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Pabouas nporpamma aucruminabel «Ctunuctukay. HanpaBnenue noarotosku 45.05.01 IlepeBon u
NEPEeBOIOBEICHUE, HANpaBIeHHOCTh (Mpo¢mib): «JIMHrBHCTHUECKOE OOECIeueHHEe MEXIocyaap-
ctBeHHbIX oTHOMIeHUY / U.A. luan— M.: UMIID um. A.C. I'puboenosa — 59 c.

Pabowas mporpamMMa IHCHUILUTMHBI COCTABJICHAa HAa OCHOBAaHMU (elepaibHOro rocynap-
CTBEHHOT0 00pa30BaTeNIbHOTO CTaHJapTa BBHICIIETO 00pa30BaHUS — CIICLUAIUTET MO HAIPABIICHUIO
noarotoBku 45.05.01 IlepeBox u mepeBOAOBENCHHE, YTBEPKIECHHOIO MpHKa3oM MUHHCTEpPCTBA
Tpyaa ¥ coruanbHOM 3amuThl Poccuiickoit ®enepamuu ot 18 mapta 2021 1. Ne 1341 (3apeructpu-
poBaH MunucrepctBom toctuiun Poccuiickoit @enepannu 21 anpenss 2021 r. peructpandOHHbINA
Ne 63195), npodeccronanpapiM crangaprom «llemaror gomonHUTENHHOrO 00pa3oBaHUS JETEH H
B3pOCIBIX», OT 22 ceHTs0ps 2021 r. Ne 6521 (3apeructpupoBan MuHHCTEpCTBOM tocTtuiinu Poc-
cuiickoit ®@eneparuu 17 mekabpss 2021 r. peructpanumonnsiii Ne 66403), mpodeccnoHaTbHBEIM
crangapt «Crenuanuct B o0jacTu mepeBoga», oT 18 mapra 2021 1. Ne 134n (3apeructpupoBaH

MunuctepctBoMm toctuiiuu Poccuiickoit denepanuu 21 ampenst 2021 1. peructpaiiuoHHbid Ne
63195).

PazpaboTunku: [Ipodeccop, nokrop punonornyeckux Hayk M.A. Jluau
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PA3E 1. IIEJM U 3AJJAYM OCBOEHUSI TUCIMILIMHBI

Hucnurnnuaa «CTUIMCTUKA» (aHTITMHCKHUNA A3bIK) Ha (pakynbrere TUHrBUCTUKH MIID nm.
A.C. I'puboenoBa npearnonaraet MoIy4eHUe 3HAHUKA M pa3BUTHE YMEHUH, 3HAYMMBIX NIpU (HOpMU-
poBaHuH NMPOQecCHOHATBHON KOMIIETEHTHOCTH NEPEBOAUMKA.

Jucuuminza «CTUITMCTHKAY) UMEET Uelblo:

O3HAKOMHUTh  OOYYAIOIIHUXCS C OCHOBHBIM KPYrOM CTHJIMCTUYECKHUX KaTeropuii,
C COBPEMEHHBIMU IPEACTABICHUSIMU O KOMMYHUKATHBHBIX 1 HOMUHATHUBHBIX pPeCypcax s3bIKOBOM
CUCTEMBI;

JaTh OOy4aroUMMCsl HpPECTaBICHHE O XapakTepe U OCOOEHHOCTAX ()YHKUIMOHHPOBAHUS
A3bIKA B TEKCTE; O MPUHIIMIIAX BEIOOpA M UCIIOIB30BAHUS S3BIKOBBIX CPEJICTB JUIS ITEpeaadn MbICIeH
U YYBCTB C LEJIbIO JOCTHIKECHHS ONpEACNICHHBIX MParMaTHUYeCKUX Pe3yJbTaTOB B TEKCTAaX Pa3HBIX
BU/JIOB;

chopMUPOBaTh YMEHUE MPOBEACHUS MPEANEPEBOJIECKOTO IMHIBOCTUINCTUYECKOTO aHAH-
3a TeKCTa.

3adayu TUCHUIIIVHEL.

chopMHpOBaTh y 00YUaIOUINXCS HABBIK CBOOOIHOIO BJIaI€HUS CTHIINCTUYECKUM MTOHATHITHBIM
anmnapaToM U KaTeropusiMU IaHHOM IMCLUILINHBI,

BbIpa0OTaTh HABbIKM HAyYHOT'O MOJX0/Ja K paboTe HaJ TEKCTOM 4yepe3 o0yuyeHue MeTo1aM uc-
CJIEZIOBAHUS BCEIO KOMILJIEKCA Pa3HOYPOBHEBBIX CTUIMCTUYECKHUX PECYPCOB U METOJAM YIiyOJieH-
HOTO aHaJM3a M HMHTEPIPETAl[M PEUEBBIX IMPOU3BEICHHA W TEKCTOB Pa3HOW (DYHKIIMOHAIBHO-
CTUJICBOW U KaHPOBOW NMPHHAJIEKHOCTH C Y4ETOM OCOOEHHOCTEH KOMMYHMKATHBHOTO aKTa, €ro
[IparMaTH4eCKUX U CTPYKTYPHO-KOMITO3ULIMOHHBIX XapaKTEPUCTHK, KOTHUTUBHBIX, KYJIbTYpPOJIOTHU-
YEeCKHUX U JpYrux (hakTopos;

BbIpa0OTaTh y O0y4arolIMXcs HaBBIKM HAy4yHOTO IMOAXO0/a K paboTe HaJ TEKCTOM JUIsl CO-
BEPLICHCTBOBAaHMS YMEHHUS U3BJIEKaThb U3 TEKCTa OCHOBHYIO MH(OpMAIMI0 W H3JaraTth ee
B COOTBETCTBUU C MPUHIUIIAMH OINpeAeseHHOW Mozenu ((QyHKIMOHAIBHOTO CTHIIA, JKaHpa) MHUCh-
MEHHOM U YCTHOM KOMMYHHKAIUU;

YCOBEPIICHCTBOBAaTh yYMEHHE TMPOAYLUPOBATH pEUEBbIE MPOU3BENEHUs, J0OUBasCh
HauOOJIBIIET0 COOTBETCTBUS (POPMBI U COJEpIKAHUSA, JIOTUYECKON YETKOCTH U TOYHOTO JIEKCHUKO-
CTHJINCTUYECKOTO0 O(OPMIIEHHS KaK Ha ypOBHE BBICKA3bIBaHUS, TAK U HA YPOBHE IIEJIOT0O TEKCTa (C
TOUYKHU 3peHus: HanboJsiee 3 (HEeKTUBHOIO M YMECTHOTO yIOTPEOICHNS CTUIUCTUYECKUX PECYPCOB).

PA3IEJ 2. [INTAHUPYEMBIE PE3YJIbTATHI OBYYEHUSI 11O JUCHUILIMHE, COOTHECEHHBIE C
TJIAHUPYEMBIMHU PE3YJIbTATAMHUA OCBOEHUS OBPA3OBATEJBHOM ITPOT'PAMMBI

ITponiecc u3ydeHus AUCHUIIUHBICCTUIMCTUKA» HAlpaBlIeH Ha (OPMHUPOBAHUE CIEIy-
IOLINX KOMIETEHIIN,KOTOpbIE IO3BOJIAT YCBAaUBAaTh TEOPETHUECKUI MaTeprall yueOHOM AUCIHUIIIH-
HbI U pealin30BbIBaTh MpakTUUeCKue 3a1aun (Tabnuua 2.1) 1 JocTurarh MIaHUPyeMbIX pe3yIbTaToB
o0y4eHHs TO AUCLUILTHHE.

Tabauya 2.1
KoMmneTeHTHOCTHAS KApTa AU CHUILIUHbI
Tpynossie
HKIHA
Koa, Haume- (ymK
HOBaHHE (o,
R HAaUMeHOBAa- NHAUKATOPSBI A0CTHKEHUS KOMIIETEHIINH (IS NJAHUPOBAHUSA Pe3yJIbTATOB 00y-
P HATE Hue)/ ypo- YeHHsl M0 3J1eMeHTaM 00pa30BaTeIbHON MPOrpaMMbl M COOTBETCTBYIOIIHUX OIle-
BeHb (1Mo/1- HOYHBIX CPeJICTB)
HBIX KOMIIe-
. YPOBEHb)
TeHIUH
KBaJTu(puKa-
007001




OT® (xon, HanmenoBanue) / [lpodeccnonabHbIN CTAHAAPT (KO, HANMEHOBAHHUE)

Tun(pl) 3aaa4(n) npodeccnoHaJIbLHON IeSITEILHOCTH

B IlpodeccuonansHo opueHTrpoBanHbIi epesos / 04.015 IpodeccruonansHbiii crangapt «CreUaiucT B

00acTH nepeBoa»

IlepeBoiuecKkuid, e1aroru4ecKuil

HIIK-1.1. 3HaTh: crenuain3upoBaHHbIC MHHOPMAITMOHHO-CIIPABOYHBIE
CUCTEMBI; CIOCOOBI OBICTPOrO 3allOMHUHAHUS HOBOW JIEKCHKH; TEOPHUS
YCTHOTO MEPEBO/JIa; TEOPHS U MPAKTUKA MEXKYJIBTYPHOU KOMMYHHUKAIIUH;
BapUAHTBl U COLIMOJEKTHI pabOYUX S3bIKOB MEPEBOAUMKA; TEPMUHOIOTUS
MpeAMETHOM 00JacTH MEepeBOJia; CUCTEMa IEPEBOTYECKON CKOPOIHCH;
TEXHOJIOTUU TPOBEJCHHS] MPOTOKOJIBHBIX MEPONpPUSITUIL; Mpodeccro-
HaJbHAs 3TUKA, SKCTPATHMHTBUCTUYECKAsT HMHPOPMAIUS B COOTBETCTBYIO-
el 00JIaCTH 3HAHUI; NEI0BOM DTUKET.

InK-1 B/01.6 . | HIIK-1.2. ¥YMeThb: omnpeneniarTh TEMaTHUECKYI0 00JIacTh MCXOIHOTO CO-
Cnocoben Yerubid OOIICHMSI; CHCTEMAaTU3UPOBATh M OCBAaWBaTh HOBYIO JIGKCHKY B KpaTdaii-
OCYIIIECTB- MOCACAO" | y1pe CPOKH; OIIPENEISTh CTPATETHIO TIEPEBOIa B COOTBETCTBUU C OCOOCH-
JSITh  YCT- BATCIBHBIN | 4y crmu KOMMYHHKAIIMH U [IEJIbI0 TIEPEBO/Ia; IEPEBOIUTH C OJTHOTO SI3bI-
meiii  mo- | MCPCBOM 1 ka wa JPYTOH; COXpaHITh KOMMYHHUKATHBHYIO €] M CTHIIMCTHUKY WC-
caea0Ba- XOJJHOTO COOOIICHHS; OBICTPO MEPEXOJUTh C OJHOTO SI3bIKa Ha JPYroOi;
TEJIbHBIN MIPUMECHSITHh MEPEBOTICCKYI0 CKOPOITHUCH; HCIOJIB30BATh CHEIU(PUICCKHIE
IEPEBO/T TEXHUYECKHE KOMMYHUKATUBHBIC CpelcTBa (rpaduKu, AMarpaMMbl, cXe-
MBbI); UCTIOJIb30BaTh KOMMYHUKATHBHBIC TEXHUKH, IPUHATHIC B POJTHON U
WHOSI3BIYHBIX KYJIbTypax; MPUMEHSATh HABBIKU MyOJIMYHBIX BBICTYILICHHIA;
OJIB30BAThCS TEXHUYCCKHUMHE CPEJICTBAMHU BO BPEMsI OCYIIECTBICHHS T10-
CJIEJIOBATEIBLHOTO MEPEBOIA.
HIIK-1.3. Baagers: MoUMCK HEOOXOAUMOW HH(POPMAIUHU IO 3aJaHHOM
TEMaTHKE IEePEBOJIa; COCTABICHUE JIOKAJLHOTO TEMATHYCCKOTO CIIOBApS;
OCYIIIECTBIEHUE MEKKYIHTYPHON U MEXBSA3BIKOBON KOMMYHUKAIIUH.
HUIIK-2.1. 3uaTh: npeaMeTHas o0JacTh TEKCTOB B 00beMe, HEOOXOIU-
MOM JJi OCYIIECTBJICHHsI KaYECTBEHHOTO MEPEBOJIa; CHCTEMBI yIpaBJe-
HUS TIEPEBOJIOM; CIICIMANIbHAS TEOPHs MEePEeBOJIa; YacTHAS TEOpHs Tepe-
BOJIa; TEPMUHOJIOTHSI MPEIMETHOM 00JIaCTH TEpeBOjAa; TEXHOJOTHUHU Ta-
K- MSTH TIEPEBOJIOB; CHCTEMBI YIPABJICHHS KA4eCTBOM IEPEBOJIA; METOIbI
Criocober MOCTPEAAKTUPOBAHUS MAIIMHHOTO U (WJIM) aBTOMAaTU3HPOBAHHOTO Tepe-
oCyIIeCTB- B/03.6 — | Bona; Hva(l)eCCI/IOHaJ'IBHaSI 9THKa; HOPMaTUBHbBIE [TPABOBBIE aKTHI B YaCTH,
LSITE [TuceMmen- | kacaromieiics mpodeccrnoHaNIbHOTO MepeBoAa U JOKAIU3alUUd MTPOrpaMM-
HBIN Ilepe- | HOro oOecreueHusl.
MAChbMEH-
Hblii Tepe- Boxa (B Tom | MIIK-2.2. YmeTh: HaXOAUTh, aHATH3UPOBATh U KJIacCU(PHUIIMPOBATH HH-
Bojt (B ToM Yucie ¢ (hopMaIMoOHHBIE HCTOYHUKH B COOTBETCTBHH C TEPEBOTUSCKUAM 3ajaHH-
qene o | HCTOMb30- | eM; IIIAHMPOBATh BPEMEHHbIE, (UHAHCOBBIE M TEXHOJOTUYECKHE PECYPCHI
I BaHUEM JUTS. BBITIOJTHEHHS TICPEBOAYECKOTO 3a/IaHUS;, UCTIOIB30BaTh MPOTPAMMHO-
BAHHEM crelyay- | ANNapaTHbie CPEAICTBA JIOKATH3ALHMI IPOrPAMMHOTO obecrnieueHus; nepe-
J—— 3UPOBAH- | BOJWTH C OJHOTO S3BIKA Ha JPYTOf MHCHMEHHO; TOJNOTABIBATE AHHO-
sipoBan- HBIX MH- | Talldd W pedepaTbl MHOCTPAHHOHN JIMTEPaTyphl; OCYIIECTBIISITH aJIariTa-
wbx . | CTPYMEH- | IIMIO TEKCTa Ha MEPEBOJSIIEM S3bIKE B COOTBETCTBHM C KyTbTYPHBIMH
cTpyMen- TaJIbHBIX | OCOOCHHOCTSIMH OTPECIICHHOTO PETHOHA; WCIOIL30BaTh IMPOTPAMMHO-
TUTLHLIX CPEICTB) | ammapaTHbIE CPEACTBa aBTOMATH3AIlMH IpoIlecca MepeBoja; COOM0IaTh
cpezcTs) TpeOOBaHUS OTPACIICBBIX M BHYTPCHHHX CTaHJIAPTOB KadyecTBa IEpeBoja

PYKOBOJICTB MO (PUPMEHHOMY CTHUJIIO; IPUMEHSATH METOBI, MPOLIETYPHI U
MPOrpaMMHBIC CpPEACTBA KOHTPOJSA KayecTBa IEPEBOJA CIEIUATBHBIX
TEKCTOB ¥ JIOKAITH3AINH TPOTPAMMHOTO O0ECTICUCHUSI.

HUIIK-2.3. Baagerb: mpeanepeBOUYSCKU aHAIN3 WCXOJHOTO TEKCTa M
MEPEBOTIECKOTO 3a/IaHUS; TIOJIOTOBKA B AJIEKTPOHHOU (popMe BCIIOMOTa-




TEIBHBIX MaTepUaoB, HEOOXOIUMBIX IS TepeBofa U (WIH) JOKaIu3a-
oUuu CICHUAJIBHBIX TCKCTOB; OCYIICCTBJIICHUC MCKBA3ZBIKOBOI'O U MCIK-
KYJIbTYpHOT'O II€PEBO/Ia MMCbMEHHO; MOCTPEIAKTUPOBAHUE MAIIIMHHOTO H
(M) aBTOMATU3MPOBAHHOTO TIEPEBO/A, BHECEHUE HEOOXOIUMBIX CMBIC-
JOBBIX,  JICKCHYECKHX,  TEPMUHOJOTHMYECKUX U  CTHJIMCTHKO-
rpaMMaTHYeCKUX W3MEHEHUH; IPOBEpPKa KauecTBa MEPeBojia U €ro CooT-
BETCTBHS MIEPEBOTYCCKOMY 33JJAaHHIO.

PA3EJ 3. MECTO AUCLUILINHBI B CTPYKTYPE
OBPA30BATEJBHOI ITPOrPAMMBI OJATOTOBKH CITELIMAJMCTOB

Jucrumanaa «CTUIMCTHKA» BXOAUT B 040K 1 «Jucuuruiniel (MOIYNN)» OCHOBHOM MpO-
(eccruoHanbHOM 00pa30BaTEILHON MPOTrpaMMBbl BEICIIIEro 00pa3oBaHus 1o cneruanbaocT 45.05.01
[TepeBoa U MEpeBOMOBECHUE U TPEMOAACTCA Ha TPETheM roay oOydueHws. s ee yCHEeHIHOro
OCBOCHUSA 06y‘HﬂOHIHﬁC?I AOJDKCH BJIAACTHh SA3BIKOBBIMU— I'PAMMAaTHUYCCKMMU, CUHTAKCUYCCKHMU,
JIEKCUYECKUMH U (DOHETHYECKUMH — HOPMaMH M3Yy4aeMoro si3bika B mpezeriax kypca «lIpakrude-
CKHMI KypC IIEPBOI0 MHOCTPAHHOIO s3bIKa». Takke Kypc CTHJIMCTUKU OCHOBBIBAECTCS HA TEOPETHYE-
CKHX 3HAHUAX, MOJYYCHHBIX OOYYAIOIIUMHUCS TPH M3YYCHHH AUCUUILIMH «VICTOpus M KyIbTypa
CTpaH MEePBOr0 HHOCTPAHHOTO sI3bIKay, «O0IIIee A3bIKO3HAHUEY.

[TonyueHHbIE OOYyYArOIIUMCA W 3HAHHUSA CHOCOOCTBYIOT YCBOCHHIO TaKHX KYpPCOB, Kak
«[IpakTuKyM MO KyJbType pedeBoro oOLIEHUS IEPBOr0 MHOCTPAHHOTO sA3blka» U «lIpakTuueckuit
KypC IepeBo/ia MepBOro HHOCTPAHHOTO SI3BIKAY.

VYka3zaHHEIE CBSI3U U COACPIKAHUC TUCHUITJIMHBI «CTunucTuka» JarT 06yqa10meMyC$[ CUCTEM-
HOE TIPEJICTABJIICHUE O KOMIUIEKCE M3Y4YaeMbIX TUCHHILIMH B cooTBeTcTBUU ¢ DI'OC BO, uto obec-
IE€YUBACT COOTBETCTBEHHBIN TCOpeTI/I‘-IeCKI/If/'I YPOBCHb U NPAKTHUYCCKYIO HAIIPABJICHHOCTb B CUCTCME
00y4eHusI OyayIIeH AeITeIbHOCTH CIEIHATUCTA THHTBUCTUKH.

PA3AEdT 4. OBBEM (TPYJOEMKOCTDB) AMCIUITIJIMHBI
(OBIIASL, IIO BUJAM YYEBHOM PABOTBI, BUJIAM NPOMEXKYTOYHOM ATTE-

CTALIUN)
Tabnuya 4.1
TpynoeMKoOCTh TUCHMIIMHBI U BHABI y4eOHOI padoThl
HA 04HOI1 (popMe 00yUeHHS
KonTakTHas paborta Nnas | Ilpak- | KoHt
3aHATUS CEMUHAPCKOTO TUIIA CP TUYe- | pOJib
3.e. | Uro | JlexumoH- Jlabopa- [TpakTuue- Kou- CKas
ro | HOro TWIA | TOpHBIE CKHE/CeMHUHApCKHe | TaKTHas 1IOAro-
pabota TOBKa
o Kyp-
COBOM
pabote
Cemectp 6
4 |144 30 2 110 2
3auer
C
OlLleH-
KOU
Bcero no nucuuniaune
4 | 144 30 2 110 2




TUH (B T.4. KOHTAKTHOM padoThl), BUIaM TeKYIIEero KOHTPOJIs)

CTPYKTYPA U COJAEP)KAHUE JUCUHUTIIIAHBI

Ilepeyens pa3nesnoB (MoayJiei), TeM JUCHUILIMHBI U
pacnpeeieHue yueOHOro BpeMeHH 1o pa3aeaaMm\TeMaM JUCHUIUIHHBI, BUIAM Y4eOHbIX 3aH5-

Ounas popma o0yueHust

Tabauya 4.2

Tembi\pazaenst (Mo-
JTyJIN)

KonrakTHas padota

JauaTus
JIEKIMOH-
HOT'O TUIIA

3ausarus ce-
MUHApPCKOTO
THIIA

JIao.
p

IIpax.

