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PA3JEJ 1. IIEIN U 3AIAYM OCBOEHMS INCIUAIIIAHBI

Ilenvro 0OCBOCHUS IUCUUIUIMHBI SIBISIETCS. O3HAKOMUTH O3HAKOMUTH OOYyYaroOUIMXCS C
OCHOBHBIM KPYIOM CTHUJIMCTUYECKHMX KATE€rOpUil, C COBPEMEHHBIMH MPEICTABICHUAMU O
KOMMYHHMKAaTHUBHBIX 1 HOMUHATUBHBIX PECYPCaX SI3bIKOBOM CHUCTEMBI;

- IaTh CTYACHTAM MPEICTABICHUE O XapaKTepe U OCOOCHHOCTSIX (DYHKIIMOHUPOBAHUS S3bIKA
B TEKCTE; O MPHUHIIMIIAX BHIOOpAa U HMCHOIB30BAHMS SI3bIKOBBIX CPENCTB AJIs MEpenadyd MbICied U
YyBCTB C LIEJIBIO JOCTHMIKEHHS ONPENEICHHBIX NMPAarMaru4yeCcKuX pe3ylnbTaroB B TEKCTAX Pa3HBIX
BUJIOB;

- chopMupoBaTh yYMEHHE TIPOBEICHHUS JIMHTBOCTHIIMCTUYECKOTO aHamu3a TekcTa (Ha
AQHIIIUKCKOM $SI3BIKE).

B 3a0auu nucuuninuHbl BXOAUT:

- chopmupoBaTh y OOy4arIUXCS HAaBbIK CBOOOAHOIO BIAJEHUS CTUIMCTUYECKUM
MOHATUIHBIM allapaToM U KaTeropusiMi JTaHHOH TUCIUILUIMHEI,

- BbIpa0OTaTh HaBBIKM HAYYHOI'O MOAXOAA K paboTe Haj TEKCTOM uepe3 oOydeHHue MeToiaM
WCCIICIOBAHNUS BCETO KOMIUIEKCA PAa3HOYPOBHEBBIX CTHJIMCTHUYECKUX pPECYpCOB W  METOAaM
yIIyOJeHHOTO aHaju3a M MHTEpIpeTalud pPEeueBbIX IPOM3BEIEHUM M TEKCTOB pa3HOM
(YHKIMOHATBHO-CTUIIEBOM M JKAaHPOBOW  MPHHAIIICKHOCTH €  Y4eTOM  OCOOEHHOCTEeH
KOMMYHUKATHBHOIO aKTa, €ro MparMaTMYeCKUX U CTPYKTYPHO-KOMIIO3UIIMOHHBIX XapaKTEPUCTHUK,
KOTHUTHBHBIX, KYJBTYPOJIOTHUECKUX U APYTUX (PAKTOPOB;

- BbIpaboTaTh y OOy4arOUIMXCs HABBIKM HAy4yHOrO MOAXOJa K paboTe HaJl TEKCTOM s
COBEpPIICHCTBOBAHUS YMEHHS H3BJIEKaTh M3 TEKCTa OCHOBHYIO HH(OpPMAIMIO W H3Jararb ee
B COOTBETCTBUM C MPHHLUUIAMH OINpeieNeHHOW Mojaenu ((GYHKIHMOHAIBHOIO CTHJIS, XaHpa)
IIACBMEHHOW U YCTHOW KOMMYHHKAIUU;

- YCOBEpPILIEHCTBOBAaTh y OOYYaIOLIMXCS yMEHHE MPOIYLHUPOBATh PEUYEBbIC NPOU3BEICHUS,
N00HMBAasCh HaMOOJBIIETO COOTBETCTBUS (DOPMBI M COIEPKAHMSI, JIOTHIECKOW YETKOCTH M TOYHOTO
JIEKCUKO-CTHIIMCTHUYECKOTO O(OPMIICHHSI KaK Ha YPOBHE BBICKA3bIBaHMsI, TaK M HAa YPOBHE LEJIOTO
TeKcTa (C TOYKM 3peHus HanOonee >(PpPEeKTUBHOTO M YMECTHOTO YIMOTPEOICHUS CTHIMCTUYECKHX
pecypcoB).

Obnacmv  npogheccuoHanbHoll  O0esimenbHOCmy  BBITYCKHUKOB, OCBOMBIIMX IPOrpPaMMy
OakanaBpuara, BKJIOYaeT  JIMHIBUCTUYECKOE  OOpa3oBaHME, MEXbSI3bIKOBOE  OOILICHHE,
MEXKYJIBTYPHYIO KOMMYHHKAIIMIO, TEOPETUYECKYI0 W TPUKIAJHYIO JIMHTBUCTUKY W HOBBIE
MH(OPMALMOHHBIE TEXHOIOTHUH.

PA3JIEJI 2. INTAHUPYEMBIE PE3VJIBTATBI OBYUYEHMUS 11O
JUCHUIVIMHE, COOTHECEHHBIE C INTAHUPYEMbBIMH PE3YJIBTATAMU
OCBOEHUS OBPA30OBATEJIBHOM ITPOT' PAMMBI

Kon ®opMyTHpPOBKA
I/IH}_II/IKaTOPBI JOCTHKCHUSA KOMIIETCHIITNH

KOMIICTCHIIUN KOMIIETCHIIMH

K-1. Criocoben HIIK-1.1 3HaeT aJuIrTOPUTM BBITIOIHEHUS MTPEAIEPEBOAYECKOTO aHAIN3A
ocymectButh coop | MIIK-1.2 VYmeeT opueHTHpPOBaTbCA B PAa3HBIX HHGPOPMAIMOHHBIX
nHpOpMaIIH 0 | MCTOYHUKAX
IIPEICTOSAIIEM HIIK-1.3 Baapeer HaBpikamu cOopa WH(GOpPMAIWK O MEPONPHUSTHH, Ha
MEpPOTPHUSITHN U | KOTOpOM OCYILECTBIISICTCS HEepPEBO/, UCTIONB3YSI pas3yuHbIe
YCIOBHAX WH(POPMAIMOHHBIE HICTOYHHUKH.
OCYILECTBICHUS
nepeBoja

K-9. Cnocoben HIIK-9.1 3naer npeaMeTHYIO 00J1aCTh TEKCTOB B 00beMe, HEOOXOANMOM
MPOBOANTH JUISL OCYIIIECTBIICHHUS Kaue€CTBEHHOTO TIepeBo/ia
npennepesorueckuii | MIIK-9.2 Ymeer HaxoauTb, aHAIM3MPOBAaTh M KJIACCU(HUIMPOBATH
AHAJIM3  MCXOMHOIO | MH(OpPMAIMOHHBIE HCTOYHMKH B COOTBETCTBUM C IIEPEBOJUECKHM




Kon DopMyJIHUPOBKA
HNHaukaTopsbl JOCTHKEHUS KOMIIETCH MU

KOMIICTCHIIUN KOMIIETCHIIUN
TEKcTa U | 3aJaHueM
MEPEBOTIECKOTO HIIK-9.3 Buaageer HaBbIKAMU OCYIIECTBJICHHUS IPEANEPEBOAYECKOTO
3aJaHus aHajM3a TeKcTa. HaBbIKaMU OCYLIECTBICHHS aHallM3a IEepPeBOIYECKOTO

3aaHus

MK-13. Cnocoben HIIK-13.1 3HaeT peanuy TUHTBOKYIBTYP POIHBIX S3BIKOB, HHOCTPAHHBIX
IIPOBOJIUTH SI3BIKOB, SI3BIKOB HapondoB Poccuiickoil denepanuu, S3bIKOB MajbIX
MPENNEPEBOAYECKUA | HApOJOB
aHaIm3 HIIK-13.2 YmeeT aHamM3HPOBATH ayIHOBH3YyalbHBIC IPOWU3BEICHHUS Ha
ayANOBU3yaIbHOTO HCXOHOM SI3BIKE JUIS TIOATOTOBKH K JIOKAIN3aIAN
MmarepHaia HIIK-13.3 Baageer HaBbIKaMu MpEANEPEBOIYECKOTO aHAIN3a Marepuaa

JUTSL TIepeBOJIa

PA3EJ 3. MECTO JMCUMILINHBI B CTPYKTYPE
OBPA3OBATEJIBHOM PO PAMMBI

Hucuurnnuna «JIMHrBOCTUIIMCTUYECKU aHAIM3 MEAuaTekcTa» mu3ydaercs B 1 U 2 cemecTpax,

otHocutcss k buoky b1.B.JIB.02.01

«ductmmumnel  (Momymu)y», «Yacte, Qopmupyemas

yY49aCTHUKaMU O6pa3OBaTCJ'ILHLIX OTHOILICHMID.

OO0m1as Tpy10eMKOCTh AUCITUIUIMHBI COCTABISET 4 3.¢€.

PA3JIE] 4. OBBEM (TPYAOEMKOCTb) TUCIUILINHbI
(OBLLIASL, TIO BUJAM YYEBHOM PABOTBI, BUJAM IPOMEJKYTOUHOM ATTECTALIMH)

TpyroeMKoCTb IMCHUILIHHBI U BUbI Y4eOHOH padoThI

ouHasi popma 00yueHuUs

Cemectp 1
Camocto
SIT€TIbHAs
JlaGo | IIpakt
Kypcos | paGora Texy | Konrtpous,
Jle | paro | nuecku | Cem Camocro Z
Uro oe 11(0)) AN | TTPOMEKYTO
3.€. KII | pHBIE e MHap ATeNbHas
ro IIPOEKTH | PYKOBOJ KOHTP YHas
WU | 3aHAT | 3aHITH BI pabora
st N pOBaHME | CTBOM ONlb | aTrTecTauus
npernona
BaTess
4
4 | 144 | 16 16 108
3ager
3a04Hast popma 00ydyeHHs
Cemectp 2
Camocro
ATebHas
Jla6o | IIpakr
KypcoB | pabora Texy | KonTpoms,
Jle | paro | nuecku | Cem Camocto z
Hto oe oJ O | POMEXYTO
3.€. KII | pHBIE e HHap ATeabHas
ro MIPOEKTU | PYKOBOJ KOHTP yHas
WU | 3aHAT | 3aHATH Bl pabora
s i pOBaHME | CTBOM OlIb | arTecTanus
npermnoja
BaTels
4 | 144 | 8 8 124 4




3auyer

TemaTnyeckuil JIaH AUCHUILINHBI

Ounas popma o0yuenust

Pasznensr / Temel

JIekn
15071

JlaGopa
TOPHBIC
3aHSATH
s

[TpakTu
ecKue
3aHATHUS

CeMmun
apbl

Camo
CTOST
eJIbHa

pabot

Texy
AN
KOHT
poJIb

Kontp
0Jlb,
npome
KYTOU
Hasi
arrec
Talus

Bcero
JacoB

Moayab «IkcnpeccuBHast
CTHJIMCTHKA (CTHIMCTHKA
pecypcoB cOBPpeMEHHOT0
AHIIMICKOIO0 SI3bIKA)»

Tema 1. IlpenmeTt u
KOHIIENTYaJIbHBIN armapar
CTHUJIUCTHKH.

Tema 2. Ctunuctudeckas
BapUATUBHOCTD
COBPEMEHHOTO aHIJIUKACKOTO
s3bika. CTUIMCTUYECKAs
KJIaccu(UKaIHs CIOBAPHOTO
COCTaBa aHTJIMICKOTO SI3bIKA.

Tema 3. [lousarue
BBIPA3UTEIHLHOTO CPEJCTBA U
CTHJIMCTUIECKOTO TpHeMa.

Tema 4. DxcnipeccuBHas
CTHJINCTUKA (CTUIIUCTHKA

pPECYPCOB).

Tewma 5. Jlekcuueckue
CTWJIUCTUYECKUE TPUEMBI.

Tema 6. Mopdonoruueckue
BBIPA3UTEIIbHBIE CPECTBA.

Tema 7. DkcnipeccUBHBIE
BO3MOKHOCTH CHHTaKCHCA.

Tema 8. OxcnipeccuBHas
CTHJIMCTUKA ((OHETHYECKHE
BBIPA3UTEIbHBIE CPEJICTBA U
CTHJINCTUYECKHUE MPUEMBI)

Monyib « PyHKIHOHAJILHAA
CTHJIMCTHKA»

Tema 1. dyHk1IMOHANbHAS
crunuctuka. CTUIIb
O(UIHATBHBIX JOKYMEHTOB U
€ro KaHPOBbIE
Pa3HOBUIHOCTH.




Tema 2. [TyOnmumucTrudeckuii
CTHJIb U €TO )KaHPOBBIe
Pa3HOBUIHOCTH.

Tema 3. I'azeTHO-
NyOJIMIIUCTAYCCKUI CTHUIIb U
€ro JKaHPOBBIE
Pa3HOBUIHOCTH.

Tema 4. Hayuno-
TEXHUYECKUN CTUIIb U €r0
YKaHPOBBIC PA3HOBUJIHOCTH.

Tema 5. Ctrip sI3bIKa
XYIOKECTBEHHOM
JIUTEPaTyphl.
Huddepenunanbuoie
MIPU3HAKM S3bIKa M03UH,
XY[L0’KE€CTBEHHOU ITPO3BI,
JIpaMbl.

Monyab «CTHiancTuka
TEKCTa»

Tema 1. Tekct kak 00BEKT
HUHTEPIIPETALMH.

Tema 2. TekcToBas
CTpYKTypa: popMalIbHAS U
coJiep)KarebHasl.
KoMMyHUKaTHBHBIC THITH 1
HEKOTOPBIC TUITOBBIE MOJICIIH
CTPYKTYPBI TEKCTA.

Tema 3. OcHOBHBIE
coJiep>KareabHbIE U
(dbopMasbHbBIE KATETOPUH
TEKCTa.

Tema 4. I'epoii 1 mepcoHax.

12

12

3auer

Bcero yacon

16 16

108

144

3aounas popma o0yueHust

Pasznensr / Temsel

JlaGopa
Jlekny | TopHBIE
15071 3aHATH
s

IIpakTu
€CKHe
3aHATUSA

CeMmun
apsl

Camo
CTOSIT
eJIbHa

pabort

Texy
8807044
KOHT
poib

Kontp
OJlb,
npome
KYTOY
Hast
arrec
TaIus

Bcero
JacoB

Monyib «JKcnpeccuBHasA
CTHJIMCTHKA(CTHINCTHKA
pecypcoB COBPEMEHHOI0
AHIVIMIICKOTO0 SI3bIKA))

Tema 1. IIpenmer u
KOHIIETITyaJIbHBIN amnmapar
CTHJINCTHUKH.




Tema 2. CTunucTudeckas
BapUATHUBHOCTh
COBPEMEHHOTO aHIJIUACKOTO
si3p1ka. CTHIIMCTHYECKAs
KJ1accu(uKaIuys cI0BapHOTO
COCTaBa aHINIMHCKOIO SA3bIKA.

Tema 3. Ilousarue
BBIPA3UTEIBLHOTO CPEACTBA U
CTHUJIMCTUYECKOTO MpHUEMa.

Tema 4. DxcnipeccuBHas
CTWJIMCTHKA (CTHIIMCTHKA

pecypcoB).

Tema 5. Jlexcnueckue
CTUJIMCTUYECKUE MTPUEMBI.

Tema 6. Mopdosorudeckue
BBIPA3UTEIbHBIE CPECTBRA.

Tema 7. DkcnipeccUBHBIE
BO3MOKHOCTH CUHTAKCHUCA.

Tema 8. DxcnipeccuBHas
CTUIIMCTHUKA ((hOHETHYCCKHE
BBIpa3UTEIbHBIC CPE/ICTBA U
CTHJIUCTUYCCKUE ITPHEMBI)

Monyib «PyHKIHOHAJILHASA
CTHJIMCTHKA»

Tema 1. ®yHk1moHaNbHAS
crunuctuka. CTUIb
O(QUIMABHBIX JOKYMEHTOB U
€ro KaHpPOBbIE
Pa3HOBUIHOCTH.

