms, employing a variation of
the process on a local scale. In addition,
mountainous sections or rising terrain can
initiate snowfalls by the geographical lifting
of a moist airstream.

3. What communicative function is performed in this text?
4. Scientific writing is characterized by a number of structures. What do you think they

are?

5. Answer the questions below and find an example for each case in the text above.
Which tense do scientists tend to use when describing things that are always true?
Which verb from is particularly useful when scientists want to focus on what is done

rather than who does it?



C) Which verb forms are particularly useful when a scientist is discussing his or her
conclusions and wants to make it clear that the results are not established yet as fact?
d) Which structures are particularly useful when scientists want to talk about what
happens or might happen under various conditions?

6. Find the features of the scientific prose style.

3aoanue 6.
1. Read the following descriptions of one and the same phenomenon.The first one is an
entry from Britannica, the other is a literary interpretation of almost the same data.
Which of the two texts makes a more interesting reading. Why?
2. Skim the texts and find differences in the factual information. Which variant is nearer
to the truth and more informative? Why? Which information is more likely to be
remembered? Why?

Earth,the third planet in distance outward from the Sun. It is the only planetary

body in the solar system that has conditions suitable for life, at least as known to

modern science.

Basic planetary data
The mean distance of the Earth from the Sun is about 49,573,000 km (92,960,000 miles). The
planet orbits the Sun at a speed of 29.8 km (18.5 miles) per second, making one complete revolution
in 365.25 days. As it revolves around the Sun, the Earth spins on its axis and rotates completely
once every 23 hours 56 minutes 4 seconds.
The fifth largest planet of the solar system, the Earth has an equatorial circumference of 40,076 km
(24,902 miles), an equatorial radius of 6,378 km (3,963 miles), a polar radius of 6,357 km (3,950
miles), and a mean radius of 6,371 km (3,960 miles). The planet's total surface area is roughly
509,600,000 square km (197,000,000 square miles), of which about 29 percent, or 148,000,000
square km (57,000,000 square miles), is land. The balance of the surface is covered by the oceans
and smaller seas. The Earth has a mass of 5.97610{sup 27} grams (or roughly 6 10{sup 21} metric
tons) and a mean density of 5.517 grams per cubic cm (0.2 pound per cubic inch).
The Earth has a single natural satellite, the Moon. The latter orbits the planet at a mean distance of
slightly more than 384,400 km (238,870 miles).
Hydrosphere
The Earth is the only planet known to have liquid water. Together with ice, the liquid water
constitutes the hydrosphere. Seawater makes up more than 98 percent of the total mass of the
hydrosphere and covers about 71 percent of the Earth's surface. Significantly, seawater constituted
the environment of the earliest terrestrial life forms. The rest of the hydrosphere consists of fresh
water, occurring principally in lakes, streams (including rivers), and glaciers.

Copyright (c) 1996 Encyclopaedia Britannica, Inc. All Rights Reserved

From The Hitch Hiker's Guide to the Galaxy
By Douglas Adams

Far out in the uncharted backwaters of the unfashionable end of the western spiral arm of the
Galaxy lies a small unregarded yellow sun.

Orbiting this at a distance of roughly ninety-two million miles is an utterly insignificant little
blue green planet whose apedescended life forms are so amazingly primitive that they still think
digital watches are a pretty neat idea.

This planet has — or rather had — a problem, which was this: most of the people on it were
unhappy for pretty much of the time. Many solutions were suggested for this problem, but most of
these were largely concerned with the movements of small green pieces of paper, which is odd
because on the whole it wasn't the small green pieces of paper that were unhappy.
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And so the problem remained; lots of the people were mean, and most of them were
miserable, even the ones with digital watches.

Many were increasingly of the opinion that they'd all made a big mistake in coming down
from the trees in the first place. And some said that even the trees had been a bad move, and that no
one should ever have left the oceans.

And then, one Thursday, nearly two thousand years after one man had been nailed to a tree
for saying how great it would be to be nice to people for a change, one girl sitting on her own in a
small cafe in Rickmansworth suddenly realized what it was that had been going wrong all this time,
and she finally knew how the world could be made a good and happy place. This time it was right,
it would work, and no one would have to get nailed to anything.

Sadly, however, before she could get to a phone to tell anyone about it, a terribly stupid
catastrophe occurred, and the idea was lost forever.

PA3JIET 7. ONEHOYHBIE U METOJIAYECKHAE MATEPHUAJIBI ITO OBPA3OBATEJIbHOM ITPOT'PAMME
(CDOH,II OIEHOYHBbIX CPEI[CTB) JJISA TPOBEJEHUS TEKYIIEI'O KOHTPOJISI YCIIEBAEMOCTHU U
MPOMEXKYTOYHOM ATTECTAIIUA

7.1 B nponecce ocBoeHUsl y4eOHON NUCHUIUIMHBI «JIMHTBOCTHIIMCTUYECKUN aHAJIU3 TEKCTa»
JUI1  OLICHUBaHHWsS C(OPMUPOBAHHOCTH KOMIIETCHIMH HCHOJNb3YKOTCS OLEHOYHBIE CpEICTBA,

npeJicTaBlIeHHbIe B Tabnuue 7.1.

Tabnuya 7.1

INVIAHUPYEMBIE PE3VYJIBTATBI OBYYEHUA 110 JUCHUIIJIMHE,
COOTHECEHHBIE C II'TAHUPYEMbBIMMU PE3YJIbTATAMHA OCBOEHMS1
OBPA3OBATEJIBHOU NTPOI'PAMMBI B COOTHOIIEHUH C OHEHOYHbBIMH

CPEIACTBAMM
ILnanupyembie Conepxanue IIpumepsl Mertons! \cpencrBa
pe3yJbTarhl, y4eOHoro KOHTPOJILHBIX KOHTPOJIA
Xapakrepusylomme MarepuaJjia BOIIPOCOB M 3a1aHUM
JTalNbI JJIS1 OLleHKH 3HAHMH,
(popmupoBanus YMEHM, BJIaJCHUI
KOMIIETEHIHH

ITK-1 CnocobeH ocyuiecTBJISITh YCTHBIH M0CJIe10BaTe/IbHbIN NepeBo/

HIIK 1.1 Pazoen [Tpeamer crunuctuku. | TecTsl (TeCTOBbIE
3HaeT OCHOBHEIE «I9Kcnpeccuenasn JIuHrBHCTHYECKAS 3amanus Ne 1-25, +
MIOJIOKEHMS CHCTEMBI CMUIUCIMUKAQ» CTWJINCTUKA U Part Il BapuanTa 1)
JIMHTBUCTUYECKUX Tema 1. [Ipenmer u JauTeparypoBendeckas | 3aueT(Bompocs 1-7)
3HaHUI 00 OCHOBHBIX KOHLIENTYyaJIbHbINA CTHJIUCTHKA. TecTsl (TecToBbIe
(hOHETHYECKHUX, anmnapar CTUIUCTUKU. | CTUIMCTHKA U samaua Ne 14-25, +
JIEKCUYECKUX, Tema 2. [parMaruka. Part Il Bapumanta 1)
rpaMMaTH4YECKHX, Crunucruyeckas CruimmcTuka TekeTa 3auet (Bompockl 1-7)
CJI0BOOOpA30BaTeIbHBIX | BAPHATUBHOCTD Keiicor 1-23

SIBJICHUSX, opdorpadur | COBpeMEHHOTO Tewmsr acce 1-29

U IYHKTYalluu, O AQHIVIMICKOTO S3bIKA. 3ananus JUIst
3aKOHOMEPHOCTSIX CrunmcTrdeckast CaMOCTOSITEIIEHOM
(YHKIIMOHUPOBAHHUS KJ1acCU(UKALHS pabotsI 1-6
U3y4aeMoro CIIOBApHOTO COCTaBa