/ceM.

Kon-
TaKTHasI
pabora
1o

Kyp.p.

Yacwr CP
Ha I10/I-
TOTOBKY

HNua

CP

Kon-
TPOJIb

Bcero
4acoB

Tema 1. CtunucTu-
YyecKasi BApHATHB-
HOCTh COBPEMEHHOTO
AHTJIMHACKOrO SI3BIKA.
CrunucTudeckas
KJ1accu(HKALHS
CIIOBapHOTO COCTaBa
AHTIIMHACKOTO SI3BIKA.

10

12

Tema 2. Iloastue
BBIPA3UTEIHLHOTO
CpEeICTBA M CTUJIH-
CTHUYECKOTO IPHEMA.

10

12

Tema 3. Dkcrpec-
CUBHAsI CTUJIMCTHKA
(cTunHCTHKA pecyp-
COB).

10

12

Tema 4. Jlexkcuue-
CKU€ CTUINCTHYE-
CKHE MPUEMBI.
Tema 5. Mopdoio-
TUYECKHE BbIpa3u-
TEJbHBIE CPEJICTBA.

12

30

54

Tema 6. Dkcrpec-
CHUBHBIE BO3MOKHO-
CTU CUHTaKCHCA.
Tema 7. Dkcripec-
CHBHAsl CTUIIMCTHKA
(boneTnueckue BoI-
pasuTeNbHBIE Cpel-
CTBA M CTUJIMCTHYE-
CKHE IIPUEMBI).

12

30

43

3aueT




Bcero yacos ‘

30 | | 2 | 110 2 | 144 |

Tabauya 4.3
Conep:xkaHue pa3iejioB THCHUIIIHHBI

HaumenoBaHue pasje-
Ja\teMbl

Conep:xaHue pa3jaesia JMCHUIITTHHBI

Tema 1. Ctunucrude-
CKasi BApMaTUBHOCTh
COBPEMEHHOTO aH-
TJIMACKOTO SI3BIKA.
CTuimcTuyeckas Kiac-
cu(uKamus CI0BapHO-
I'0 COCTaBa aHIJIMICKO-
ro A3bIKa.

[ToHsiTHE HEHTPATBHOTO, OOIICIUTEPATYPHOTO U OOIIEPa3TOBOPHOTO
cioBaps. JlutepaTypHO-KHIKHAS JICKCUKA: TEPMHUHBI, [IOATH3MBI, apXa-
U3MbI U ICTOPU3MBI, BApBAPU3Mbl 1 HHOCTPAHHBIC CIIOBA, JIUTEPATYPHO-
KHIDKHBIE HEOJIOTM3MbI. PazroBopHast iekcuka (COOCTBEHHO pa3roBOpHast
JICKCHKa, CJICHT, )KapTOHU3MBI, MPO(HECCHOHAIN3MBI, JTUATICKTHBIC CIIOBA,
BYJIbIapu3Mbl, HCOJIOTU3MBI: A3BIKOBBIC U ABTOPCKHUEC U UX CTUIIMCTUYC-
CKO€ UCTOJIb30BaHue). Pazinmune Mex 1y TEpMUHOM U TIPO(eCCUOHATH3-
MoM. M crionb30BaHNEe TEPMUHOJIOTHYECKOM JICKCHKH B YYXKJIOM IO CTH-
JIFO KOHTEKCTE.

Tewma 2. IlonsiTue BbI-
Pa3HUTEILHOTO Cpe/l-
CTBa U CTUJINCTHYE-
CKOT'O IpreMa.

CTpyKTypHbI€, KOTHUTUBHBIE U IIparMaTHYECKHUE NapaMeTpbl CTHUIINCTH-
yeckux npuemoB. Kiaccudukanun. KonBepreHus cTHIMCTUYECKUX
npruemMoB. SIBneHne cruinrcTunyeckoil momdonnu. [lonsTre momurporna.

Tema 3. Dkcnpeccus-
Hasl CTUJIMCTHKA (CTH-
JIUCTUKA PECYPCOB).

CroBapHoe 3Ha4YeHHUE ciloBa (JeHoTanus) GukcupoBa-
HO.JIONONHUTENIFHOE IMOLIMOHATIBHOE 3HAUCHHE (KOHHOTALMSI) MOYKET
OBbITh (MKCHPOBaHO (0OIIME KOHHOTAILIMK): @) OLCHOYHOI'0 Xapakrepa, 0)
CTHJIMCTHYECKOTO XapaKTepa, B) HIICOIOTHIECKOTO XapaKkTepa) U He
(UKCHPOBAHO (IKCIIPECCUBHBIC KOHHOTAIMU, BOSHUKAIOIINE B KOHTEKCTE
IPY COYETAHUH «COBMECTHMBIX)» HJIH «HECOBMECTUMBIX» ClIOB). Hapa-
IIIMBaHNE 3HAYCHUMN.

Tema 4. JIlekcnueckue
CTWJINCTHYECKUE MPHU-
€MEI.

Mertagopa, XyJq0KeCTBEHHOE CpaBHEHHE, METOHUMUSI, CHHEK0Xa.
OnureT, OKCIOMOPOH, UPOHUS, Tepudpasa, 1Ba TUIA TUIEPOOIBL: Ipe-
yBEJIMYEHHUE U ITPEeyMEHbIICHNE (KaK JIBa pa3HOHAINIPABIEHHBIX BEKTOpPA
OJIHOW OCH KOOPJIMHAT), 3€BIMa, Kajaamoyp.

Tema 5. Mopdosnoru-
YEeCKHE BhIPa3UTEIhb-
HbIE CpPEJICTBA.

CTHIIMCTUYECKOE UCTIONB30BAHUE CYIIECTBUTENbHBIX, IPUIIAraTeNIbHbIX,
rJ1aroJjioB, HApEYMid, MECTOMMEHH, KaTErOpUi Yucia, najaexa, BpEMEHH,
3ajora, HakjaoHeHus. [IposiBiIeHne TEHIEHIIMU K 9KOHOMUU S3bIKOBBIX
CPEJICTB IIPU BBIOOPE HY>KHOH (POPMBI.

Tema 6. Dkcnpeccus-
HBIC BO3MOXHOCTH
CHUHTaKCHCa.

Tlopsaodok cnos (cTunucTHUecKasi MHBepcHs, 000co0IeHNe U MapLesis-
Is1, HApacCTaHWe M KyJIbMUHAIHS).

IIponyck cnoé (3AIUNCHC, OJTHOCOCTaBHBIE MPEATIOKEHNS, YMOTUYaHUE,
Pa3phIB JIOTHYECKOM CBSI3H).

Ilosmop (nocnoBHbIi oBTOP (aHadopa, snudopa, moaxear, oopamiie-
HUE).

Cemanmuyeckuil (CUHOHUMUYECKUL) NO8MOP, TINICOHA3M, TTapaJUIeTH3M
(CMBICTIOBOE W CTHIIMICTUYECKOE pa3indie MeX Ty MapaieIbHBIMA KOH-
CTPYKIMSIMH), aHTUTE3A.

Cnocob coedunenusi cnog (MHOTOCOIO3HE, O€CCOI03HE, TIEPEUNCIICHHUE).
Cmpykmyphuiil neperoc (PUTOPUUECKUI BOIIPOC, TUTOTA).
Cmunucmuueckue npuembl, OCHOBAHHbIE HA UCNOTIb30BAHUU YCIOUYUBHIX
cnosocouemanuii (TIOCIIOBUIIBI M TOTOBOPKH, SIIMTPaMMBbI, IIUTATHI, Ppa-
3€0JIOTM3MBI; pa3joKeHne (Ppa3eosoru3MoB).

Tema 7. Dkcnpeccus-
Has cTUUCcTHKA ((do-
HCTUYCCKUC BbIpA3U-
TEJIbHBIC CPEACTBA U

DoHeTHYECKUE BBIPA3UTENLHBIE CPEICTBA U CTHIIMCTUYECKHIE TPUEMBI.
3BYKOBOI 00pa3: oHOMaTOMNH (3ByKOMoApaxkanue), amurepanus. CTtu-
JTUCTHYECKOE MCIIOIb30BaHue rpaduueckux cpeacts. COOTHOIICHHE
rpaduku v 3Bydanus. [lyHkryanus.




CTHJINCTUYECKUE MPU-
€MbI)

SAHATUS CEMUHAPCKOI'O TUITA
CEMMHAPCKUE 3AHATHS
OBIIME PEKOMEHJIALIMM IO MOAIOTOBKE K CEMUHAPCKHUM 3AHATUSIM

CeMuHaApCKUE 3aHATUS SBISIOTCS OJHOU M3 Hanbosee 3G (HeKTUBHBIX HOpM 00YUEHUS U CH-
CTEMHOT'O YCBOCHUSI UCTOPUYECKHX 3HAaHWU. [[0roTOBKA K CEMHHAPCKOMY 3aHSTHUIO, B OCHOBHOM,
JIOJDKHA OCHOBBIBAThCS Ha HOBEWIMX MCTOYHHMKAX — MOHOTpaUsiX, CTAaThIX W3 HAYYHBIX KypHa-
noB, marepuanax cetu «MuarepHer». Kpome Toro, ceMuHapckoe 3aHATHE MOXKET BKIIFOUATh U MEPO-
MPUATHUS 110 KOHTPOJIIO 3HAHUH MO JUCIUILIAHE B 1IeJIOM. BBUy OrpaHHYEHHOTO KOJIMYECTBA Bpe-
MEHU MPEANOIaraeTcsi TeCTOBBI KOHTPOIIb, B X0JI€ KOTOPOTO BBISBIISIETCS CTETICHb YCBOSHUS 00Y-
YAIOIUMHUCS TOHATUHHOTO armapara ¥ 3HaHUH TUCIUILIHHEI B [IEJIOM.

[Tpr MOATOTOBKE K CEMHHAPCKOMY 3aHSTHIO O0YYaIOIIMIICS JOHKEH U3YUUTh BCE BOTPOCHI,
npejyiaraeMbie 10 JaHHOU TeMe.

Ha cemurapckom 3aHATHH 00YYaIOIIUINCS JTOJDKEH HMETh KOHCIICKT BOIIPOCOB, PEKOMEH/IO0-
BaHHBIX IS U3ydeHus. [Ipu BBICTYIUICHHH OOYYaIONIUIICS BIPaBE IMOJB30BAThCS TOJIKO 3apaHee
MOJITOTOBJICHHBIM COOCTBEHHBIM KOHCIIEKTOM U COOpPHHUKAMH UCTOPHYECKHX HCTOYHHUKOB K OCBE-
IIaeMOMY BOITPOCY.

HenomyctumpIM SBIISETCS BRICTYIICHUE B (DOpME MTPOCTOW PEHPOAYKIIMN WIIH TaK Ha3bIBa-
€MO€ «YTEHHUE C JIUCTa», TO €CTh BBICTYIICHHE, 3aKJIFOYAIONICeCs] B JIOCIIOBHOM BOCIPOM3BEICHUU
TeKcTa ¢ OyMaXHOTO HOcHTelsl. KOHCIIEKT BBICTYIUICHUS JIOJDKEH BBITIOIHSITH OMOPHYIO (YHKITHIO —
IUTaHA, COJICPIKAIIEro B ceOe MOPSAIOK BBICTYIUICHHS, IPUMEHEHHS T€X WM b HY)XKHYK HH(OpMa-
IIUI0: MHBIX CBEJCHUI W apryMeHTOB U T.1. [Ipu 3TOM Iomyckaercss MUTHPOBaHUE (ParMEeHTOB J0-
KYMEHTOB, JIUTEPATYPHBIX MM UCTOPHUYCCKUX TIPOU3BEICHUIA.

B cnygae, korna y o0y4aromerocss IMeeTcst IOTIOTHATENNbHAS JTN00 yToUHsomas nHdpopma-
U 110 BOTIPOCY, OCBEIIAEMOMY IPYTHM O0y4YarolUMCs, OH UMEET MPaBo, MOCje OTBETa MOCIeaHE-
0, TIOJHATH PYKY U JOTIOJIHUTH €r0 OTBET.

st ounoii popmbl 00yueHunst
3ansaTne 1
Tema 4. Jlekcnueckne CTUINCTHYECKHE TPHEMBI.

Metadopa, Xy/10)KECTBEHHOE CpaBHEHUE, METOHUMMUSI, CHHEK/10Xa.

OnuTeT, OKCIOMOPOH, MPOHUs, nepudpasza, JBa TUNA TUIEPOONbI: MpEeyBEINYEHUE U Ipe-
yMeHbIlIeHNE (KaK JiBa pa3HOHAIPABIEHHBIX BEKTOPA OJIHOIM OCH KOOPAMHAT), 3€BIMa, Kajaamoyp.

Tema S. MopgoJiornyeckue BbIpasuTelbHbIe CPeICcTBA.

CTunmucTuyeckoe UCToNb30BaHUE CYIIECTBUTENbHBIX, IPHIIaraTelIbHbIX, [71arojioB, HAPEUUi,
MECTOMMEHHUN, KaTEropui 4ucia, najaexa, BpeMEeHH, 3aj0ra, HakiioHeHus. [IposBienue TeHaeHInu
K SKOHOMMH S3BIKOBBIX CPEJICTB IIPU BHIOOPE HYKHON (POPMBI.
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Kopo6kuna H.W. Ctunuctrka nepBoro MHOCTPAHHOTO SI3bIKa [ DIEKTPOHHBIN pecypc] : MPaKTUKYM
115t o0yuatomuxcst 4-ro kypca MacTuTyTa mHOCTpaHHBIX s361k0B / H.W. KopoOkuna. — Dnek-
TPOH.TEKCTOBBIE TaHHbIE. — Bousrorpaa: Boarorpaackuii rocyapCTBEHHbINA COLIMAIBHO-
NeJIaroriuecKuii yHuBepcuTeT, Bonrorpaackoe HaydyHoe u3aarenserBo, 2017. — 74 ¢.— ObC
«IPRsmart».— 978-5-00072-213-8. — Pexxum noctyna: http://www.iprbookshop.ru/66733.html

Kopo6kuna H.1. CtrnucTika BTOPOro HHOCTPAHHOTO SI3bIKa [ DIIEKTPOHHEIN pecypc] : MPaKTUKyM
JUIs CTYACHTOB 4-T0 Kypca MucTuTyTa nHOCTpaHHBIX s13bikoB / H.M. KopoOkuna. — Dnek-
TPOH.TEKCTOBBIE AaHHbIE. — Bosrorpaa: Boarorpaackuii rocy1apcTBEHHBIN COIUAIBHO-
nearorndeckuil yausepcurer, Bonrorpaackoe Hayanoe usgarenserso, 2017. — 83 ¢.— OBC
«IPRsmart».— 978-5-00072-220-6. — Pesxxum mocryma: http://www.iprbookshop.ru/66732.html

Jononnumenvhas numepamypa’

Kamamosa A.C. Ctunmuctrka (MCIAaHCKHH S13BIK) [ DJIEKTPOHHEIN pecypce] : yueoHoe mocooue / A.C.
Kanamosga, E.H. KpacukoBa. — DnekTpoH.TekcTOBbIe 1aHHbIe. — CTaBporoiib: CeBepo-
Kagkasckwii ¢enepanbublii yausepcuter, 2016. — 130 .

— DBC «IPRsmart». — 2227-8397. — Pexum noctyma: http://www.iprbookshop.ru/66110.html

3anstue 2
Tema 6. JkcnpeccuBHbIC BO3MOKHOCTH CHHTAKCHCA.

llopsook cnos (cTUIUCTUYECKAs HHBEPCHS], 000CO0IEHUE U MapLeUISLMs, HapacTaHue U KyJIbMU-
HaIus).

IIponyck cnos (3AIUIICHC, OJJHOCOCTaBHBIE MPEITIOKECHUS, YMOITYaHUE, Pa3PhIB IOTHIECKOU CBS3H).
Ilosmop (nocnoBHBIA MOBTOP (aHadopa, smudopa, MoaxBar, O0pamIIeHUE).

Cemanmuyeckuii (CUHOHUMUYECKULL) NOBMOpP, TIIIEOHA3M, TAPAIIENTNU3M (CMBICIIOBOE U CTHIIMCTUYE-
CKO€ pa3lInuue MKy MapajieIbHbIMU KOHCTPYKIIUSMH), aHTUTE3A.

Cnocob coedunenus cnios (MHOTOCOIO3HE, OECCOIO3HE, IEPEUUCIICHNUE).

Cmpykmypnwiil neperoc (pPUTOPUUECKUIN BOIIPOC, TUTOTA).

Cmunucmuyeckue npuemvl, 0CHOBAHHbIE HA UCNONb308AHUU YCMOUYUBHIX C080COYemanuti (OCI0-
BHUIIbI Y TIOTOBOPKH, SIUTPaMMBbl, ITUTAThI, PPa3eo0ru3Mbl; pa3aokeHue (ppa3eoaoru3MoB).
Tema 7. JxcnpeccuBHas CTHINCTHKA (POHETHYECKHE BbIPA3UTEIbHBIC CPEICTBA H CTHJIH-
cTHYecKHe pUeMbl)
@oHeTHYEeCKNE BBIPA3UTEIbHBIE CPECTBA U CTHIINCTUYECKUE MTPUEMBI. 3BYKOBOM 00pa3: oHOMaTo-
nus (3ByKomnojpakanue), aurepanus. CTHINCTHUECKOE HCIIOJb30BaHHE T'pa@UUecKuX CpPeCTB.
CootHomienue rpaduku u 3Byqanus. [TyHkTyanus.

M3 3BC
213 3BC
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PA3IEJ 5. OBPA3OBATEJBHBIE TEXHOJIOT MU

B cootBerctBuu ¢ TpedoBanusmu @I'OC BO B nensx peanusanyy KOMIETEHTHOCTHOIO TOA-
X0/1a B y4eOHOM IpoIiecce AUCHHUILTMHBI «CTHIMCTHKAY TPEIyCMaTPHBACTCS IIUPOKOE UCIIOIb30Ba-
HHE aKTHBHBIX U MHTEPAKTUBHBIX (DOPM MPOBEICHHUS 3aHATHII B COYETAHUH C BHEAYAUTOPHOH pado-
toi. OOcyxaeHue npoOieM, BBIHOCUMBIX Ha TPaKTHYECKHE/CEMUHAPCKHE 3aHSTHUS, IPOUCXOAUT HE
CTOJIBKO B TPAJUIMOHHON GopMe KOHTPOJIS TEKYLIUX 3HAHUM, CKOJIBKO B JOpPME THCKYCCHIA, OPUEH-
TUPOBAHHBIX HAa TBOPYECKOE OCMBICTICHHE OOYJarOIIMMHUCS HauOoJee CIOKHBIX W WHTEPECHBIX BO-
IIPOCOB B X0/I€ aHAJIN3a TEKCTOB, U3y4aeMbIX B KaUeCTBE PUMEPOB.

I/IHTepaKTl/IBHbIe Oﬁpa30BaTeJ'leI)le TEXHOJIOI'UH,
HCMOJb3yEeMbI€ HA AYAUTOPHBIX NPAKTUYICCKUX 3aHATHUAX

Tabnuya 5.1
Ounas ¢popma o0y4eHus
Hcnonb3yembie 00pa3oBaTebHbIe Yacsl
HaumeHnoBanue Tem
TeXHOJIOTHH

Tema 4. Jlekcuueckue CTUIMCTUYECKHE [IpakTukym 1. 1
IIPUEMBI. YpakHeHus A pa3BUTHS PAKTHYE-

CKHX HaBBIKOB.

3amanus 1-11.
Tema 5. Mopdomnoruueckue BoIpa3u- CeMmuHapcKoOe 3aHATHE — «KPYTJIBII 1
TeJIbHBIE CPEJCTBA. CTOJI»: 00CYXJICHHE PAa3HBIX BUIOB MOP-

(hoJIOrnYecKuX BHIPA3UTENIbHBIX CPENICTB

Ha IPUMEPE NPEAJIOKEHHBIX TEKCTOB.
Tema 6. DkcripeccuBHBIE BO3SMOKHOCTH [MpakTukym 2. 1
CHHTaKCHCa. VYpakHeHus A pa3BUTHS NPaKTHYE-

CKHX HaBBIKOB.