Tema 2. [lyGnunuctuyeckuit
CTUJIb U €T0 )KaHPOBBIE
Pa3HOBUIHOCTH.

Tema 3. I'azetHO-
MyONUIIUCTUYECKUI CTUTI U
€r0 JKaHPOBBIE
Pa3HOBUIHOCTH.

Tema 4. Hayuno-
TEXHUYECKUH CTUIIb U €TO
YKaHPOBBIE PA3HOBUIHOCTH.

Tema 5. Ctub s13p1Ka
XYJI0’KE€CTBEHHOU
JIUTEPATypBbl.
Huddepenunanbabie
IIPU3HAKY SA3bIKA [1093UH,
XYJI0’K€CTBEHHOU MPO3BI,
JpaMBbl.

Monyab «CTHiucTuka
TEKCTa»

Tema 1. TekcT KaK 0OBEKT
WHTEpIpeTaIiu.




Tema 2. TekcToBas

CTpYyKTypa: popmManbHas U

coziepKareabHasl. 1 7 8

KommyHMKaTHBHBIE TUIIBI U

HEKOTOPbIE€ TUIIOBBIE MOJIETIN

CTPYKTYPBI TEKCTA.

Tema 3. OcHOBHBIE

coJiep>KareabHbIC U 1 7 8

(dhopMabHBIE KaTErOpPUH

TEKCTA.

Tema 4. I'epoii u mepcoHax. 12

3auer 4 4

Bcero uacos 8 8 124 4 144

Conep:xkanue pa3iaesioB QU CHUILTHHBI
HaumeHnoBaHue
Conep:xkanue pa3aesia TUCHUNIMHBI
pasaeia\TeMbl JHCHHILIHHbI

Pa3zoen «Ixcnpeccuenan cmu- Ilonsatue CTHIIS KakK BBIOOpaA BO3MOKHOCTEH,
aucmuka (cmunucmuxa pecypcoé | QyHKIIMOHAIBHOTO — CTHJISA,  PETUCTPA,  CTHIMCTUYCCKOM
COBPEMEHHO020 AHZUTICKO20 MapKUpPOBAaHHOCTH, SI3bIKOBOW  DKCIIPECCUH, OOpPa3HOCTH,
A3bIKA) ) SMOTHBHOCTH, OILICHOYHOCTH, JICHOTAllMH, KOHHOTAIIUH,
Tema 1. Ilpenmert u CTHJIMCTHYECKOIO  KOHTekcTa.  [loHATHME ~ BBIABMOKCHHS,
KOHIIENTYyaJIbHBIN anmnapar BBIPA3UTEIBLHOTO  CPEACTBA,  CTHJIMCTUYECKOTO  IpUEMa,

CTHUJIMCTHUKH.

BApUATHBHOCTH HOPMBEBI, CTHUJIUCTUYECKOM HOPMbI, TCOpHUHU
OTKJIOHCHHA.

Tema 2. Ctunmuctudeckast
BapUaTUBHOCTH COBPEMEHHOTO
AHIJIMMCKOTO s13bIKa. CTHIIMCTHYECKAS
KJ1accu(UKaIus CIOBapHOTO COCTaBa
AHIJIMMCKOTO SI3BIKA.

IlonsTne HEUTPAIIBHOTO,
0011epa3roBOPHOTO CJIOBapsI. JluteparypHo-KHIKHAsS
JICKCUKA: TEPMHUHBI, TOATU3MBI, apXau3Mbl W HCTOPU3MBI,
BapBapu3Mbl U WHOCTPAHHBIE CJIOBA, JIMTEPATYPHO-KHH>KHBIE
HEONOTU3MEBI. Pa3zroBopHas jekcrka (COOCTBEHHO pa3roBOpHast
JIEKCUKa,  CJIGHI,  KaproOHW3MbI,  TPO(PECCHOHAIU3MBI,
JIMAJIEKTHBIE CIJIOBA, BYJIbIapU3Mbl, HEOJIOTU3MBI: S3BIKOBBIE U
aBTOPCKHE U MX CTHJIMCTUYECKOE MCIOJIb30BaHue). Paziamune
MeXAy TEepMHUHOM U TpodeccuoHanu3moM. Mcmonp3oBaHue
TEPMUHOJOTHYECKOMN JIEKCUKHU B YY)KJIOM IO CTHJIFO KOHTEKCTE.

o01IenuTepaTypHoro u

Tema 3. IlonATHE BBIPa3UTEIBHOTO
CPEACTBA U CTUIMCTUYECKOTO
rpuema.

CrpyKTypHBIE€, KOTHUTUBHBIE U IIParMaTU4eCKUE TTapaMeTPhl
cTriiMcTuyeckux npuemon. Knaccudukanuu. Konseprenuus
CTUIMCTUYECKUX IIPUEMOB. SIBICHUE CTUIIMCTUYECKOU
nonuponun. [lonsTHe nonurporna.

Tema 4. DkcnipeccMBHAsA CTUIIMCTUKA
(CTUIIHCTHKA PECYPCOB).

CrnoBapHOoe 3HaueHHWe cJlioBa (JeHoTalms) (GUKCHPOBAHO.
JIOTIOJTHUTEIBHOE JMOLMOHAIBHOE 3HAa4YeHHE (KOHHOTAIHS)
MOXeT ObITh (ukcupoBaHo (0OmIMEe KOHHOTAIMH): a)
OLIEHOYHOTO XapakTepa, 0) CTHJIMCTHYECKOTO XapakTepa, B)
UJCOJOTMYECKOTO  Xapakrepa) M He  (DUKCHUPOBAHO
(9KCcTIpeccUBHBIE KOHHOTAIMH, BO3HUKAIONIME B KOHTEKCTE
P COYETAHUU «COBMECTHUMBIX» WM «HECOBMECTHUMBIX)»
cioB). HapamuBanue 3Hau€HHH.

Tewma 5. Jlekcuueckue
CTUJIMCTUYECKUE TPUEMBI.

Mertadopa, XynokeCTBEHHOE CpaBHEHUE, METOHUMHUS,
CUHEK/10Xa.

OnuTeT, OKCIOMOpPOH, HWpOHHMs, nepudpasa, JABa THUIA

8




rurepOoIbl: TPEyBEIMYCHHE M IpEyMEHbIIeHue (Kak JBa
pa3HOHAIMPABICHHBIX BEKTOPa OJHOW OCH KOOPIWHAT), 36BTMa,
KasnamOyp.

Tema 6. Mopdomnoruueckue
BbIPA3HUTEIIbHBIC CPECTRA.

Crunmuctuueckoe MCIIOJIb30BaHUE CYIIECTBUTENIbHBIX,
IpWIaraTelbHbIX,  I[JIaroJioB,  HApeudil, = MECTOMMEHHH,
KaTeropuil 4ucliia, Majaexa, BPEMEHH, 3ajJ0ra, HaKJIOHEHHS.
[TposiBieHne TEHICHIMN K SKOHOMHH SI3BIKOBBIX CPEACTB IPH
BbIOOpE HY)KHOU (DOPMBI.

Tema 7. DKcripeccuBHbIE
BO3MOKHOCTH CHHTAaKCHCA.

Ilopsioox cnoe (CTUIUCTHYECKAs WHBEpPCUs, 000COOJICHHE U
MapIeIUTSINs, HapacTaHUEe U KyITbMHHAIIHS).

Ilponyck cnogé (PMINAINCUC, OJHOCOCTABHBIC MPEIIOKEHUS,
YMOJTYaHUE, Pa3pPbIB JOTUICCKOHN CBSI3H).

Iloeémop (mocnoBHBIM TOBTOp (aHadopa, snudopa, MOAXBAT,
oOpamiieHue).

Cemanmuueckuii  (CUHOHUMUYECKUL) NOBMOp, TUICOHA3M,
napayuienu3M (CMBICIIOBOE U CTHJIMCTUYECKOE pas3lIndue
MEX1y MapajieIbHbIMA KOHCTPYKIIMSIMH ), aHTUTE3A.

Cnocob  coedunenusi cnoeé (MHOTOCOIO3WE, Oeccoro3ue,
TIePEYHCIICHHUE).

Cmpykmypnulil nepenoc: (pPUTOPUIECKUN BOIIPOC, TUTOTA).
Cmunucmuyeckue npuemvl, OCHOBAHHbIE HA UCHONLIOBAHUU
YCmouyuswlx cio8ocovemanuil: (MOCIOBUIIBI M TIOTOBOPKH,
SMUTPAMMBI,  IUTaThl,  (Pa3eosoTU3MBI;  Pa3OKEHUE
(pa3eoaoru3MoB).

Tema 8. DkcripeccuBHAsE CTUIIMCTHKA
(poneTrueckue BrIpa3UTEIHHBIC
CPEIICTBA M CTUJIMCTHUECKUE MTPUEMBbI)

doneTnuecKre BBIPA3UTEIbHBIE CPEACTBA U CTHIMCTHUECKHE
npueMbl. 3ByKOBOW 00pa3: oHOMaromus (3BYKOIOApa)KaHHE),
anurepanusa. CTUIMCTHYECKOE UCIIONIb30BaHUE TpapUuecKux
cpencts. CooTHoueHue rpaduxu v 3Bydanus. [lyHkryanus.

Pazoen «D@ynkyuonanvnan
CMUIUCMUKa»

Tema 1. ®yHkoHanbHAas
cruincTuka. CTUib opUIMaIbHbBIX
JOKYMEHTOB U €T0 ’KaHPOBBIE
Pa3HOBHHOCTH.

@OyHKIMOHANBHBIN acneKT. DyHKIKS COLUMAIBHON peryisinun
(cornaieHue). JlomKeHCTBYIOLe-PEANICHIBAIOLIAs
GbyHKIHS.

Pedepennmanbubiii acnekt. Camas mupokasi aynuropus. Bee
cdepbl colManbHOM e TeTbHOCTH.

[Iparmaruueckuii ACTIEKT. OO61ecTBEHHO-
CaHKLIMOHUPOBaHHBIE M IOPUIUYECKH 3aKPEIUIEHHBIE HOPMBI.
MaxkcumanbHasi TOYHOCTh U3NI0kKEeHUs. VIckintoueHne kakoil Obl
TO HU OBIJIO ABYCMBICIEHHOCTH, YETKOCTb U OIHO3HAYHOCTb.
KommynukaruBHbIi aciexT. Crnienuduka agpecara u

aZpecaHra.
JIuarBuctruecknuii acmnekT. MHorociioBue. be3nudHOCTH
(«KOJITEKTHBHOE JIALION). JloruyHOCTE. KparkocTh

dbopmynmupoBok. [loBrop. IlapamienbHble  KOHCTPYKITHH.
TepmunonornuHocts. bropokparusmbel. KHukHas Jekcuka.
Apxam3mbl. Illupokoe wucnonb3oBaHue abOpeBUaryp U
COKpaILCHU.

JuckperHocts  cTwis: 1)  THOACTUIB  JTUPEKTHUBHBIX
JOKYMEHTOB; 2) MOACTHJIb FOPUIAMYECKUX JOKYMEHTOB; 3)
MOJICTAJIF BOSHHBIX JOKYMEHTOB; 4) MOACTHIIL JIOKyMEHTOB,
OTHOCALIMXCS K  JAWIUIOMAaTHM U MEXJIYHapOIHBIM
OTHOIICHUSAM; 5) TONCTHIIb JENOBBIX M KOMMEPUYECKHX
JOKYMEHTOB W  JIeJIOBOM  mepenuckd; ©6)  MOJACTUIIb
MOBCETHEBHBIX KAHIEIPCKUX JoKyMeHToB. CurriculumVitae.

Tema 2. [TyOnurmcTiueckuii CTUIH

@ynkius  BozaeWcTBus.  JKaHpel MyONMIMCTHKH:  3cce,
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1 €0 )KaHPOBBIC PA3HOBHUHOCTH.

oparopckoe BbICTymIieHHEe. COOTHONICHHWE JIOTHYECKOTO |
HMOIMOHAIBHOTO: KOTHUTHUBHBIE THIBI. OCHOBHBIC S3BIKOBBIC H
IparMaTHuecKue  XapaKTEPHCTHKH, CPEACTBA  pealH3aluy
nHGOPMATUBHON (PYHKIIMHM U (PYHKIIMHM BO3JIEHCTBHUS B TEKCTaX
nyoIMIUCTHYecKoro ctuiis. Jlornyeckue Mozenu. DKCIIO3UIHS,
OMOLMOHATBHOCTb. [NapanuHrBUCTHKA. OCHOBHBIQ
XapaKTePUCTUKU  CTWJISA: OICHOYHOCTb ¥ OMOTHBHOCTH,
CyO0bekTiBHOCTH. OOpa3HOCTh. BBIpa3uTeILHOCTD.

Tema 3. I'azeTHO-
MyOIUIIUCTUICCKUN CTHITB U €TO
YKaHPOBBIC PA3HOBUIHOCTH.

DyuxyuonanvHulli acnexkm, QyHkiuu: 1) uHbOpMaTHBHAS, 2)
(dhopMupoBaHus 0OIIECTBEHHOTO MHEHHUS; 3) pa3BlIeKaTelIbHASI.
Takconomuueckuu acnekm. Makpocucrtema: si3bIK MaCCOBOM
KOMMYHUKAIIUU.

Pegpepenyuanvuoiii acnexm. llpenHasHa4€eHHOCTh IIHPOKOM
nyonmuke. Bo Bcex cdepax oOOIMIECTBEHHON ACSITEIbHOCTH
(KynbTypa, MOJIUTHKA, 30POBbE U T. 1.).

Kommynuxamuenwviii  acnekm. KauecTBEHHbIE U MacCOBbIE
razeTsl. [IpodeccnoHanbHO OPHEHTUPOBAHHBIE TA3€THI.
Jluneeucmuueckuti acnekm. Ilpoctora usnoxenus. Kparkocts
U OKCIpecCUBHOCTh.  (OHOBBIE  3HAHUS,  aJUIIO3UU.
OLIEHOYHOCTh M AMOTHUBHOCTH. McIoOnb30BaHWE KIHILIE H
OHOTUIHBIX  CTpPYKTyp.  OOpasnocts.  Heomorusmsi.
ToHanbHOCTB. TEKCTOBasE KOMITPECCHSL.

Ilpaemamuueckuti acnekm. OUEHOYHOCTh U JTUPEKTUBHOCTD.
Harnsimnas aruranus v mpornarasja.

Tunonocuueckue xapaxmepucmuky MUKPOCHCTEM U KaHPOB.
Kparkue wnHpOpMannoHHbIE cOOOIIEHHS, MH()OPMAIMOHHEIE
CTaTbM, TMEpEelOBble  CTaTbM, PEJAKIMOHHBIE  CTaTbH,
POOJIEMHBIC CTaThH, KOMMEHTapHH, MaTepHaIbl,
oTHOcsIIMecsT K obOmactu Ou3Heca, HayYyHO-TEXHHUYECKas
uHpopManus, copTuBHass ~ uHGpoOpManus,  pereH3uu
(KHUKHBIC, TeaTpalibHbIe, Ha (GUIbMBI), HEKPOJIOTH, peKJiama.

Tema 4. HaydHO-TeXHUYECKUIA
CTHJIb U €T0 KaHPOBBIE
Pa3HOBUAHOCTH.

DYyHKYUOHATLHBLU acnekm. CucreMaTu3upoBaHHOE
W3JI0)KEHHE  HAyyHbIX  B3DVISAOB,  KOHUENUUW,  UACH;
JoTUYecKoe  O0OOCHOBaHME  HMCTUHHOCTH  BBIJIBUTAEMBIX
TTOJIOKEHUM.