MHOCTPAHHOTO SI3bIKa, AQHIVIUICKOTO S3bIKA.

ero (hyHKIIMOHATBHBIX

Pa3HOBUIHOCTSX;
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HIIK 1.2

YMeeT npuMEHATh
3HAHUS B 00JACTH
Pa3IMYHOrO YpOBHS
3aKOHOMEPHOCTEU
A3bIKa

HIIK 1.3

Bianeer HaBrikaMu
BBISIBJIICHUS
3aKOHOMEpHOCTEH U
CBsI3eil, 0cOOeHHOCTEH
Pa3HOBUAHOCTEH S3bIKA,
MPUMEHEHUS CUCTEMBI
JUHTBUCTUYECKUX
3HaHUN 00 OCHOBHBIX
(hOHETUYCCKHUX,
JICKCUYECKHX,
rpaMMaTHYECKHX,
CJI0BOOOpa30BaTeIbHbIX
SIBIICHUSIX, opdorpadun
Y TIYHKTYyaluu, O
3aKOHOMEPHOCTAX
(GYHKIIMOHUPOBAHUS
M3y4aeMoro
WHOCTPAHHOTO SI3bIKa,
ero (yHKIIMOHAJIBHBIX
Pa3HOBUIHOCTSIX;

IK-2 Cnoco0eH ocymecTBJIsATh NHCbMEHHBIH NepeBo] (B TOM YHCJIe ¢ HCIO0Jb30BAHUEM
CHEeNMAJTU3HPOBAHHBIX HHCTPYMEHTAJIbHBIX CPEACTB)

HIIK 2.1
3Harh:
MPOBEACHHUS
MPEIEPEBOTIECKOTO
aHaiuza

METOJIUKY

HIIK 2.2

YMmerb: UCHONIB30BATh
JIOTIOJTHUTENbHbIE
UCTOYHUKHI
UHpOPMaIIH
OCYIIECTBIICHUS
IIPEAIEPEBOIYECKOTO
aHanMsa

JJIA

UIIK 2.3

BuiaeTn: HaBbIKAMH
OCYIIECTBIICHUS
IpeANepeBOAIECKOTO
aHaIm3a

Pazoen
«9Kcnpeccuenasn
CMUUCIMUKA)
Tema 3. ITonsarue
BBIPA3UTEIHLHOTO
CpeICTBa U
CTHJIUCTUYECKOTO
npreMa.

Tema 4.
DKCNpecCUBHAA
CTUJIMCTHKA
(cTmicTHKA
PECYPCOB).

Tema 5. Jlekcuueckue
CTHJINCTUYECKHE
TIPHEMEI.

ITonsaTtue
(YHKIIMOHATIBHOTO
CTHJISA, I3EIKOBOTO
perucrpa u
CTHUIUCTUYCCKOM
MapKUPOBAaHHOCTH.
Konnotamms,
CTUJINCTUYECKUI
KOHTEKCT.
ITonsatue
BBIPA3UTEIBLHOTO
CpEeACTBa U
CTHUIUCTUYECKOTO
rnpuema.
Crunucrudeckas
HOpMa.
BapuatuBHOCTH B
SI3BIKE U B PEUH.
OO6meHapoaHBIN U
JIUTEPATYPHBIN S3BIK.

Tectsl (TecTOBBIE
3amanug Ne 1-25, +
Part Il BapuanTa 1)
3auet(Borpocsl 1-7)
Tectsl (TecroBble
samagua Ne 14-25, +
Part 1l Bapmanta 1)
3auet (Bompockl 1-7)
Keiicer 1-23
Tewmsr acce 1-29
3ananus
CaMOCTOSITEIBHON
pabotsI 1-6

JJIA
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7.2 IlepeyeHb BONPOCOB /IJISA MOATOTOBKH K MPOMEKYTOUHOM aTTeCTALMM 3a4eTy
JIMHIBUCTHKA TEKCTa Kak 0co0ast Hay4YHast AUCHUILINHA.
Texcr. IIpoGiema onpeneneHus TeKkcra.

JIMHTBOLICHTPUYECKHM, TEKCTOLIEHTPUYECKUM, AHTPOIIOLEHTPUYECKUM, KOTHUTUBHBIN
MOAXObI K U3YUYECHUIO TEKCTA.

4, HCI/IXOJ'II/IHFBI/ICTI/ILIGCKOC, IparMaTH4€CKOC, KOMMYHUKAaTUBHOC HAITPABJICHUE B U3YYCHUU
TCKCTA.

YpoBHH s13bIKa U TIPOOJIEMa BBIJICIICHUS YPOBHS TEKCTA.
YpoBHU TeKcTa (SI3BIKOBOM, dKAHPOBO-KOMITO3UITUOHHBIN, UACHHO- SCTETUUYCCKUN U . ).

[TapameTpsl knaccu(uKaluy TEKCTOB (CTPYKTYPHBIH, GYHKIIMOHAIBHO-
CTHJICBOM,IIENIOCTHBIN, (PYHKITMOHATBHO-TIPAarMaTHYECKUI U Ap.).

TexkcT u xaHp.
JKaHp Xyn0KeCTBEHHOTO TEKCTA.
10. LlenbHOCTH M CBSI3HOCTH KaK 0a30BbIE KATETOPUH TEKCTA.

11. KaTeFOpI/II/I TCKCTA: I/IH(bOpMaTI/IBHOCTB, HHTCTPAaTUBHOCTD, 3aBCPIICHHOCTb,MOAAJIbHOCTD,
OMOTUBHOCTb, OKCIIPCCCUBHOCTD.

12. O6pa3 ABTOpAa KaK HCHTPAJIbHAA KaTCropusa XyAO0KCCTBCHHOI'O TCKCTA.
13. Hpe,[[MeT H 3aJa4M JIMHI'BUCTHYCCKOI'O aHajIn3a TCKCTA.
14. qDYHKLII/IOHaJII)HO-CTI/IJII/ICTI/I‘IGCKI/If/'I AHAJIN3 TCKCTOB PA3JIMYHBIX CTHHGBBIXP%HOBHIIHOCTGI;'I.

15. Uctopuueckuii U KyabTYpHO-UCTOPUUECKUI MPUHIIMITBI B TUHIBUCTUYECKOM aHAIIN3E
XYJ0’KECTBEHHOTO TEKCTa.

16. JInHrBUCTHYECKOE KOMMEHTHPOBAHUE XYI0KECTBEHHOTO TEKCTA.

7.3 IlpumepHBIe TeCTOBBIE 3aJaHUS 1151 KOHTPOJIsi (MOHUTOPUHIa) KA4eCTBA YCBOEHUsI
MarepuaJjia

Bapuanr 1
Final Test
Part |
1. Which of the sentences below is/are an example/examples of a denotational meaning?
A. “He’s a bit serious, isn’t he?” * Yeah, not exactly a barrel of laughs.”
B. A barrel is a large container made of wood, metal of plastic, with a flat top and
bottom and curved sides that make in flatter in the middle
C. She knows I need the work so she’s got me over a barrel in terms of what she pays
me.
D. The door was opened by a small barrel of a woman, her fat arms shiny with suds.
2. What layer of vocabulary does the extract below belong to?
“It is difficult to know where to enter the discussion of postmodernity and
postmodernism. One could catalogue the various uses of the term in literature, cultural
criticism, architecture, or philosophy. But it would not take long to see that although
there is a firm shared central core of ideas, a soft periphery is what primarily shows
itself. For the sake of discussion, | want to propose an uncharacteristic point of
departure.”
A. Neutral



B. Informal

C. Colloquial

D. Formal/ literary

What layer of vocabulary does the underlined word below belong to?

“What a nice chick! See her?” — “Go, and chat her up!”