3ananus 1-6.
* U3 3BC

* M3 3BC



Tema 7. OxcnipeccuBHas crwmcTka (ho- | [Ipaktukym 2. 1
HETUYECKUE BBIPA3UTENbHBIC CPENICTBA U YrupakHeHus A1 Pa3BUTHS MPAKTHYC-
CTUJIMCTUYECKUE IPUEMBI). CKHX HaBBIKOB.
Bamanus 1, 2.
IpakTukyml
3adanue 1

Analyse the cases of inversion. Distinguish between the cases of stylistic inversion and in-

version resulting from mere inaccuracy of speech. Comment on the structure and functions of

each:
1)
2)

3)
4)
5)
6)
7)
8)
9)
10)
11)

12)

13)

14)

15)

16)

17)

18)

19)
20)

That I don’t accept the Prince’s list, your starboard eye has already observed...(Barth)
No sooner had the final cymbal clashed than the house lights went out completely and
the electric footlights rose, playing on the mauve velvet stage curtain. (Barth)
With fingers weary and worn. .. (Hood)

A good generous prayer it was. (Twain)

Rude am | in my speech... (Shakespeare)

Eagerly | wished the morrow. (Poe)

A tone of most extraordinary comparison Miss Tox said it in.  (Dickens)

In went Mr. Pickwick. (Dickens)
Down dropped the breeze... (Coleridge)
Women are not made for attack. Wait they must. (Conrad)

Out came the chase — in went the horses — on sprang the boys — in got the travellers.
(Dickens)

And she saw that Gopher Prairie was merely an enlargement of all the hamlets which

they had been passing. Only to the eyes of a Kennicot was it exceptional.  (Lewis)

Inexplicable was the astonishment of the little party when they returned to find out that

Mr. Pickwick had disappeared. (Dickens)

Dull would he be of soul who could pass by

A sight so touching in its majesty... (Wordsworth)

Came a day when he dragged himself into the Enquirer alley, and there was no Cheese-

face. (London)

Came frightful days of snow and rain. He did not know when he made camp, when he

broke camp... (London)
Over by St Paul he stands and there is no money in it... (Galsworthy)
“Yes, sir, that you can.” (Pendelton)

A piece of sheer bad luck that was. (Christie)
Very true those words are, Sir. (Christie)



21)

Been an athlete all his life, he had. (Christie)

22) In manner, close and dry. In voice, husky and low. In face, watchful behind a blind.
(Dickens)
3aoanue 2

Find and analyse cases of detachment, parenthesis, and suspense. Comment on the struc-

ture and functions of each:

1)

2)

3)

4)

5)

6)

7)

8)

| regarded us as lost souls, condemned by the Fates (Clotho, Lachesis, and Atropos — |
remember looking them up, and weeping at the justice of their names) never to con-
summate our love, separated by prior commitments and by barriers of position and caste
(be sure 1 never mentioned this to her!), et cetera, et cetera. (Barth)

She narrowed her eyes a trifle at me and said I looked exactly like Celia Briganza’s boy.
Around the mouth. (Salinger)

He observes it all with a keen quick glance, not unkindly, and full rather of amusement
than of censure. (Virginia Woolf)

It was not the monotonous days uncheckered by variety and uncheered by pleasant
companionship, it was not the dark dreary evenings or the long solitary nights, it was
not the absence of every slight and easy pleasure for which young hearts beat high or
the knowing nothing of childhood but its weakness and its easily wounded spirit, that
had wrung such tears from Nell.(Dickens)

Here is a long passage — what an enormous perspective | make of it! — leading from Pe-
ggoty’s kitchen to the front door. (Dickens)

| have been accused of bad taste. This has disturbed me not so much for my own sake
(since I am used to the slings and arrows of outrageous fortune) as for the sake of criti-
cism in general. (Maugham)

... he was struck by the thought (what devil’s whisper? — what evil hint of an evil spir-
it?) — supposing that he and Roberta — (no, say he and Sondra — no, Sondra could swim
so well, and so could he) — he and Roberta were in a small boat somewhere and it
should capsize at the very time, say, of this dreadful complication which was so harass-
ing him? What an escape! What a relief from a gigantic and by now really destroying
problem! On the other hand — hold — not so fast! — for could a man even think of such a
solution in connection with so difficult a problem as this without committing a crime in
his heart, really — a horrible, terrible crime?  (Dreiser)

The main entrance (he had never ventured to look beyond that) was a splendiferous
combination of a glass and iron awning, coupled with a marble corridor lined with

palms.  (Dreiser)



9)  That bit of gold meant food, life... power to go on writing and — who was to say? —
maybe to write something that would bring in many pieces of gold. (London)
3aoanue 3

Identify the types of gradation in the following excerpts from the novel by John Barth (The

Floating Opera):

Betty June told me all her troubles — and they were dramatic, real troubles! Woman had

never loved man, it seemed to me, as she loved Smitty, and yet he ignored her. She

wouldn’t have cared what he did to her — he might beat her and curse her (a thrilling no-

tion to a seventeen-year-old!) — if only he’d acknowledged her devotion, but he ignored

her. She would even suffered torture for him (together we dreamt up the tortures she’d

be willing to suffer, considering each soberly); would even have died for him (we dis-

cussed, in detail, various unpleasant deaths) for the merest crumb of reciprocal passion.

ButSmitty remained oblivious.

But alas, with Mr. Mack all other things weren’t equal. Not only did his physical well-
being deteriorate in his last years, through arthritis to leukaemia to the grave; his sanity
deteriorated also, gradually, along the continuum from relative normalcy through

marked eccentricity to jibbering idiocy.

If | was demoralized by Dad's death, | was paralyzed by the five thousand dollars and

the note.

I lived through 1920, through 1921, through 1922, through 1923. In the summers | lived
on at the fraternity house and worked as stonemason, a brush salesman, a factory labour-
er, a lifeguard at one of the city pools, a tutor of history, even, and once actually a
ditchdigger. To my great surprise | was alive on the commencement day, if not entirely
sober, and lived to walk off Gilman Terrace with my diploma — pale, weak, educated. |
had lost twenty pounds, countless prejudices, much provincialism, my chastity (what

had remained of it), and my religion.

There have been other changes in my attitude during my life, but none altered my out-

ward behavior and manner so markedly as this one. | was uninvolved; | was unmoved; I

was a saint.

3aoanued

Define the type of syntactical stylistic devices dealing with the omission of elements:

1)
2)

Then he said, “You think it’s so? She was mixed up in this lousy business?” (Barth)

He was the man killed the deer. (Warren)



3)

4)

5)

6)

7)

8)

9)

10)

11)

12)

13)

14)

15)

16)

17)

18)

In manner, close and dry. In voice, husky and low. In face, watchful behind a blind.
(Dickens)

Malay Camp. A row of streets crossing another row of streets. Mostly narrow steers.

Mostly dirty streets. Mostly dark streets. (Abrahams)

His forehead was narrow, his face wide, his head large, and his nose all on one side.

(Dickens)

A solemn silence: Mr. Pickwick humorous, the old lady serious, the fat gentleman cau-

tious and Mr. Miller timorous. (Dickens)

He, and the falling light and dying fire, the time-worn room, the solitude, the wasted

life, and gloom, were all in fellowship. Ashes, and dust, and ruin! (Dickens)

She merely looked at him weakly. The wonder of him! The beauty of love! Her desire

toward him! (Dreiser)

What I had seen of Patti didn’t really contradict Kitty’s view of her: a girl who means

well, but. (Aldridge)

There was a whisper in my family that it was love drove him out and not love of the

wife he married. (Steinbeck)

Ever since he was a young man, the hard life on Earth, the panic of 2130, the starvation,

chaos, riot, want. Then bucking through the planets, the womanless, loveless years, the

alone years. (Bradbury)

“I just work here,” he said softly. “If I didn’t —he let the rest hang in the air, and kept

on smiling. (Chandler)

I love Nevada. Why, they don’t even have mealtimes here. I never met so many people

didn’t own a watch. (Miller)

I’'m a horse doctor, animal man. Do some farming, too. Near Tulip, Texas. (Capote)

This is a story how a Baggins had an adventure. He may have lost his neighbours’ re-

spect, but he gained — well, you will see whether he gained anything in the end.
(Tolkien)

“I’ll go, Doll! "1l go!” This from Bead, large eyes larger than usual behind his horn-

rimmed glasses. (Jones)

A black February day. Clouds hewn on ponderous timber weighing down on the earth:

an irresolute dropping of snow specks upon the trampled wastes. Gloom but no veiling

of angularity. The second day of Kennicott’s absence. (Lewis)

And we got down at the bridge. White cloudy sky, with mother-of-pearl veins. Pearl

rays shooting through, green and blue-white. River roughed by a breeze. White as a new

file in the distance. Fish-white streak on the smooth pin-silver upstream. Shooting new

pins. (Conrad)



19)

20)

21)

22)

23)

24)

“He was shouting out that he’d come back, that his mother had better have money ready
for him. Or else! That is what he said: ‘Or else!’ It was a threat.” (Christie)
With these hurried words Mr. Bob Sawyer pushed the postboy on one side, jerked his
friend into the vehicle, slammed the door, put up the steps, wafered the bill on the
street-door, locked it, put the key into his pocket, jJumped into the dickey, gave the word
for starting. (Dickens)

There was no breeze came through the door. (Hemingway)

Secretly, after the nightfall, he visited the home of the Prime Minister. He examined it
from top to bottom. He measured all the doors and windows. He took up the flooring.
He inspected the plumbing. He examined the furniture. He found nothing.  (Leacock)
“Well, guess it’s about time to turn in.” He yawned, went out to look at the thermome-
ter, slammed the door, patted her head, unbuttoned his waistcoat, yawned, wound the
clock, went to look at the furnace, yawned and clumped upstairs to bed, casually
scratching his thick woollen undershirt. (Lewis)

“I got my feelings same as anyone else.” (Bernard Shaw)

3aoanues

Read the well-known poem by Rudyard Kipling and say why it is called “If”? Identify cases
of repetition and their types. How do they contribute to the structure of the poem?
Ifyou can keep your head when all about you

Are losing theirs and blaming it on

If you can trust yourself when all men doubt you
But make allowance for their doubting too,

If you can wait and not be tired by waiting,

Or being lied about, don't deal in lies,

Or being hated, don't give way to hating,

And yet don't look too good, nor talk too wise:

If you can dream — and not make dreams your master,
If you can think — and not make thoughts your aim;

If you can meet with Triumph and Disaster

And treat those two impostors just the same;

If you can bear to hear the truth you've spoken
Twisted by knaves to make a trap for fools,

Or watch the things you gave your life to, broken,

And stoop and build 'em up with worn-out tools:

If you can make one heap of all your winnings



And risk it all on one turn of pitch-and-toss,
And lose, and start again at your beginnings
And never breathe a word about your loss;

If you can force your heart and nerve and sinew
To serve your turn long after they are gone,
And so hold on when there is nothing in you
Except the Will which says to them: "Hold on!"

If you can talk with crowds and keep your virtue,
Or walk with kings — nor lose the common touch,
If neither foes nor loving friends can hurt you;
If all men count with you, but none too much,
If you can fill the unforgiving minute
With sixty seconds' worth of distance run,
Yours is the Earth and everything that's in it,
And — which is more — you'll be a Man, my son!
By RudyardKipling
3aoanueb
Read the following episode from “The Floating Opera” by John Barth. Find the rhetorical
question that makes the main idea of the episode explicit? What answer does the narrator give?
Is it done explicitly or implicitly?

Does one's father hang himself for a simple, stupid lack of money? And is one expected to
set up again the chair one's father has kicked over in his strangling? Can one actually, with a kitchen
knife, saw through the belt? Carry one's father up to the bed whereon one was conceived, and laying
him on it, dig one's fingers into the black and ruptured flesh to release the dead neck from its collar?
Reader, | still recall with shudders a summer day when | was five years old. Myfather (dressed in
good clothes) was killing chickens in the back yard. He caught one, and holding it by the feet, laid it
on the chopping block, a sawn stump; unruffled by the flailing wings, he raised the old ax, which he
held close to the head, and with a soft stroke decapitated the hen. The head still lay on the stump,
the little red eyes staring, the beak opening and shutting in soundless squawks. The body, once my
father released it, flailed about the yard for thirty seconds and then died. | watched everything with
great, uneasy absorption.

Dad picked up the chicken by its feet again.

"Will you take this in to Bessie, please?"

| held out my hand dumbly. Dad put the feet in my hand — cold, hard, dirty, stringy, scaly,
dead yellow feet. | was ill then, reader, and if | think of those feet a minute longer I shall be ill now.
But of this matter one can think, if queasily. Is one, then, expected to close the popping eyes of his



father's corpse? Eyes the very veins of which are burst? Surely the dirt of the planet would cry the
reason for it, the justification that would brook no questioning. | waited.

Of course there were debts. The Fenwick place; take it. The timber lots?To be sure. The
house?The car?The insurance? Take them, take them. One doesn't concern oneself with trifles at
one's father's grave, only with reasons. | waited.

Back at the office, Harry Bishop gave me the envelope from Dad. | took it eagerly, hoping it
would contain the answer, but instead it merely had five thousand dollars in it. There was a note,
too, which I must have suppressed — it's honestly, completely gone from my mind — because it said
all the things | certainly didn't want to hear, in just the wronglanguage. Is five thousand dollars
enough to pay for digging my fingers under that belt? It's not enough payment even for thinking
about it! His debt to me was the last, but hardly the least debt my father escaped.

If I was demoralized by Dad's death, | was paralyzed by the five thousand dollars and the
note. Certainly | sat in the office for thirty minutes with my jaw slack, staring at the bills as if I'd
opened that precious last envelope and discovered inside a handful of dung, the color of a hanged
man's cheeks. Five thousand dollars! After some time I replaced the crisp new thousand-dollar bills
in their envelope, which was, after all, unstamped and unaddressed, and thought of all the people 1
knew.

The question became simple: Who was the richest man in Cambridge? Col. Henry Morton. | wrote

on the envelope Col. Henry Morton, % Morton's Marvelous Tomatoes, Inc., Cambridge, Mary-
land, put a three-cent stamp in place, and snuffling like a hobbled race horse, dropped the enve-
lope into a mailbox on my way to lunch.

IIpakTukym 2
3aoanue 1

Comment on the “sounds” of the poem and the ways they are rendered. Analyze the poeti-

cal form and content of the poem.

The Raven
By Edgar Allan Poe

Once upon a midnight dreary, while | pondered, weak and weary,

Over many a quaint and curious volume of forgotten lore,

While I nodded, nearly napping, suddenly there came a tapping,

As of some one gently rapping, rapping at my chamber door.

"Tis some visitor,” | muttered, "tapping at my chamber door -
Only this, and nothing more."

Ah, distinctly | remember it was in the bleak December,
And each separate dying ember wrought its ghost upon the floor.



Eagerly | wished the morrow; - vainly | had sought to borrow
From my books surcease of sorrow - sorrow for the lost Lenore -
For the rare and radiant maiden whom the angels name Lenore -

Nameless here for evermore.

And the silken sad uncertain rustling of each purple curtain
Thrilled me - filled me with fantastic terrors never felt before;
So that now, to still the beating of my heart, | stood repeating,
"Tis some visitor entreating entrance at my chamber door -
Some late visitor entreating entrance at my chamber door; -

This it is, and nothing more."

Presently my soul grew stronger; hesitating then no longer,

"Sir," said I, "or Madam, truly your forgiveness | implore;

But the fact is | was napping, and so gently you came rapping,
And so faintly you came tapping, tapping at my chamber door,
That | scarce was sure | heard you™- here | opened wide the door; -

Darkness there, and nothing more.

Deep into that darkness peering, long I stood there wondering, fearing,
Doubting, dreaming dreams no mortals ever dared to dream before;
But the silence was unbroken, and the stillness gave no token,

And the only word there spoken was the whispered word, "Lenore?"
This I whispered, and an echo murmured back the word, "Lenore!" -

Merely this, and nothing more.

Back into the chamber turning, all my soul within me burning,
Soon again | heard a tapping somewhat louder than before.
"Surely," said I, "surely that is something at my window lattice:
Let me see, then, what thereat is, and this mystery explore -

Let my heart be still a moment and this mystery explore; -

‘Tis the wind and nothing more."

Open here | flung the shutter, when, with many a flirt and flutter,

In there stepped a stately raven of the saintly days of yore;

Not the least obeisance made he; not a minute stopped or stayed he;
But, with mien of lord or lady, perched above my chamber door -

Perched upon a bust of Pallas just above my chamber door -



Perched, and sat, and nothing more.

Then this ebony bird beguiling my sad fancy into smiling,

By the grave and stern decorum of the countenance it wore.

"Though thy crest be shorn and shaven, thou," | said, "art sure no craven,
Ghastly grim and ancient raven wandering from the Nightly shore -

Tell me what thy lordly name is on the Night's Plutonian shore!"

Quoth the Raven, "Nevermore."

Much | marvelled this ungainly fowl to hear discourse so plainly,
Though its answer little meaning- little relevancy bore;

For we cannot help agreeing that no living human being

Ever yet was blest with seeing bird above his chamber door -
Bird or beast upon the sculptured bust above his chamber door,

With such name as "Nevermore."

But the raven, sitting lonely on the placid bust, spoke only

That one word, as if his soul in that one word he did outpour.
Nothing further then he uttered- not a feather then he fluttered -

Till I scarcely more than muttered, "other friends have flown before -
On the morrow he will leave me, as my hopes have flown before.”

Then the bird said, "Nevermore."

Startled at the stillness broken by reply so aptly spoken,
"Doubtless,"” said I, "what it utters is its only stock and store,
Caught from some unhappy master whom unmerciful Disaster
Followed fast and followed faster till his songs one burden bore -
Till the dirges of his Hope that melancholy burden bore

Of 'Never - nevermore'.

But the Raven still beguiling all my fancy into smiling,

Straight | wheeled a cushioned seat in front of bird, and bust and door;
Then upon the velvet sinking, | betook myself to linking

Fancy unto fancy, thinking what this ominous bird of yore -

What this grim, ungainly, ghastly, gaunt and ominous bird of yore

Meant in croaking "Nevermore."

This | sat engaged in guessing, but no syllable expressing



To the fowl whose fiery eyes now burned into my bosom'’s core;
This and more | sat divining, with my head at ease reclining

On the cushion's velvet lining that the lamplight gloated o'er,
But whose velvet violet lining with the lamplight gloating o'er,

She shall press, ah, nevermore!

Then methought the air grew denser, perfumed from an unseen censer
Swung by Seraphim whose footfalls tinkled on the tufted floor.

"Wretch," I cried, "thy God hath lent thee - by these angels he hath sent thee
Respite - respite and nepenthe, from thy memories of Lenore:

Quaff, oh quaff this kind nepenthe and forget this lost Lenore!"

Quoth the Raven, "Nevermore."

"Prophet!" said I, "thing of evil! - prophet still, if bird or devil! -
Whether Tempter sent, or whether tempest tossed thee here ashore,
Desolate yet all undaunted, on this desert land enchanted -

On this home by horror haunted- tell me truly, I implore -

Is there - is there balm in Gilead? - tell me - tell me, I implore!™

Quoth the Raven, "Nevermore."

"Prophet!” said I, "thing of evil - prophet still, if bird or devil!

By that Heaven that bends above us - by that God we both adore -
Tell this soul with sorrow laden if, within the distant Aidenn,

It shall clasp a sainted maiden whom the angels name Lenore -
Clasp a rare and radiant maiden whom the angels name Lenore."

Quoth the Raven, "Nevermore."

"Be that word our sign in parting, bird or fiend," | shrieked, upstarting -
"Get thee back into the tempest and the Night's Plutonian shore!

Leave no black plume as a token of that lie thy soul hath spoken!

Leave my loneliness unbroken!- quit the bust above my door!

Take thy beak from out my heart, and take thy form from off my door!"

Quoth the Raven, "Nevermore."

And the Raven, never flitting, still is sitting, still is sitting

On the pallid bust of Pallas just above my chamber door;

And his eyes have all the seeming of a demon's that is dreaming,
And the lamplight o'er him streaming throws his shadow on the floor;



And my soul from out that shadow that lies floating on the floor
Shall be lifted - nevermore!

3aoanue 2
Read the episode from John Steinbeck’s novel Of Mice and Men.Comment on the cases of
graphon and the punctuation.

George stared morosely at the water. The rims of his eyes were red with sun glare. He said
angrily, "We could just as well of rode clear to the ranch if that bastard bus driver knew what he
was talkin' about. 'Jes' a little stretch down the highway," he says. 'Jes' a little stretch." God damn
near four miles, that's what it was! Didn't wanta stop at the ranch that'swhat.Too God damn lazy to
pull up.he isn't too damn good to stop in Soledad at all. Kicks us out and says, 'Jes' a little stretch
down the road." | bet it was more than four miles. Damn hot day."