Pegpepenyuanvuoiii acnekm. BypHOe pa3BUTHE «BBICOKHX
TEXHOJIOTUI», HAy4YHO-TEXHUYECKHUW TMpPOrpecc B pa3HbIX
chepax  UYENTOBEUYECKOW  JIEATETBLHOCTH:  OOIECTBEHHOTO
MIPOU3BOACTBA, HAYKH, TEXHUKH, 00pa30BaHuUs, B OBITY U T.1I.
Kommynurxamusnwiii acnexm. Ilpodeccruonanbnas
OPUEHTUPOBAHHOCTH KOMMYHHUKAIIMU. ABTOPCKOE
cotpynHuyectBo (“think —tank”).

Ilpaemamuueckuii  acnekm. OOBEKTUBHOCTh M TOYHOCTb.

OnpeneneHHoCTb. Jloka3aTenbHOCTb. Cucrema
aprymMeHTaluH.

Jlunesucmuueckuii  acnexm. T€pPMUHOJOTUYHOCTh  JIEKCHKH.
TUNU3UPOBAaHHOCTH i OC3IIMYHOCTHBIN XapakTep

CUHTAaKCHUYECKUX KOHCTpyKumii. IlIlmpokoe wucnosnbp3oBaHue
abctpakTHOM nekcuku. [ToBTop. CrucTeMa CHOCOK M OTCBUIOK.
CrpykTypa TpennoXKeHWd W I[IUPOKOE HCIOJIb30BaHUE
cBsi3yroIux cpeacts. OOpa3HOCTb. OMOTUBHOCTD.

Tema 5. Ctuib I3bIKa
XYJ0’)KECTBEHHOM JINTEPaTyphl.

HAzbik  nossuu  u  e2o oughghepenyuanvHvle  NPUZHAKU.
IlosTHueckas cucTteMa AHIJIUICKOTO SI3BIKA. Tunsl
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Juddepenunanbapie TPU3HAKT
SA3bIKa ITO23HUH, XYIIO)ICGCTBCHHOP'I
MIPO3bI, APaMBbI.

ctuxocnoxkeHusi. OTKpbITble U 3aKpbITbie Qopmbl. [loHsaTne
CIITAa0OTOHUYECKOTO, CBOOOJHOTO ¥ AaKIEHTHOTO CTHXa.
Metp u putMm. Ctpoda. SI3bIK M0I3UH U €T0 OTIUYUS OT S3bIKa
XYZ0’KE€CTBEHHOU ITPO3BHI.

AHzbik  xyoooicecmseennol npo3vl. JIMCKypCUBHAs CTPYKTypa

XYIOKECTBEHHOTO TEKCTa. THmbl IMOBECTBOBAHUA. Buuabl
TEKCTOB B  3aBUCHUMOCTH OT XapakTepa M3JIOKCHUS:
MMOBECTBOBAHME, OIMCAHUE, PACCYXKIEHUE, HECOOCTBEHHO-

npsiMasi  peub. Teopust Touek 3peHus. PeueBbie (OpMBI
XYZIOKECTBEHHOTO T€KCTa. Teopus MoToka CO3HaHHUS.

Azvik  Opamsei.  JIUCKYpCHBHAasi CTPYKTypa TEKCTa JApaMbl.
PeueBas xapakrepuctuka nepcoHaxeil. [londarue ctunuszanuu
peun. COOTHOIIEHHE aBTOPCKUX PEMAPOK U PEUU NEPCOHAKEN.
[Tpobiema MOHOJIOTa U AMAJIOTa B TEKCTE APaMBbI.

Pazoen « Cmunucmuxa mexcma)
Tema 1. Tekcr Kak 0OBEKT
HWHTEPIPETAIIH.

[Tonnmanue u unTepnperanus. Muteprnperanus kax
aHAJIUTUYECKas JeATEeIbHOCTh. [IOHATHSL «TEKCT», «IUCKYPCH.

Tema 2. TekcToBasi CTpyKTypa:
(dbopmanbHas U coepiKaTeNbHasl.
KOMMYHI/IKaTI/IBHBIG THUIIBI 1
HEKOTOPbIE TUTIOBBIE MOJIENN
CTPYKTYPBI TEKCTA.

ApXUTEKTOHMKAa W  KOMIO3WLIMA.  ABTOpCKass  pedb:
II0BECTBOBAHUE, ONMCAHUE, paccyxkiaeHue. Yyxas pedb:
npsiMasi, KOCBEHHas, HECOOCTBEHHO-TIpsiMasi,  IUTaIus.

dopmanbeHble CTPYKTYpHBIE MOJAENU: JIMHEHHas, paauaibHasi,
napaJuielsibHasl, CupasabHas (POHJI0), paMOYHasl.

Tema 3. OcHOBHEBIE
coziepkarebHble U (hOpMaJIbHBIE
KaTeropyu TEKCTA.

WNupopMaTHBHOCTb, MOJANBHOCTb, KOT€3Us,
OObekTuBHAsA U CyOBEKTUBHAS MOJAIbHOCTb.

HHTCIrpanus.

Tema 4. I'epoii 1 nepcoHax.

CriocoObl XapaKTepUCTUKU repoeB. Tumosnorus repoes.

SAHATHUA CEMUHAPCKOI'O TUITIA
NPAKTUYECKME 3AHATUA
OBIIME PEKOMEHJIALIUM 1O NOATOTOBKE K IIPAKTUYECKHUM 3AHATUAM

AyIUTOpHBIE 3aHATHA IO TUCIUIUIMHE TPOBOJATCS B (hOpME NMPAKTUYECKUX 3aHATHI.

[ToaroToBky K 11000# Teme Kypca peKOMEHAYeTCs HauMHaTh C U3YYEHHs] TEOPETUYECKOro
Marepuana. OOyuaroniemycs HEOOXOAMMO OCBOUTH IMpPHEMbI pabOThl C y4yeOHOW JUTEpaTypou,
MOHOTpadusIMH, KYpPHAIBHBIMHU CTaThIMU U T.1I.

[TpakTHyeckre peKOMEeHAAINN:

1. Tlpu paboTe Ha 3aHATHSAX M BBHINOJIHEHUHU CAMOCTOATEIHHOW pabOThl HEOOXOAMMO
HACTPOUTHCS Ha aOCOIIOTHOE BHUMAaHUE U COCPEIOTOYEHHOCTb.

2. VYnmensiiTe BHUMaHHE CamMoOOOpa30BAaHUIO B PAJIMUHBIX cepax ueToBeUeCKon
NESATENIBHOCTH. B XoIe MOATrOTOBKM IepeBoJa TEKCTa IEPEBOAYMKY 3a4acTyl0 NPUXOAUTCS
npuderarb K KOHCYJAbTAllMM CIPAaBOYHBIX M3/IaHUHN, MTOCOOUH, YUeOHUKOB U T.A. DTO CBSI3aHO C TEM,
9YTO B OOJBIIMHCTBE CIy4yaeB cAeNaTh KBaTU(UIIUPOBAHHBINA MMEPEBO, HE 3HAS MPHUHIUIA PabOTHI
OTMHMCAHHOTO MpuOOpa HEBO3MOXXKHO. B xome oOyueHusi Oymyiiue MEpeBOAYMKH, KaK MPaBUIIO,
HAXOJIUT MPUMEHEHUE CBOUM 3HAHUSAM, MOTYYEHHBIM U3 IIKOJIHHOTO U YHUBEPCHTETCKOTO Kypca —
(usuka, OMOJIOTHS, ACTPOHOMUS, OOIIECTBOZHAHNE, UCTOPHUS U T.1.

3. Heo0xomuMO TOCTOSHHOE CaMOCOBEpPILICHCTBOBAHUE B PYCCKOM  SI3BIKE,
KBaTM(UKAIMIO TIEPEBOIYMKA BXOAUT 00s13aTEIHHOE BIIaJIeHUE HOPMOH sI3bIKa IEPEBO/IA.

4. MHoro uuTaiire, 0cOOCHHO Ha UHOCTPAHHOM SI3bIKE (S3bIKaX):

- ©KCTHEBHO B TEYCHHE KaK MHUHHMMYM roja 4yurtaiite xopoinue razersl (Hamp. New York
Times, Wall Street Journal).

- «OT KOpKU J0 KOPKHU» IPOUNTHIBATE KaU€CTBEHHbIE )KYPHAJIbI Ha POAHOM U HHOCTPAaHHOM
si3bikax (Hamp. The Economist, Times, Newsweek, Pycckuit Newsweek);

- Yuraiite nuteparypy Ha HHTEPECYIOIINE BaC TEMbl HA HHOCTPAHHOM SI3bIKE (SI3bIKAX):

nbo B
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- UuraiiTe XOpOUIO HAlMCAHHBIE MAaTEPUAIIBI IJIs1 PACIIMPEHUS KPYro3opa.

5. CmoTpHTE HOBOCTH MO TENEBU30PY, CIAYLIAWTE palo HAa BCEX PA0OUMX S3BIKAX:

HoBocTtu Hago He MPOCTO CiayIlaTh, a AHAIU3UPOBATH.

Canenure 3a TEM, YTO IPOUCXOJUT B MUPE.

- 3anucheIBaliTe HOBOCTH M MHTEPBbIO HAa TB, mocMarpuBaiiTe ux nosaHee.

6. ITocTOAHHO IOMOIHSITE 00IIIKe 3HAHUS B 00JIaCTH MEOULIMHEI, CEIILCKOIO XO3SICTBRa:

- Xoaute Ha yiekiuy B BY3b1, mepeunThiBaiiTe MIKOJIbHBIC YUSOHUKH | T.1I.

- BeiGepute crienuann3upoBaHHYIO 00JaCTh 3HAHUI U TOMIOJHSITE CBOM 3HAHUS B HEH.

7. Kak MoxHO yaiie ObIBaliTe B CTpaHE HM3Yy4aeMOro si3blka. PexomeHmyeTcs NMpoBECTH B
SI3bIKOBOM Cpeie KAK MUHUMYM MOJT01a-TO:

- O6maiiTech ¢ HOCUTESIMU SI3bIKA.

3anuImuTech Ha KypChl MO0 KaKOMY-HHOYIb MTPeIMETY, T/I€ MpernogaBaHre Beaoch Obl Ha

MHOCTPAHHOM SI3bIKE (KaK BapUaHT, JUCTAaHIIMOHHBIE Kypchl uiu CD-ROM).

- Boibepute paboty, mpu KOTOPOil HEOOXOIMMO MOCTOSHHO UCII0JIb30BaTh HEPOTHOM S3BIK.

8. ITocTostHHO paboTaiiTe Ha/l CBOMM YMEHHEM MHCaTh U HAXOAUTh HYKHYIO HH()OPMAIIHIO:

3anuImuTeCch Ha KypChl, I7le Hy»KHO MHOTO MUCaTh (HE MPOCTO JUTEpaTypHbIe KYpChl, a

KypChI JJIs )KYPHAJIUCTOB, TEXHUUECKUX pe(epeHToB U T.1.). Bam HyKHO HayuuThCs MHUCATh
Ha s13bIKE MEJIULIUHBI, CEJIbCKOTO X035IIICTBA, SKOHOMUKH U T.1.

- OT pyKu nepenuchiBaiTe OTPHIBKU U3 YUEOHUKOB U NMEPUOAUYECKUX WU3JIaHUN HA HEPOJ-
HOM SI3BIKE.

- 3armoMuHaiiTe Balld TpaMMaTHYECKUE OMIMOKU M MPOoOeMbl, paboTalTe HaJl UX yCTpaHe-
HUEM.

- HacTO KOppEKTUPYHUTE MMCbMEHHBIN TEKCT.

9. PaboraiiTe Ha/l CBOMMH HaBBIKAMU MYOTUYHON pEUH.

3anuIuTeCh Ha KypChl OpaTOPCKOT0 MacTEPCTBA.

- ['oToBBTE BBICTYIUIEHHS M BBICTYHAWTE MEpe] APYTMMHU JIOAbMU KaK Ha POAHOM, Tak U Ha
HEPOIHOM s3bIke. [lonpocuTe perakTupoBaTh Ballld peYd HOCUTENIEH S3bIKA.

10. Pa3BuBaiiTe CHOCOOHOCTH K aHAIH3Y:

- Cnymaite BBICTYIUICHHS] U BCIyX M3JIaraiiTe OCHOBHBIC mojioxkeHus. [| [lummure pesrome
HOBOCTHBIX COOOILICHUH.

- [IprTaiitech pazoOpaThbCsi B CIIOKHBIX TEKCTaX (C MOMOIIBIO SHIUKIIONEANN U CIIpaBOYHHU-
KOB).

- [IpITaliTech SICHO M BHATHO M3JIaraTh CI0KHBIE HJICH.

- Haiigute, roe MOXHO IOJyYUTh CBENEHUS Ul NPENBAPUTEIBHOTO HUCCIEIOBAHUS TEMBbI
(mamp., 6ubnuorexa, IHTepHET U T.1.)

11. Hayuutech OBITh C KOMIBIOTEPOM "Ha ThHI'":

Hayuurecs ObicTpo paboTaTh ¢ mporpaMMamMi peJaKTUPOBAaHUS TEKCTOB KaK Ha POIHOM, TaKk
Y UHOCTPAHHOM SI3bIKE.

VYuurech nonb30BarkCs pecypcamu HTEpHET.

12. HayuuTech Gepeub ceds.

- [IpaBunbHO nUTalTECh, 3aHUMaNTECh (PU3KYIBTYPOM, BhIChIIaliTeCh. Bee 310 HEoOxonu-

MO, 4TOOBI CTaTh XOPOIIUM HEPEBOAYUKOM.

13. byabsre roToBbI K TOMY, YTO BaM MPUJETCA YYUTHCS BCIO KU3HB!

- Yuurech TEpHNEHUIO. BBIy4nTh S3bIK M JOBECTH AHAJIUTUYECKUE YMEHMS 1O YPOBHS
po¢eCCHOHATBPHOTO TIEPEBOAYMKA — ATO 3aJada HAa MHOTHE TONIBI. YCIEX B 3TOH CIOXHOW H
yBIIEKaTeIbHOM NMpodeccuu MPUXOAUT TOJIBKO K TeM, KTO MHOT'O U TIOCTOSIHHO pa0oTaeT Hajl COOOM.

3AHSATHE 1.

Tema 1. [IpeaMeT 1 KOHIENTYa bHBIN anmapaT CTUIMCTUKY.

[ToHATHE CTHIISA KaK BBIOOpa BO3MOXKHOCTEH, (DYHKIIMOHATIBHOTO CTHJIIS, PETHCTPA, CTUIINCTHYECKON
MapKUPOBAaHHOCTH, SI3BIKOBOI 3KCIIpeccuu, OOpa3HOCTH, IMOTHUBHOCTH, OILIEHOYHOCTH, JE€HOTAIUH,
KOHHOTAIMH, CTUIMCTUYECKOTO KOHTEKCTA.
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[ToHsiTHEe BBIABMKEHUS, BBIPA3UTEIILHOTO CPENICTBA, CTHUJIMCTUYECKOTO MpHeMa, BapHaTUBHOCTHU
HOPMBI, CTHIIUCTUYECKON HOPMBI, TEOPUH OTKIOHEHHUSI.

Tema 2. Ctunuctuueckas BapHaTUBHOCTb COBPEMEHHOI'O AHTJMUCKOro si3bika. CTHIHMCTHYECKas
KJ1acCU(UKaLKs CJIOBAPHOTO COCTaBa aHTJIMUCKOIO S3bIKA.

[TonsiTre HEUTPaAILHOTO, OOILIEIUTEPATYPHOTO U OOLIEPA3TOBOPHOIO CIOBAPSL.
JluTepaTypHO-KHMKHAS JIEKCHKA: TEPMUHBI, MO3TU3MbI, apXau3Mbl U MCTOPU3MBI, BapBapU3MbI U
MHOCTpPaHHBIE CJI0BA, JINTEPATyPHO-KHM)KHBIE HEOJIOTU3MBI.