A. Slang

B. Neutral

C. Informal

D. Formal / literary vocabulary

What does Galperin classify as

“those phonetic means, morphological forms, means of word-building, and lexical,
phraseological and syntactical forms, all of which function in the language for
emotional or logical intensification of the utterance. These intensifying forms of the
language, wrought by social usage and recognized by their semantic function have been
fixed in grammars and dictionaries”?

A. Stylistic devices

B. Expressive means

C. Morphological expressive means

D. Lexico-syntactical stylistic devices

What level of language does the underlined expressive means below belong to?

“Daddy, buy me the birdie, please?”

A. Phonetical

B. Syntactical

C. Grammatical

D. Morphological

Which stylistic device is meant in the definition below?

“ (Greek — “speaking well”) is a stylistic device that consists in the substitution of
an unpleasant word or expression by a conventionally more acceptable one.”

A. Epithet

B. Hyperbole

C. Periphrasis

D. Euphemism

Which stylistic device is meant in the definition below?

“ (Greek — “ladder”; Latin — “ascent, climbing up”) is a type of semantically
complicated parallelism, in which every successive unit is logically more important or
emotionally stronger or more explicit than the preceding one.”

A. Bathos

B. Climax

C. Hyperbole

D. Overstatement

Which stylistic device is meant in the definition below?

“ (Latin — "like") is a stylistic device that draws a comparison between two
different objects belonging to dissimilar classes yet having something in common. The
comparison is made explicit by using some special markers. ”

A. Simile

B. Epithet

C. Metaphor

D. Personification

What type of repetition does the formula below stand for:

R I PO

A. Framing

B. Epiphora

C. Chiasmus
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10.

11.

12.

13.

14.

15.

16.

D. Anaphora
E. Anadiplosis
F. Chain repetition
G. Successive repetition
What type of repetition does the formula below stand for:
eeelyee. Ay... A
Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
Successive repetition
hat type of repetition does the formula below stand for:
...a, 4, a...
Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
. Successive repetition
hich stylistic device is the odd one in the list below?
Simile
Litotes
Allusion
Allegory
Antonomasia
Personification
Which stylistic device is the odd one in the list below?
A. Meiosis
B. Metonymy
C. Synecdoche
Which stylistic device is the odd one in the list below?

SOTMmMoOOw>

TMoOoOW»>=zOTMMOUOm>

A. Inversion
B. Chiasmus
C. Anadiplosis
D. Polysyndeton
E. Ordinary repetition
Which joke is the odd one in the list below? Why?
A. e Why do bears go married?
e Because they love going on honeymoons.
B. Which part of a castle is the most artistic?
The drawbridge.
C. e Where do pigs go for fun?

e The amusement pork.
Which term doesn’t have anything to do with the fragment below:
“Die he must, and die he shall, for what he did to me.” (Dorothy Parker)
A. Rhythm
B. Anaphora




17.

18.

19.

Alliteration

Parallelism

Detachment

Partial inversion

Complete inversion

. The repetition of an abstract syntactical position

WhICh term doesn’t have anything to do with the fragment below:
“There was 1, trapped. Trapped like a trap in a trap.” (Dorothy Parker)
A. Simile

Inversion

Anadiplosis

Play on words

Catch repetition

Ordinary repetition

Successive repetition

. Morphological repetition

WhICh term doesn’t have anything to do with the fragment below:

..he took off his plaid, and bent down and took hold of the sheep’s tail, and he pulled!
The sheep was heavy with water, and he could not lift her, so he took off his coat and he
pulled! But it was too much for him, so he spit on his hands, and took a good hold of the
tail and he PULLED! And the tail broke! And if it had not been for that this tale would
have been a great deal longer.”

(From a Scottish folk fairy-tale retold by J. F. Campbell)

IQTWDO

Tonmoow

Climax

Graphon

Gradation

Parallelism

Italicisation

Paronomasia

Polysyndeton

Play on words

Capitalisation

Identlfy the stylistic device below:
“Huck Finn and Holden Caulfield are Good Bad Boys of American literature.” (Vallins)
A. Bathos

B. Antithesis

C. Oxymoron

D. Anticlimax

—TIOGMmMOOw>

36. “From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully

20.

instructed her to Christian principles. She had also taught her Mohammedanism, to make
sure.”(Leacock)

E. lrony

F. Bathos

G. Antithesis

H. Oxymoron

I. Anticlimax

Identify the stylistic device below:

“The angry clouds in the hateful sky cruelly spat down on the poor man who had
forgotten his umbrella.”

A. Allusion

B. Allegory

C. Anadiplosis

D. Antonomasia

50



E. Personification
21. Identify the stylistic device below:
“Some people have much to live on, and little to live for.” (Oscar Wilde)
A. Bathos
B. Climax
C. Antithesis
D. Oxymoron
E. Gradation
22. Identify the stylistic device below:
“You have nobody to blame but yourself.” — “The saddest words of tongue or pen.” (I.
Shaw)
A. Metaphor
B. Hyperbole
C. Metonymy
D. Overstatement
23. Identify the most frequent stylistic device of the verse below:
“At the far end of town
wheretheGrickle-grass grows
and the wind smells slow-and-sour when it blows
and no birds ever sing excepting old crows...
isthe Street of the Lifted Lorax”(Dr. Seuss)
Allusion
Wordplay
Assonance
Alliteration
Antonomasia
Polysyndeton
24. Identify the stylistic device used to reflect the heroine’s speech peculiarities:
“You're no gentleman, you're not, to talk of such things. I'm a good girl, I am; and I
know what the like of you are, I do.” (B. Shaw)
A. Ellipsis
B. Prolepsis
C. Graphon
D. Aposiopesis
E. Tautology in appended sentences
25. ldentify the stylistic the limerickbelowis based upon:

mmoow>

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona.*

A. Litotes
B. Meiosis
C. Antithesis
D. Hyperbole

Part 11

In the sentences to follow correct stylistic mistakes, if any. Underline the word that needs
correction and give the right one in the space provided to the right.
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1. Ican’t comprehend what on earth this dope is up to.

2. Einstein was so brainy that many a scientific problem was found a solution to by

that eminent man of genius.

Well, when in London feel free to stay at my humble abode for a day or two.

Ta, sir we are always glad to welcome you here. The endorsement of such well-

heeled people like you is in many a way better than any promotion campaign. Ta-

ta.

5. Parent to another parent at a school parent meeting: “How many
offspringsd’youhave at the school?”

How

Bapuanr 2
Final Test
Part |
1. Which of the sentences below is/are an example/examples of a connotational meaning?
A. “He’s a bit serious, isn’t he?” * Yeah, not exactly a barrel of laughs.”
B. A barrel is a large container made of wood, metal of plastic, with a flat top and
bottom and curved sides that make in flatter in the middle
C. She knows I need the work so she’s got me over a barrel in terms of what she
pays me.
D. The door was opened by a small barrel of a woman, her fat arms shiny with suds.
2. What layer of vocabulary does the sentence below belong to?
“Are you pulling my leg, man?”
A. Neutral
B. Informal
C. Vulgarisms
D. Formal / literary vocabulary
3. Which layer of vocabulary does the underlined fragment below belong to?

“What a nice chick! See her?” — “Go, and chat her up!”
A Slang

B. Neutral

C. Informal

D. Formal / literary vocabulary
4. What does Galperin classify as
“those phonetic means, morphological forms, means of word-building, and lexical,
phraseological and syntactical forms, all of which function in the language for
emotional or logical intensification of the utterance. These intensifying forms of the
language, wrought by social usage and recognized by their semantic function have been
fixed in grammars and dictionaries”?
A Expressive means
B. Stylistic devices
C. Lexico-syntactical stylistic devices
D. Morphological expressive means
5. What level of language does the underlined expressive means below belong to?
“Its as easy as falling off a log!”
A Lexical
B. Phonetical
C. Syntactical
D. Morphological
6. Which stylistic device is meant in the definition below?
“ (Greek — “change of name”) is a trope that consists in calling an object or
phenomenon by a word or phrase it is closely associated with, there being an actual
connection between the two.”
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10.