Lennie looked timidly over to him. "George?"

"Yeah, what ya want?"

"Where we goin', George?"

The little man jerked down the brim of his hat and scowled over at Lennie. "So you forgot
that awready, did you? I gotta tell you again, do 1? Jesus Christ, you're a crazy bastard!"

"I forgot,” Lennie said softly. "I tried not to forget Honest to God 1 did, George."

"O.K.— O.K. I'litellya again. I ain't got nothing to do. Might jus' as well spen’ all my time
tellin' you i and then you forget 'em, and I tell you again."

"Tried and tried,” said Lennie, "but it didn't do no good. | remember about the rabbits,
George."

"The hell with the rabbits. That's all you ever can remember is them rabbits. O.K.! Now you
listen and this time you got to remember so we don't get in no trouble. You remember settin' in that
gutter on Howard Street and watchin' that blackboard?"

Lennie's face broke into a delighted smile. " sure, George. | remember that.... but.... we do
then? | remember some girls come by and you says...".you say...."

"The hell with what | says. You remember about us goin' into Murray and Ready's, and they
give us work cards and bus tickets?"

"Oh, sure, George. | remember that now." His hands went quickly into his side coat pockets.
He said gently, "George.... | ain't got mine. | musta lost it." He looked down at the ground in des-
pair.

"You never had none, you crazy bastard. | got both of 'em here. Think I'd let you carry your
own

Lennie grinned with relief. "I.... I thought I put it in my side pocket” His hand went into tile
pocket again.

George looked sharply at him. "What'd you take outa that pocket?"

"Ain't a thing in my pocket,” Lennie said cleverly.



"I know there ain'tYou got it in your hand. What you got in your hand—hidin'it?"

"l ain't got nothin’, George. Honest."

"Come on, give it here.”

Lennie held his closed hand away from George's direction. "It's on'ya mouse, George."

"A mouse?A live mouse?"

"Uh-uh. Jus' a dead mouse, George. I didn' kill it. Honest! | found it. | found it dead."

"Give it here!" said George.

"Aw, leave me have it, George."

"Give it here!"

Lennie's dosed hand slowly obeyed. George took the mouse and threw it across the pool to
the other side, among the brush. "What you want of a dead mouse, anyways?"

"I could pet it with my thumb while we walked along," said Lennie.

"Well, you ain't petting no mice while you walk with me. You remember where we're goin'

now?"

Lennie looked startled and then in embarrassment hid his face against his knees. "l forgot
again.”

"Jesus Christ," George said resignedly. "Well — look, we're gonna work on a ranch like the
one we come from up north."

"Up north?"

"InWeed."

"Oh, sure. | remember. In Weed."

"That ranch we're goin' to is right down there about a quarter mile. We'regonnago in an' see.
the boss. Now, look — I'll give him die work tickets, but you ain‘tgonna say a word. You jus' stand
there and don't say nothing. If he finds out what a crazy bastard you are, we won't get no job, but if
he sees ya work before he hears ya talk, we're set. Ya got that?"

"Sure, George. Sure | got it."

"0.K. Now when we go in to see the boss, what you gonna do?"

"l.... I," Lennie thought. His face grew tight with thought. "I ....ain'tgonna say nothin'. Jus'
gonnastan'there.”

"Good boy. That's swell. You say that over two, three times so you sure won't forget it."

.Lennie droned to himself softly, "I ain‘tgonnasaynothin'.... | ain‘tgonnasaynothin'.... 1
ain'tgonna say nothin'."

"0.K.," said George, "An' you ain'tgonna do no bad things like you done in Weed, neither."”

Lennie looked puzzled. "Like I done in Weed?"

"Oh, so ya forgot that too, did ya? Well, I ain'tgonna remind ya, fear ya do it again."

A light of understanding broke on Lennie's face. "They run us outa Weed," he exploded tri-
umphantly.



"Run us out, hell," said George disgustedly. "We ran. They waslookin' for us, but they didn't
catch us."

Lennie giggled happily. "I didn't forget that, you bet."

George lay back on the sand and crossed his hands under his head, and Lennie imitated him,
raising his head to see whether he were doing it right. "God, you're a lot of trouble,” said George. "I
could get along so easy and so nice if | didn't have you on my tail. I could live so easy and maybe
have a girl."
For a moment Lennie lay quiet, and then he said hopefully, "We gonna work on a ranch, George."

"Awright. You got that. But we're gonna sleep here because | got a reason."
The day was going fast now. Only the tops of the Gabilanmountains flamed with the light of the sun
that had gone from the valley. A water snake slipped along on the pool, its head held up like a little
periscope. The reeds jerked slightly in the current. Far off toward the highway a man shouted some-
thing, and another man shouted back. The sycamore limbs rustled under a little wind that died im-
mediately.

PA3JIEJ 6. YYEBHO-METOJUYECKOE OBECIIEYEHUE
CAMOCTOSTEJBHOMN PABOTBI OBYYAIOIIUXCSA MO TACIHATIIAHE

Hapsiny ¢ ureHnem JeKuuii ¥ NpoBEJCHUEM NPaKTHYECKUX/CEMHUHAPCKUX 3aHITUI HEOTh-
eMJIEMBIM IEMEHTOM y4eOHOro Ipolecca SBISIETCS camocmosamenshas paboma. Ilpn camoctos-
TEJNBbHOM paboTe T0CTUTaeTCsl KOHKPETHOE YCBOGHHE Y4eOHOro Marepuaia, pa3BUBaIOTCA TEOPETH-
YEeCKUE CIOCOOHOCTH, CTOJIb Ba)KHbIE JJISl YCHEIIHON MOATOTOBKHM M 3alllUThl BBITYCKHOM pabOThI
obyyaromerocst. @opmMbl CaMOCTOSATENFHON PabOThl 00YUYaAIOMIUXCSI MOTYT OBITH Pa3HOOOPA3HBIMH.
CamocrosiTenbHass paboTa 00y4aroIIMXCsl BKJIIOYAET: M3YyUYEHUE CIELHAIbHOW JINTEpaTyphbl, TEK-
CTOB, OLIEHKY, OOCYX/IEHHE U PELeH3UpOBaHHE MyOIHUKYEMBIX CTaTei; OTBEThl Ha KOHTPOJbHBIE
BOIIPOCHI; PEIIeHNE 3a/a4; CaMOTECTUPOBaHNE. BhIMOITHEHNE BCeX BHJIOB CAMOCTOSATENILHON pado-
ThI YBSI3bIBAETCS C U3yUYEHUEM KOHKPETHBIX TEM.

Tabnuya 6.1
CamocrosiTesbHast padora
HaumenoBanue Bomnpocsl, BBIHOCHMBIE
TeM HA CAMOCTOSITEIbHOE U3YYCHHE

Tema 1. CTunuctrueckast
BapHAaTUBHOCTH COBPEMEH-
HOI'O aHIJIMMCKOIO S3BIKA.
CrunmcTrdueckast Kiaccu-
(uKaIys cIOBapHOTo CO-
CTaBa aHTJIMIICKOTO S3BIKA.

BapuatuBHOCTH B si3bIKE M B peud. CUHXPOHHAsI UE€papXrU4ecKasi Mo-
JeNb ¥ KOMMYHUKAaTUBHAsE Mojenb. OOIIeHApOIHbIN U JUTEepaTyp-
HbIA $SI3bIK. YCTHBIE W TMUCHMEHHBIE PAa3HOBHUIHOCTH AHTJIMHCKOTO
a3blka. IHAMBUyalbHbIA CTUJIb M HWAMOJIEKT. PernonanbHble aua-
JIEKTHl ¥ COILMOJIUAJICKThI. DKCIPECCUBHBIE BapuaHThl. Oduinaib-
HBIA 1 HEO(PUIINATBHBIN A3bIK.

Tema 2. [TonsiTre BeIpa3u-
TEJIbHOT'O CPEACTBA U CTH-
JIMCTUYECKOTO ITpUEMA.

MeTtoapl JTUHIBUCTUYECKOTO AHAIM3A CTUIMCTUYECKUX IPUEMOB:
CTPYKTYPHO-CEMaHTHYCCKUN, (PYHKITMOHAIbHBINA, KOTHUTUBHBIN. Bu-
JIbI KITacCU(UKALIUH.




HaunmenoBanue
TEM

Bonpockl, BBIHOCHMBIE
Ha CaAMOCTOATEJbHOE H3YYeHue

Tema 3. DkcrpeccuBHas
CTUJIUCTUKA (CTUIMCTUKA

PECYPCOB).

PHTOpI/IKaZ cuna ciaoBa. TodHOCTH CJ'IOBOYHOTpe6J'ICHI/IH KaK CTHJINCTH
YCCKas Kareropus, onpeAaAcICHUC MHOIO3HAYHOCTH CJIOBA. Hcnons30-
BAHUMC MHOT'O3HAYHOCTH CJIOBA KaK CpEACTBa BbIPA3UTCIHbHOCTH. Pa3-
JINYNUEC OMOHUMMHHN U MHOI'O3HAYHOCTH CJIOBA.

Tema 4. JIekcnueckue

CTHUJIMCTUYCCKUC TPHUECMBI.

(u3 Tab. 4.3)

Tpombl kak (uUrypbl peuu, MPHUIAIONIAE CIOBaM HOBBIC 3HAYCHUSI.
Buner knaccudpukanui.
CTUIIMCTUYECKUH aHaIH3 MPEIIOKEHHBIX TEKCTOB.

Tema 5. Mopdosoruye-
CKHE BbIpa3UTEIbHBIC
CpeicTBa.

CpaBHUTENbHBIN CTUIMCTUYECKUN aHaIU3 MOP(OJIOTrHYECKUX BbIpa-
3UTENIbHBIX CPEJICTB, UCIOJIb30BAHHBIX aBTOPAMH B TEKCTaX, IPUHA/I-
JeKAUUX Pa3INYHbIM HCTOPUYECKUM

AI0XaM.

Tema 6. DxcnpeccrBHBIE

BO3MOKHOCTH CMHTAKCHCA.

Hopwma kak HelTpanpHBI BapuaHT — (OH IS CTHIIMCTHYECKOTO BBI-
newkenns. OtkpbitTeie (100Se) u 3akpeiThie (Periodic) mpemioxeHus.
Kiaccugukaiusi CHHTAKCHYECKAX CTHIMCTHYECKUX mpueMoB. CHH-
TAKCHMYCCKUN CTUIIMCTUYCCKUI aHAIHM3 MPE/JIOKCHHBIX TEKCTOB.

Tema 7. DxcnpeccuBHas
CTHIIUCTHKA ((poHeTHYe-
CKHE BBIPa3HUTEIbHbIC
CpelCcTBa ¥ CTHIINCTHYE-
CKHE IIPUEMBI)

AnnmuTepaliioHHbIN cTHX. Pudma, puT™m, MeTpuyecKkuii pazMep CTu-
xa. IIpoconuyeckuil CTHIIMCTUYECKUI aHAIM3 IMPENJIOKEHHBIX TEK-
CTOB.

0NNk W —

6.1. TembI 3cce®

. AHTUYHas pUTOPUKA U €€ TEOPHH.

. OcHOBHBIE OCOOEHHOCTH KpaCHOPEUusl.

. CounanbHO-NIOTUTUYECKOE KPAaCHOPEUHE.
. AkazieMuieckoe KpacHOpeUHe.

. CyneOHoe KpacHOpeUHe.

. ConmaabHO-0BITOBOE KpaCHOPEUHE.

. Kynbrypa oparopckoro Tpyza.

9. I1o3a, xecT 1 MUMHUKA OpaTopa.

10. OMOLMOHAIBHOCTD KPACHOPEUHSL.

12. O GorarcTBe U pa3HOOOpa3MH SA3bIKA JIFOOOTO MUCATENS WIIH MOITA.

13. Beigatomuecst opatopsl XX Beka.

14. AHTIIMICKUH peueBON ITUKET.

15. ®opmbl «ThI» U «BbD» B aHTIIMICKOM PEUYEBOM 3TUKETE.

16. ®opMyIbl MPUBETCTBHS U MPOLIAHUS B PyCCKOM PEUEBOM ITHUKETE.

17. Ton, TeMa U MyCTbIE Pa3rOBOPHI.

18. Jleiin Kapueru «Kak 3aBoeBbIBaTh Jpy3€l U OKa3bIBATH BIUSHUE HA JIIOAEH».
19. O6parienue B aHIITUHCKOM PEYEBOM ITHUKETE.

20. Yto TaKoe dTHUKET.

21. KynbpTypa peun — KyJIbTypa MOBEICHHS.

22. DcTeTHKa CIOBECHOI'O TBOPYECTBA.

23. B.K. Xapuenko «IloBenenue: oT peaibHOIo K UA€aIbHOMY».

24.T"0110C KaK CpeJICTBO KOMMYHHKAIIUH.

25. BeIpazutenbHOCTh peUH MEPEeBOTUHKA.

26. JlebexTpl nukym 1 ophOIMUISCKUE HAPYIICHHS B PEYH TIEPEBOTIHKA.
27. CpencTBa BbIpaXXeHHSI OTKa3a.

*[lepedeHb TEM He ABISAECTCS MCUYEPIbIBAIONM. OOYUArONIMIACS MOXKET BRIOPATH HHYIO TEMY IO COTIacoBa-

HUIO C TIPCIIOAaBATCIICM.



28. Meranoruyeckas peyb.

29.Uctopus o6pa3oBanus GyHKIIMOHAIBHBIX CTUJIEH PYCCKOTO SI3bIKA.
30. dpazeonornueckoe 6OrarcTBO PycCcKoro si3bika

31. A3BIK KaK cucTema, CTPYKTYpHbIE U KOMMYHHUKAaTUBHBIE €r0 CBOMCTBA
32. DTUKETHBIE 0OCOOCHHOCTH Pa3HBIX CTpaH

33. PeueBble omMOKH, X Pa3HOBUIHOCTH, MPUYUHBI BOSHUKHOBEHHUSI.

6.2 IlpumepHbIe 3a1aHUS 1JI51 CAMOCTOATEIbHON padoThI

3aoanue 1
Fillintheblanksinthe tablebelow. Think of the context in which the words could be appropriate:

Formal Neutral Informal
comprehend understand get, take
drunk
alcoholic beverages
worn out
Kids
house/ flat
dough / bread/ dosh
rich, wealthy
unintelligent
clever, smart
slumber
cheerio, ta-ta
3aoanue 2

Read the three letters. Which do you consider to be the most formal, which the most in-
formal and which neutral?

List three reasons why you think one of the letters is informal, three reasons why you
think another is informal and three reasons why your third choice is neutral. Which do

you consider to be the most appropriate one?




Dear British Rail,

I have to say you really take the biscuit. Five times this week your bloody trains have left me
standing on the platform for twenty minutes or more. Twice, the trains didn't even bother to ap-
pear.

Do you honestly think your passengers have got nothing better to do than stand around freezing
to death? Maybe it doesn't matter if British Rail workers roll up to work half an hour late. | can tell
you, though, that my boss won't stand for it.

Enclosing a bill for lost earnings.

Please get your act together!

Yours,

Sir,

The purpose of this letter is to express the dissatisfaction and frustration | have experienced at
your hands over the last few years, and in particular in the course of the week just ended.

As a regular passenger on the line between Effingham Junction and Waterloo, | have recently
been among the sorriest victims of your unreliable and overpriced service. On at least three occa-
sions during the last week, we have been kept waiting for periods of at least twenty minutes. On
two other occasions, announcements were made to the effect that our usual services had been can-
celled due to "non-availability of staff".

Dear Sir,

This is the fifth time that I've written to you to complain. | have been using the train service be-
tween Effingham Junction and Waterloo for three years now, and the trains are almost always
dirty. They are also incredibly unreliable. This week, for example, three of my normal trains have
been delayed for at least twenty times, and two have been cancelled altogether.

Please suggest ways in which British Rail could compensate me for the lost time and additional
stress.

Yours faithfully,

3aoanue 3

Ponesasaucpa
With a partner make up two short conversations, one formal and the other informal, in

which one speaker apologises to the other forhavingspilt a drink on their clothes.



Read this joke; find expressive means and comment on their usage. Distribute them accord-

ing to the levels of language.

**k*

One Kentucky gentleman meets another Kentucky gentleman, and they address one another
with that solemn earnestness which is characteristic of Southern high life:

“Good morning, sah. Hope you are well, sah. Where have you been this morning?”

“I have come from the court-house, sah. Senator Blackburn has been making a speech — the finest
speech | have heard since the wah. He is a born orator, sah — a born orator!”

“Excuse me, sah, what do you mean by ‘a born orator’?”

“A born orator! Don’t you know what a born orator is? Why, sah, you and I would say, ‘two
and two make four’, but a born orator would say, ‘When in the course of human events, it becomes
necessary to expedient to coalesce two integers and two other integers, the result, — I declare it bold-
ly and without fear or favor — the result, by a simple arithmetical calculation termed addition, is

four!” That’s a born orator, sah!”

3aoanued

Find the theme that the vehicles in each set of metaphors share. Comment on the ground
for comparison. Decide whether the metaphors are trite or genuine . Think of contexts which

they are appropriate in.

1) a A wave of emotion spread throughout the country on the news of her death.
b  We were met by a sea of facts.
¢ Perhaps the tide has turned for our economy.
2) a He’snow at a crossroads in his life.
b Successful businesswoman and company owner, she’s in the fast lane now.
¢ I wish he would stop going from one dead-end job to the next.
3) a Ithink his attitude stems from the 1980s.
b But juvenile rebellion has its seeds in the sixties.
¢ | reckon our present-day youth culture has its roots in the fifties.
4) a Alternative medicine is a flourishing business.
b My young nephew is a budding pianist.
¢ Our next-door neighbour daughter is really blossoming at secondary school.
5) a It would be easier if the boss didn’t always want to be at the hub of things.
b  We need to get to the heart of the matter.
¢ It’s time we reduced the size of our core staff.
6) a Ifonly he’d see the light and get a haircut!
b  The tragic news cast a shadow over the evening’s events.
c After years of recession, there’s light at the end of the tunnel.
7) a She’s been floating on air since her engagement.
b I"d be over the moon if I scored one goal, let alone three.
¢ She’ll be in the seventh heaven if she’s passed.
8) a Ifyou play your cards right, you can end up Area Manager.
b  I’d rather you didn’t show our hand yet; let’s keep them guessing.
¢ We’ve got one last ace up our sleeve.
9) a He’srarely out of the spotlight nowadays.



b Keep scoring goals; there are some good young players waiting in the wings.
¢ You never know what’s happening behind the scenes in politics.

3aoanue 5

Similes are part and parcel of contemporary English.The underlined words are in the
wrong sentences. Restore the colloquial similes finding the correct sentence for each one. The
first one is done as an example. Special care should be taken while using the expressions marked

with asterisks as they can be taken as derogative and thus offensive.

a) Now that my summer holidays have begun I feel as free as pie. a bird
b) Without my glasses | am as blind as a pig. *
c) You’ll have to speak slowly and clearly; he’s as deaf a dog. *

d) As cool as a bat, the robber asked for all the money in the bank!

e) Ididn’t have any problems with the test. It was as easy as houses.

f) Our dog eats too much, and is getting as fat as a picture. *
g) My boss has no feelings at all! He’s as hard as life.

h) Little Sarah looked as pretty as a cucumber in her new dress.

i) Take this medicine, and in a few days you’ll be as right as nails.
J) Don’t be frightened of being on this plane. It’s as safe as a bird.
k) 1don’tlike Sue, she’s incredibly arrogant, as proud as a march hare. *
I) TI'll give this plant some water. The soil’s as dry as a post.

m) He was so furious, as mad as a lord. *
n) “Was he drunk?” — “No, he was as sober as a flash.”

0) Every spring my Tom-cat is as mad as a mouse. *
p) He was as dead as a hatter.

g) You’re not eating enough; you’re as thin as a parrot.
r) The bed was as hard as a bone and I couldn’t sleep.

s) She told the teacher, as bold as iron, that his lessons were boring.

t) When she was told obscene things her face became as red as brass.

u) He never says a thing; he’s as quiet as a door-nail.

V) She ran off with my money; | felt as sick as a judge.

w) The fish was bad and I was as sick as a beetroot.

X) Harry was as drunk as a peacock at his ex-girlfriend’s wedding. *
y) She knew the answer as quick as a rake.

z) After our search, suddenly David turned up as large as rain!

3aoanue 6

Read the nursery rhyme and comment on the usage of metonymy.



The lion and the unicorn
Were fighting for the crown;
The lion beat the unicorn
All round the town.
Some gave them white bread,
And some gave them brown;
Some gave them plum cake,
And sent them out of town.

3aoanuel
Read the following examples of synecdoche and distribute them into one of the columns ac-

cording to the kind of substitution. Give necessary commentary as in the example.