PasroBopHast ~ nekcuka  (COOCTBEHHO  pa3roBOpHasi  JIEKCHMKA,  CJICGHI,  KaprOHHU3MBI,
npodeccruoHanu3Mbl, TUAIEKTHBIE CIOBA, BYJIbrapu3Mbl, HEOJIIOTU3MBbI: SI3bIKOBBIE U aBTOPCKHE U UX
CTHJINCTUYECKOE UCTIOIb30BAHUE).

Paznuune Mexay TepMUHOM U TPO(GECCHOHATN3MOM.

Hcnonp30BaHue TEPMUHOIOTHYECKOH JIEKCUKU B UYKJIOM 110 CTUITIO KOHTEKCTE.

Ocnosnas numepamypa’

XoxnoBa JILLH. IlepeBomueckuit ananu3 Tekcra. KOHCHEKTHI JeKUMM [DIEKTpOHHBIN pecypc]
yueOHOEe TMOCOOME M0 AaHIIMICKOMY S3bIKYy JUIS CTYJAEHTOB, OOYYaroIIMXCsl IO MpOorpaMme
OakalaBpuara HampaBICHHsS TOATOTOBKU «JIMHrBUCTHKA», «DyHIaMEHTANbHAS W TPHUKIATHASL
nunareuctukay / JILH. XoxmoBa. — OnekTpoH. TekcToBble naHHble. — KpacHomap, Capatos:
HOxHbBII HHCTUTYT Me-HekMeHTa, Al [Tu Op Menna, 2016. — 46 ¢. — ObC «IPRsmarty. — 978-5-
93926-284-2. — Pexxum noctyna: http://www.iprbookshop.ru/58219.html

Jononnumensnas numepamypa®

Kopobkuna H.W. Ctunmuctuka nepBoro HHOCTPAHHOTO sI3bIKa [ DNEKTPOHHBIN pecypc] : MPaKTUKYM
s CTyAeHToB 4-ro Kypca MuHctutyra mHOCTpaHHBIX si3bikoB / H.M. KopoOGknHa. — DnekTpoH.
TEKCTOBBIE JaHHbIE. — Bomnrorpaa: Bonrorpaackuii rocyiapcTBeHHBIN COIUANTbHO-TIEAArOTHYECKHIA
YHHUBEpCHUTET, Boirorpaackoe Hayunoe u3narensctBo, 2017. — 74 ¢. — OBC «IPRsmart». — 978-5-
00072-213-8. — Pexxum noctymna: http://www.iprbookshop.ru/66733.html

3AHSTHE 2.
Tema 3. [loHsiTHE BBIPA3UTENBHOIO CPEJCTBA U CTUIMCTUUECKOTO TIpHUEMa.
CTpyKTypHbIE, KOTHUTHBHBIE W IparMaTH4eCKUe IapaMeTpbl CTUIMCTUYECKUX MPHUEMOB.
Knaccudukanuu. KouBepreHuus: CTHIMCTHUECKHUX TPUEMOB. SIBIEHHWE  CTHUIIMCTHYECKOU
nonudponun. [loHsTre monurporma.
Tema 4. DkcripeccMBHAs CTHIIMCTHKA (CTHIIMCTUKA PECYPCOB).
CroBapHOe 3HaueHHe cioBa (JeHOTalus) (GUKCHPOBaHO. JOMOMHUTENBHOE SMOIMOHAIBHOEC
3HaYCHUE (KOHHOTAIMSA) MOXET ObITh (uKcHpoBaHO (0OIIME KOHHOTALMHU): a) OLEHOYHOTO
XapakTepa, 0) CTUIMCTUYECKOTO XapakTepa, B) MACOJOTHYECKOTO XapakTepa) U He (UKCHPOBAHO
(KcTIpeccuBHBIC KOHHOTAIIMU, BO3HHMKAIOIIME B KOHTEKCTE MPH COYCTAHUU «COBMECTHMBIX)» HIIH
«HECOBMECTUMBIX» cJI0B). HapamiBanue 3Ha4YCHHIA.

Ocnoenasn numepamypa

XoxyoBa JI.H. IlepeBomueckuii ananm3 TekcTa. KOHCHEKTHI JIeKIui [DIeK-TpOHHBIN pecypc]
ydeOHOe mocoOMe 10 aHIIMKHCKOMY S3BIKY JJISi CTYAEHTOB, OOy4aromMXcs II0 TpOrpamMe
OakanaBpuara HampaBJCHUS TOATOTOBKH «JIMHrBUCTHKAY, «DyHIaMEHTaTbHAsS W TPUKIAIHAS
muarBuctrka» / JLH. XoxmoBa. — DnekTpoH. TekcTtoBble aaHHble. — KpacHomap, Caparos:
HOxHBII HHCTUTYT MeHepKMeHTa, Al [Tu Op Menua, 2016. — 46 ¢. — OBC «IPRsmart». — 978-5-
93926-284-2. — Pexum gocryna: http://www.iprbookshop.ru/58219.html

Jononnumenvnaa numepamypa

Kopo6kuna H.W. Ctunmctruka nepBoro MHOCTPAHHOTO sI3bIKa [DNEKTPOHHBIN pecypc] : IpakTUKyM
Ui CTyAeHTOB 4-ro Kypca MHctutyta mHOCTpaHHBIX s3bikoB / H.M. KopoOknna. — DnekTpoH.
TEKCTOBBIE JaHHbIe. — Bonrorpaza: Bonrorpaackuii rocy1apCTBEHHBIN COLMAIBHO-TIEArOrMYEeCKUN

1 3 DBC
213 DBC
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yHUBepcuTeT, Bonrorpaackoe HaydHoe u3nareiabctBo, 2017. — 74 ¢. — OBC «IPRsmart». — 978-5-
00072-213-8. — Pexum gocryna: http://www.iprbookshop.ru/66733.html

3AHSTHE 3.

Tema 1. ®ynkunoHanbHas cTiictTuka. CTHIh O(QUITMATBHBIX JOKYMEHTOB M €T0 KaHPOBBIC
Pa3HOBUIHOCTHU.

OyHKIUOHANBHBIN  acnekT.  DyHKIUS  coluanbHOM  peryiasuud  (COIIAIlCHHUE).
JlomkeHcTByrome-ipeAnuchiBatomas  Gpynkius. Pedepennuanpapiii  acriekt. Camasi mupokas
aynutopusi. Bee cdepbl connanbHON e TeTbHOCTH.

[Tparmaruueckuii  acmekr.  OOIIECTBEHHO-CAHKIIMOHUPOBAHHBIE W IOPUIAWYECKU
3aKpeIuieHHbIe HOpMbI. MakcuManbHasi TOYHOCTh U3JIOKEeHUs. VICKItoueHne Kakoi Obl TO HU OBLIO
JBYCMBICIIEHHOCTH, YETKOCTb U OJTHO3HAYHOCTb.

KommynukatuBHbIH acriekT. Crienuduka ajpecara U aapecanTa.

JlunrBuctuyeckuii  acrnekT. MHorociioBue. be3nuuHOCTh  («KOJUIEKTUBHOE  JIUIION).
JIOoru4HOCTSH. Kparkocts (hOpMYITHPOBOK. [TosTOD. [TapannenbHble KOHCTPYKLIUH.
Tepmunonornunocts. bropokparusmsl. Kumxnasa nekcuka. Apxausmsbl. [llupokoe ucrosnb3oBaHue
ab0peBHaTyp M COKpAIICHHIA.

JuckperHocTh cTUiIA: 1) HOACTUIIL AUPEKTUBHBIX JTOKYMEHTOB; 2) HOACTUIIb IOPUANYECKUX
JIOKYyMEHTOB; 3) TMOACTWJIb BOCHHBIX JOKYMEHTOB; 4) MOJICTUIL JOKYMEHTOB, OTHOCSIIIUXCA K
JTUTUJIOMAaTHU ¥ MEXKIYHApPOJHBIM OTHOIICHMSIM; S5) TOICTWIL JACJIIOBBIX U KOMMEPYECKHX
JIOKYyMEHTOB U JIEJIOBOM TMEpenucku; 6) MOACTUIIb TOBCEIHEBHBIX KaHUEISPCKUX JIOKYMEHTOB.
CurriculumVitae.

Ocnogenasa numepamypa

Xoxnosa JILH. IlepeBomueckuii aHanu3 Tekcra. KOHCHEKThl JeKUMM [DIEKTpOHHBIN pecypc]
yge0HOEe TOCOOME 110 AHIIMHCKOMY S3BIKYy JUIS CTYJASHTOB, OOYYArOIIMXCS I10 IPOrpaMMe
OakanaBpuara HampaBlICHUS TMOATOTOBKH «JIMHT-BuUCTHKaAY», «DyHIaMEHTaldbHas U MPUKIATHAS
muarBucTukay / JLLH. XoxmoBa. — DnekTpoH. TeKcToBbie maHHble. — KpacHomap, Capatos:
HOxHbIi1 uHCTUTYT Me-HexMenTa, Al [Tu Op Meaua, 2016. — 46 ¢. — ObC «IPRsmarty». — 978-5-
93926-284-2. — Pexxum noctymna: http://www.iprbookshop.ru/58219.html

Jlononnumenvnasa numepamypa

Kopo6xuna H.W. Crunmuctuka nepBoro HHOCTPAHHOTO sI3bIKa [ DJIEKTPOHHBIN pecypc]| : MPaKTHKyM
Ui CTyAeHToB 4-ro Kypca MHctutyta mHOCTpaHHBIX s3bikoB / H.M. KopoOGknHa. — DnekTpoH.
TEKCTOBBIE JaHHbIe. — Bonrorpaa: Bosnrorpaackuii rocy1apCTBEHHBIN COLMAIBHO-TIEAArOrMYEeCKUN
YHHUBEpCUTET, Bonrorpaackoe HayuHoe u3narenbcTBo, 2017. — 74 ¢. — ObC «IPRsmart». — 978-5-
00072-213-8. — Pexxum noctyma: http://www.iprbookshop.ru/66733.html

3AHATHE 4.

Tema 1. TekCT Kak 0OBEKT UHTEPIPETALINH.

[Tonumanue n naTepnperanus. HTepnperanys Kak aHaTUTHYECKas JeATeTbHOCTb.
[ToHATHS «TEKCTY, «TUCKYPCH.

Tewma 2. TekcToBas cTpykTypa: hopMalibHas U cofepkarenbHas. KOMMYHUKATUBHBIE THITBI
Y HEKOTOPBIE TUTIOBBIE MOJIEIH CTPYKTYPHI TEKCTA.

ApPXUTEKTOHUKA U KOMITO3HIIHS. ABTOPCKas pedb: MOBECTBOBAHUE, OMMMCAHKE, PACCYKCHHUE.
Uyxas peub: mpsiMasi, KOCBEHHasl, HECOOCTBEHHO-TIpsIMAs, ITUTAIIHS.

®dopManbHbIE CTPYKTYPHBIC MOJCIH: JIMHEHHAs, pajualibHas, TapajuieibHas, CrupaibHas
(poHm0), pamovHasi.

Ocnoenan numepamypa

Xoxnosa JI.H. IlepeBomueckuii ananu3 Tekcta. KoHCHEKThl jekuuid [DIEeK-TPOHHBIN pecypc|
yaeOHOe TocoOMe M0 aHMIMMCKOMY SI3BIKY JUIS CTYJAEHTOB, OOYYalOUIUXCS 10 TIPOrpaMme
OakanaBpuara HampaBlEHHUS TMOATOTOBKH «JIMHT-BUCTHKaAY», «DyHIaMeHTalNbHas U TPUKIATHAS
nuuareuctukay / JLH. XoxmoBa. — OnekTpoH. TekcToBble naHHble. — KpacHomap, Capatos:
HOxHbI1 MHCTUTYT Me-HexMeHTa, Al [Tu Op Meaua, 2016. — 46 ¢. — ObC «IPRsmarty». — 978-5-
93926-284-2. — Pexxum noctyma: http://www.iprbookshop.ru/58219.html
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Jononnumenvnan numepamypa

Kopo6xkuna H.U. CtunucTtrka mepBoro HHOCTPAHHOTO s3bIKa [ DJIEKTPOHHBIN pecypc]| : MPaKTHKyM
i CTyAeHToB 4-ro Kypca MHctutyta mHOCTpanHbIX s3bikoB / H.M. KopoOknna. — DnekTpoH.
TEKCTOBbIE JaHHble. — Bonrorpaza: Bonrorpaackuii rocy1apCTBEHHBIN COLMAIBHO-TIEArOrMYE€CKUN
YHHUBEpCHUTET, Boirorpaackoe Hayunoe u3narenscTBo, 2017. — 74 ¢. — OBC «IPRsmart». — 978-5-
00072-213-8. — Pexxum noctyma: http://www.iprbookshop.ru/66733.html

PA3JEJT 5. OBPA3BOBATEJILHBIE TEXHOJIOT UM

B cootBerctBum ¢ tpeboBanusmu GI'OC BO B memsx peanu3aldyd KOMIIETEHTHOCTHOTO
noaxoga B y4yeOHOM IIpolecce JUCHUIUIMHBL  «JIMHTBOCTWJIMCTUYECKMH aHalIM3  TEeKCTa»
MpeIyCMaTpUBaeTCs MIMPOKOE HCIONb30BAaHUE AKTUBHBIX W HMHTEPAKTUBHBIX (OpM IMpoBeneHHS
3aHATUH B COYETAHUU C BHEAyAUTOpPHOW paboroil. OOcykaeHue npoOseM, BBIHOCUMBIX Ha
CEeMUHAPCKHE 3aHATHS, IIPOUCXOIUT HE CTOJIBKO B TPAJUIIMOHHON (POpME KOHTPOJIS TEKYIINX 3HAHUM,
CKOJIbKO B (popMe AMCKYCCH, OPHMEHTHMPOBAHHBIX Ha TBOPUYECKOE OCMBICIIEHHE OOydYarolUMHCS
HauOoJiee CIOKHBIX U MHTEPECHBIX BOIIPOCOB B XOJE aHajIM3a M3y4aeMbIX B Ka4e€CTBE IPHUMEPOB
TEKCTOB.

Tabnuya 5.1
HNHTepakTHBHBIEC 00pa3oBaTe/ibHbIE TEXHOJIOTHH,
HCIOJIb3yeMble HA AyIUTOPHBIX NPAKTHYECKUX 3aHATHAX
HaunmeHnoBaHue pa3aesioB, TeM Hcnoab3yemblie o0pa3oBare/ibHbIe Yacol
TeXHOJIOTHH
Monyab «IKcnpeccuBHAsI CTUJIMCTHKA
(cTHJIMCTHKA PeCypCOB COBPEMEHHOT0 AHIVIMIICKOTO SI3bIKA)»
Tema 2. Crunucruueckas BapuaruBHOCTh | [Ipaktukym 1.YnpaxkneHnus nist pa3BUTHS
COBPEMEHHOTIO aHIVIMICKOTO S3bIKA. MIPaKTUYECKUX HABBIKOB.
Crunuctuueckast KiacCupUKaIus 3amanus 1, 2. 1
CJIOBAPHOTO COCTaBa aHINIMKCKOT'O SA3bIKA.
Tema 3. IloHATHE BBIPa3UTEIBLHOTO [IpakTuky™m 2.YrpakxHeHHE Ui pa3BUTHUS
CPEJICTBA U CTUIIMCTUYECKOTO IPUEMA. MIPaKTUYECKUX HABBIKOB. 1
Tema 5. JIekcruueckue CTUITUCTUYECKHE [IpakTuky™m 3. YipakHeHuUs Ui pa3BUTHUS
MIPUEMBI. MPaKTUYECKUX HABBIKOB. 1
3amanus 1-11.
Tema 6. Mopdonoruueckue CeMHHApCKOE 3aHATHE — KPYIVIBINA CTOJ: 1

BBIPA3UTCIIBHBIC CPCACTBA.

00CyXIeHHE pa3HbIX BUIOB
MOpP(OJIOTHUECKUX BBIPA3UTENBHBIX CPEJICTB
Ha NpuMepe NpeaIoKEHHBIX

TEKCTOB.