11.

12.

13.

Metaphor
Metonymy
Antonomasia
Speaking name
WhICh stylistic device is meant in the definition below?
(Greek — “transference’) is a trope that involves the use of words (word-
combinations) in transferred meanings by way of similarity, resemblance or analogy
between them.”

oow>

A. Simile
B. Epithet
C. Metaphor

D. Metonymy

Which stylistic device is meant in the definition below?

“ (Latin — "like") is a stylistic device that draws a comparison between two
different objects belonging to dissimilar classes yet having something in common. The
comparison is made explicit by using some special markers.”

A Personification

B. Metaphor

C. Epithet

D. Simile

What type of repetition does the formula below stand for:
a...,a..., a...

A Framing

B Epiphora

C Chiasmus

D.  Anaphora

E. Anadiplosis

F. Chain repetition

G.  Successive repetition

What type of repetition does the formula below stand for:
e |

N

A Framing

B Epiphora

C Chiasmus

D Anaphora

E Anadiplosis

F. Chain repetition

G. Successive repetition

What type of repetition does the formula below stand for:
..a, 4, a..

A Successive repetition

B. Epiphora

C. Framing

D Anaphora

E Chiasmus

F. Anadiplosis

G.  Chain repetition

Which stylistic device is the odd one in the list below?

A Litotes

B. Hyperbole

C. Aposiopesis

D. Understatement

Which type of epithet is the odd one in the list below?



A. String

B. Simple

C. Phrase

D. Compound
E. Unassociated

14. Which stylistic device in the list is never called “reversed”?

A.  Epithets
B. Inversion
C. Parallelism

15. Which joke is the odd one in the list below? Why?

A

e Where do pigs go for fun?
e The amusement pork.
B. e Why is Dil always throwing balls down?
e Because he already knows how to throw up.
C. e Why did Lil cover her eyes with her hands when she was in front of the

clothing store?
e Because she was playing peek-a-boutique.

16. Which term doesn’t have anything to do with the fragment below:

17.

18.

19.

“Why, he scarcely knows my name, let alone what it stands for. It stands for Despair,
Bewilderment, Futility, Degradation, and Premeditated Murder, but little does he wot.”
(Dorothy Parker)
A Climax
B Inversion
C Gradation
D.  Anadiplosis
E. Capitalisation
F Personification
G.  Catch repetition
Which term doesn’t have anything to do with the fragment below:
“You might belong in Gryffindor,
Where dwell the brave at heart,
Their daring, nerve, and chivalry
Set Gryffindors apart...”(J.K. Rowling)

Rhyme

Rhythm

Allusion

Antonomasia

Polysyndeton

Speaking name

Synonymic repetition

Play on words
Capitalisation

WhICh term doesn’t have anything to do with the sentence below:
“Can the leopard change his spots?”

_.I.@.""!"".U.O!T’?‘>

A Proverb
B. Allegory
C. Metaphor

D. Metonymy

E. Rhetorical question

Identify the stylistic device below:

“She and the kids have filled his sister’s house and their welcome is wearing thinner and
thinner.” (John Updike)

A.  Simile
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20.

21.

22.

23.

24,

25.

B. Epithet

C. Metaphor

D. Metonymy

Identify the stylistic device below:

“I was obliged to call on dear Lady Harbury. I hadn’t been there since her poor
husband’s death. I never saw a woman so altered. She looks quite twenty years
younger.”(Oscar Wilde)

A. Bathos
B. Climax
C. Antithesis
D. Gradation

E. Oxymoron

Identify the stylistic device below:

“Of course it’s important. Incredibly, urgently, desperately important.” (Sayers)
A Bathos

B. Climax

C.  Anaphora

D.  Antithesis

E. Anticlimax

Identify the stylistic device below:

“His fees were high; his lessons were light.”’(O. Henry)

A Bathos

B. Antithesis

C. Oxymoron

D. Anticlimax

Identify the stylistic device used in the underlined parts of the fragment:

“Here he is Edward Bear, coming downstairs now, bump, bump, bump, on the back
of his head, behind Christopher Robin. It is, as far as he knows, the only way of coming
downstairs, but sometimes he feels that there really is another way, if only he could stop
bumping for a moment and think of it...Anyhow, here he is at the bottom, and ready to
be introduced to you. Winnie-the-Pooh.” (Alexander Milne)

A. Onomatopoeia
B. Assonance
C.  Alliteration

D. Anaphora
E. Ellipsis
Identify the stylistic device used to reflect the character’s speech peculiarities:
“Well, it ain't my fault, missus.” (B. Shaw)
A. Ellipsis
B. Prolepsis
C. Graphon
D. Aposiopesis
E. Tautology in appended sentences
Identify the stylistic the limerickbelowis based upon:
There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down
All the streets of the town;
That anxious Old Man of Ancona.*
A Hyperbole



B. Meiosis
C. Litotes
D. Antithesis

Part 11

In the sentences to follow correct stylistic mistakes, if any.Underline the word that needs
correction and give the right one in the space provided to the right.

Bid a farewell to your mommy, sweetheart, and hurry up to school.
D’you fancy coming to my residence for a booze-up?

How come!? The new dean doesn’t let bring beverages into the lecture room.
What’s left to be done there?

4. If the owner of the estate died without any kids, the land became the property of
the government.

5. Dear Sir, | must admit that | did take a kip during my sentry hours, which was
exactly the time when our paymaster’s dosh was stolen.

7.4. Onucanue nokasarejeil U KpUTepueB OLleHUBAHUSA CPOPMHUPOBAHHOCTH
KOMIIeTeHIMI HA Pa3JIMYHbIX 3Tanax uX ()OPpMUPOBAHHS; IIKAJIbI U MPOLEIYPbl OLleHUBAHUS

7.4.1. BoipocoB u 3a1aHuii VISl TEKYLIeH M MPOMEKYTOYHOM aTTeCTALNH

[Tpu olieHKe 3HAHMI YYUTHIBAETCS YPOBEHb CHOPMHUPOBAHHOCTU KOMITETEHIIMIA:

1. VYpoBeHb YCBOGHMSI TEOPETHUECKHUX TMOJONKEHUM JUCUMIUIMHBI, I[PaBUIbHOCTh
(OpMyYIMPOBKH OCHOBHBIX MOHATUN M 3aKOHOMEPHOCTEH.

2. YpoBeHb 3HaHUA (PAaKTUUECKOTO MaTepuaia B 00beMe MporpaMmBbl.

3. Jloruka, CTpyKTypa U 'paMOTHOCTb M3JI05KEHHS BOIIPOCa.

4. YMeHue cBs3aTh TEOPUIO C MPAKTUKOM.

5. YMenue nenath 060011EHNSI, BEIBOIBI.

Tabnuya 7.4.1.2
IkaJa oneHUBAHUA HA 3a4YeTe

Ouenka Kpurepuu BbicTaB/IeHUS OLIEHKHU

OOyyJaromuiicst TOMKeH:

- IPOJICMOHCTPUPOBATH 00IIIee 3HAHUE U3y4aeMOT0 MaTepUaa;

- TOKa3aTh o0miee BIAJeHWE TOHATHUHBIM  amnmapaToM
JMCIUATUTHHBI,

3a4yTeHo .
- yMeTh CTPOWTh OTBET B COOTBETCTBUU CO CTPYKTYpOi
M3JIaraeMoTro BOIPOCa;
- 3HaTh OCHOBHYIO PEKOMEHIYyEeMYIO MpOrpaMMol Yy4eOHYIO
TUTEPATYPY.
OO0yuaromuiicst IeMOHCTPUPYET:
- He3HaHHE 3HAYUTENIBHOM YaCTH MPOTPaMMHOT0 MaTepuaa,
- HE BJIa/ICHUEC OHSITHWHBIM aIlapaToM JHCIHILTIHEL,

He 3aureno

- CYIIECTBEHHbIE OMMOKU MPH U3JI0KEHUH y4eOHOTr0 MaTepuraa;
- HEYMEHHME CTPOUTb OTBET B COOTBETCTBUU CO CTPYKTYpOM
M3J1araeMoro BOIpoca;
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- HCYMCHUE J€JIaTb BBIBOJBI 110 U3JIaracMoMy MaTepuainy.