Part for whole Whole for part Species for genus Genus for species

(a) ""body" for "'rear | *
end"

a) A major lesson people need to learn is that life consists of more things than cars and televi-
sion sets.

b) If I had some wheels, I'd put on my best threads and ask for Jane's hand in marriage.

c) Okay team. Get those blades back on the ice.

d) His pet purr was home alone and asleep.

e) There sits my animal guarding the door to the henhouse.

f) This program is for the little old lady in Cleveland who cannot afford to pay her heating bill.

g) Itis sure hard to earn a dollar these days.

h) His pet paws and whiskers were home alone and asleep.

i) He hurled the barbed weapon at the whale (= harpoon).

j) If you still do not feel well, you'd better call up a sawbones and have him examine you.

3aoanue 8

Read and translate the sentences that follow. Discuss the structure and semantics of epi-
thets used following this plan:
1. Structure:
a) Syntactic function or / and part of speech

b) Structural type

2. Semantics:
a) Associated / non-associated type

b) Affective / figurative
c) The type of the figurative epithet.

1.  He has that unmistakable tall lanky "rangy" loose-jointed graceful closecropped formi-
dably clean American look.  (Murdoch)

2. Across the ditch Doll was having an entirely different reaction. With all his heart
and soul, furiously, jealously, vindictively, he was hoping Queen would not win.
(Jones)



10.
11.

12.

13.
14.

15.
16.

17.

18.

19.

20.
21.

22.
23.
24,

25.

During the past few weeks she had become most sharply conscious of the smiling inter-
est of Hauptwanger. His straight lithe body — his quick, aggressive manner — his asser-
tive, seeking eyes. (Dreiser)

He's a proud, haughty, consequential, turned-nosed peacock. (Dickens)

The Fascisti, or extreme Nationalists, which means black-shirted, knife-carrying, club-
swinging, quick-stepping, nineteen-year-old-pot-shot patriots, have worn out their wel-
come in Italy.  (Hemingway)

Where the devil was heaven? Was it up? Down? There was no up or down in a finite but
expanding universe in which even the vast, burning, dazzling, majestic sun was in a
state of progressive decay that would eventually destroy the earth too. (Hawkes)

She has taken to wearing heavy blue bulky shapeless quilted People's VVolunteers trou-
sers rather than the tight tremendous how-the-West-was-won trousers she formerly
wore. (Barthelme)

Harrison — a fine, muscular, sun-bronzed, gentle-eyed, patrician-nosed, steak-fed, Qil-
man-Schooled, soft-spoken, well-tailored aristocrat was an out-and-out leaflet-writing
revolutionary at the time.  (Barth)

In the cold, gray, street-washing, milk-delivering, shutters-coming-off-the-shops early
morning, the midnight train from Paris arrived in Strasbourg. (Hemingway)

She was a faded white rabbit of a woman. (Cronin)

And she still has that look, that don't-you-touch-me look that women who were beauti-
ful carry with them to the grave. (Barth)

Ten-thirty is a dark hour in a town where respectable doors are locked at nine. (Ca-
pote)

He loved the afterswim salt-and-sunshine smell of her hair.  (Bunyan)

| was to secretly record, with the help of a powerful long-range movie-camera lens, the
walking-along-the-Battery-in-the-sunshine meeting between Ken and Jerry. (Uhnak)

"Thief!" Pilon shouted. "Dirty pig of an untrue friend!"  (Steinbeck)

She spent hausfrau afternoons hopping about in the sweatbox of her midget kitchen.
(Capote)

He acknowledged an early-afternoon customer with a be-with-you-in-a-minute nod.
(Uhnak)

He thoroughly disliked this never-far-from-tragic look of a ham Shakespearian actor.
(Hemingway)

"What a picture!” cried the ladies. "Oh! The lambs! Oh, the sweets! Oh, the ducks! Oh,
the pets!" (Mansfield)

A branch, cracking under his weight sent through the tree a sad cruel thunder. (Capote)

There was none of the Old-fashioned Five-Four-Three-Two-One-Zero  business, so
tough on the human nervous system.  (Clarke)

His shrivelled head bobbed like a dried pod on his frail stick of a body.(Gardner)
The children were very brown and filthily dirty. (V. Woolf)

Liza Hamilton was a very different kettle of Irish. Her head was small and round and it
held small and round convictions. (Steinbeck)

He sat with Daisy in his arms for a long silent time.  (Fitzgerald)



26.

From the SplendideHotel guests and servants were pouring in chattering bright streams.
(Chandler)

3aoanued

In the following sentences pay attention to the structure and semantics of the oxymora. Al-
so indicate which of their members conveys the individually viewed feature of the object and
which one reflects its generally accepted characteristic:

1.  If out of my meager vocabulary only the term unenthusiastic excitement comes any-
where near describing the feeling with which all my thoughts were suffused, you must
resolve my meaning from that term’s dissonance. (Barth)

2. "Heaven must be the hell of a place. Nothing but repentant sinners up there, isn't it?"

(Delaney)
3. He opened up a wooden garage. The doors creaked. The garage was full of nothing.
(Chandler)

4.  He caught a ride home to the crowded loneliness of the barracks. (Jones)

Sprinting towards the elevator he felt amazed at his own cowardly courage. (Markey)

6.  They were a bloody miserable lot — the miserablest lot of men leversaw. But they were
good to me. Bloody good. (Steinbeck)

7. Harriet turned back across the dim garden. The lightless light looked down from the
night sky. (Murdoch)

8.  Itwas an open secret that Ray had been ripping his father-in-law off. (Uhnak)

9. A neon sign reads "Welcome to Reno — the biggest little town in the world." (A. M.)

10. Huck Finn and Hoiden Caulfield are Good Bad Boys of American literature. (Vallins)

11. He was sure the whites could detect his adoring hatred of them. (Wright)

3aoanuel0

In the following excerpts you will find mainly examples of verbal irony. Explain how the
context makes the irony perceptible. Try to indicate the exact word whose contextual meaning
diametrically opposes its dictionary meaning.

1.
2.

She turned with the sweet smile of an alligator. (Steinbeck)

The book was entitled Murder at Milbury Manor and was a whodunit of the more ab-
struse type, in which everything turns on whether a certain character, by catching the
three-forty-three train at Hilbury and changing into the four-sixteen at Milbury, could
have reached Silbury by five-twenty-seven, which would have given him just time to
disguise himself and be sticking knives into people at Bilbury by six-thirty-eight.
(Woodhouse)

When the war broke out she took down the signed photograph of the Kaiser and, with
some solemnity, hung it in the men-servants’ lavatory; it was her own combative action.
(Murdoch)

From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully
instructed her to Christian principles. She had also taught her Mohammedanism, to
make sure. (Leacock)



on the right. The first one has been done for you.

1)
2)
3)
4)
5)
6)
7)
8)
9)
10)
11)

She’s a charming middle-aged lady with a face like a bucket of mud and if she has
washed her hair since Coolidge’s second term, I’ll eat my spare tire, rim and all.

(Chandler)
With all the expressiveness of a stone Welsh stared at him another twenty seconds ap-
parently hoping to see him gag. (Chandler)

Apart from splits based on politics, racial, religious and ethnic backgrounds and specific
personality differences, we’re just one cohesive team. (Uhnak)

| had been admitted as a partner in the firm of Andrews and Bishop, and throughout
1927 and 1928 | enriched myself and the firm at the rate of perhaps forty dollars a
month. (Barth)

But every Englishman is born with a certain miraculous power that makes him master
of the world. As the great champion of freedom and national independence he conquers

and annexes half the world and calls it Colonization.

3aoanue 11

(Bernard Shaw)

Match the ‘insensitive’ words on the left with corresponding PC euphemistic periphrases

melanin-sufficient people a. WASP (White Male)
insensitive cultural oppressor (ICO) b. deaf

alternative customer C. poor

Economic Oppression Zone (EOZ) d. Insane

displaced homeowner e. convict

youth group f. slums

Ethnically Homogenous Area (EHA) g. shop-lifter
economically unprepared h. Afro-Americans
a person with self-paced cognitive ability I. gang
sociallyseparated J. bum

visually orientated k. Ghetto

3aoanuel2

Read the following limericks by Edward Lear and find examples of hyperboles and meiosis.

There was a Young Lady whose chin Resembled
the point of a pin;

So she had it made sharp,

And purchased a harp,
And played several tunes with her chin.




There was a Young Lady whose eyes

Were unique as to colour and size;
When she opened them wide,
People all turned aside,

And started away in surprise.

There was an Old Person of Buda,
Whose conduct grew ruder and ruder,
Till at last, with a hammer
They silenced his clamour,

By smashing that Person of Buda.

There was an old person of Cretna, \
Who rushed down the crater of Etna; /
When they said, ‘Is it hot?’

A
He replied, ‘No, it’s not!’ /

7

X J
That mendacious Old Person of Cretna. X\ \
There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;
That anxious Old Man of Ancona.

3aoanue 13

Analyse the following cases of play on words, indicate which type is used, how it is created,

what effect it adds to the utterance:

1.  After a while and a cake he crept nervously to the door of the parlour. (Tolkien)

2. In December, 1960, Naval Aviation News, a well-known special publication, explained
why a ship is referred to as "she": “Because there's always a bustle around her, because
there's usually a gang of men with her, because she has waist and stays; because it takes
a good man to handle her right; because she shows her topsides, hides her bottom and
when coming into port, always heads for the buoys.” (Naval Aviation News)

3. I'm full of poetry now. Rot and poetry. Rotten poetry. (Hemingway)



4.  There are two things I look for in a man. A sympathetic character and full lips.
(Irving Shaw)

5.  "Someone at the door," he said, blinking.
"Some four, I should say by the sound," said Fili. (Tolkien)

6.  "There is only one brand of tobacco allowed here — "Three nuns'. None today, none to-
morrow, and none the day after."” (Behan)

7. "Good morning," said Bilbo, and he meant it. The sun was shining and the grass was
very green. (Tolkien)

8.  Dorothy, at my statement, had clapped her hand over mouth to hold down laughter and
chewing gum. (Barth)

3aoanue 14

Work in groups and solve the riddles.

X/
L X4

*
L X4

X/
L X4

*
L X4

X/
L X4

What’s the difference between a jeweller and a jailer?
What’s the saddest piece of clothing?

What did the candle say to the other candle?

Why should New York have a clearer sky than London?
What do you get if you cross lots of motor cars with lots of strawberries?
What do you get if you cross a terrier with a fire?

What should you do if a child falls down the stairs?
Why do cows wear bells?

Why couldn’t the butterfly go to the dance?

Why did the frankfurter turn red?

What did the barman say to the ghost?

If you should need help find the answers to the questions in the clues bank below. But try to

do it on your own first.

\\\\\\

\\\\\\

7/
X

X/
LX)

7/
X

L)

7
A X4

\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\

\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\

The first sells watches and the second <+ Blue jeans.

LA Y

ToAASA Ty
RNENENEN

watches the cells. It saw the salad dressing.

Because their horns don’t work. %+ Because there are more sky-scrapers there.
“Are you going out tonight?”’ % Run and get a book on bringing up children.
Because it was a moth ball.

A hot dog. % A traffic jam.

“Sorry, but we don’t serve spirits here.”

NN N N N N N R N N N N N N N N N R N N N N R R N N N N R R R N N N N N N N R N R R R N N R R N R R R N R R N N N R N N N N

What stylistic devices are employed to produce a humorous effect?



PA3AEJ 7. OHEHOYHBIE U METOJAWYECKHUE MATEPHUAJIBI ITO OBPA30OBATEJIBHOM ITPOT'PAMME
((I)OHI[ OLHEHOYHBIX CPEI[CTB) JJISI ITPOBEJIEHUSA TEKYIIEI'O KOHTPOJISA YCIIEBAEMOCTH U
MPOMEXYTOUYHOM ATTECTAIIUM

7.1B mporecce OCBOCHHS Y4eOHOW MUCHUIUIMHBI « CTHIUCTHKA» ISl OLEHUBAaHUS CHOPMHUPO-
BaHHOCTH TPeOyeMbIX KOMIETCHIIMI MCIOIb3YIOTCS OIICHOYHBIE CPEICTBA, MPECTABICHHbIE B TaOIHIIE
7.1.
Tabauya 7.1

IINIAHUPYEMBIE PE3YJIBTATBI OBYYEHUS 110 JUCHUIIVIMHE, COOTHE-
CEHHBIE C INTAHUPYEMbBIMH PE3YJIbTATAMHA OCBOEHMS OBPA3OBATEJIb-
HOU ITPOI'PAMMBI B COOTHOIIEHUHN C OHHEOYHBIMU CPEJACTBAMM

Tlxanupyembie pesy.o- Conep:xkanue IIprumMepbl KOHTPOJIBbHBIX Metoani \
TaThl, XapaKTepPHU3Yylo- Iy
1He >Tamnbi GOpMHPO- y4eOHOro mare- BOIIPOCOB M 3/1aHUH LIS OLEHKH |  CPeICTBA
puana 3HAHM i, YMEHHUI1, BJIaIeHU I KOHTPOJIfA
BaHHUs KOMIIETEHIINH
IIK-1 Cnocoden ynpasJisiTb NPOM3BOJACTBEHHBIM MPOLIECCOM MEPEBOAA
HUIIK-1.1 3uaer: Cucre- | Tema 1. Ctuiu- Cruuctuka u nparmatuka. Ctu- Dcce 1-10;
MBI YIIPaBJICHUSA [IEPEBO- | CTUYECKAs Bapua- | JUCTUKA TEKCTA. 3a1aHus 7S
nom; [udpossie mrat- TUBHOCTh COBPE- [TonsiTrie QyHKIMOHAIEHOTO CTH- | CAMOCTOSI-
(bopMBbI yIipaBiieHuUs IEp- | MEHHOTO aHTJINA- | JIsI, I3bIKOBOTO PETUCTPA U CTUIIU- | TEJIBbHOH pa-
coHasioM; TexHosornuue- | CKOro si3bika. CTH- | CTUYECKON MapKUPOBAHHOCTH. 60THI 1-5;
CKHE IPOLECCHI JIUCTUYECKast KonHoTanus, cTuancTuyecKkui MPaKTUKYM
niepeBoga; OCHOBHI (- KJIacCUpHKaIs KOHTEKCT. 1-2;Tecthr 1-
HaHCOBOT'O IJIAHUPOBa- cIIoBapHOro cocta- | [ToHsTHE BBIpa3UTENBHOTO CpE- 20; BompoCHI
Hus; COCTOSIHHE U TIep- Ba aQHTJIUHACKOTO CTBa U CTUJIUCTUYECKOTO MIpUEMaA. | K 3a4eTy -
CHEKTHUBBI PA3BUTHS PbIH- | SA3bIKA. Crunuctuueckast HopMma. 10
Ka repeBoja u jokanusza- | Tema 2. [lonstue | BapuaTUBHOCTB B 3BIKE U B PEUH.
uun; OCHOBBI BBIpa3UTENbHOTrO | OOIICHAPOIHBIN U TUTEPATYPHBIN
yIpaBJICHUS] PUCKAMU; CpelCTBa U CTU- S3bIK. PernoHanbHpIe AUAIEKTHI U
OO61mast Teopus mepeBoia | JIMCTUYECKOTO COIIMO/IUATIEKTHI.
Y TIPaKTUYECKHE TIepe- npuema.

BOJUYECKNE IIPUEMBI;
CrnieunanbHas Teopus Ie-
peBona; YacTHas Teopus
nepeBoia; PoaHsbie s3b1-
KH; UHOCTPAHHBIE S3BIKU
U (U1n) SI3BIKK HAPOJIOB
Poccuiickoit ®enepanun
1 (MJIM) SI3BIKU MaJIbIX
HapozoB; Cucrema mokxa-
3areneit appexTuBHOCTH
MIEPEBOUECKUX ITpOLEC-
coB; HopmaruBHbIE Ma-
TepHaJlbl U CTaHAAPTHI 1O
MEePEBOIYECKON IeSATENb-
HoctH; HopmatuBHbIE
MIPaBOBbIE AKTHI B YaCTH,
KacaroLencst TPYAOBBIX
OTHOIIICHHUH U OTBET-
crBeHHoctH; [Ipodeccu-




OHasbHas 3THKA; [Tops-
JIOK 3aKJIFOYEHUS JOTOBO-
POB C 3aKa34YMKaMH U HC-
nonuurenamu; [opsamok
pacyera oIIaThl Tpy1a
YYaCTHUKOB I€PEBOIUE-
CKHX U JIOKaJIM3alUOH-
HBIX IIPOEKTOB; TexHoII0-
UM ONTUMHU3AIUHN On3-
HEC-TIPOLIECCOB U MOBbI-
HICHUS
MIPOU3BOUTEIHLHOCTH
Tpyaa; [lepenoBoii onbIT
IIEPEBOAYECKON J1eATEIIb-
HOCTH OTpacJeBbIX Opra-
HU3aIUI

HIIK-1.2 ¥Ymeer: Ocy-
HIECTBIISATH CTpaTeruye-
CKOE€ yIIpaBJICHHUE JJaH-
HbIMH; Pacnipenenars
(GyHKIIMOHATIBHBIC 33]]a41
MEXy UCTIOJTHUTEISIMU;
B3aumoneiictBoBaTh C
WCIIOTHUTEJISIMHU U OCY-
LIECTBIATH KOHTPOJIb
MIPOMEXKYTOYHBIX ITAIOB
MIepEeBOTYECKOI0 MpoLec-
ca; OOpabaTeIBaTh U aHa-
JTU3UPOBATH OOJIBIIINE
JAHHBIE B CIEIUATU3UPO-
BaHHOM MPOTPAMMHOM
obecneuenun; Onpene-
JISITh BO3MOJKHBIE PUCKH B
nporecce padoThl U
MpeANPUHUMATE MEPHI IO
UX TPEeIYHPEKICHUIO U
ycrpanenuto; [Ipodeccu-
OHAJIBHO OIIEHUBATH Ka-
4ecTBO nepesoaa; [lepe-
BOJUTH C OJTHOTO sI3bIKa
Ha apyroi; KoncyneTu-
pOBaTh 3aMHTEPECOBAH-
HBIE CTOPOHBI 110 BOTIPO-
caM BBITIOJIHEHHUSI TTepe-
BoJIuecKoro 3aaanus; Op-
raHU30BbIBATH
MEXIyHApOIHBIEC POTO-
KOJIbHBIE MEPOIIPUSATHUSA C
WCIIOJIH30BaHNUEM HE-
CKOJIbKUX pabouux sI3bI-
koB; OOecneunBaTh MH-
¢bopmanroHHo-
JOKYMEHTAIMOHHYIO




MOAJEPKKY MEXKyHa-
POJHBIX MTPOTOKOJIBHBIX
MeponpusTrii; Paspaba-
THIBATh THIIOBBIE AJITO-
PUTMBI TEXHOJIOTHUECKUX
MPOLIECCOB U YCIIOBUI
B3aMMO/ICHCTBUS HCIIOJ-
HUTEJIEN nepeBoaa
HUIIK-1.3 Baageert: Paz-
paboTKa TUTIOBBIX aJTO-
PUTMOB U TUIIOBBIX TEX-
HOJIOTUYECKUX IPOLIEC-
coB; Pa3pabotka u ma-
HUpOBaHHE Habopa
(GyHKIIMOHATBHBIX 3a7a4
OTJENIbHBIX PAOOTHUKOB,
TPy U OTZEJIOB Iepe-
BOJUECKOT'0 IPEIIpHUsi-
tus; Pa3paborka u ma-
HUpPOBaHKE OOLIETO IOo-
psiaKa B3aUMOACHCTBUS
OTJENIbHBIX PAOOTHUKOB,
TPy U OTZEJIOB Iepe-
BOJUECKOT'0 IPEIIpHUsi-
TUS; AHAJIU3 cCpoca Ha
PBIHKE IepeBo/ia U JIOKa-
IU3anvu; Y IpaBlICHHUE
pHCKaMM Ha YpOBHeE Iie-
PEBOIUECKUX U JIOKAJIU-
3alMOHHBIX NPOEKTOB;
Opranu3zanus ynpasie-
HUS Ka4ECTBOM IIEPEBO-
na; OcylecTBIeHHE Me-
POIIPUATHUH 1O COKpaLle-
HUIO CPOKOB BBITIOJTHEHUS
nepeBooB; Konrpoius
co0roieHHst 0011ero no-
psi/iKa B3aUMOJIEHCTBHS
OTJIETTbHBIX PAOOTHHUKOB,
TPYIII ¥ OoApa3AeaeHui
MEepPEeBOTYECKOTO Mpei-
npusatusi; Koutposns npa-
BUJILHOCTU MOJITOTOBKU
JIOKYMEHTOB I10 pacyeTam
3a BBINIOJTHEHUE PaOOTHI;
PazpaboTtka cuctemsl co-
BEPILIEHCTBOBAHUS TEX-
HOJIOTHH U TIOPSIZIKA B3a-
HMOJIEUCTBUS UCIIOJIHU-
TeJeH NepeBOTUECKUX U
JIOKAJIU3AIIMOHHBIX TIPO-
€KTOB




IK-2 CnocofeH ocymecTBIAATHh PeAAKIMOHHO-TEXHUYECKHii KOHTPOJIb MepeBoaa

HUIIK-2.1 3naer: Cnenu-
alM3MpOBaHHbIE WH(OP-
MaIMOHHO-CIPAaBOYHbIE
CUCTEMBI U IIPOIPaMMHOE
obOecrieyeHue; OO6myro
TEOpUI0  NepeBoja U
MPAKTUYECKHE IepeBO/I-
yeckue mnpuemsl; Crienu-
allbHas TEOpus NEePeBOa;
YacTtHast Teopus mepeBo-
ha,

Ponnabple  sS3BIKHM;  HWHO-
CTpaHHBIC S3BIKK W (MJIN)
SI3bIKM HapozioB Poccuii-
ckori Denepanuu U (M)
SI3BIKM MAJIBIX HAPOJIOB;
Tepmunonorus mpenmMer-
HOUM o0nacTu mepeBojaa u
crenuanbHas mpodeccu-
OHaJbHasA Nekcuka; Ioc-
yIapCTBEHHbIE CTaHAAp-
Thl Ha TEPMHUHBI, 0003HA-
YeHHs] U €IMHULIBI U3Me-
peHus; [TpuHIHATIBL
yHU(DHUKAIIUU TEPMHUHOB,;
[IpuHumne! cranmapTusa-
i TepMHHOB;  IIpo-
rpaMMHO-aInapaTHble
CpEACTBAa  PENAKTHPOBA-
HUS, aHallu3a U OIIEHKHU
pE3yJIbTaTOB  MEPEBOJA;
MeTpukn OLEHKM Kade-
cTtBa mnepeBoaa; OcCHOB-
HBIE MPUHIIUIIBI, CUCTEMBI
U CpEICTBa pENaKTUPO-
BaHUs, aHAJIU3a U OLIEHKU
pE3YJIbTAaTOB MEPEBOA;
Kpurepnn oneHkm KoH-
TPOJs KadecTBa IEPEBO-
na; IIpaBuna KoppekTypsl
U CTaHJapTHBIE KOpPpPEK-
TypHsle  3Haku; [Ipo-
rpaMMHO-aIapaTHbIE
CpeIcTBa aBTOMAaTHU3aINH
C LEIbI0  IOBBIIICHUS
MIPOU3BOJIUTEIBHOCTH B
00JIaCTH KOHTPOJIS Kaue-
ctBa mepeBona; I[Ipodec-
CHOHAJIbHAs 3THKA
HUIIK-2.2 VYmeer: AHa-
JIM3UPOBATh JIMHTBUCTH-

Tema 3. Dkcmpec-
CHIBHASI CTUJIUCTU-
Ka (CTHIIMCTHKA
pECYpCOB).