Tema 7. DkcripecCUBHBIE BO3MOXKHOCTH
CHUHTAaKCHCA.

[Ipaxtuky™m 4. YrpakxHeHus 1Sl pa3BUTHS
MIPAKTUYECKUX HABBIKOB.
3amanus 1-6.

Tema 8. DkcripeccuBHast CTUIIMCTUKA
(ponernueckue BIpa3zuTEIbHbIE CPEJICTBA
Y CTWIMCTUYECKUE TIPHEMBI).

[IpaxkTukyMmS. YrpakHeHUs U1 pa3BUTHS
MIPAKTUYECKUX HABBIKOB.
3amanus 1, 2.

Moayiab « DyHKUMOHAJbHAA CTHIMCTUKA)

Tema 1. dyHkIIMOHANbHAS CTHIIMCTHKA.
Crwitb opUIIMaTBHBIX TOKYMEHTOB U €70
YKaHPOBBIE PA3HOBUIHOCTH.

[IpakTukym 6.YnpaxxHeHHUE IS pa3BUTHUS
MPaKTUYECKUX HABBIKOB.
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Tema 2. [TyOmuructrueckuii ctnnb U ero | [Ipaktukym7. YipakHeHHs 17151 pa3BUTHS
YKAHPOBBIE PA3HOBUIHOCTHU. MIPaKTUYECKUX HABBIKOB.

3aganus 1, 2.
Tema 3. 'a3eTHO-IYONHMIMCTHYCCKUI [IpakTuky™m 8.YipaXHEHHs TSI Pa3BUTHSI
CTHJIb U €I'0 )KaHPOBLIC PA3SHOBUAHOCTH. IIPaKTUYECCKHUX HABBIKOB.

3ananus 1-5.
Tema 4. Hay4HO-TEXHUYECKUI CTHIIb U [Ipaktukym 9.YnpaxxHeHne A pa3BUTUS
€r0 JKaHPOBbIE PA3HOBUIHOCTH. IIPAKTUYECKUX HABBIKOB.
Tema 5. Ctuib si3pIKa XyJ0KECTBEHHON [IpakTukym10.YpaxkHenus i pa3BuTus
auteparypsl. Jlupdepenipanpasie IIPAKTUYECKUX HABBIKOB.
IIPU3HAKY SA3bIKA I1033MH, 3ananus 1, 2.
XyHAOKECTBEHHON IIPO3bI, IPAMBI.

Monyiab «CTHIHCTHKA TEKCTA)

Tema 1. OCHOBHBIE COIEPIKATEIBHBIC U CeMUHapCKOE 3aHITHE — «KPYIIIBIHA CTOJI»: 1
(bopmanbHBIE KATETOPUH TEKCTA. 00CYXJICHHE PEJICBAHTHBIX KaTeTOPHA
TEKCTa Ha MPUMEPe MPEI0KEHHBIX
00pa310B MaJIOi MPO3BI.

Tema 2. I'epoii u nepcoHax. CeMHHapCKOE 3aHATHE — KKPYIIIBIA CTOI»:
00CYXXJIeHHE Pa3HBIX BUOB MIEPCOHAXKEN Ha
MpUMepe NPEUI0KEHHBIX TEKCTOB. 1
INPAKTUKYM
Keiic 1.

Fill in the blanks in the tablebelow. Think of the context in which the words could be
appropriate:

Formal Neutral Informal
comprehend understand get, take
drunk
alcoholic beverages
worn out
Kids
house/ flat
dough / bread/ dosh
rich, wealthy
unintelligent
clever, smart
slumber
cheerio, ta-ta
Keiic 2.

e Read the three letters. Which do you consider to be the most formal, which the most
informal and which neutral?

e List three reasons why you think one of the letters is informal, three reasons why you
think another is informal and three reasons why your third choice is neutral. Which do
you consider to be the most appropriate one?

a
Dear British Rail,
| have to say you really take the biscuit. Five times this week your bloody trains have left me
standing on the platform for twenty minutes or more. Twice, the trains didn't even bother to appear.
Do you honestly think your passengers have got nothing better to do than stand around freezing
to death? Maybe it doesn't matter if British Rail workers roll up to work half an hour late. | can tell
you, though, that my boss won't stand for it.
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Enclosing a bill for lost earnings.
Please get your act together!
Yours,

b
Sir,
The purpose of this letter is to express the dissatisfaction and frustration | have experienced at your
hands over the last few years, and in particular in the course of the week just ended.
As a regular passenger on the line between Effingham Junction and Waterloo, | have recently been
among the sorriest victims of your unreliable and overpriced service. On at least three occasions
during the last week, we have been kept waiting for periods of at least twenty minutes. On two
other occasions, announcements were made to the effect that our usual services had been cancelled
due to "non-availability of staff".

Dear Sir,

This is the fifth time that I've written to you to complain. | have been using the train service
between Effingham Junction and Waterloo for three years now, and the trains are almost always
dirty. They are also incredibly unreliable. This week, for example, three of my normal trains have
been delayed for at least twenty times, and two have been cancelled altogether.

Please suggest ways in which British Rail could compensate me for the lost time and additional
stress.

Yours faithfully,

Keiic 3. Ponesas uzpa
With a partner make up two short conversations, one formal and the other informal, in
which one speaker apologises to the other forhavingspilt a drink on their clothes.

Keiic 4. Read this joke; find expressive means and comment on their usage. Distribute them
according to the levels of language.
*kx

One Kentucky gentleman meets another Kentucky gentleman, and they address one another
with that solemn earnestness which is characteristic of Southern high life:

“Good morning, sah. Hope you are well, sah. Where have you been this morning?”

“I have come from the court-house, sah. Senator Blackburn has been making a speech — the finest
speech | have heard since the wah. He is a born orator, sah — a born orator!”

“Excuse me, sah, what do you mean by ‘a born orator’?”

“A born orator! Don’t you know what a born orator is? Why, sah, you and I would say, ‘two
and two make four’, but a born orator would say, “When in the course of human events, it becomes
necessary to expedient to coalesce two integers and two other integers, the result, — | declare it
boldly and without fear or favor — the result, by a simple arithmetical calculation termed addition, is
four!” That’s a born orator, sah!”

Keiic 5.

Find the theme that the vehicles in each set of metaphors share. Comment on the ground
for comparison. Decide whether the metaphorsare trite or genuine . Think of contexts which they
are appropriate in.

1) a Awave of emotion spread throughout the country on the news of her death.
b  We were met by a sea of facts.
¢ Perhaps the tide has turned for our economy.
2) a He’s now at a crossroads in his life.
b Successful businesswoman and company owner, she’s in the fast lane now.
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I wish he would stop going from one dead-end job to the next.

| think his attitude stems from the 1980s.

But juvenile rebellion has its seeds in the sixties.

| reckon our present-day youth culture has its roots in the fifties.
Alternative medicine is a flourishing business.

My young nephew is a budding pianist.

Our next-door neighbour daughter is really blossoming at secondary school.
It would be easier if the boss didn’t always want to be at the hub of things.
We need to get to the heart of the matter.

It’s time we reduced the size of our core staff.

If only he’d see the light and get a haircut!

The tragic news cast a shadow over the evening’s events.

After years of recession, there’s light at the end of the tunnel.

She’s been floating on air since her engagement.

I’d be over the moon if I scored one goal, let alone three.

She’ll be in the seventh heaven if she’s passed.

If you play your cards right, you can end up Area Manager.

I’d rather you didn’t show our hand yet; let’s keep them guessing.

We’ve got one last ace up our sleeve.

He’s rarely out of the spotlight nowadays.

Keep scoring goals; there are some good young players waiting in the wings.
You never know what’s happening behind the scenes in politics.

3)

4)

5)

6)

7)

8)

9)

O TO®PO0 T YO TDYPOTDYOTD®YOTDLYOTD®O

Keiic 6.

Similes are part and parcel of contemporary English.The underlined words are in the
wrong sentences. Restore the colloquial similes finding the correct sentence for each one. The
first one is done as an example. Special care should be taken while using the expressions marked
with asterisks as they can be taken as derogative and thus offensive.

a) Now that my summer holidays have begun | feel as free as pie. a
bird
b) Without my glasses | am as blind as a pig. *
c) You’ll have to speak slowly and clearly; he’s as deaf a dog. *
d) As cool as a bat, the robber asked for all the money in the bank!

e) Ididn’t have any problems with the test. It was as easy as houses.

f)  Our dog eats too much, and is getting as fat as a picture. *
g) My boss has no feelings at all! He’s as hard as life.

h) Little Sarah looked as pretty as a cucumber in her new dress.

i) Take this medicine, and in a few days you’ll be as right as nails.
j)  Don’t be frightened of being on this plane. It’s as safe as a bird.

k) Idon’tlike Sue, she’s incredibly arrogant, as proud as a march hare. *
I) TI’ll give this plant some water. The soil’s as dry as a post.

m) He was so furious, as mad as a lord. *
n) “Was he drunk?” — “No, he was as sober as a flash.”

0) Every spring my Tom-cat is as mad as a mouse. *
p) He was as dead as a hatter.

g) You’re not eating enough; you’re as thin as a parrot. *

r) The bed was as hard as a bone and I couldn’t sleep.

s) She told the teacher, as bold as iron, that his lessons were boring.

t) When she was told obscene things her face became as red as brass.

u) He never says a thing; he’s as quiet as a door-nail.

v) She ran off with my money; I felt as sick as a judge.

w) The fish was bad and | was as sick as a beetroot.

X) Harry was as drunk as a peacock at his ex-girlfriend’s wedding. *
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y) She knew the answer as quick as a rake.
z) After our search, suddenly David turned up as large as rain!

Keiic 7.
Read the nursery rhyme and comment on the usage of metonymy.

The lion and the unicorn
Were fighting for the crown;
The lion beat the unicorn

All round the town.

Some gave them white bread,
And some gave them brown;
Some gave them plum cake,
And sent them out of town.

Keiic 8.
Read the following examples of synecdoche and distribute them into one of the columns
according to the kind of substitution. Give necessary commentary as in the example.

Part for whole Whole for part Species for genus Genus for species
(a) ""body" for "'rear | *
end"
a)
b) A major lesson people need to learn is that life consists of more things than cars and
television sets.
c) If I had some wheels, I'd put on my best threads and ask for Jane's hand in marriage.
d) Okay team. Get those blades back on the ice.
e)  His pet purr was home alone and asleep.
f)  There sits my animal guarding the door to the henhouse.
g) This program is for the little old lady in Cleveland who cannot afford to pay her heating
bill.
h) Itis sure hard to earn a dollar these days.
i) His pet paws and whiskers were home alone and asleep.
j)  He hurled the barbed weapon at the whale (= harpoon).
k) If you still do not feel well, you'd better call up a sawbones and have him examine you.
Keiic 9.

Read and translate the sentences that follow. Discuss the structure and semantics of epithets
used following this plan:

19

1. Structure:
a) Syntactic function or / and part of speech
b) Structural type
2. Semantics:
a) Associated / non-associated type
b) Affective / figurative
c) The type of the figurative epithet.
He has that unmistakable tall lanky "rangy" loose-jointed graceful closecropped
formidably clean American look.(Murdoch)
Across the ditch Doll was having an entirely different reaction.Withallhisheart and soul,
furiously, jealously, vindictively, he was hoping Queen would not win. (Jones)
During the past few weeks she had become most sharply conscious of the smiling
interest of Hauptwanger. His straight lithe body — his quick, aggressive manner — his




assertive, seeking eyes.(Dreiser)

4.  He's a proud, haughty, consequential, turned-nosed peacock.(Dickens)
5.  The Fascisti, or extreme Nationalists, which means black-shirted, knife-carrying, club-
swinging, quick-stepping, nineteen-year-old-pot-shot patriots, have worn out their
welcome in Italy. (Hemingway)
6.  Where the devil was heaven? Was it up? Down? There was no up or down in a finite but
expanding universe in which even the vast, burning, dazzling, majestic sun was in a
state of progressive decay that would eventually destroy the earth too. (Hawkes)
7.  She has taken to wearing heavy blue bulky shapeless quilted People's Volunteers
trousers rather than the tight tremendous how-the-West-was-won trousers she formerly
wore. (Barthelme)
8.  Harrison — a fine, muscular, sun-bronzed, gentle-eyed, patrician-nosed, steak-fed,
Oilman-Schooled, soft-spoken, well-tailored aristocrat was an out-and-out leaflet-
writing revolutionary at the time. (Barth)
9. In the cold, gray, street-washing, milk-delivering, shutters-coming-off-the-shops early
morning, the midnight train from Paris arrived in Strasbourg. (Hemingway)
10. She was a faded white rabbit of a woman. (Cronin)
11. And she still has that look, that don't-you-touch-me look that women who were
beautiful carry with them to the grave. (Barth)
12. Ten-thirty is a dark hour in a town where respectable doors are locked at nine.(Capote)
13. He loved the afterswim salt-and-sunshine smell of her hair. ~ (Bunyan)
14. 1 was to secretly record, with the help of a powerful long-range movie-camera lens, the
walking-along-the-Battery-in-the-sunshine meeting between Ken and Jerry. (Uhnak)
15.  "Thief!" Pilon shouted. "Dirty pig of an untrue friend!" (Steinbeck)
16. She spent hausfrau afternoons hopping about in the sweatbox of her midget kitchen.
(Capote)

17. He acknowledged an early-afternoon customer with a be-with-you-in-a-minute nod.
(Uhnak)

18. He thoroughly disliked this never-far-from-tragic look of a ham Shakespearian actor.
(Hemingway)

19. "What a picture!” cried the ladies. "Oh! The lambs! Oh, the sweets! Oh, the ducks! Oh,
the pets!" (Mansfield)

20. Abranch, cracking under his weight sent through the tree a sad cruel thunder. (Capote)

21. There was none of the Old-fashioned Five-Four-Three-Two-One-Zerobusiness, so tough
on the human nervous system. (Clarke)

22. His shrivelled head bobbed like a dried pod on his frail stick of a body.(Gardner)

23. The children were very brown and filthily dirty. (V.Woolf)

24. Liza Hamilton was a very different kettle of Irish. Her head was small and round and it
held small and round convictions. (Steinbeck)

25. He sat with Daisy in his arms for a long silent time.  (Fitzgerald)

26. From the Splendide Hotel guests and servants were pouring in chattering bright streams.

(Chandler)

Keiic 10.

In the following sentences pay attention to the structure and semantics of the oxymora.
Also indicate which of their members conveys the individually viewed feature of the object and
which one reflects its generally accepted characteristic:

1.

If out of my meager vocabulary only the term unenthusiastic excitement comes

anywhere near describing the feeling with which all my thoughts were suffused, you

must resolve my meaning from that term’s dissonance.(Barth)

"Heaven must be the hell of a place. Nothing but repentant sinners up there, isn't it?"
(Delaney)

He opened up a wooden garage. The doors creaked. The garage was full of nothing.
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(Chandler)

4.  He caught a ride home to the crowded loneliness of the barracks. (Jones)

5. Sprinting towards the elevator he felt amazed at his own cowardly courage. (Markey)

6. They were a Dbloody miserable Ilot — the miserablest lot of
menleversaw.Buttheyweregoodtome.Bloody good.  (Steinbeck)

7. Harriet turned back across the dim garden. The lightless light looked down from the
night sky:. (Murdoch)

8. It wasanopensecret that Ray had beenripping his father-in-law off. (Uhnak)

9.  Aneonsign reads "WelcometoReno — thebiggest little town in the world.” (A. M.)

10. Huck Finn and Hoiden Caulfield are Good Bad Boys of American literature. (Vallins)

11. Hewassurethewhitescoulddetecthisadoring hatred of them. (Wright)

Keiic 11.

In the following excerpts you will find mainly examples of verbal irony. Explain how the
context makes the irony perceptible. Try to indicate the exact word whose contextual meaning
diametrically opposes its dictionary meaning.