7.4.2. IlucbMeHHO# padoThI (3cce)

[Tpu onieHKe yYUTHIBAETCS:
1. IlpaBUIBbHOCTH OOPMIICHHS
2. YpoBeHb c(hopMUPOBAHHOCTH KOMIIETEHITUH.
3. YpoBeHb YCBOCHHS TCOPETHUECKUX MOJIOKECHUH TUCIHILTUHBI, MPABWIBHOCTH (HOPMYIUPOBKU
OCHOBHBIX OHATUN U 3aKOHOMEPHOCTEH.
4. YpoBeHb 3HaHUS (DAKTHUECKOTO MaTepuaia B 00beMe IporpaMMBbl.
5. Jloruka, CTpyKTypa ¥ TPaMOTHOCTh U3JI0KEHUS MUCBMEHHOHN pa0OTHI.
6. [TonHoTa nM3noXxkeHus matepuania (packpbITHE BCEX BOIPOCOB)
7.Ucnonb3oBanne HEOOXOUMBIX HCTOYHHKOB.
8. YMeHue cBs3aTh TEOPUIO C MPAKTUKOM.
9. YMenue nennatb 0000ICHMS, BRIBOEI.

Tabnuya 7.4.2.2
[Ixana oneHnBaHHUA ICCe

Ounenka Kpurepun BbicTaB/IeHUS] OLEHKHU

OOyuaromuiicst J0HKEH:

- IPOJIGMOHCTPHUPOBATH O0IIIEee 3HAHUE U3y4aeMOT0 MaTEepUaIa;

- 1okKaszarb oOuiee  BIAJACHME  MNOHITHUMHBIM  ammapaToM
JYCLIUIIJIMHEIL

- yYMEeThb CTPOUTh OTBET B COOTBETCTBHH CO CTPYKTYpPOM
U3J1araeMoro BOIpoca;

- 3HAaTh OCHOBHYIO PEKOMEHIYeMYIO MPOrpaMMOil y4eOHYIO

JUTEpaTypy.

3aureHo

OO0yuaromuiicss AeMOHCTPUPYET:

- He3HaHWe 3HAYNTENbHON YacTh IMporpaMMHOI'O MaTCpualia,;

- HE BJIaJIeHUE TIOHATUHHBIM alapaToM AUCHHUTIINHBL

He 3auteno - CYIIECTBEHHBIE OIMOKU NP U3JI0KEHUH YIEOHOTO MaTepuana;

- HEYMEHHME CTPOUTb OTBET B COOTBETCTBHH CO CTPYKTYpOM
U3JIaraeMoro BOIMpoca;

- HCYMCHHEC J1€JIaThb BBIBOJbI 110 U3JIaracMOMy MaTepuaily

7.4.3. TectupoBanue
Tabnuya 7.4.3

HIkaJia oneHUBaHUA

Onenka Kpurepun BbICTaBJIeHUSI OHECHKHU
OtinyHO KonndectBo BepHbIX 0TBEeTOB B MHTEepBaie: 71-100%
Xoporiro KonmdaecTBo BepHBIX OTBETOB B MHTepBaje: 56-70%
VY 10BI€TBOPUTENHHO KonngectBo BepHBIX 0TBETOB B HHTEepBane: 41-55%
HeynosnerBopurenbHO KommgectBo BepHbIX 0TBeTOB B MHTepBaie: 0-40%
3auTeHo KonndectBo BepHbIX 0TBeTOB B MHTepBaie: 41-100%
He 3auteno KonmdaecTBo BepHBIX 0TBeTOB B MHTepBaie: 0-40%
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7.5. METOAUYECKHUE MATEPUAJIbI, OITPEAEJIAIOIIUE ITPOLENLY PbI
OIIEHUBAHWSA 3HAHUI, YMEHHU, HABBIKOB ¥ (MJIN) OIIBITA
JEATEJIBHOCTU, XAPAKTEPU3YIOIUX 3TAIIBI ®OPMUPOBAHUSA
KOMITETEHIIU.

Kauecmeéo  3nanuit  Xapakrepusyercs  CIIOCOOHOCTBIO  OOydYaromlerocst  TOYHO,
CTPYKTYPUPOBAHHO M YMECTHO BOCIIPOM3BOIUTH HH(OPMALIHIO, TOTYYEHHYIO B IPOLIECCE OCBOCHHS
IUCLUIUIMHBL, B TOM BHJE, B KOTOPOM OHa ObUla M3JI0KE€HAa B Y4YEeOHOM W3JaHUM WIH
IIPETIO/1aBATEIIEM.

Ymenusn, xax npaBuio, GopMHUPYIOTCS Ha 3aHATUAX CEMHUHAPCKOTO TUIA 3aHATHSAX, & TAKXKe
IPU BBINOJHEHUH J1a0OpaTopHbIX paboT. 3agaHMs, HalpaBlICHHbIE Ha OLEHKY YyMEHHiH, B
3HAUUTENIbHOW CTENEHH TPEOYIOT OT OOYyUYaIOIIETOCs MPOSBICHUS CTEPEOTHITHOCTH MBIIUICHHS, T.€.
CIOCOOHOCTH BBINOJIHUTH paboTy MO oOpaslam, ¢ KOTOPbIMU OH paboTal B Ipolecce oO0ydeHus.
[IpenonaBaresnp *e OLEHUBAET CBOEBPEMEHHOCTD U IIPABWIIBHOCTD BBIIIOJIHEHUS 3aJaHUSI.

Hagviku - 5T0 yMEHUs, Pa3BUThIE U 3aKPEJICHHbIE OCO3HAHHBIM CaMOCTOSTENIbHBIM TPYIOM.
HaBpiku ¢Qopmupyrorcs mpu caMOCTOSTEIHHOM BBITIOJHEHUH OOYYaIOIMIMMHUCS TPAKTHKO
OPUEHTUPOBAaHHBIX  3aJaHUM,  MOJECJMPYIOIIMX  pPEUIeHHEe UM  IPOU3BOJACTBEHHBIX U
COILIMOKYJBTYPHBIX 337a4 B COOTBETCTBYIOLICH OONAaCTH MPOGECCHOHAIBHOW AEATEIBHOCTH, Kak
IPaBUJIO, TPH BHINOJHEHUM JOMAIIHMX 3a/JaHUM, KypCOBBIX IPOEKTOB (paboT), Hay4yHO-
HCCIIEIOBATENIbCKUX PabOT, MPOXOKIEHUU NPAKTUK, NPU padoTe MHAMBUIYAJIBbHO WM B COCTaBE
rpynnel U T.0. Ilpu sToM oOy4aromuiics NOCTaBlI€H B YCJIOBUS, KOIJa OH BBIHYXJIEH
CaMOCTOSITENIbHO (TBOPUECKH) MCKaThb IyTH M CPEACTBA Ul PAa3pELICHUs] MOCTABJICHHBIX 3ajad,
CaMOCTOSITENIPHO IIJIJAHUPOBaTh CBOK pPa0OTy M aHAJIM3UPOBATh €€ pe3yibTaTbl, NPUHUMATh
OIIpe/ICTICHHBIE PELLIEHUS B paMKaX CBOMX MOJIHOMOYMM, CaMOCTOSATENBHO BbIOUPATh apryMEHTALUIO0
U HECTH OTBETCTBEHHOCTh 3a IPOAETIaHHYIO paloTy, T.€. MPOSBUTH BIAJACHUE HABbIKAMHU.
B3aumogeiictBue ¢ mpernonaBaTesieM — OCYIIECTBISETCS HNEPUOAWYECKH IO  3aBEPLICHHUIO
OIpeJeNIEHHBIX 3TaloB paboOThl M MPOXOAUT B BuAe KoHCynbTauuil. Ilpu onenke BiaaeHus
HaBbIKAaMH IIPETO/IaBaTelIeM OIEHUBAETCSI HE TOJNBKO MPaBUJIBHOCTh PELIEHUS BBIIOJHEHHOTO
3aJJaHus, HO M CIOCOOHOCTh (TOTOBHOCTh) OOy4aromlerocss pemarb I0J00HbIe MPAKTUKO-
OpUEHTHPOBAHHBIE 3aJaHUSI CAMOCTOSITENIbHO (B MEPCHEKTUBE 3a CTEHAMU BYy3a) U, IVIaBHBIM
o0pa3oM, CHOCOOHOCTH OOyuaromerocss OOOCHOBBIBaTb M apryMEHTHPOBATh CBOM pELICHUS U
NpeUIoKEeHNUs. Yemuwlii onpoc - 3TO TIpolielypa, OpraHM30BaHHAs Kak creluaibHas Oecena
npenojasareniss ¢ rpynnoi  oOydaromuxcss (QpoHTanbHBI OHPOC) WM C  OTACIBHBIMU
oOyJaromuMucs (MHIUBUIYaIbHBIA ONPOC) C LENbI0 OI[EHKU C(HOPMHUPOBAHHOCTH Y HUX OCHOBHBIX
MOHATUH U YCBOCHMS y4eOHOTO MarepHara.