Tema 4. JIekcuye-
CKHE CTHINCTHYC-
CKH€ IPUEMBI.
Tema 5. Mopdo-
JIOTUYECKHUE BbIpa-
3UTETBHBIC CPEe/I-
CTBa.

Tema 6. Dkcrpec-
CHBHBIE BO3MOX-
HOCTH CHHTaKCHCA.
Tema 7. Dkcmpec-
CHIBHASI CTUJIUCTH-
Ka (poHeTHuecKkue
BBIPA3UTEIIbHBIC
CpencTBa U CTHIIH-
CTUYECKHE TTpHe-
MBI).

Kaknm 06pa3om HCONB3yIOTCS
BBIPA3UTEILHBIC CPEIICTBA B CO-
BPEMEHHOH MyOIUIINCTHUKE?
Kakue croBa yaiie HCIoab3yroTCs
B TEKCTaX U YCTHOM pedu coBpe-
MEHHBIX ’)KYpHaJIUCTOB?

Kakum o6pazom mopdonoruye-
CKHE, JICKCHUECKHUE U CHHTAKCHYe-
CKHE CPEJICTBA BBIPA3UTEIHLHOCTH
UCIIOJIL3YIOTCS B XYA0KECTBEHHOM
TeKcTe?

Kak ucrone3yercs metadopa B
HAYYHO-TIOMYJISIPHOM CTUJIE CO-
BPEMECHHOT'O aHTJIMHCKOTO S3bIKa?
KakoBa ponb 3BdemMu3ma B coBpe-
MEHHOM aHTJINACKOM SI3bIKE?
KakoBblI 3KCIIPECCUBHBIE BO3MOXK-
HOCTH CHHTAKCHCa B COBPEMEHHOU
nyonunucTuke?

Kakwue ctunucrtrueckue cpeacrasa
MOTYT CIIOCOOCTBOBATH TOCTHKE-
HUIO0 KOMMYHUKATHBHOM 337191
[P HAITMCAaHUM apTyMEHTaTHUBHO-
ro scce?

B 4yem cnokHOCTH nepenayu si3bi-
KOBOI Urpbl IpU NIEepeBoie?
Bcerna nu Heo6xoaumo coxpa-
HSTh MapKUPOBAHHOCTH TIPH ITEepe-
Boje?

Dcce 1-33;
3aJIaHMs JIIs
CaMOCTOSI-
TEJIbHOM pa-
ootel 1-14;
MPAKTUKYM
1-2;Tecthl 1-
46; BonpocCsl

K 3auery |-
50




YecKue, BpeMEHHBIC, (u-
HAHCOBBIE M TEXHOJIOTHU-
YeCKHEe pecypchl Ui Bbl-
MOJTHEHHUSI TIEPEBOTYECKO-
ro 3azanus; [IpoBoauth
BepUPUKALUIO HUCXOIHO-
o U TEpPeBOAHOIO TeK-
CTOB;

IlepeBonute ¢ OAHOTO
A3bIKa Ha JPYrOW IHCh-
MEHHO;

YHupUUUpOBaTh TEPMHU-
HOJIOTHIO;

Buocutb CTHUJINCTHYE-
CKHME MPAaBKH B TEKCT IIe-
peBoJa;

PazpabGareiBath  TepMu-
HOJIOTHYecKne 0a3pl U
rioccapun; Ddopmartupo-
BaTh TEKCT NEPEBOJIA;
VYcranaBnuBaTh NPUYHHBI
MEePEBOAUYECKUX OIITHOOK;
OuneHuBaTh Ka4ecTBO IIe-
peBoja;

dopmyIupoBaTh KPUTH-
YeCKHE 3aMEUYaHMsI K Ka-
YECTBY MEepeBo/ia

HIIK-2.3 Baaneer:
[IpennepeBogueckum
aHaJIN30M HCXOJIHOTO

TEKCTa U NEePEBOAUYECKOTO
3ananusi; CBepkoil mepe-
BOJIa C HCXOIHBIM TeEK-
ctoMm; OcyliecTBIeHHEM
JIEKCUKOrpaduyecKoro

koHTposst; OcymecTsie-
HUEM  TEePMHHOJIOTHYC-
CKOro KoHTpousi; BHece-
HHE HEOOXOINMBIX
CMBICIIOBBIX,  JIEKCHYe-
CKUX, TEPMHHOJIOTHYE-
CKUX M  CTHIHUCTUKO-
rpaMMaTHYeCKUX  H3Me-
HEHHMH B TEKCT MEpeBO/a;
JlopaboTka TEpMHUHOJIO-
rMyeckux 0a3 W riocca-
pues;  OcymecTBieHue
TEXHUYECKOTO KOHTPOJIS
MepeBeICHHBIX MaTepHa-
noB; OreHka KadecTBa
MepeBo/ia U PEUTHUHIOBA-
HUE NepeBoYuKoB; Ilon-
TOTOBKa OOpaTHOM CBsI3U




NepeBOIYMKaM 10  pe-
3ylbTaTaM peIaKTUPOBa-
HUS

7.2.11epeyeHb BONIPOCOB /Jisl NOATOTOBKH K MPOMEKYTOUYHOMH aTTeCTAMH
3a4ery

1. OOBeKT, IpeIMET | 33JIa4H CTHIACTUKH.

2. OCHOBHBIE MOJXO0/bI K BBIICIICHUIO CHHTAKTUKO-CTUIMCTUUECKUX MOJICNICH MPeJI0KEHUN U BhICKA-
3BpIBAHUM.

3. CBsi3b CTHJIMCTHKY C TeOpUel HHPOpPMAIIHH.

4. ®urypsl konmdecTBa (TunepOoIia, MEHO3HC) M UX CTHIIMCTHYCCKUE (PYHKIIHH.

5. OOmeHay4YHble OCHOBBI CTHJIMCTUKHU: TTAPaIMTMAaTHKA U CHHTarMaTHKA SI3IKOBBIX €IMHUII.
W3ydenue eanHMUII SI3bIKA B JUAXPOHUH H CHHXPOHUH.

6. ®oHeTHUeCKHEe CPEICTBA CTUIIMCTHKH: aJNTUTEPAlsi, aCCOHAHC, 3BYKOIIUCH.

7. OOmieHay4YHbIe OCHOBBI CTHJIMCTUKHU: €IMHHIIBI B CUCTEME “‘S3BIK — peueBast JesITeIbHOCTD — PEUb).
8. I'pacho-honernueckue cpecTBa CTUIIMCTUKU: KypCHUB, 3arjlaBHble OYKBbI, THPE U MHOT'OTOYME, IPa-
(b OHBI.

9. O6HICJII/IHFBI/ICTI/I‘ICCKI/IG OCHOBBI CTWJIMCTHUKHU: CTUWINCTUYCCKA IMapaagrurMa U BbIPA3UTCIIbHBIC CPEI-
CTBa A3bIKA.

10. CiioBa BBICOKOTO CTHJIMCTUYECKOIO TOHA: apXanu3Mbl U CTHIIMCTUYECKHE HEOJOoru3mMbl. Ux cTuiu-
cTHYecKHe QyHKIUH.

11. OOIIETMHTBUCTHYECKUE OCHOBBI CTHJIUCTHKU: TIOHSATHUS CTHIIS 1 HOPMBI.

12. CioBa BBICOKOTO CTHJIUCTHYECKOTO TOHA: CPAaBHUTEIIbHAS XapaKTEPUCTHUKA ITO3TU3MOB U KHUYKHBIX
cJI0B. Pa3iiuHbIe MOAX0/IbI K BBIICICHHUIO TaHHBIX TPYIIIL.

13. OOIIETMHTBUCTHYECKHE OCHOBEI CTHJIMCTUKN: KOHTEKCT, €TI0 BUIBI.

14. CnoBa BBICOKOIO CTHJIMCTHYECKOTO TOHA: BAPBAPU3MBI M 3aMMCTBOBaHus. VX cTuinucTuueckue
GbyHKIUH.

15. O6IEeNMHTBUCTUYECKE OCHOBBI CTUIIMCTUKHU: Pa3MEKEBAHHUE BHIPA3UTEILHBIX CPEICTB M CTUITH-
CTHYECKHUX MPUeMOB. [IOHATHS CTUIMCTHYECKUX JeTePMUHAIIMN, MHTEPACTICHACHIINNA U KOHCTEIUIALNN
€IMHULL PEYH.

16. BeipaszuTenbHbIe CpeicTBAa CTUIMCTUKY HA OCHOBE PEAYKIIUU HCXOTHOW MOJICIIH.

17. O6mEeNUMHTrBUCTUYECKUE OCHOBBI CTUITUCTHKU: MAPAJUTMATUKN U CHHTArMaTHKa SI3bIKOBBIX €IUHUII.
N3ydeHne eMHUIL S3bIKa B TMAXPOHUN U CHHXPOHHUH.

18. BeipaszuTenbHbIe CpeACTBA CTHIINCTUKY HA OCHOBE M3MEHEHHUS MOPS/IKA CIIEJIOBAaHUS KOMITIOHEHTOB
HCXOIHOH MOJENH.,

19. OcHOBHBIE KIaccU(UKAILMN JIEKCUKU C TOUYKU 3PEHUS] CTUIIUCTHKH.

20. CTunucTudeckre MpHUeMbl Ha OCHOBE TPAHCIIO3MIINHU 3HAYCHHS CIIOCOOO0B CBS3U M UX CTHIIU-
cTHYecKHe (QyHKIUH.

21. ®doHeTHUECKUE CpeacTBa CTUINCTUKU: aJUINTCPALUs, aCCOHAHC, 3BYKOIIHCh.

22. CtunucTudeckue NpueMbl CUHTAKCHUCA: Mapajuienu3M. Xuas3m, aHadopa, snudopa u ux cTu-
JUCTUYECKUE (PYHKIUH.

23. I'pado-honeTnueckue cpecTBa CTHIUCTUKN: KypCHB, KHUPHBII MIPUQT, 3arJIaBHbIe OYKBBI, THPE U
MHOTOTOYHE, TPadOHEI.

24. CTunucTUYecKre MpUeMbl CHHTAKCHCa HA OCHOBE TPAHCIIO3UIIMY 3HAUEHUS] CHHTAKCHYECKON CTPYK-
TypHI (pPUTOPHUYIECKHE BOTIPOCHI, YTBEPIKICHHE BMECTO OTPUIIAHNUS, OTPUIIAHNE BMECTO YTBEPKICHNUS) U
UX CTHJIMCTUYECKHE QYHKIIH.

25. I'padudeckne cpeacTBa CTUIMCTHKH: PA3TUYHbBIC TPAHCIIO3UITHOHHBIE TEKCTOBBIC MOJICIIH.
26. Metadopa, ee BUIIbI U CTUIMCTUYECKHE DYHKIUH.
27. PaznuuHble MOAXO0/IbI K BBIACTCHUIO (YHKIIMOHAIBHBIX CTHIICH SI3bIKA.




28. MeToHUMHUS €€ BUIbI U CTUIIUCTHYECKUE (DYHKITUH.

29. Pa3nuunble TOAXO/IBI K KIACCU(HUKAIIMN CEMAaHTHKO-CTHIMCTUIECKUX SBJICHUH SI3BIKA.
30. Bripa3uTenbHble cpecTBa CTHIIMCTUKY HA OCHOBE SKCIIAHCUU UCXOIHOW MOJIEIH.

31. ComocTaBuTenbHas XapaKTePUCTUKA METOHUMUH, MeTa(OPbl U UPOHUH.

32. Ctunuctudeckue GyHKIUHU CIIOB, HE UMEIOIIMX JIEKCUKO-CTHIIMCTUYECKON MapaaurMbl (TEPMUHOB,
HOMEHKJIATYPHBIX CJIOB, ICTOPU3MOB, JICKCHYECKUX HEOJIOTM3MOB U 9K30TH3MOB).

33. CnoBa CHUKEHHOTO CTUJIMCTUYECKOTO TOHA: CPABHUTEJIbHAS XapaKTEPUCTHKA KOJIOKBUAIIb HOM
JIEKCHKH, OOIIET0 M CHEeNHAIbHOTrO Xaproa. CTunmuctudeckue GyHKIUH STHX CIIOB.

34, CeMaHTUKO-CTHIUCTUUECKUE IMPHUEMBI Ha OCHOBC TOXICCTBA 3HAYCHU (CpaBHCHI/IC, CHHOHHUMBI-
YTOUYHHUTECIN U CI/IHOHI/IMBI'SaMeHI/ITeJ'II/I), HUX CTUIMCTUYCCKHC (1)YHKI_II/II/I

35. Crunuctrueckue QyHKIMN BYIbrapu3MOB, JTHATIEKTH3MOB U IIPOCTOPEYHSL.

36. CeMaHTHKO-CTHIINCTUYECKHE TPHUEMbI HA OCHOBE IIPOTHBOIIOJIOKHOCTH 3HAUEHUS (aHTUTE3a, OKCH-
MOPOH), UX CTHJIUCTUYECKHE (PYHKIIUH.

37. CnoBa BbICOKOTO CTHJIMCTUYECKOTO TOHA: apXau3Mbl U CTHJIMCTUYECKHE Heooru3mbl. x crumnu-
CTHYCCKHE (DYHKITUH.

38. ComocTaBuTeIbHAS XapaKTSPUCTUKA METOHUMUH, MEeTa(OPbl U UPOHHUH.

39. CnoBa BBICOKOTO CTHJIMCTHUYECKOTO TOHA: BAPBAPU3MBI U 3aMMCTBOBaHus. VX cTuinucTuueckue
GyHKIIH

40. CeMaHTHKO-CTHIIMCTUYECKHE IPHUEMBbI Ha OCHOBE TOXKAECTBA 3HAUEHUS (CpaBHEHHE, CHHOHUMBI-
YTOYHHUTEIN ¥ CHHOHUMBI-3aMECTHTEIIH ).

41. Pa3nu4HbIe OAXO/BI K BBIICICHUIO (PYHKIIMOHATBHBIX CTHIICH S3bIKA.
42. CeMaHTHKO-CTUJIMCTUYECKHUE PUEMbBI HA OCHOBE ITPOTUBOIIOIOKHOCTY 3HAUYEHUS (aHTUTE3A,
43. Crunuctudeckue GyHKIUH BYJIbIapu3MOB, THAIIEKTU3MOB U TIPOCTOPEUHSI.

44. Ourypsl KOJTHMYECTBEHHOTO (HapacTaHue, pa3psaaka) U KauecTBeHHOro (kajgamOyp, 3eBrMa) HepaBeH-
CTBa M UX CTHIIMCTUYECKUE DYHKIIHH.

45. OOLENUHIBUCTUYECKNE OCHOBBI CTUJIIMCTUKH: KOHTEKCT, €70 BUJBI.

46. Ourypsl konuyecTBa (Tunepooaa, MEHO3UC) U UX CTHIIMCTHYECKUE (DYHKITUH.
47. CTUNHUCTUKA B CUCTEME JPYTUX HAYUYHbIX JUCLIMILINH.

48. OCHOBBI JINHI'BUCTUYECKOM TEOPUU TEKCTA.

49. O0BeKT, mpeaMeT U 337a9i CTHIUCTHKH.

50. OcHOBHBIE TOXO/IbI K BBIICIEHUIO CHHTAKTUKO-CTHUIINCTUYECKUX MOJIeNIeH TPEIJI0KEHHUI U BBICKA-
3LIBAaHUM.

7.3 IlpuMepHbIe TEeCTOBBIE 32JaHUS 1JIsA KOHTPOJIS (MOHUTOPHHIA) KA4eCTBA YCBOCHHS MaTe-
pHaja B T.4. B pAMKAaX py0eKHOr0 KOHTPOJIsi 3HAHMIT®

Final Test

Part |

1. Which of the sentences below is/are an example/examples of a denotational meaning?
A. “He’s a bit serious, isn’t he?” ““ Yeah, not exactly a barrel of laughs.”

B. A barrel is a large container made of wood, metal of plastic, with a flat top and
bottom and curved sides that make in flatter in the middle

66 PyGexHBIN KOHTPOIIL 3HAHUM IIPOBOAUTCS IS 00yJAIOMIUXCS O4HON (POPMBI OOYUEHHMS U OLIEHUBAETCS 110
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C. She knows I need the work so she’s got me over a barrel in terms of what she
pays me.

D. The doorwas opened by a small barrel of a woman, her fat arms shiny with suds.
2. Which of the sentences below is/are an example/examples of a connotational meaning?
A. “He’s a bit serious, isn’t he?” ““ Yeah, not exactly a barrel of laughs.”

B. A barrel is a large container made of wood, metal of plastic, with a flat top and
bottom and curved sides that make in flatter in the middle

C. She knows I need the work so she’s got me over a barrel in terms of what she
pays me.

D. The doorwas opened by a small barrel of a woman, her fat arms shiny with suds.
3. What layer of vocabulary does the extract below belong to?

“It is difficult to know where to enter the discussion of postmodernity and postmodern-
ism. One could catalogue the various uses of the term in literature, cultural criticism,
architecture, or philosophy. But it would not take long to see that although there is a
firm shared central core of ideas, a soft periphery is what primarily shows itself. For the
sake of discussion, I want to propose an uncharacteristic point of departure.”

A. Neutral
B. Informal
C. Colloquial
D. Formal/ literary
4.  What layer of vocabulary does the sentence below belong to?
“Are you pulling my leg, man?”
A. Neutral
B. Informal
C. Vulgarisms
D. Formal / literary vocabulary
5. What layer of vocabulary does the underlined word below belong to?
“What a nice chick! See her?” — “Go, and chat her up!”
A. Slang
B. Neutral
C. Informal
D. Formal / literary vocabulary

6. Which layer of vocabulary does the underlined fragment below belong to?
“What a nice chick! See her?” — “Go, and chat her up!”
A. Slang
B. Neutral
C. Informal

D. Formal/ literary vocabulary

7. What does Galperin classify as



10.