1.
2.

She turned with the sweet smile of an alligator. (Steinbeck)

The book was entitled Murder at Milbury Manor and was a whodunit of the more

abstruse type, in which everything turns on whether a certain character, by catching the

three-forty-three train at Hilbury and changing into the four-sixteen at Milbury, could

have reached Silbury by five-twenty-seven, which would have given him just time to

disguise himself and be sticking knives into people at Bilbury by six-thirty-eight.
(Woodhouse)

When the war broke out she took down the signed photograph of the Kaiser and, with

some solemnity, hung it in the men-servants’ lavatory; it was her own combative action.

(Murdoch)

From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully

instructed her to Christian principles. She had also taught her Mohammedanism, to

make sure. (Leacock)

She’s a charming middle-aged lady with a face like a bucket of mud and if she has

washed her hair since Coolidge’s second term, I’ll eat my spare tire, rim and all.

(Chandler)

With all the expressiveness of a stone Welsh stared at him another twenty seconds

apparently hoping to see him gag. (Chandler)

Apart from splits based on politics, racial, religious and ethnic backgrounds and specific

personality differences, we’re just one cohesive team. (Uhnak)

| had been admitted as a partner in the firm of Andrews and Bishop, and throughout

1927 and 1928 | enriched myself and the firm at the rate of perhaps forty dollars a

month.  (Barth)

But every Englishman is born with a certain miraculous power that makes him master

of the world. As the great champion of freedom and national independence he conquers

and annexes half the world and calls it Colonization. (BernardShaw)

Keiicl?.
Match the ‘insensitive’ words on the left with corresponding PC euphemistic periphrases on
the right. The first one has been done for you.

melanin-sufficient people a. WASP (White Male)
insensitive cultural oppressor (ICO) b. deaf

alternative customer c. poor

Economic Oppression Zone (EOZ) d. Insane

displaced homeowner e. convict

youth group f. slums

Ethnically Homogenous Area (EHA) g. shop-lifter
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economically unprepared h. Afro-Americans
a person with self-paced cognitive ability i. gang

socially separated j. bum

visually orientated k. Ghetto

Keiicl3.
Read the following limericks by Edward Lear and find examples of hyperboles and
meiosis.
There was a Young Lady whose chin Resembled
the point of a pin;
So she had it made sharp,
And purchased a harp,
And played several tunes with her chin.

There was a Young Lady whose eyes
Were unique as to colour and size;
When she opened them wide,

People all turned aside,

And started away in surprise.

There was an Old Person of Buda,
Whose conduct grew ruder and ruder,
Till at last, with a hammer

They silenced his clamour,

By smashing that Person of Buda.

There was an old person of Cretna,
Who rushed down the crater of Etna;
When they said, ‘Is it hot?’

He replied, ‘No, it’s not!’

That mendacious Old Person of Cretna.
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There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona.

Keiic 14.
Analyse the following cases of play on words, indicate which type is used, how it is created,

what effect it adds to the utterance:

1.  After a while and a cake he crept nervously to the door of the parlour. (Tolkien)

2. In December, 1960, Naval Aviation News, a well-known special publication, explained

why a ship is referred to as "she": “Because there's always a bustle around her, because

there's usually a gang of men with her, because she has waist and stays; because it takes

a good man to handle her right; because she shows her topsides, hides her bottom and

when coming into port, always heads for the buoys.” (Naval Aviation News)

I'm full of poetry now. Rot and poetry. Rotten poetry. (Hemingway)

4.  There are two things | look for in a man. A sympathetic character and full lips.
(IrvingShaw)

w

5. "Someone at the door," he said, blinking.
"Some four, | should say by the sound," said Fili. (Tolkien)

6.  "There is only one brand of tobacco allowed here — "Three nuns'. None today, none
tomorrow, and none the day after."” (Behan)

7. "Good morning," said Bilbo, and he meant it. The sun was shining and the grass was
very green. (Tolkien)

8.  Dorothy, at my statement, had clapped her hand over mouth to hold down laughter and
chewing gum.  (Barth)

Keiic 15.

Work in groups and solve the riddles.

What’s the difference between a jeweller and a jailer?
What’s the saddest piece of clothing?

What did the candle say to the other candle?

Why should New York have a clearer sky than London?
What do you get if you cross lots of motor cars with lots of strawberries?
What do you get if you cross a terrier with a fire?

What should you do if a child falls down the stairs?
Why do cows wear bells?

Why couldn’t the butterfly go to the dance?

Why did the frankfurter turn red?

What did the barman say to the ghost?

RSN NN R R R S
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If you should need help find the answers to the questions in the clues bank below. But try to
do it on your own first.

CLUES BANK
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** The first sells watches and the second  %*
watches the cells. oo

Because their horns don’t work. o

* “Are you going out tonight?” o

+* Because it was a moth ball.

A hot dog. o Atraffic jam.

Blue jeans.

It saw the salad dressing.

Because there are more sky-scrapers there.
Run and get a book on bringing up children.

<* “Sorry, but we don’t serve spirits here.” ‘

What stylistic devices are employed to produce a humorous effect?

Keic 16.
Analyse the cases of inversion. Distinguish between the cases of stylistic inversion and
inversion resulting from mere inaccuracy of speech. Comment on the structure and functions of

each:
1)
2)

3)
4)
5)
6)
7)
8)
9)
10)
11)

12)
13)
14)
15)
16)
17)
18)
19)
20)

21)
22)

That I don’t accept the Prince’s list, your starboard eye has already observed...(Barth)

No sooner had the final cymbal clashed than the house lights went out completely and

the electric footlights rose, playing on the mauve velvet stage curtain. (Barth)

With fingers weary and worn... (Hood)

A good generous prayer it was. (Twain)

Rude am I in my speech... ( Shakespeare)

Eagerly | wished the morrow. (Poe)

A tone of most extraordinary comparison Miss Tox said it in.(Dickens)

In went Mr. Pickwick. (Dickens)

Down dropped the breeze. .. (Coleridge)

Women are not made for attack. Wait they must. (Conrad)

Out came the chase — in went the horses — on sprang the boys — in got the travellers.
(Dickens)

And she saw that Gopher Prairie was merely an enlargement of all the hamlets which

they had been passing. Only to the eyes of a Kennicot was it exceptional.  (Lewis)

Inexplicable was the astonishment of the little party when they returned to find out that

Mr. Pickwick had disappeared. (Dickens)

Dull would he be of soul who could pass by

A sight so touching in its majesty... (Wordsworth)

Came a day when he dragged himself into the Enquirer alley, and there was no Cheese-

face. (London)

Came frightful days of snow and rain. He did not know when he made camp, when he

broke camp... (London)

Over by St Paul he stands and there is no money in it... (Galsworthy)

“Yes, sir, that you can.” (Pendelton)

A piece of sheer bad luck that was. (Christie)

\ery true those words are, sir. (Christie)

Been an athlete all his life, he had. (Christie)

In manner, close and dry. In voice, husky and low. In face, watchful behind a blind.
(Dickens)

Keiic 17.
Find and analyse cases of detachment, parenthesis, and suspense. Comment on the
structure and functions of each:

1)

| regarded us as lost souls, condemned by the Fates (Clotho, Lachesis, and Atropos — |
remember looking them up, and weeping at the justice of their names) never to
consummate our love, separated by prior commitments and by barriers of position and
caste (be sure | never mentioned this to her!), et cetera, et cetera. (Barth)
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2)
3)

4)

5)

6)

7)

8)

9

She narrowed her eyes a trifle at me and said I looked exactly like Celia Briganza’s boy.
Around the mouth. (Salinger)

He observes it all with a keen quick glance, not unkindly, and full rather of amusement
than of censure. (Virginia Woolf)

It was not the monotonous days uncheckered by variety and uncheered by pleasant
companionship, it was not the dark dreary evenings or the long solitary nights, it was
not the absence of every slight and easy pleasure for which young hearts beat high or
the knowing nothing of childhood but its weakness and its easily wounded spirit, that
had wrung such tears from Nell.(Dickens)

Here is a long passage — what an enormous perspective | make of it! — leading from
Peggoty’s kitchen to the front door. (Dickens)

| have been accused of bad taste. This has disturbed me not so much for my own sake
(since | am used to the slings and arrows of outrageous fortune) as for the sake of
criticism in general. (Maugham)

... he was struck by the thought (what devil’s whisper? — what evil hint of an evil
spirit?) — supposing that he and Roberta — (no, say he and Sondra — no, Sondra could
swim so well, and so could he) — he and Roberta were in a small boat somewhere and it
should capsize at the very time, say, of this dreadful complication which was so
harassing him? What an escape! What a relief from a gigantic and by now really
destroying problem! On the other hand — hold — not so fast! — for could a man even
think of such a solution in connection with so difficult a problem as this without
committing a crime in his heart, really — a horrible, terrible crime?  (Dreiser)

The main entrance (he had never ventured to look beyond that) was a splendiferous
combination of a glass and iron awning, coupled with a marble corridor lined with
palms.  (Dreiser)

That bit of gold meant food, life... power to go on writing and — who was to say? —
maybe to write something that would bring in many pieces of gold. (London)

Keiic 18.

Identify the types of gradation in the following excerpts from the novel by John Barth (The
Floating Opera):

Betty June told me all her troubles — and they were dramatic, real troubles! Woman had
never loved man, it seemed to me, as she loved Smitty, and yet he ignored her. She
wouldn’t have cared what he did to her — he might beat her and curse her (a thrilling
notion to a seventeen-year-old!) — if only he’d acknowledged her devotion, but he
ignored her. She would even suffered torture for him (together we dreamt up the tortures
she’d be willing to suffer, considering each soberly); would even have died for him (we
discussed, in detail, various unpleasant deaths) for the merest crumb of reciprocal
passion. But Smitty remained oblivious.

But alas, with Mr. Mack all other things weren’t equal. Not only did his physical well-
being deteriorate in his last years, through arthritis to leukaemia to the grave; his sanity
deteriorated also, gradually, along the continuum from relative normalcy through marked
eccentricity to jibbering idiocy.

If I was demoralized by Dad's death, | was paralyzed by the five thousand dollars and
the note.

I lived through 1920, through 1921, through 1922, through 1923. In the summers | lived
on at the fraternity house and worked as stonemason, a brush salesman, a factory
labourer, a lifeguard at one of the city pools, a tutor of history, even, and once actually a
ditchdigger. To my great surprise | was alive on the commencement day, if not entirely
sober, and lived to walk off Gilman Terrace with my diploma — pale, weak, educated. |
had lost twenty pounds, countless prejudices, much provincialism, my chastity (what
had remained of it), and my religion.



There have been other changes in my attitude during my life, but none altered my
outward behavior and manner so markedly as this one. | was uninvolved; | was
unmoved; | was a saint.

Keiic 19.
Define the type of syntactical stylistic devices dealing with the omission of elements:

1)
2)
3)
4)
5)
6)
7)
8)
9)
10)

11)

12)
13)

14)
15)

16)

17)

18)

19)

20)

21)

Then he said, “You think it’s so? She was mixed up in this lousy business?” (Barth)

He was the man killed the deer. (Warren)

In manner, close and dry. In voice, husky and low. In face, watchful behind a blind.
(Dickens)

Malay Camp. A row of streets crossing another row of streets. Mostly narrow steers.

Mostly dirty streets. Mostly dark streets. (Abrahams)

His forehead was narrow, his face wide, his head large, and his nose all on one side.
(Dickens)

A solemn silence: Mr. Pickwick humorous, the old lady serious, the fat gentleman

cautious and Mr. Miller timorous. (Dickens)

He, and the falling light and dying fire, the time-worn room, the solitude, the wasted

life, and gloom, were all in fellowship. Ashes, and dust, and ruin! (Dickens)

She merely looked at him weakly. The wonder of him! The beauty of love! Her desire

toward him! (Dreiser)

What I had seen of Patti didn’t really contradict Kitty’s view of her: a girl who means

well, but. (Aldridge)

There was a whisper in my family that it was love drove him out and not love of the

wife he married. (Steinbeck)

Ever since he was a young man, the hard life on Earth, the panic of 2130, the starvation,

chaos, riot, want. Then bucking through the planets, the womanless, loveless years, the

alone years. (Bradbury)

“I just work here,” he said softly. “If I didn’t —‘he let the rest hang in the air, and kept

on smiling. (Chandler)

I love Nevada. Why, they don’t even have mealtimes here. I never met so many people

didn’t own a watch. (Miller)

I’m a horse doctor, animal man. Do some farming, too. Near Tulip, Texas. (Capote)

This is a story how a Baggins had an adventure. He may have lost his neighbours’

respect, but he gained — well, you will see whether he gained anything in the end.
(Tolkien)

“I'll go, Doll! I'll go!” This from Bead, large eyes larger than usual behind his

hornrimmed glasses. (Jones)

A black February day. Clouds hewn on ponderous timber weighing down on the earth:

an irresolute dropping of snow specks upon the trampled wastes. Gloom but no veiling

of angularity. The second day of Kennicott’s absence. (Lewis)

And we got down at the bridge. White cloudy sky, with mother-of-pearl veins. Pearl

rays shooting through, green and blue-white. River roughed by a breeze. White as a new

file in the distance. Fish-white streak on the smooth pin-silver upstream. Shooting new

pins. (Conrad)
“He was shouting out that he’d come back, that his mother had better have money ready
for him. Or else! That is what he said: ‘Or else!” It was a threat.” (Christie)

With these hurried words Mr. Bob Sawyer pushed the postboy on one side, jerked his
friend into the vehicle, slammed the door, put up the steps, wafered the bill on the street-
door, locked it, put the key into his pocket, jumped into the dickey, gave the word for
starting. (Dickens)

There was no breeze came through the door.  (Hemingway)
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22) Secretly, after the nightfall, he visited the home of the Prime Minister. He examined it
from top to bottom. He measured all the doors and windows. He took up the flooring.
He inspected the plumbing. He examined the furniture. He found nothing.  (Leacock)

23)  “Well, guess it’s about time to turn in.” He yawned, went out to look at the
thermometer, slammed the door, patted her head, unbuttoned his waistcoat, yawned,
wound the clock, went to look at the furnace, yawned and clumped upstairs to bed,

casually scratching his thick woollen undershirt. (Lewis)
24) “I got my feelings same as anyone else.” (Bernard Shaw)
Keiic 20.

Read the well-known poem by Rudyard Kipling and say why it is called “If”? Identify cases

of repetition and their types. How do they contribute to the structure of the poem?

Ifyou can keep your head when all about you
Are losing theirs and blaming it on

If you can trust yourself when all men doubt you
But make allowance for their doubting too,

If you can wait and not be tired by waiting,

Or being lied about, don't deal in lies,

Or being hated, don't give way to hating,

And yet don't look too good, nor talk too wise:

If you can dream — and not make dreams your master,
If you can think — and not make thoughts your aim;

If you can meet with Triumph and Disaster

And treat those two impostors just the same;

If you can bear to hear the truth you've spoken
Twisted by knaves to make a trap for fools,

Or watch the things you gave your life to, broken,
And stoop and build 'em up with worn-out tools:

If you can make one heap of all your winnings
And risk it all on one turn of pitch-and-toss,
And lose, and start again at your beginnings
And never breathe a word about your loss;

If you can force your heart and nerve and sinew
To serve your turn long after they are gone,
And so hold on when there is nothing in you
Except the Will which says to them: "Hold on!"

If you can talk with crowds and keep your virtue,

Or walk with kings — nor lose the common touch,

If neither foes nor loving friends can hurt you;

If all men count with you, but none too much,

If you can fill the unforgiving minute

With sixty seconds' worth of distance run,

Yours is the Earth and everything that's in it,

And — which is more— you'll be a Man, my son!