Tecmut siBnsOTCS NpocTeinieil ¢popma KOHTpOJS, HalpaBieHHas Ha MPOBEPKY BIAJACHUS
TEPMUHOJIOTMYECKUM  alllapaToM, COBPEMEHHBIMH HWH(POPMAIMOHHBIMU  TEXHOJOTUAMHU H
KOHKPETHBIMH 3HAaHHUSMHU B 00JIaCcTH (PyHIAMEHTaJIbHBIX M MPUKIAIHBIX AUCIUIUINH. TecT MoXeT
MPEJOCTABIATh BO3MOXKHOCTh BBIOOpA M3 IMEPEUYHsS OTBETOB; OJWH MJIM HECKOJIBKO NMpPaBUIIBHBIX
OTBETOB.

Ilpakmuueckue 3anamusa - PEAIN3YIOT IUJAKTUYECKUI TPUHIUI CBA3HM TEOPUH C
MPAKTUKOM W OpPUEHTHPOBAHbl Ha pELIEHUE CIEAYIOIUX 3adad: YIIyOlieHue, 3aKkperuieHHe u
KOHKpPETH3allMi0 3HAaHWM, MOJYYEHHBIX Ha JIEKIHUSAX M B IPOLECCE CaMOCTOSATENbHOW paboTHI;
(dbopMupoBaHuEe MPAKTUYECKUX YMEHHI U HaBBIKOB, HEOOXOIMMBIX B OynyIiei mpodeccrnoHanbHON
NeSITeIbHOCTH; pa3BUTHE yMEHUI HaOmonaTb U OOBSACHATH SBJICHHUS, M3ydaeMble; pPa3BUTHUS
camMocTosTeNbHOCTH. Ha mpakTHueckux 3aHATUSAX [penojaBareilb OpraHu3yeT JeTalbHOe
paccMOTpeHHe OOYYaIOIIMMHUCS OTIENbHBIX TEOPETHUYECKUX MOJIOKEHUH ydeOHOW AUCHUIIMHBI U
dbopMHpYET YMEHUSI M HABBIKH X MPAKTUYECKOTO TIPUMEHEHUS ITYyTEM BBITIOJIHEHHSI COOTBETCTBUH
MOCTaBJICHHBIX 33/1a4.
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PA3/IEJ 8. METOAWYECKHUE YKA3AHUS 1151 OB YUATOILIMXCSI
10 OCBOEHMIO JUCIHUATINHBI

8.1. Memoouueckue pexomenoayuu no HANUCAHUI ICce

Occe (0T (GpaHIy3CKOrO €SSal — OIBIT, HAOPOCOK) — JKaHp HAYYHO-ITYOJIMIIUCTHYCCKON
JTUTEPaTyphl, COYETAIONMIEH MOAYEPKHYTO-HHINBHUYyaTbHYIO TIIO3HMIIMIO aBTOpa 1O KOHKPETHOM
npoOieme.

[maBHBIMH OCOOEHHOCTSIMH, KOTOpPbIE XapaKTepU3YIOT 3CCE, SBISIOTCS CIEIYIOIIUe
TIOJIOXKEHUSI:

e COOCTBEeHHasT MO3UIHS O0S3aTEIBHO JODKHA OBITh apryMEHTHPOBAaHA M MOJAKPEIICHA
CCBUTKAMHM HAa WCTOYHHMKH, aBTOPUTETHBIC TOYKH 3PCHUSMH U 0a3upoBarhbcs Ha (PyHIAMEHTATHLHON
Hayke. HeGonbioli 00beM (4—6 cTpanulr), ¢ 0oOPMIICHHBIM CITUCKOM JIMTEPaTypbl U CHOCKAMH Ha €€
UCIIOIb30BaHHE;

® CTHJIb U3JIOKEHUS — HAyYHO-HCCIICIOBATEIILCKUH, TPEOYIOIIUI YeTKOM, MOCIIEI0BATEIIbHOM
W JIOTUMHOW CHUCTEMBI JO0Ka3aTeNbCTB, MOXET OTIMYAThCS OOpPa3HOCTHIO, OPHUTHHAIBLHOCTHIO,
aOPUCTUIHOCTHIO, CBOOOTHBIM JICKCHIECKIM COCTABOM SI3BIKA;

® JUCCICIIOBAHUE OTrPAaHMYUBACTCS YCTKOH, JIAKOHMYHOW MPOOJIEMONW C  BBISBICHHEM
MPOTHBOPEYUH M pa3pelieHuEM 3TUX IPOTUBOPEUUH B TaHHOH padorTe.

8.2. Memoouueckue pexomenoayuu no UCnOIb308AHUIO KeliCO8

Ketic-memoo (Case study) — MeTon aHaiu3a peajbHOW CHTyallMd, OIMUCAHUE KOTOPOI
OAHOBPEMEHHO OTPaKaeT HE TOJILKO KAaKYIO-IHOO MPAKTHYECKYIO MPOOJIEMY, HO U aKTyaJH3UpyeT
OTIpEe/ICTICHHBI KOMILUIEKC 3HAHUU, KOTOPBI HEOOXOAMMO YCBOUTH MPH pa3pelieHHuH JTaHHON
npo6iemsl. [Tpu 3ToM cama mpobiaemMa He UMeeT OIHO3HAYHBIX PEIICHUH.

Keiic kak MeTo OIEeHKH KOMIIETEHIINH TOKEH YAOBIETBOPSATH CIECAYIOLUUM TPEOOBAHUSIM:

— COOTBETCTBOBATh YETKO IIOCTABJICHHOM LI CO3JaHMS;

— HWMEeTb MeXIUCHUILTMHAPHBIN XapakTep;

— HMETb JOCTATOYHBI 00bEM MEPBUYHBIX U CTATUCTUYECKUX JTAHHBIX;

— HMETb COOTBETCTBYIOIIUN YpOBEHb CIIOKHOCTH, WJUIFOCTPUPOBATH TUIIMYHBIE CUTYallUH,
UMETh aKTyaJIbHYI0 MpOOJIeMy, MMO3BOJISIIOILYI0 MPUMEHUTh Pa3HOOOpa3Hble METOABl aHAIU3a MpPU
MIOMCKE PEIICHUS, UMETh HECKOJIBKO PEIICHU.