11.

12,

“those phonetic means, morphological forms, means of word-building, and lexical,
phraseological and syntactical forms, all of which function in the language for emotion-
al or logical intensification of the utterance. These intensifying forms of the language,
wrought by social usage and recognized by their semantic function have been fixed in
grammars and dictionaries”?

A. Stylistic devices

B. Expressive means

C. Morphological expressive means

D. Lexico-syntactical stylistic devices
What level of language does the underlined expressive means below belong to?
“Daddy, buy me the birdie, please?”

A. Phonetical

B. Syntactical

C. Grammatical

D. Morphological
What level of language does the underlined expressive means below belong to?

“It’s as easy as falling off a log!”

A. Lexical

B. Phonetical

C. Syntactical

D. Morphological

Which stylistic device is meant in the definition below?

“ (Greek — “change of name”) is a trope that consists in calling an object or phe-
nomenon by a word or phrase it is closely associated with, there being an actual con-
nection between the two.”

A. Metaphor

B. Metonymy

C. Antonomasia
D. Speaking name

Which stylistic device is meant in the definition below?

“ (Greek — “speaking well”) is a stylistic device that consists in the substitution of
an unpleasant word or expression by a conventionally more acceptable one.”

A. Epithet

B. Hyperbole
C. Periphrasis
D. Euphemism

Which stylistic device is meant in the definition below?

“ (Greek — “transference’) is a trope that involves the use of words (word-
combinations) in transferred meanings by way of similarity, resemblance or analogy be-
tween them.”



13.

14,

15.

16.

A. Simile
B. Epithet
C. Metaphor
D. Metonymy

Which stylistic device is meant in the definition below?

“ (Greek — “ladder”; Latin — “ascent, climbing up”) is a type of semantically
complicated parallelism, in which every successive unit is logically more important or
emotionally stronger or more explicit than the preceding one.”

A. Bathos
B. Climax

C. Hyperbole
D. Overstatement
Which stylistic device is meant in the definition below?

“ (Latin — "like") is a stylistic device that draws a comparison between two differ-
ent objects belonging to dissimilar classes yet having something in common. The com-
parison is made explicit by using some special markers.”

A. Simile
B. Epithet
C. Metaphor
D. Personification
What type of repetition does the formula below stand for:

a..., a..., a...

-

Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis

mmoOoOw >

Chain repetition
G. Successive repetition
What type of repetition does the formula below stand for:

eeed

®

Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition

G mmoOoOw>»

Successive repetition



17.  What type of repetition does the formula below stand for:

ooy,

©

mTmooOw >

a,... a.
Framing

Epiphora

Chiasmus

Anaphora
Anadiplosis

Chain repetition
Successive repetition

18.  What type of repetition does the formula below stand for:

a...

G.

mmoOoOw>»®

Framing

Epiphora

Chiasmus

Anaphora
Anadiplosis

Chain repetition
Successive repetition

19.  What type of repetition does the formula below stand for:

...q, 2, a...

A

G.

nmoow

Framing

Epiphora

Chiasmus

Anaphora
Anadiplosis

Chain repetition
Successive repetition

20.  Which stylistic device is the odd one in the list below?

A

F.

moow

Simile

Litotes
Allusion
Allegory
Antonomasia
Personification

21.  Which stylistic device is the odd one in the list below?

A
B.

Litotes
Hyperbole



22,

23.

24,

25,

26.

27,

C. Aposiopesis
D. Understatement
Which type of epithet is the odd one in the list below?
A. String
B. Simple
C. Phrase
D. Compound
E. Unassociated
Which stylistic device is the odd one in the list below?
A. Meiosis
B. Metonymy
C. Synecdoche
Which stylistic device is the odd one in the list below?
A. Inversion
B. Chiasmus
C. Anadiplosis
D. Polysyndeton
E. Ordinary repetition
Which stylistic device in the list is never called “reversed”?
A. Epithets
B. Inversion
C. Parallelism

Which joke is the odd one in the list below? Why?

A. @ Whydo bears go married?
Because they love going on honeymoons.
Which part of a castle is the most artistic?
The drawbridge.
Where do pigs go for fun?
The amusement pork.
Why is Dil always throwing balls down?
Because he already knows how to throw up.

Why did Lil cover her eyes with her hands when she was in front of the
clothing store?

e Because she wasplaying peek-a-boutique.

B.

@)
e © 0o 0 0 0 o0 o

Which term doesn’t have anything to do with the fragment below:

“Why, he scarcely knows my name, let alone what it stands for. It stands for Despair,
Bewilderment, Futility, Degradation, and Premeditated Murder, but little does he wot.”
(Dorothy Parker)
A. Climax



Inversion
Gradation
Anadiplosis
Capitalisation

Personification

@ mmo 0O W

Catch repetition

28.  Which term doesn’t have anything to do with the fragment below:
“Die he must, and die he shall, for what he did to me.” (Dorothy Parker)
A. Rhythm
Anaphora

Alliteration
Parallelism
Detachment
Partial inversion

G Mmoo W

Complete inversion
H. The repetition of an abstract syntactical position

29.  Which term doesn’t have anything to do with the fragment below:

“There was I, trapped. Trapped like a trap in a trap.” (Dorothy Parker)

A. Simile

Inversion

Anadiplosis

Play on words

Catch repetition

Ordinary repetition

®© M mU oW

Successive repetition
H. Morphological repetition
30.  Which term doesn’t have anything to do with the fragment below:
“You might belong in Gryffindor,
Where dwell the brave at heart,
Their daring, nerve, and chivalry
Set Gryffindors apart...” (J.K. Rowling)
Rhyme
Rhythm
Allusion
Antonomasia

moow»

Polysyndeton



31.

32,

33.

34.

F. Speaking name
G. Synonymic repetition
Which term doesn’t have anything to do with the fragment below:

“...he took off his plaid, and bent down and took hold of the sheep’s tail, and he pulled!
The sheep was heavy with water, and he could not lift her, so he took off his coat and he
pulled! But it was too much for him, so he spit on his hands, and took a good hold of the
tail and he PULLED! And the tail broke! And if it had not been for that this tale would
have been a great deal longer.”

(From a Scottish folk fairy-tale retold by J. F. Campbell)
Climax
Graphon
Gradation
Parallelism
Italicisation
Paronomasia
Polysyndeton

I omnmmoow»

Play on words

Capitalisation

Which term doesn’t have anything to do with the sentence below:

“Can the leopard change his spots?”
A. Proverb
B. Allegory
C. Metaphor
D. Metonymy
E. Rhetorical question

Identify the stylistic device below:

“She and the kids have filled his sister’s house and their welcome is wearing thinner and
thinner.” (John Updike)
A. Simile
B. Epithet
C. Metaphor
D. Metonymy
Identify the stylistic device below:
“Huck Finn and Holden Caulfield are Good Bad Boys of American literature.” (Vallins)
A. Bathos
B. Antithesis
C. Oxymoron
D. Anticlimax



35.

36.

37.

38.

Identify the stylistic device below:

“I was obliged to call on dear Lady Harbury. I hadn’t been there since her poor hus-
band’s death. I never saw a woman so altered. She looks quite twenty years younger.”
(Oscar Wilde)

A. Bathos
B. Climax
C. Antithesis
D. Gradation
E. Oxymoron

“From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully
instructed her to Christian principles. She had also taught her Mohammedanism, to make
sure.” (Leacock)

Irony
Bathos
Antithesis
I. Oxymoron

I o m

J. Anticlimax

Identify the stylistic device below:

“The angry clouds in the hateful sky cruelly spat down on the poor man who had forgot-
ten his umbrella.”

A. Allusion
B. Allegory
C. Anadiplosis
D. Antonomasia
E. Personification
Identify the stylistic device below:

“A little after midnight Dolores Lane came in and stood holding a microphone the way a
drowning man hangs on to a lifebelt.”  (Chase)

A. Simile
B. Metaphor
C. Periphrasis
D. Metonymy
E. Personification
Identify the stylistic device below:
“Of course it’s important. Incredibly, urgently, desperately important.” (Sayers)
A. Bathos
B. Climax
C. Anaphora



D. Antithesis
E. Anticlimax

39. Identify the stylistic device below:
“Some people have much to live on, and little to live for.” (Oscar Wilde)
A. Bathos
B. Climax
C. Antithesis
D. Oxymoron
E. Gradation

40.Identify the stylistic device below:

b

“You have nobody to blame but yourself.” — “The saddest words of tongue or pen.’
(1. Shaw)

A. Metaphor
B. Hyperbole
C. Metonymy
D. Overstatement

41.  Identify the stylistic device below:
“His fees were high; his lessons were light.”(O. Henry)
A. Bathos
B. Antithesis
C. Oxymoron
D. Anticlimax

42.  Identify the most frequent stylistic device of the verse below:
“At the far end of town
wheretheGrickle-grass grows
and the wind smells slow-and-sour when it blows
and no birds ever sing excepting old crows...
isthe Street of the Lifted Lorax” (Dr. Seuss)
Allusion
Wordplay
Assonance
Alliteration

moow>

Antonomasia
F. Polysyndeton
43.  Identify the stylistic device used in the underlined parts of the fragment:

“Here he is Edward Bear, coming downstairs now, bump, bump, bump, on the back
of his head, behind Christopher Robin. It is, as far as he knows, the only way of coming




downstairs, but sometimes he feels that there really is another way, if only he could stop
bumping for a moment and think of it...Anyhow, here he is at the bottom, and ready to
be introduced to you. Winnie-the-Pooh.” (Alexander Milne)

A. Onomatopoeia
Assonance
Alliteration
Anaphora

moow

Ellipsis

44.  I1dentify the stylistic device used to reflect the heroine’s speech peculiarities:

“You're no gentleman, you're not, to talk of such things. I'm a good girl, I am; and I
know what the like of you are, I do.” (B. Shaw)

A. Ellipsis
Prolepsis
Graphon
Aposiopesis

moow

Tautology in appended sentences

45.  Identify the stylistic device used to reflect the character’s speech peculiarities:
“Well, it ain't my fault, missus.” (B. Shaw)
A. Ellipsis
Prolepsis
Graphon
Aposiopesis

moow

Tautology in appended sentences

46. Identify the stylistic the limerick belowis based upon:

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down
All the streets of the town;

That anxious Old Man of Ancona.*

A. Litotes
B. Meiosis
C. Antithesis
D. Hyperbole



Part 11

In the sentences to follow correct stylistic mistakes, if any. Underline the word that needs correc-
tion and give the right one in the space provided to the right.

1. Ican’t comprehend what on earth this dope is up to.

Einstein was so brainy that many a scientific problem was found a solution to by
that eminent man of genius.

3. Well, when in London feel free to stay at my humble abode for a day or two.

4. Ta, sir we are always glad to welcome you here. The endorsement of such well-
heeled people like you is in many a way better than any promotion campaign. Ta-
ta.

5. Parent to another parent at a school parent meeting: “How many offspringsd’you
have at the school?”

Bid a farewell to your mommy, sweetheart, and hurry up to school.
7. D’you fancy coming to my residence for a booze-up?

How come!? The new dean doesn’t let bring beverages into the lecture room.
What’sleft to be done there?

9. If the owner of the estate died without any kids, the land became the property of
the government.

10. Dear Sir, I must admit that | did take a kip during my sentry hours, which was ex-
actly the time when our paymaster’s dosh was stolen.

7.4. Onucanue nokasarejed 1 KpUTEPHEB OLCHNBAHUSA C(OPMUPOBAHHOCTH KOMIICTECH-
M HA Pa3/IMYHBIX 3TANAX UX (POPMUPOBAHUSA; IIKAJbI U NPOLEAYPHI OLICHUBAHUSA

7.4.1. BonnpocoB u 3a1aHuii Il TEKYyLIeH U MPOMeKYTOUHOI aTTeCTAlNU

[Tpu onieHKe 3HaHUHN YUUTHIBAETCS YPOBEHb CPOPMUPOBAHHOCTH KOMIIETEHIINNA:
1. YpoBeHb yCBOEHHs TEOPETHMUYECKHX MOJOXKEHUH AMCUUIUIMHBI, MPAaBUIBHOCTh (HOPMYIH-
POBKHM OCHOBHBIX IIOHATUH ¥ 3aKOHOMEPHOCTEH.
2. YpoBeHb 3HaHUS (PaKTUYECKOTO MaTepHuaja B 00beMe IpOorpaMMal.
3. Jloruka, CTpyKTypa U IpaMOTHOCTh M3JI0’KEHHS BOIIPOCa.
4. YMeHue cBsA3aTh TEOPUIO C IPAKTUKOM.
5. YMmenue nenath 0000IIEHNS, BBIBOIBI.
Tabnuya 7.4.1.2
IIIkaja oueHUBaHUs HA 3a4eTe, py0e:KHOM KOHTpOJIe

Ouenka Kpurepuu BbicTaBJIeHHS OLIEHKH

OOyyJaromuiics TOMKeH:

- IPOJIEMOHCTPUPOBATh 00IIee 3HAHUE H3yIaeMOT0 MaTepHaa;

- TIoKa3aTh o0IIee BIIAJCHUE MOHITUHHBIM aIapaToM JUCIUILIN-
HBIL;

3auyTeHo ’ .
- YMEeTh CTPOUTH OTBET B COOTBETCTBHUU CO CTPYKTYpOH H3larae-
MOTO BOIIPOCA;
- 3HaTh OCHOBHYIO PEKOMEHAYEMYIO MPOTrpaMMOi y4eOHYIO JIUTe-
paTypy.
He saurero OO0yuaromuiicst IeMOHCTPUPYET:

- HE3HAHHE 3HAYUTEIIbHOM YaCTH IPOrPaMMHOI0 MaTepHaa;




- HE BJIaJICHNE TOHATUIHBIM armapaToM JUCIUILIIHEI,

- CYILIECTBEHHBIE OUTHMOKU NIPU M3JI0KEHUHU YUeOHOTr0 MaTepuana;

- HEYMEHHUE CTPOWUTH OTBET B COOTBETCTBHUHU CO CTPYKTYpOH H3Ia-
raeMoro BOIpoca;

- HEYMEHHE JIeNIaTh BBIBOJIBI 110 M3JIaTaeMOMY MaTepHaiy.

7.4.2. IlucbMeHHO# padoThI (3cce)

ITpu oueHKEe y4UTBIBAaETCS:
1. IlpaBUIBbHOCTH OOPMIICHHS
2. YpoBeHb c(hopMUPOBAHHOCTH KOMIIETEHITUH.
3. YpoBeHb YCBOEHHUSI TEOPETUUECKUX TOJOKEHUH JUCHUILIUHBI, MPABHIBHOCTH (HOPMYITHPOBKU
OCHOBHBIX IIOHATHH U 3aKOHOMEPHOCTEH.
4. YpoBeHb 3HaHUS (PAKTHYECKOT'O MaTepraja B 00beMe MPOrpaMMal.
5. Jloruka, cTpykTypa U rpaMOTHOCTb M3JI0’KEHUS TMCbMEHHOM padoThI.
6. [TonHoTa M3N0XKEHNS MaTepraia (pacKpbITHE BCEX BOIPOCOB)
7.Mcnionb3oBaHue HEOOXOAMMBIX UCTOUHUKOB.
8. YMeHue cBsA3aTh TEOPHIO C TPAKTUKOM.
9. YMeHue nienath 000011EHMs, BEIBOIBI.

Tabnuya 7.4.2.2

Ixana oueHnBaHUA 3cce

Onenka

KpuTepnn BbBICTABJICHHUSA OLICHKH

3auTeHo

OO0yuaromuiics JOIKeH:

- IPOAEMOHCTPHUPOBATH O0IIIEE 3HAHUE U3yYaeMOTO MaTepraa;

- ToKa3aTh oOliee BiIaJeHHE MOHATHUIHBIM anmnapaToM JUCIUIIIU-
HBI;

- YMETb CTPOUTH OTBET B COOTBETCTBUU CO CTPYKTYPOM HM3J1araeMo-
ro BOIIPOCa;

- 3HaTh OCHOBHYIO PEKOMEHAYEMYIO IporpaMMoil yueOHyto nuTepa-

TYypYy.

He 3auteno

OO0yuaromuiics 1eMOHCTPUPYET:

- HE3HAHNE 3HAYNTEIBbHOM YacT! ITPOrPpaMMHOTO MaTepHalIa;

- HE BJIa/ICHUE TIOHATUHHBIM aIlllapaToM JUCLHUIIINHBL;

- CYILIECTBEHHBIE OINOKY MPU U3JI0KEHUU y4eOHOTro MaTepuana;

- HEyMEHHUE CTPOUTH OTBET B COOTBETCTBUU CO CTPYKTYPOU HM3JIara-
€MOr0 BOIIPOCa;

- HEyMEHHME JIENIaTh BBIBOJIbI 10 U3J1araéMoOMy MaTepuaity

7.4.3. TectupoBanue
Tabnuya

Ixana oueHNBaHUA

7.4.3

Onenka

Kpurtepun BbiCTaBJICHUS] OLICHKHU

OTJIINYHO

KonndecTBo BepHbIX 0TBEeTOB B MHTEepBase: 71-100%

Xopouo

KosingyecTBo BepHBIX OTBETOB B HHTepBae: 56-70%

Y 10BIIETBOPUTEIIHHO

KonnuecTBo BepHBIX 0TBETOB B MHTepBaje: 41-55%

HeynoBneTBopurenbHo

KonngecTBo BepHbIX 0TBEeTOB B HHTepBaie: 0-40%

3auteHo

KonndecTBo BepHBIX 0TBeTOB B HHTEepBasie: 41-100%

He 3aureno

KonmgecTBo BepHBIX 0TBEeTOB B HHTepBaie: 0-40%




7.5. METOAUYECKHUE MATEPUAJIbI, OTPEAEJAIOIIUE ITPOLHELYPHI OLE-
HUBAHUSA 3HAHWI, YMEHUM, HABBIKOB U (UJIN) ONIBITA JEATEJBHOCTH,
XAPAKTEPHU3YIONINUX 3TATIBI ®OPMHUPOBAHUA KOMIIETEHIIUNA.

Kauecmeo 3nanuii xapaktepusyercs CioCOOHOCTBbIO 00y4aroUIerocsi TOYHO, CTPYKTYpUPO-
BaHHO ¥ YMECTHO BOCIIPOU3BOJUTH MHPOPMALUIO, MOJIYYCHHYIO B IMPOLIECCE OCBOCHHS TUCIIHUILIN-
HBI, B TOM BH/JIE, B KOTOPOM OHa ObljIa M3JI0KEeHA B yUeOHOM M3/IaHUU WM IPEroaaBaTeieM.

Ymenusa, xak npaBuio, GOpMHUPYIOTCS HA 3aHATHUAX CEMHHAPCKOIO THIA 3aHATHAX. 3aia-
HUS, HamlpaBJieHHbIE HA OLICHKY YMEHHUH, B 3HAYUTEIHHOW CTENEHU TpeOYyIoT OT 00ydarolerocs
MIPOSIBJICHUSI CTEPEOTUITHOCTH MBILIUICHHUS, T.€. CIIOCOOHOCTH BBIMOJIHUTH PadOTy Mo oOpasiam, ¢
KOTOPBIMH OH pabotan B mpouecce oOyuenus. [IpenonaBarens ke OIEHUBAET CBOCBPEMEHHOCTh U
MIPaBWJIBHOCTH BBIIIOJIHEHUS 3aJaHUSI.