By RudyardKipling

Keiic 21.
Read the following episode from “The Floating Opera” by John Barth. Find the rhetorical

guestion that makes the main idea of the episode explicit? What answer does the narrator give?
Is it done explicitly or implicitly?
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Does one's father hang himself for a simple, stupid lack of money? And is one expected to
set up again the chair one's father has kicked over in his strangling? Can one actually, with a kitchen
knife, saw through the belt? Carry one's father up to the bed whereon one was conceived, and laying
him on it, dig one's fingers into the black and ruptured flesh to release the dead neck from its collar?
Reader, I still recall with shudders a summer day when | was five years old. Myfather (dressed in
good clothes) was killing chickens in the back yard. He caught one, and holding it by the feet, laid it
on the chopping block, a sawn stump; unruffled by the flailing wings, he raised the old ax, which he
held close to the head, and with a soft stroke decapitated the hen. The head still lay on the stump,
the little red eyes staring, the beak opening and shutting in soundless squawks. The body, once my
father released it, flailed about the yard for thirty seconds and then died. | watched everything with
great, uneasy absorption.

Dad picked up the chicken by its feet again.

"Will you take this in to Bessie, please?"

I held out my hand dumbly. Dad put the feet in my hand — cold, hard, dirty, stringy, scaly,
dead yellow feet. | was ill then, reader, and if | think of those feet a minute longer I shall be ill now.
But of this matter one can think, if queasily. Is one, then, expected to close the popping eyes of his
father's corpse? Eyes the very veins of which are burst? Surely the dirt of the planet would cry the
reason for it, the justification that would brook no questioning. | waited.

Of course there were debts. The Fenwick place; take it. The timber lots? To be sure. The
house? The car? The insurance? Take them, take them. One doesn't concern oneself with trifles at
one's father's grave, only with reasons. | waited.

Back at the office, Harry Bishop gave me the envelope from Dad. I took it eagerly, hoping it
would contain the answer, but instead it merely had five thousand dollars in it. There was a note,
too, which I must have suppressed — it's honestly, completely gone from my mind — because it said
all the things | certainly didn't want to hear, in just the wronglanguage. Is five thousand dollars
enough to pay for digging my fingers under that belt? It's not enough payment even for thinking
about it! His debt to me was the last, but hardly the least debt my father escaped.

If I was demoralized by Dad's death, | was paralyzed by the five thousand dollars and the
note. Certainly | sat in the office for thirty minutes with my jaw slack, staring at the bills as if I'd
opened that precious last envelope and discovered inside a handful of dung, the color of a hanged
man's cheeks. Five thousand dollars! After some time | replaced the crisp new thousand-dollar bills
in their envelope, which was, after all, unstamped and unaddressed, and thought of all the people |
knew.

The question became simple: Who was the richest man in Cambridge? Col. Henry Morton. |
wrote on the envelope Col. Henry Morton, % Morton's Marvelous Tomatoes, Inc., Cambridge,
Maryland, put a three-cent stamp in place, and snuffling like a hobbled race horse, dropped the
envelope into a mailbox on my way to lunch.

Keiic 22.
Comment on the “sounds” of the poem and the ways they are rendered. Analyze the
poetical form and content of the poem.

The Raven
By Edgar Allan Poe

Once upon a midnight dreary, while | pondered, weak and weary,
Over many a quaint and curious volume of forgotten lore,
While I nodded, nearly napping, suddenly there came a tapping,
As of some one gently rapping, rapping at my chamber door.
"Tis some visitor,” | muttered, "tapping at my chamber door -
Only this, and nothing more."

Ah, distinctly |1 remember it was in the bleak December,
And each separate dying ember wrought its ghost upon the floor.
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Eagerly I wished the morrow; - vainly | had sought to borrow
From my books surcease of sorrow - sorrow for the lost Lenore -
For the rare and radiant maiden whom the angels name Lenore -
Nameless here for evermore.

And the silken sad uncertain rustling of each purple curtain
Thrilled me - filled me with fantastic terrors never felt before;
So that now, to still the beating of my heart, | stood repeating,
""Tis some visitor entreating entrance at my chamber door -
Some late visitor entreating entrance at my chamber door; -
This it is, and nothing more."

Presently my soul grew stronger; hesitating then no longer,

"Sir," said I, "or Madam, truly your forgiveness | implore;

But the fact is | was napping, and so gently you came rapping,
And so faintly you came tapping, tapping at my chamber door,
That | scarce was sure | heard you"- here | opened wide the door; -
Darkness there, and nothing more.

Deep into that darkness peering, long | stood there wondering, fearing,
Doubting, dreaming dreams no mortals ever dared to dream before;
But the silence was unbroken, and the stillness gave no token,

And the only word there spoken was the whispered word, "Lenore?"
This | whispered, and an echo murmured back the word, "Lenore!" -
Merely this, and nothing more.

Back into the chamber turning, all my soul within me burning,
Soon again | heard a tapping somewhat louder than before.
"Surely," said I, "surely that is something at my window lattice:
Let me see, then, what thereat is, and this mystery explore -
Let my heart be still a moment and this mystery explore; -

‘Tis the wind and nothing more."

Open here | flung the shutter, when, with many a flirt and flutter,

In there stepped a stately raven of the saintly days of yore;

Not the least obeisance made he; not a minute stopped or stayed he;
But, with mien of lord or lady, perched above my chamber door -
Perched upon a bust of Pallas just above my chamber door -
Perched, and sat, and nothing more.

Then this ebony bird beguiling my sad fancy into smiling,
By the grave and stern decorum of the countenance it wore.
"Though thy crest be shorn and shaven, thou," | said, "art sure no craven,
Ghastly grim and ancient raven wandering from the Nightly shore -
Tell me what thy lordly name is on the Night's Plutonian shore!"
Quoth the Raven, "Nevermore."

Much I marvelled this ungainly fowl to hear discourse so plainly,
Though its answer little meaning- little relevancy bore;

For we cannot help agreeing that no living human being

Ever yet was blest with seeing bird above his chamber door -
Bird or beast upon the sculptured bust above his chamber door,
With such name as "Nevermore.”



But the raven, sitting lonely on the placid bust, spoke only

That one word, as if his soul in that one word he did outpour.
Nothing further then he uttered- not a feather then he fluttered -

Till I scarcely more than muttered, "other friends have flown before -
On the morrow he will leave me, as my hopes have flown before."
Then the bird said, "Nevermore."

Startled at the stillness broken by reply so aptly spoken,
"Doubtless,"” said I, "what it utters is its only stock and store,
Caught from some unhappy master whom unmerciful Disaster
Followed fast and followed faster till his songs one burden bore -
Till the dirges of his Hope that melancholy burden bore

Of 'Never - nevermore'.

But the Raven still beguiling all my fancy into smiling,

Straight | wheeled a cushioned seat in front of bird, and bust and door;
Then upon the velvet sinking, | betook myself to linking

Fancy unto fancy, thinking what this ominous bird of yore -

What this grim, ungainly, ghastly, gaunt and ominous bird of yore
Meant in croaking "Nevermore."

This | sat engaged in guessing, but no syllable expressing

To the fowl whose fiery eyes now burned into my bosom's core;
This and more | sat divining, with my head at ease reclining

On the cushion's velvet lining that the lamplight gloated o'er,
But whose velvet violet lining with the lamplight gloating o'er,
She shall press, ah, nevermore!

Then methought the air grew denser, perfumed from an unseen censer
Swung by Seraphim whose footfalls tinkled on the tufted floor.

"Wretch," | cried, "thy God hath lent thee - by these angels he hath sent thee
Respite - respite and nepenthe, from thy memories of Lenore:

Quaff, oh quaff this kind nepenthe and forget this lost Lenore!"

Quoth the Raven, "Nevermore."

"Prophet!” said I, "thing of evil! - prophet still, if bird or devil! -
Whether Tempter sent, or whether tempest tossed thee here ashore,
Desolate yet all undaunted, on this desert land enchanted -

On this home by horror haunted- tell me truly, I implore -

Is there - is there balm in Gilead? - tell me - tell me, I implore!™
Quoth the Raven, "Nevermore."

"Prophet!" said I, "thing of evil - prophet still, if bird or devil!

By that Heaven that bends above us - by that God we both adore -
Tell this soul with sorrow laden if, within the distant Aidenn,

It shall clasp a sainted maiden whom the angels name Lenore -
Clasp a rare and radiant maiden whom the angels name Lenore."
Quoth the Raven, "Nevermore."

"Be that word our sign in parting, bird or fiend," I shrieked, upstarting -

"Get thee back into the tempest and the Night's Plutonian shore!
Leave no black plume as a token of that lie thy soul hath spoken!
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Leave my loneliness unbroken!- quit the bust above my door!
Take thy beak from out my heart, and take thy form from off my door!"
Quoth the Raven, "Nevermore."

And the Raven, never flitting, still is sitting, still is sitting

On the pallid bust of Pallas just above my chamber door;

And his eyes have all the seeming of a demon’s that is dreaming,
And the lamplight o'er him streaming throws his shadow on the floor;
And my soul from out that shadow that lies floating on the floor
Shall be lifted - nevermore!

Keiic 23.
Read the episode from John Steinbeck’s novel Of Mice and Men. Comment on the cases of
graphon and the punctuation.

George stared morosely at the water. The rims of his eyes were red with sun glare. He said
angrily, "We could just as well of rode clear to the ranch if that bastard bus driver knew what he was
talkin' about. 'Jes' a little stretch down the highway,' he says. 'Jes' a little stretch." God damn near
four miles, that's what it was! Didn't wanta stop at the ranch that's what. Too God damn lazy to pull
up. he isn't too damn good to stop in Soledad at all. Kicks us out and says, 'Jes' a little stretch down
the road.' | bet it was more than four miles. Damn hot day."

Lennie looked timidly over to him. "George?"

"Yeah, what ya want?"

"Where we goin', George?"

The little man jerked down the brim of his hat and scowled over at Lennie. "So you forgot
that awready, did you? | gotta tell you again, do 1? Jesus Christ, you're a crazy bastard!"

"I forgot,” Lennie said softly. "I tried not to forget Honest to God I did, George."

"0.K.— O.K. I'lltellya again. 1 ain't got nothing to do. Might jus' as well spen’ all my time
tellin' you i and then you forget 'em, and I tell you again."

"Tried and tried," said Lennie, "but it didn't do no good. | remember about the rabbits,
George."

"The hell with the rabbits. That's all you ever can remember is them rabbits. O.K.! Now you
listen and this time you got to remember so we don't get in no trouble. You remember settin' in that
gutter on Howard Street and watchin' that blackboard?"

Lennie's face broke into a delighted smile. " sure, George. | remember that.... but.... we do
then? | remember some girls come by and you says...".you say...."

"The hell with what | says. You remember about us goin' into Murray and Ready's, and they
give us work cards and bus tickets?"

"Oh, sure, George. | remember that now." His hands went quickly into his side coat pockets.
He said gently, "George.... | ain't got mine. | musta lost it." He looked down at the ground in
despair.

"You never had none, you crazy bastard. | got both of ‘'em here. Think I'd let you carry your
own

Lennie grinned with relief. "I.... | thought I put it in my side pocket" His hand went into tile
pocket again.

George looked sharply at him. "What'd you take outa that pocket?"

"Ain't a thing in my pocket,” Lennie said cleverly.

"I know there ain'tYou got it in your hand. What you got in your hand—hidin'it?"

"l ain't got nothin’, George. Honest."

"Come on, give it here."

Lennie held his closed hand away from George's direction. "It's on'yamouse, George."

"A mouse? A live mouse?"

"Uh-uh. Jus' a dead mouse, George. I didn’ kill it. Honest! | found it. I found it dead."
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"Give it here!" said George.

"Aw, leave me have it, George."

"Give it here!”

Lennie's dosed hand slowly obeyed. George took the mouse and threw it across the pool to
the other side, among the brush. "What you want of a dead mouse, anyways?"

"I could pet it with my thumb while we walked along," said Lennie.

"Well, you ain't petting no mice while you walk with me. You remember where we're goin'

now?"

Lennie looked startled and then in embarrassment hid his face against his knees. "I forgot
again.”

"Jesus Christ," George said resignedly. "Well — look, we're gonna work on a ranch like the
one we come from up north."

"Upnorth?"

"InWeed."

"Oh, sure. | remember. In Weed."

"That ranch we're goin' to is right down there about a quarter mile. We're gonna go in an'
see. the boss. Now, look — I'll give him die work tickets, but you ain‘tgonna say a word. You jus'
stand there and don't say nothing. If he finds out what a crazy bastard you are, we won't get no job,
but if he sees ya work before he hears ya talk, we're set. Ya got that?"

"Sure, George. Sure | got it."

"0O.K. Now when we go in to see the boss, what you gonna do?"

"I.... I," Lennie thought. His face grew tight with thought. "I .... ain'tgonna say nothin'. Jus'
gonnastan'there."

"Good boy. That's swell. You say that over two, three times so you sure won't forget it."

.Lennie droned to himself softly, "I ain'tgonna say nothin'.... | ain'tgonna say nothin'.... |

ain'tgonna say nothin'.

"0.K.," said George, "An' you ain'tgonna do no bad things like you done in Weed, neither."”

Lennie looked puzzled. "Like I done in Weed?"

"Oh, so ya forgot that too, did ya? Well, I ain'tgonna remind ya, fear ya do it again."

A light of understanding broke on Lennie's face. "They run us outa Weed," he exploded
triumphantly.

"Run us out, hell," said George disgustedly. "We ran. They was lookin' for us, but they didn't
catch us."

Lennie giggled happily. "I didn't forget that, you bet."”

George lay back on the sand and crossed his hands under his head, and Lennie imitated him,
raising his head to see whether he were doing it right. "God, you're a lot of trouble," said George. "I
could get along so easy and so nice if | didn't have you on my tail. I could live so easy and maybe
have a girl."
For a moment Lennie lay quiet, and then he said hopefully, "We gonna work on a ranch, George."

"Awright. You got that. But we're gonna sleep here because | got a reason."
The day was going fast now. Only the tops of the Gabilanmountains flamed with the light of the sun
that had gone from the valley. A water snake slipped along on the pool, its head held up like a little
periscope. The reeds jerked slightly in the current. Far off toward the highway a man shouted
something, and another man shouted back. The sycamore limbs rustled under a little wind that died
immediately.

PA3JEJI 6. YUEBHO-METOANWYECKOE OBECIIEYEHHUE
CAMOCTOSTEJBbHOMN PABOTBI OBYYAIOIINXCA MO TUCIUATIIIVHE

Hapsany ¢ dyreHueMm JeKIMl W TPOBEACHUEM CEMUHAPCKUX 3aHITHUH HEOThEMIIEMbIM
AIIEMEHTOM Y4eOHOTo TMpollecca SIBIETCA camocmoamenvHas paboma. llpu camMocCTOSTENHHOM
paboTe JOCTHTAaeTCsl KOHKPETHOE YCBOCHHE Y4YeOHOro Marepuasia, pa3BUBAIOTCS TEOPETHUECKHE
CIIOCOOHOCTH, CTOJIb BayKHBIC VISl YCTICITHOW MOATOTOBKYU U 3aIUTHI BBITYCKHON pabOTHI CTYyIEHTA.
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dopMBI  CaMOCTOATENbHOH  pabOThl  OOy4aromuXcsi  MOTYT  OBITh  Pa3HOOOpPa3HBIMH.
CamocTtosiTenbHass paboTa OOyYaIOIIMXCS BKIIOYACT: HM3YYCHHE JUTEPaTyphl, TEKCTOB, OICHKY,
OOCY)XJIECHHE W pPEICH3MPOBaHUE IyOIIMKYEMBbIX CTaTei; OTBEThl HAa KOHTPOJIBHBIC BOIPOCHI,
pelieHre 3a/ad; CaMOTECTHpOBAaHME. BBINMONHEHHE BCEX BUAOB CaMOCTOATENBHON pPabOTHI
YBSI3BIBACTCS C U3yUYECHHEM KOHKPETHBIX TEM.