Keiic-meron oka3blBaeT CONEHCTBUE PA3BUTUIO YMEHHs pelarb NpoOJeMbl C Yy4E€TOM
KOHKPETHBIX YyCIOBHM u Tpu Hamuuuu (aktuyeckod wuHpopmanuu. OH pa3BUBaeT TaKue
KBaJIM(DUKALIMOHHBIE XapAKTEPUCTHKHU, KaK CIIOCOOHOCTHh K MPOBEACHHUIO aHaIN3a U JUarHOCTHKHU
npobieM, yMeHHe uYeTKo (OpMyIUpOBaTh M BBICKAa3bIBaTh CBOKO IO3MIHIO, YMEHHE OOLIaThes,
JTUCKYTUPOBaTh, BOCOIPUHUMATh U OLEHUBaTh MHPOpMAIMIO, KOTOpasi MOCTYyNaeT B BepOaJbHOU U
HeBepOanbHO popme.

8.3. Tpebosanun Kk KomnemeHmHOCMHO-OPUEHMUPOBAHHBIM 3A0AHUAM
0151 0eMOHCMPAayuU 6bINOTHEHUA NPOPeECCUOHATbHBIX 3a0ay

KoMIIETEHTHOCTHO-OPUEHTUPOBAHHOE 33JjaHME — 3TO BCErJa IPAKTHUUYECKOE 3a/laHue,
BBIITOJTHEHUE KOTOPOTO HALEJIEHO Ha JIEMOHCTPHPOBAHHME JOKA3aTeNbCTB HAJMUHUS y O0Oydaroumuxcs
KOMITETEHIINH, 3HAHUH, YMEHUH, HEOOXOIMMBIX It Oyy1eit mpodeccroHanbHOM AeSITeTbHOCTH.

KoMIeTeHTHOCTHO-OpHUEHTUPOBAHHBIE 33/1aHUS OBIBAIOT Pa3HBIX BUOB:

e HamnpaBJICHHBIE HA IOArOTOBKY KOHKPETHOIO IPAaKTUKO-OPHUEHTHPOBAHHOIO IIPOAYKTa
(aHanMM3 TOKYMEHTOB, TEKCTOB, KPUTHKA, pa3paboTKa cXeM U Jp.);

® AHAJUTUYECKOTO M JUAarHOCTMYECKOIO XApaKTepa, HApPAaBICHHBIC HAa aHAJIN3 PA3JIMYHBIX
acreKTOoB U mpobiem;

® CBs3aHHbIE C BBINOJHEHHEM OCHOBHBIX MpO(ecCHOHANbHBIX (YHKUIUN (BBITOJHEHHE
KOHKPETHBIX JEWCTBUM B paMkKax BUAa MNPOPECCHOHANBHOW JESITENbHOCTH, HalpuMep
dhopMmynupoBaHUE TEIEH MUCCHH, | T. I1.).

[ ]
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PA3JET 9. YYUEBHO-METOINYECKOE 1 HTHOOPMALIMOHHOE
OBECHEYEHUE JUCHUILTAHBI
Ocnosnas numepamypa*

Xoxnosa JI.H. TlepeBogueckuii ananu3 tekcra. KoHcnekTsl jekiuit [Dnek-TpoHHBIN pecypce] :
yueOHOEe TMOCOOME M0 AaHIIMICKOMY S3bIKYy JUIS CTYAEHTOB, OOYYaroIIMXCsl IO MpOorpaMme
OakanaBpuara HarpaBJCHHs NOATOTOBKH <«JIMHTr-BHCTHKa», «DyHAaMEHTANbHAs M MPUKIAIHAS
nunareuctukay / JLH. XoxmoBa. — OnekTpoH. TekcTroBble naHHble. — KpacHomap, Caparos:
HOxHbII MHCTUTYT Me-HekMenTa, Al [Tu Op Menua, 2016. — 46 ¢. — ObC «IPRsmarty. — 978-5-
93926-284-2. — Pexwum gocryna: http://www.iprbookshop.ru/58219.html

Xoxiosa JI.H. IlepeBonueckuii ananu3 Tekcta. [Ipaktukym [DneKTpoHHBIN pecypce] : yueOHOe
nocobue MO AHITIMICKOMY S3BIKY JUIA CTYACHTOB, OOy4aroIIuxcsi 1O mporpaMmme OakanaBpuara
HaAIpaBlIEHUS MOATOTOBKH «JIMHTBUCTHKAY, «DyHIaMEHTalbHAs U TPHUKJIaJHAs JIMHTBUCTHKAY /
JLH. XoxnoBa. — DnekTpoH. TekcToBble naHHble. — KpacHomap, Caparos: HOHBIM MHCTUTYT
MeHemkmenTa, A [Iu Op Menua, 2016. — 32 ¢. — ObC «IPRsmart». — 978-5-93926-285-9. —
Pexxum nocryna: http://www.iprbookshop.ru/58220.html
Jonoanumensnas aumepamypa®

KopoOkuna H.W. Ctuiinctika nepBoro MHOCTPaAHHOTIO S3bIKa [ DJIEKTPOHHBIN pecypc] :
MIPAKTUKYM JJIs CTY/IeHTOB 4-10 Kypca MHcTuTyTa nHOCTpanHbIX s3b1koB / H.. Kopobkuna. —
DJEeKTPOH. TEKCTOBBIE AaHHble. — Bonrorpan: Bonrorpaackuii rocynapcTBeHHbINH COLIMATIBHO-
Mearornyeckuii yausepcuret, Bonrorpaackoe HayuHoe u3aatensetBo, 2017. — 74 ¢. — ObC
«IPRsmart». — 978-5-00072-213-8. — Pexxum nocrtyma: http://www.iprbookshop.ru/66733.html

Panunonosa C.A. Ctunuctuka [ DIeKTpOHHBIA pecypc| : METOAUYECKHE Pe-KOMEHIALHNH 110
OpraHH3aIlK CAMOCTOSATEIHHON PabOTHI CTYACHTOB (utonorude-ckoro gakynsrera / C.A.
PannonoBa. — DnekTpoH. TeKCTOBbIe faHHbIe. — Habe-pexnbie Uennsl: HabeperkHOUeTHUHCKUT
rOCYIapCTBEHHBIH neaarornyeckuii yausepcuret, 2016. — 62 €. — DbC «IPRsmarty. — 2227-
8397. — Pexxum noctyma: http://www.iprbookshop.ru/70484.html

Bopomikesuy /1.B. Ilocobue 1o TUHIBOKYIBTYPOJIOTHYECKOMY aHAIIU3Y TEKCTa [ DNEeKTPOHHBIN
pecypc] : yuebHoe ocodue / JI.B. Bopomkesuy, JI.I1. KazanHukoBa. — DIEKTPOH. TEKCTOBBIE
nanHbie. — M. : MOCKOBCKHIA Ieiarornde-cKuii rocynapcTBeHHbid yHuBepeutet, 2016. — 40 ¢. —
3BbC «IPRsmart». — 978-5-4263-0303-4. — Pexxum qocrymna:
http://www.iprbookshop.ru/70013.html

Moucees M.B. [IpennepeBogueckuii aHanu3 TekcTa [ DNeKTpOHHbIN pecypce] : yueOHO-
METOANYECKOE 0COOUE I CTYIEHTOB (PaKylIbTeTa HHOCTPAHHBIX SI3BIKOB, 00Y4aIOIIKXCS 110
HarpaBJIeHUIO MoAroToBKy «JIunreuctuka» 45.03.02-30.02-04.07 (IlepeBox u nepeBooBeeHNE) /
M.B. Moucees, JI.A. KoHOHOB. — DJEKTpOH. TEKCTOBbIE NaHHbIe. — OMCK: OMCKHit
rocynapcTBeHHbIN yHUBepcuTeT uM. @.M. Jloctoesckoro, 2016. — 96 ¢. — OBC «IPRsmart». —
978-5-7779-2020-1. — Pexum nocryna: http://www.iprbookshop.ru/59644.html