Haegviku - 3T0 yMEHMS, Pa3BUThIE U 3aKPEIJICHHBIE OCO3HAHHBIM CaMOCTOSITENIBHBIM TPY-
oM. HaBbiku opMHUpYIOTCS IPU CaMOCTOSTEIHLHOM BBITIOJTHEHUH 00y4YarOUIMMUCS MPAKTUKO OpH-
€HTUPOBAHHBIX 3aJlaHUM, MOJEIUPYIOIIUX PELIEHUE UM IPOU3BOJACTBEHHBIX U COLUOKYIbTYPHBIX
3aJla4 B COOTBETCTBYIOLIEH 00macTu mpoeCcCUOHATBHON IeATEIbHOCTH, KaK MPAaBUIIO, IPU BBIMOJ-
HEHUU JOMalIHUX 3a/laHui, KYpCOBBIX NMPOEKTOB (paboT), HAyYHO-UCCIIE0BATEIbCKUX PadoT, Mpo-
XOXKICHUH MPAKTHK, MPU paboTe MHAUBUAYAILHO WU B COCTaBe Trpymmsl U T.4. [Ipu 3Tom 0Oyda-
IOLUICS TTOCTABJIEH B YCJIOBHUS, KOTJa OH BBIHYX/IEH CAMOCTOSATEIbHO (TBOPUYECKH) UCKATh MyTU U
CpeICTBa ISl pa3pellieHrs MOCTaBICHHBIX 3a/1ady, CAMOCTOSITENIbHO IIAHUPOBATh CBOIO paboTy u
aHAJIM3UPOBATh €€ Pe3yJbTaThl, IPUHUMATh ONPEICICHHbIE PELIEHUS B paMKax CBOMX IOJIHOMO-
YHii, CAMOCTOATEIHHO BBIOUPATH apryMEHTAIIMIO U HECTU OTBETCTBEHHOCTH 3a MPOJETIaHHYI0 pabo-
Ty, T.€. IPOSIBUTH BJIaJICHUE HaBbIKaMu. B3aumoselicTBUE C MpenojaBaTesieM OCYIIECTBISETCS I1e-
PUOIMYECKH O 3aBEPLICHUIO0 OMPEIEICHHBIX 3TaloB padOThl U MPOXOIUT B BUJIE KOHCYJIbTAIIHMA.
[Ipu oneHke BiajeHUss HABbIKAMU MPENO/IaBaTEIEM OLEHUBACTCSI HE TOJBKO IPABUIBHOCTH pellie-
HUS BBINOJHEHHOTO 3a/laHusl, HO U CIIOCOOHOCTH (TOTOBHOCTH) 00YYarOIIerocs peuiarh mojao0HbIe
MIPaKTUKO-OPUEHTHPOBAHHBIE 33aJJaHUSI CAMOCTOSTENBHO (B NEPCIIEKTUBE 32 CTEHaMU BY3a) U, TJIaB-
HBIM 00pa3oM, CIIOCOOHOCTh 00yyaroIerocss 00OCHOBBIBATh M apryMEHTHPOBATh CBOM PELICHUS U
MIPEI0OKEHUS.

Yemmuwuii onpoc - 370 npouenypa, opraHnzoBaHHas Kak clielMalbHas Oecesia mpernoiaBaTe-
sl ¢ Tpynon ooydaromuxcs (PpOoHTaTBHBIN OMPOC) WK C OTASIBHBIMU 00yJaronuMucs (MHIUBH-
JyaJIbHBIH OINPOC) € IIeNIBI0 OLEHKH C(HOPMUPOBAHHOCTH Yy HUX OCHOBHBIX MOHATHH M YCBOEHUS
yueOHOro Marepuarna.

Tecmut sBrsitoTCs MpocTeiiieil popmMa KOHTpOJIS, HANpaBlieHHAs HA MPOBEPKY BIIAJACHUS
TEPMHUHOJIOTMYECKUM aIlllapaToM, COBPEMEHHBIMU MH(POPMAIIMOHHBIMH TEXHOJOTHSIMH U KOHKPET-
HBIMU 3HAHUSAMHU B 00JIaCTH (PyHAAMEHTAJIbHBIX M MPUKIAJHBIX JUCHUIUIMH. TecT MOXEeT Mpeno-
CTaBJIATh BO3MOKHOCTh BbIOOpA M3 NMEPEYHSI OTBETOB; OJIMH WJIM HECKOJIBKO IIPABUIIbHBIX OTBETOB.

Cemunapckue 3anamusa - OCHOBHOE HA3HAUEHUE CEMUHAPCKUX 3aHATUN IO JUCLUUIUIMHE —
obecreunTh ri1y00Koe YCBOEHHE OOYUYaIOIMMHUCS MaT€pPUAIOB JICKIIUWA, MPUBUBATh HABBIKK CaMO-
CTOSITENIbHOU paboTHI ¢ JUTEPaTypoOi, BOCIHUTHIBATh YMEHHE HAXOJIUTh ONTHUMAaJbHBIC PELICHHUS B
YCIIOBUSIX M3MEHSIOIIUXCS OTHOUIEHHUH, (OpMUPOBATH COBPEMEHHOE NMPO(PECCHOHAIBHOE MBIIILIe-
Hue oOydaronuxcs. Ha ceMUHApCKUX 3aHATUSAX MPENoAaBaTellb MPOBEPSET BHINOJIHEHHE CAMOCTOS-
TEJIbHBIX 3aJJaHUI U KAYECTBO YCBOCHHS 3HAHUM.

PA3JEA 8. METOJAUYECKHUE YKAZAHUS JJISI OBYYAKOLIIAXCSI
1O OCBOEHHIO JNUCHUIIJINHBI

8.1. Memoouueckue pekomenoayuu no HANUCAHUIO Icce

Dcce(oT GpaHIry3cKOro €ssal — OMmbIT, HAOPOCOK) — JKAHP HAYYHO-TyOIHITUCTHYCCKON JTUTE-
paTypbl, COUETAIOIe MOTIEPKHYTO-UHANBUAYAIBHYIO MMO3UIIMI0 aBTOPa MO KOHKPETHOM mpoOIie-
Me.



['maBHBIME OCOOEHHOCTSIMH, KOTOPBIE XapaKTEPU3YIOT 3CCE, SBIAIOTCS CIEAYIOIINE I0JI0-
KEHUS:

e COOCTBEHHAs NO3ULMS 00sI3aTENbHO JODKHA ObITh apryMEHTUPOBaHA U IOJAKPEIUIEHA CChUI-
KaMM Ha MCTOYHUKH, aBTOPUTETHBIC TOYKU 3PEHHSMHU M 0a3HpoBaThCsl Ha (DyHAAMEHTATbHON Hayke.
Hebomnbimoii 00beM (4—6 ctpanuir), ¢ 0pOpMIICHHBIM CIICKOM JIUTEPATYPhl M CHOCKAMU Ha €€ UCIIOJb-
30BaHUE;

® CTWIb U3JI0KEHUS — HAYYHO-UCCIIE0BATENbCKUN, TPEOYIOINN YETKOM, IOCIIEA0BaTENbHON
U JIOTUYHON CHCTEMBI J0Ka3aTEIbCTB; MOXKET OTIMYAThCS 00pa3HOCTHIO, OPUTHHAIBHOCTHIO, ado-
PUCTUYHOCTBIO, CBOOOIHBIM JIEKCHYECKUM COCTABOM SI3bIKa;

® JCCIIEIOBaHHE OTPAaHMYUBACTCS YETKOW, TJAKOHWMYHON MPOOJIEMON C BBISBJICHUEM IPOTH-
BOpEUMI M pa3pelIeHneM 3TUX IPOTHBOPEUN B JaHHOH padorTe.

8.2. Memoouueckue pekomenoayuu no UCnOIb306AHUI0 KeliCO8

Keiic-memoo (Casestudy) — MeTol aHajIM3a PeajbHON CUTYAI[HH, OMCAHUE KOTOPOM OJTHO-
BPEMEHHO OTPAXaeT HE TOJIBKO KaKyI0-IH00 MPaKTHUECKYIO MPoOIeMy, HO U aKTyaJIu3UpyeT OIpe-
JIeTICHHBIN KOMIUIEKC 3HaHUH, KOTOPBII HEOOXOMMO YCBOUTH IIPU Pa3peIIeHHH JaHHOH MPOOIIEMBI.
ITpu 3TOM cama npoGiieMa He UMEET OJJHO3HAYHBIX PELICHUH.

Keiic kak MeTO/ OLIEHKH KOMIIETEHIIUN JJOJKEH YI0BIETBOPATH CIEAYIOLIUM TPeOOBaHUSIM:

— COOTBETCTBOBAThb YETKO ITOCTABJICHHOM L€ CO3JaHUS;

— HMMETb MEXJIUCLUUIIMHAPHBIA XapakTep;

— HMEeTb JOCTAaTOYHbIM 00beM MEPBUYHBIX U CTATUCTUYECKHX JIaHHBIX;

— HMETb COOTBETCTBYIOIIUN YpOBEHb CIIOKHOCTH, WJUIIOCTPUPOBATh TUIIMYHBIE CUTYallUH,
UMETh aKTyaJlbHYIO0 MpoOseMy, MO3BOJIIONIYI0 IPUMEHUTh pa3HOOOpa3Hble METO/bl aHalu3a Ipu
[IOMCKE PELIEHUSI, UMETh HECKOJIBKO PELICHUM.

Keiic-meTo/ oka3pIBaeT coJeiicTBUE PA3BUTHUIO YMEHUS pelliaTh IPOOIEeMbl C YIETOM KOH-
KPETHBIX YCJIOBHUN W NpW Hanmmuuu (aktudeckoil madopmarmu. OH pa3BHBaeT Takue KBaIM(UKa-
IIUOHHBIE XapPAKTEPUCTUKU, KaK CHOCOOHOCTh K NMPOBEJCHUIO aHAINW3a U JIMAarHOCTUKU HpoOieM,
yYMEHHE YEeTKO (POpMYIMpOBaTh M BBICKA3bIBATh CBOIO IMO3UIIMIO, YMEHHE OOIIAThCs, AUCKYTHUPO-
BaTh, BOCIIPMHUMATh U OLIEHMBATh MH(OpPMAIIHMIO, KOTOpas MOCTyMNaeT B BepOanbHOI U HeBepOaib-
HOM (opme.

8.3. Tpebosanus k KomnemeHmMHOCMHO-OPUEHMUPOBAHHBIM 3A0AHUAM
07151 0eMOHCIMPAYUU 8bINOJIHEHUS NPOPecCUOHATbHBIX 3a0ay

KoMneTeHTHOCTHO-OPUEHTHPOBAHHOE 3a/laHe — ATO BCErja MPaKTHUECKOE 3aJlaHHe, BbI-
MIOJITHEHHE KOTOPOT'0 HAIEJIEHO Ha JIEMOHCTPUPOBAHME J0KA3aTelIbCTB HAIMUMS y 00ydaromuxcs o0-
IEKYIbTYPHBIX, 00IENPOpeCcCHOHANBHBIX U PO(ECCHOHATBHBIX KOMIIETEHIIMH, 3HaHNH, yMEHUH, He-
00XOAMMBIX JIJIst Oy Tytiei mpodecCHOHATBHOM eI TETFHOCTH.

KoMmneTeHTHOCTHO-OpUEHTHPOBAHHBIE 3ajaHUsl ObIBAIOT Pa3HbIX BUJIOB:

® HaNpaBJIECHHBIE HAa IIOATOTOBKY KOHKPETHOIO IIPAKTUKO-OPHUEHTHPOBAHHOIO IIPOAYKTA
(aHamu3 JOKYMEHTOB, TEKCTOB, KPUTHKA, pa3paboTKa cXeM U JIp.);

® AHAJIMTUYECKOTO U JIMAarHOCTUYECKOTO XapakTepa, HalpaBlIEHHbIE HA aHAJIN3 Pa3IMUHBIX
acIIeKTOB M MpobJieM;

CBSI3aHHBIE C BBHIIIOJHEHUEM OCHOBHBIX MPOPECCUOHANBHBIX (PYHKINN (BBITOIHEHHE KOHKPETHBIX
NeicTBUH B paMKax BUa MpopecCHOHATBLHOMN IeATeIbHOCTH, HapuMep (GopMyIHMpOBaHUE IIeTeH
MUCCHH, ¥ T. 11.)PA3JET 9. YYUEBHO-METOAUYECKOE U UHO®OPMALIMOHHOE
OBECNEYEHME JUCHUIIIMHBI



Ocnosnas numepamypa’

Kopo6kuna H.W. Ctunuctrka nepBoro HHOCTPAHHOTO sI3bIKa [ DNEKTPOHHBIN pecypc] : MPaKTUKyM
JUTsL CTYACHTOB 4-T0 Kypca MHcTtuTyTa nHOCTpaHHbIX s1361k0B / H.M. KopoOkuna. — Diek-
TPOH.TEKCTOBBIE TaHHbIE. — Bousrorpaa: Boarorpaackuii rocyapCTBEHHbINA COLIMAIBHO-
NeIaroriuecKuii yHuBepcuTeT, Bonrorpaackoe HaydyHoe u3aaTenseTBo, 2017. — 74 ¢.— ObC
«IPRsmart».— 978-5-00072-213-8. — Pexxum noctyna: http://www.iprbookshop.ru/66733.html

Kopo6kuna H.1. CtrnucTika BTOPOro HHOCTPAHHOTO SI3bIKa [ DIIEKTPOHHEIN pecypc] : MPaKTUKyM
JUIs CTYACHTOB 4-T0 Kypca MucTuTyTa nHOCTpaHHbIX s13bikoB / H.M. KopoOkuHa. — Dnek-
TPOH.TEKCTOBBIE AaHHbIE. — Bosrorpaa: Boarorpaackuii rocy1apcTBEHHBIN COIUAIBHO-
nearorndeckuil yausepcurer, Bonrorpaackoe Hayanoe usgarenserso, 2017. — 83 ¢.— OBC
«IPRsmart».— 978-5-00072-220-6. — Pesxxum mocryma: http://www.iprbookshop.ru/66732.html

Jlononnumenvnas numepamypa®

Kamamosa A.C. Ctunmuctrka (MCIIAaHCKHH s13bIK) [ DIIeKTpOHHBIH pecypce] : yaeoHoe mocodue / A.C.
Kanamosga, E.H. KpacukoBa. — DnekTpoH.TekcTOBbIe 1aHHbIe. — CTaBporoiib: CeBepo-
Kagkasckwii ¢enepanbublii yausepcuter, 2016. — 130 .

— DBC «IPRsmart». — 2227-8397. — Pexum noctyma: http://www.iprbookshop.ru/66110.html

Ilepeyenb uHGPOPMANMOHHBIX TEXHOJIOTHIl, WHCHOJb3yeMbIX MPH OCYHIECTBJIEHUHU
o0pa3oBaTeIbHOIO MpoLuecca nNo AUCHUIIUHE

HNHuTtepHeT-pecypcesl, COBpeMeHHbIe npogeccnoHaJIbHbIE 0a3bl JAAHHBIX,
HH(GOPMALOHHO-CIIPABOYHbIE M IOMCKOBbIE CHCTEMBbI

HNuTepHeT-pecypesl

http://www.iprbookshop.ru DBC«IPRsmart»

http://www.rsl.ru — Poccuiickas rocymapcTBeHHast OMOIHOTEKA.
CoBpeMeHHbIe PO(deccHOHAIbHBIE 0a3bI JAHHBIX
http://pravo.gov.ru/ OduranbHbIi HHTEPHET-MOPTAN PABOBOM HHPOPMAIUN
http://www.nlr.ru/ Poccuiickast HaifnoHanbHas OMOIMOTEKA.
http://www.bbbook.ru/ Dnextponnas 6ubnmuorexka BBbook.RU.
HNudopManuoHHO-CNIPABOYHbIE H OUCKOBbIE CHCTEMBI
http://www.multitran.com

http://www.lingvo.ru/

http://www.paralink.com/context

http://www.translate.ru/

http://www.sciencedirect.com

Komnnexm JIUUECH3UOHHO20 RPOCPDAMMHO20 obecneueHusn

Microsoft Open Value Subscription mns pemrenuit Education Solutions Ne Tr000544893 ot
21.10.2020 r. MDE Windows, Microsoft Office u Office Web Apps. (cpok aetrictust 1o 01.11.2023
r.)

AntuBupycHoe nporpammHoe obecniedenne ESET NOD32 Antivirus Business Edition moro-
Bop Ne IC00-006348 ot 14.10.2022 1. (cpok neiictBus Ao 13.10.2025 1)

N3 36C
8 M3 3BC



[Iporpammuoe oGecriedeHue «Mupamnoauc» cucTteMa BeOMHApOB - JIMIIEH3MOHHBINA JOTOBOP
244/09/16-x ot 15.09.2016 (Cnenudukamms k JlunensunonHomy mgoroBopy 244/09/16-x ot
15.09.2016, ot 11.05.2022 1) (cpok neiictBus 1o 10.07.2023 1)

DnexTpoHHas HMHPOpPMALMOHHO-0Opa3oBareibHas cpena «1C: YHuUBEpCUTET» OOTOBOpP OT
10.09.2018 1. NeITPKT-18281 (6eccpouno)

Wndopmanmonnas cucrema «llepseriibur» cydnuuensuonnsiii gorosop ot 06.11.2015 r
Ne009/061115/003 (6eccpouno)

Cucrema tectupoBanus Indigo nunensuonnoe cornamenue (Jorosop) or 08.11.2018 . NoJI-
54792 (6eccpouHO)

WNudopmanmonno-nouckopas cucrema «Koncynsrant Ilmtoc» - morosop 06 HHGOPMAITIOHHO
noazepxke ot 26.12.2014, (6eccpouno)

OnekrponHo-6ubmmoreunas cucrtema IPRsmart munensuonssiii morosop or 01.09.2022 r.
Ne9489/22C (cpox aeiictBus 10 31.08.2024 r.)

Hayunast anextponnas 6unbmmnoreka eLIBRARY nutienzuonnsiii qoroop SCIENC INDEX Neo
S10 -3079/2022 ot 12.01.2022 1. (cpok aeiictBust a0 27.01.2024 1)

C60000H0 pacnpocmpanaemoe npozpammuoe odecnevenue

Kommiekr onmaiin  cepsucoB GNU  ImageManipulationProgram, cBo60oHO
pacmpocTpaHsieMoe POrpaMMHOE 00ecIIeUeHIE

Ilpozpammnoe obecneuenue omeuecnmeeHH020 RPOU3BOOCMEA.

[Iporpammuoe oGecrieuenue «Mupanoiauc» cucremMa BeOMHApPOB - JIMIIEH3MOHHBIA JOTOBOP
244/09/16-x ot 15.09.2016 (Cneunduranus k JlumensuonHomy mgoroBopy 244/09/16-x ot
15.09.2016, ot 11.05.2022 r.) (cpok nmerictBus a0 10.07.2023 1)

OnektpoHHas WH(GOpPMAaMOHHO-0Opa3oBatenbHast cpega «1C: YHuMBepcHTET» IOTOBOP OT
10.09.2018 1. NeITPKT-18281 (6eccpouno)

Wudopmanmonnas cucrema «llepeiiibur» cybnuuensnonssiii gorosop ot 06.11.2015 r
Ne009/061115/003 (6eccpouno)

Cucrema tectupoBanus Indigo nunensuonnoe cornamenue (Jorosop) or 08.11.2018 . NeJI-
54792 (6eccpouHO)

WNudopmanmonno-nonckopas cucrema «KoncynsranT [1mrocy - goroBop 06 MHGOPMAITMOHHO
noaaepxke ot 26.12.2014, (6eccpouHo)

OnexTpoHHO-0MOIMoTeuHass cuctema IPRsmart nunensuonnsiii qorosop ot 01.09.2022 r.
Ne9489/22C (cpok neiictBus 1o 31.08.2024 1)

Hayunast anekrponnas 6unbnmuoreka eLIBRARY nuniensuonnsiii qorosop SCIENC INDEX Ne
SI0 -3079/2022 ot 12.01.2022 . (cpok aeiictBus a0 27.01.2024 r.)

Pa3nea 10. MaTepnanbHO-TeXHHYECKOe o0ecneyeHue
0o0pa30BaTe/IbHOIO NpoLecca

VYyeOHast aynuTopusi AJis IPOBEICHUS CrneunanusupoBaHHas yueOHast MeOeb:

3aHATHUI JIEKIIMOHHOTO TUIIA, 3aHATHI KOMIUIEKT CTIeIMaIbHON yueOHo# mebenu. Tex-

CEMHUHAPCKOT0 TUTIA, TPYTITIOBBIX U HUYECKHE CPEJICTBA OOYUCHUS, CITYKAIIHE JIJIS

WHAVBUIYAIbHBIX KOHCYIbTAIIUH, MpeIoCTaBlIeHUs yueOHON nHpOopMaIuu 60Ib-

TEKYILIEro KOHTPOJI U MPOMEKYTOUHON IO ayAUTOpPHUU:

aTTecTanuuu JIOCKa ayIUTOPHAs, KOMIIBIOTEP, TPOEKTOP, IKPaH

ITomenienue aj1st caMOCTOATEILHOM KommuiexT cnermansHOM yaeOHONM MeOemu.

paboThl MynsTUMennitHOEe 000PYyI0BaHKE: BUACOTIPOLK-
TOp, 3KpaH, KOMIBIOTEP C BO3MOYKHOCTbIO MO/~
kitoueHus k cetu "Murepuer" u SUOC




JIJis IpoBeICHHSI 3aHATUH JIEKIIMOHHOTO THITA TPEIaraloTCsl HaOOPhI JEMOHCTPAIIMOHHOTO 000pY-
JOBaHHUS M Y4eOHO-HAIVISIIHBIX IMOCOOMH, O0CCIIeUMBAIONIUE TEMATHYCCKHE HWILIFOCTPAIlUU, COOT-
BETCTBYIOIINE MPUMEPHBIM MPOTrpaMMaM TUCIUILIMH (MOyJel), pabodunM ydeOHBIM IporpaMmmMam
JTUCHUTUIUH (MOJTyJIEH).