Hepe‘leHl) I/IH(l)OpMallPIOHHbIX TeXHOJIOFHﬁ, HCIOJIB3YEMBIX IMPH OCYLICCTBJICHHU
00pa3oBaTeJbHOI0 MPoIecca Mo JUCIUTLINHE

HuTtepHer-pecypcesl, COBpeMeHHbIe npogeccnoHaIbHbIE 0a3bl JAAHHBIX,
HH(GOPMALIMOHHO-CIIPABOYHbIE U MONCKOBbIE CHCTEMbI

HNuTepHeT-pecypesl

http://www.iprbookshop.ru D5C«IPRsmart»

http://www.rsl.ru — Poccutiickast rocynapcTBeHHast OUOIMOTEKA.
CoBpeMeHHbIE TPo(eccHOHATIbHBIE 0a3bI JAHHBIX

http://pravo.gov.ru/ OdunuanbHbIi HHTEPHET-TIOPTAJ IPABOBOM WHPOPMAITUU
http://www.nlr.ru/ Poccuiickas HanroHaisHast OHOIHOTEKA.

4 13 9BC
® 13 9BC
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http://www.bbbook.ru/ Dnekrponnas 6udorexka BBbook.RU.
NudopManiuoHHO-CIIPABOYHBbIE U MONCKOBbIE CHCTEMbI
http://www.multitran.com

http://www.lingvo.ru/

http://www.paralink.com/context

http://www.translate.ru/

http://www.sciencedirect.com

KoMnieKT JIMIIeH3MOHHOT0 POrPAMMHOI0 00ecneyeHust

Microsoft Open Value Subscription ans pemennii Education Solutions Ne Tr000544893 ot
21.10.2020 . MDE Windows, Microsoft Office u Office Web Apps. (cpok neiictBust mo 01.11.2023
r.)

AntuBupycHoe mnporpammHoe obecniedenue ESET NOD32 Antivirus Business Edition
noroBop Ne 1C00-006348 ot 14.10.2022 1. (cpok nmerictBus g0 13.10.2025 1)

[Iporpammuoe oGecrieuenue «Mupamnoiauc» cucteMa BeOMHApOB - JIMIIEH3MOHHBIA JOTOBOP
244/09/16-x ot 15.09.2016 (Crenudukarms k JluieHsnoHHOMY jgoroBopy 244/09/16-x ot
15.09.2016, ot 11.05.2022 . ) (cpok nerictBus g0 10.07.2023 1)

OnekrpoHHas WH(GOPMAMOHHO-0Opa3oBatenbHast cpena «1C: YHuMBepcHTET» IOTOBOP OT
10.09.2018 1. NeITPKT-18281 (6eccpouno)

Wudopmanmonnas cucrema «llepseriibur» cydnuuensuonnsiii mporosop ot 06.11.2015 r
Ne009/061115/003 (6eccpouno)

Cucrema tectupoBanus Indigo nunensuonnoe cornamenue (Jorosop) or 08.11.2018 . NeJI-
54792 (6eccpouHO)

Nudopmarmonno-nouckopas cucrema «Koncynsrant [Imoc» - goroBop 06 nHMGOpMaimoHHO
nozazepxke ot 26.12.2014, (6eccpouno)

DnexTpoHHO-0MOroTeuHas cuctema [PRsmart nmunensuonssiit gorosop ot 01.09.2022 r.
No9489/22C (cpox neiictBus mo 31.08.2024 r.)

Hayunas snexrponnas 6ubnuoreka eLIBRARY nunensuonnsiit goropop SCIENC INDEX Ne
SIO -3079/2022 ot 12.01.2022 1. (cpoxk aevicTBus mo 27.01.2024 1)

CB000/1HO pacnipocTpaHsieMoe MPOrpaMMHOe odecnedeHne
Kommekr  ommaiin  cepeucoB  GNU  ImageManipulationProgram,  cB0o0OomHO
pacrnpocTpaHseMoe porpaMMHOe obecrieueHre

IIpozpammmuoe obecneuenue omeuecneenno20 NPOU3E00CMEa.

[IporpamMHoe obecnieuenne «Mupamonucy cucteMa BeOWHapoB - JIMIEH3MOHHBIA JOrOBOP
244/09/16-x ot 15.09.2016 (Cneundukarms x Jlunensnonaomy gorosopy 244/09/16-x ot 15.09.2016, ot
11.05.2022 r.) (cpok geiictBus go 10.07.2023 1.)

OnexktpoHHas MHpOpMaMoOHHO-00pa3oBaTenbHasa cpena «1C: Yausepcuter» gorosop ot 10.09.2018
r. Ne[TPKT-18281 (6eccpouno)

Undopmanmonnast cuctema «llepBoritbur» cybnuuensumonnslii  goroop ot 06.11.2015 r.
Ne(009/061115/003 (6eccpouHo)

Cucrema tectupoBanus Indigo munensnonnoe cormamenue (Jorosop) ot 08.11.2018 r. NeJ[-54792
(6eccpouno)

NudopmarnmonHo-iorickoBasi cucrema «Koncynbrant [Imroc» - moroBop 00 WHPOPMAIMOHHO
noanepxke ot 26.12.2014, (6eccpodno)

OnexkTpoHHO-0nbIHoTeuHas cucrema [PRsmart nmutien3nonnstit qorosop ot 01.09.2022 1. Ne9489/22C
(cpoxk meticteus g0 31.08.2024 1.)

Hayunas snexktponnas 6ubmuoreka eLIBRARY nuuensnonnsiii norosop SCIENC INDEX Ne SIO -
3079/2022 ot 12.01.2022 1. (cpok aeiictBus mo 27.01.2024 r.)
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PA3JEJ 10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE OBPA3OBATEJILHOI'O MPOLIECCA

YueOHast ayAuTOpus JJIsl IPOBEACHUS Crneuunanu3upoBaHHasi yueOHas MeOelb:
3aHSATUM JICKIMOHHOIO THIIA, 3aHIATHI KOMIUICKT CTICIHAIbHON yaeOHON MeOeIH.
CEMHUHAPCKOTO TUIIA, TPYIIIOBBIX U TexHuueckue cpencTBa 00yUeHHUsI, CITYKaIUe
UHAUBUYaJIbHBIX KOHCYJIbTALIUM, JUIS TIpeIOCTaBIeHUs yueOHOM nHbopMauu
TEKYLIEro KOHTPOJISI ¥ IIPOMEKYTOYHOM OOJIBILION ayIUTOPHH:
arTecTanuu JIOCKa ayJIMTOpHAsi, KOMIIBIOTEP, TPOEKTOP, IKPaH
[Tomemenne st caMOCTOSITETLHOM KomriekT cienuansHoi yaeOHOM MeOeu.
paboThI MynbTumMenuiiHoe 000pynoBaHue:
BUJICOTIPOCKTOP, IKPaH, KOMIIBIOTEP C
BO3MOKHOCTBIO TIOJKJIIOUEHUS K CETH
"Uurepuer" u SUOC

Jlig mpoBeAeHUS 3aHATUN JIEKIMOHHOTO THIA MpEAJiararoTcsi HaOOphl JIEMOHCTPAIMOHHOTO
o0opynoBaHusi U y4eOHO-HAIJSAHBIX MOCOOMIA, OOecrneunBaroue TeMaTHYeCKHe WILTIOCTPALNU,
COOTBETCTBYIOIIME MPUMEPHBIM TIpOorpaMmaM JAUCHUIUIMH (MOayJel), paboduuM y4eOHBIM
IporpaMMaM JAUCLHUILINH (MOyJIEH).
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