Tabnuya 6.1
CamocrosiTesibHasi padoTa
HaumenoBanmue Bomnpocel, BBIHOCUMBIE
pa3iena\rem HA CAaMOCTOsITeJIbHOE U3yYeHue
Pazoen «Ixcnpeccusnan cmuiucmuka
(cmunucmuka pecypcoe co8pemeHnozo an2uiiCKO20 A3bIKa)»
Tewma 1. IIpeamer u JIuHrBHCTHYECKas! CTUJIMCTHKA U IUTEPaTypOBeUeCKasi CTUIIMCTHKA.

KOHIIENTYaJIbHbIH CruucTuka u nparmaruka. CTUIMCTUKA TEKCTA.
annapar CTUIMCTUKU.

Tema 2. Crunuctuueckas BapI/IaTI/IBHOCTb B A3BIKC U B pCUH. CI/IHXpOHHaH HepapxmudecCkasa MOACIIb

BApUATUBHOCTH Y KOMMYHUKaTUBHasi MojieTb. OOIIEHAPOIHBIN U JIUTEPATYPHBIN SI3BIK.
COBPEMCHHOTIO YCTHBIE M MMCHMEHHBIE PA3HOBUIHOCTH aHIJIMMCKOTO SA3bIKA.
AHITIMICKOTO SA3bIKA. NuauBuyanbHbINA CTAIIb U UAUOJEKT. PEeruoHanbHble JUANEKTHI U
Crumuctryeckas COIIMOUATICKThI. DKCIIPECCUBHBIC BapuaHThl. OPUITHaTIbHBIN 1
Kiaccudukanys HEO(PHUIHATLHBINA S3BIK.

CJIOBApHOI0 CoCTaBa
AHITIMHCKOTO S3bIKA.

Tema 3. Ilonsarue Metoabl TMHIBUCTUYECKOTO aHAIN3a CTHIIMCTUYECKUX IPUEMOB:
BBIPA3UTEIBLHOTO CTPYKTYpHO-CEMaHTHUECKUH, PyHKIIMOHANBHBIN, KOTHUTUBHBIA. Buibl
CpeacTBa U KJIaCCU(PUKALIUM.

CTHUIIMCTUYECKOTO

rnpuema.

Tema 4. OkcnipeccuBHast | Putopuka: cuiia ¢jioBa. TOYHOCTH CIIOBOYNOTPEOIEHHS KaK
CTHIJIMCTHKA (CTUIMCTHKA | CTUJIMCTHYECKAS KATErOpUs, ONPEEIEHHE MHOTO3HAYHOCTH CIIOBA.

pecypcoB). Hcnons3oBaHne MHOTO3HAaYHOCTH CJI0BA KaK CPEACTBA
BBIPA3UTEIbHOCTH. Pa3inyrie OMOHMMUN M MHOTO3HAYHOCTH CJIOBA.

Tema 5. JIekcuueckue Tpormbl kak GUTrypsl pedu, MPUAAIOIINE CIIOBAaM HOBbIE 3HaYeHUs. Buibl

CTHJINCTUYECKUE KJaccuukanuii.

IIPUEMBI. CrunucTuyeckuii aHaJIu3 NPEAI0KEHHBIX TEKCTOB.

Tema 6. CpaBHHUTENBHBIN CTUIUCTHYECKUN aHATTU3 MOP(HOIOTHUECKUX

Mopdonoruyeckne BBIPA3UTEIBHBIX CPEICTB, UCIIOJIB30BAHHBIX aBTOPAMHM B TEKCTaX,

BBIPA3UTEIIbHBIC MPUHAJICKALIUX Pa3IMUYHBIM HCTOPUYECKUM IIOXaAM.

CpEACTBaA.

Tema 7. OxcripeccuBHble | HopMa kak HEWTpadbHBINA BapuaHT — (POH JUIs CTUIIMCTHYECKOTO

BO3MOKHOCTH BoIBIOKeHUs. OTKpbITHIE (100S€) 1 3akphiThie (PeriodiC) mpemioKeHusl.

CHHTaKCHCa. Knaccuukarus CHHTaKCHUECKUX CTHIIMCTHYECKUX ITPUEMOB.

CUHTAKCUYECKUN CTUJIMCTHYECKHI aHaJIN3 MPEIJI0KEHHBIX TEKCTOB.

Tema 8. OkcripeccuBHast | AJuIMTEpallMOHHBINA cTUX. PudMma, putMm, MeTpudeckuil pasmep cTuxa.
CTUJINCTHUKA IIpoconnuecknii CTUIMCTUYECKUI aHAJIN3 MTPEITIOAKEHHBIX TEKCTOB.
(ponermueckue
BBIpa3UTENbHBIE CPENICTBA
Y CTUIIUCTUYECKHE
TIPUEMBI)

Pa3zoen « OynKyuonaivnana cmuiucmuKka»
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HanmenoBaHue Bomnpocskl, BBIHOCHMBIE
pa3aena\rem HA CaMOCTOSITeJIbHOE H3yYeHHe

Tema 1. @YHKIMOHAIBHBIN CTUJIb KaK CUCTEMA B3aUMOCBSI3aHHBIX SI3BIKOBBIX
OyHKIIMOHATbHAS CpPE/CTB, BHIIOJTHSIIOMUX Cren(pUIecKyro GyHKINIO B ONIPEaeIICHHON
ctunuctuka. CTuib cepe kommyHuKauu. OyHKIMOHAIBHO-cTUNIEBas nuddepeHuanms
o(uIaTbHBIX AHTJIMICKOTO SI3bIKA. 3aMKHYTOCTb U B3aUMOIIPOHUKHOBEHUE
JOKYMEHTOB U €70 (GyHKIMOHAJIBHBIX CTUJICH aHIIHiicKoro s3bika. Kitaccudukanus
YKaHPOBBIC ¢bynkunonanbHbIX cTHiel. [lonsTue peructpa.
Pa3HOBUIHOCTH.
Tema 2. CBsi3b MyOMUIIUCTHYECKOTO CTUJISI CO CTHIIEM XYI0KECTBEHHOM
[TyGmummcTrdeckuii JIUTEPATYPBI, FA3€THBIM CTUJIEM U CTUJIEM HAy4HOU IIPO3BI.
CTWJIb U €r0 YKaHPOBbIE CrunucTuyecKkuil aHaIMu3 MPEASIOKEHHBIX MMYOIUIIMCTUYECKUX TEKCTOB
Pa3sHOBUJIHOCTH.
Tewma 3. 'azeTHO- MukpocucTeMbl (TAaKCOHOMHYECKUH acneKT): 1) sI3bIK Ta3eTHHIX U
MyOIUIICTUYECKHHA KYPHAJIBHBIX ITyOMUKaIMiA; 2) A3bIK pagronepenad; 3) si3bIK
CTHJIb U €r0 KaHPOBBIE TEJIEBU3UOHHBIX NpOrpaMM. Pa3nuuus si3pika KaueCTBEHHBIX, MACCOBBIX
Pa3HOBUAHOCTH. U IpoeCCUOHATBHO-OPUEHTUPOBAHHBIX Ta3€T (KOMMYHUKATUBHBIN 1

JIMHTBUCTUYECKUM aCHCKTBI). CTHIMCTHYECKUH aHaIu3 MMPCIIIOKCHHBIX
Fa3CTHO'H}’6JH/HII/ICTI/I‘ICCKI/IX TCKCTOB.

Tema 4. Hayuno-
TEXHUYECKHUH CTUIIb U
€ro >KaHPOBBIE
Pa3HOBUAHOCTH.

[onctunm. XKanpoBbie pa3sHOBUAHOCTH: 1) COOCTBEHHO HAyUHBIN
MOJICTHIIb; 2) HaYYHO-TEXHUYECKHUH; 3) HAyYHO-TIOMYJISIPHBII; 4)
Hay4YHO-TIEJarOrMYeCKUil U 5) HaydHO-JMLEH3UOHHBINA. CTaThs,
MOHOTpadusi, AUccepTaLys, OTYET, JIULEH3Us, IATEeHT, JIEKIUs, yueOHbIe
0COOUs, YPHIMKIIONE/INS, BBICTYIUIEHHE HA CHMITO3UyMe, 1e0aThl.
YCTHBIE ¥ IUCBMEHHBIE KaHPBI.

Tema 5. Crunbs3bika
XyII0KECTBECHHOU
JUTEPATyPBHI.
Huddepenunanbuble
MIPU3HAKH SI3bIKA TTOJ3HH,
XY/I0’KECTBEHHOM MPO3bI,
JpaMBbl.

JIuTeparypHbIN U HENUTEPATYPHBIN S3bIK. [I0HATHE XyN0KECTBEHHOCTH.
[ToHsATHE XYNOKECTBEHHOIO U HEXYOKECTBEHHOIO TEKCTA. DCTETUKO-
no3HaBarenbHas GyHknus. [IparMaTnueckuii acliekT Xy10’KeCTBEHHOTO
ctuis. PedepeHninanbHblii, KOMMYHUKaTUBHBIN, TUHTBUCTHUECKUHN U
TEKCTOBOM aCHeKThl. Xy/10)KECTBEHHBIN TEKCT KaK BayKHEHIIas
COCTAaBJIAIOLIAs JyXOBHOU KYJIBTYpPhl HAPOZAA U €r0 POJIb B Pa3BUTUHU
uuBuIM3auu. CTUIMCTUUECKUH aHaIu3 IPEeI0KEHHBIX TEKCTOB
pa3HbIX KaHPOB.

Pazoen « Cmunucmuxka mexcma»

Tema 1. Teker kak
O00BEKT UHTEpHPETALUH.

IlonnManue Ha YPOBHE SI3BIKOBOM KOMIICTCHIIMHU, KOTHUTHUBHOM H
mparMaTun4€CKOM YPOBHSX.

Tema 2. TekcToBas
CTpYKTypa: GpopmanbHas
U coliepKaresbHasl.
KommyHuKaTuBHBIE
THTIBI ¥ HEKOTOPHIS
THITIOBBIE MOJCIIH
CTPYKTYPBI TEKCTA.

Tunsl 4JIEHUMOCTH TEKCTa: 0OBEMHO-TIPArMaTHUECKOE U KOHTEKCTHO-
BapuaTUBHOE wieHeHne. PopManbHas U HHYOPMAIIMOHHAS CBSI3HOCTD
TekcTa. KoOMMyHUKaTUBHBIE TUITIBI TEKCTOBOM CTPYKTYpbl. CTPYKTypHO-
CTUJIMCTUYECKUN aHAIIU3 MIPEAJIOKEHHBIX TEKCTOB.

Tema 3. OcHOBHBIE
CoZiepIKaTeIbHbIC U
(hopManbHbBIE KaTeTOPHH
TEKCTA.

Busl nHGOpMAIMK B TEKCTaX pa3aMyHbIX cTHIeH. CTUIMCTHYECKUN
aHaJINU3 MPEATIOKEHHBIX TEKCTOB.

Tema 4. I'epoit u
HEPCOHAK.

CrunucTryeckuil aHaIu3 CUCTEMBI 00pa30B B MPEIOKEHHBIX
XY0’)KECTBEHHBIX TEKCTaX.
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6.1. TemsI 3cce®
SI3b1KOBOM BKyC. fI3b1KOBast HOpMa. SI3bIKOBast arpeccus.
Moo aeKHBIN CIIEHT U KaproH.
SI3BIK ¥ KyIbTYpa.
Bunsl 1e10Boro o0ieHus, ux S3bIKOBbIE OCOOCHHOCTH.
SI3BIKOBBIE 0OCOOEHHOCTH HAYYHOTO CTHJISI PEYH.
OCo6EeHHOCTH XY105KECTBEHHOTO CTHIIA.
[TyGnuuuCTHYECKUI CTHIIB: SI3BIKOBBIE OCOOCHHOCTH, cpepa UCIIOIb30BaAHHUS.
DKCIPECCUBHBIE CPEJICTBA SA3bIKA B XYJ0’KECTBEHHOM TEKCTE.

CMMU u kynpTypa peuu.

. YcTHas u nuceMeHHasi GOpMBI CYIIECTBOBAHUS SI3bIKA U CPepbl UXITPUMEHEHUS.

. CTUIMCTHYECKOE UCTIONB30BaHUE MPO(HECCHOHAIBHON U TEPMUHOJIOTHYECKOMICKCUKY B

MIPOU3BENICHUSAX XYJ0KECTBEHHOM JIUTEPATYypPHI.

TekcT u ero HazHaueHUE. TUITBI TEKCTOB IO CMBICITY U CTHIIIO.
OYHKIIMOHUPOBAHHUE 3BYKOB SI3bIKa B TEKCTE: 3BYKOIUCH, aHaopa, aJTuTeparius.
AHTOHHUMBI U UX POJIb B PEUH.

CHHOHUMMS B aHTJIMUCKOM si3bIKe. TUIIBI CAHOHUMOB. POJIb CHHOHMOB BOpraHu3aIiu
peun.

KaTeropIm HAKJIOHCHUA I'J1arojia 1 €€ poJib B TeKCTOO6p3.30BaHI/II/I.

Hapeuns u crnoBa KaTeropuu COCTOSIHUS: CEMAaHTHKA, CHHTAKCHUYECKHE (DYHKITHH,
ynoTtpeOaeHue.

Poib crioBocouyeTanusi B MIOCTPOCHUU TPEITIOKCHUS.

CuHTakcuueckasi pojb HHOUHUTHBA.

[IpeioskeHus: ¢ OTHOPOIHBIMU WIEHAMH U UX (PYHKIMU B PEUH.
O060co0aeHHbIE YJIEHBI TPEIOKEHHUS U UX POJIb B OpraHU3alui TEKCTA.
CTpyKTypa U CTUIIMCTUYECKAst POJIb BBOJHBIX M BCTABHBIX KOHCTPYKITHA.
Mowouor u guanor. OcoO€HHOCTH OCTPOSHUS U YIOTPEOIeHUS.
CHHOHUMUKA TPOCTHIX MPEIIIOKECHUH.

CHHOHUMUKA CIIOXKHBIX TTPEUIOKEHHUH.

Vcnonb30BaHue CIOXKHBIX MTPEIOKEHUI B peun.

CrniocoObl BBe/IeHUS UYKOU PeUr B TEKCT.

[lynkTyanus u ee Ha3HA4YCHHUE.

HOpH,Z[OI( CJIOB B MIPCAJIOKCHUU U €TO POJIb B OpraHu3aiiuu.

6.2 IlpumepHbIe 321aHUS AJI51 CAMOCTOSITE/ILHOI padoThI

3ananue 1.

% TlepeueHnn TeM He sABNAETCS HcUeplbBaouM. OOydaroIuiics MOXeT BbIOPaTh HHYIO TEMY 110 COIAIICHUIO C
IIPENOJABATENIEM.
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Define what subtypes of official documents the excerpts below are examples of. Comment on the
peculiarities of each. Try your hand at translation trying to render them in the Russian version.
Comment on the changes made.

1. What makes a good speaker?

2. Who is considered the best public speaker of the 20th century in Great Britain? Why?

3. Read the speech below and say what the speaker’s message is. What does he want to
persuade his audience in? What means does he use for that end?

Blood, toil, tears and sweat

On May 13, 1940, newly appointed British Prime Minister Winston Churchill gave his first
speech to the British Parliament in which he prepares them for the long battle against Nazi
aggression, at a time when the very survival of England was in doubt.

On Friday evening last I received from His Majesty the mission to form a new administration.
It was the evident will of Parliament and the nation that this should be conceived on the broadest
possible basis and that it should include all parties.

| have already completed the most important part of this task.

A war cabinet has been formed of five members, representing, with the Labour, Opposition,
and Liberals, the unity of the nation. It was necessary that this should be done in one single day on
account of the extreme urgency and rigor of events. Other key positions were filled yesterday. | am
submitting a further list to the king tonight. I hope to complete the appointment of principal
ministers during tomorrow.

The appointment of other ministers usually takes a little longer. I trust when Parliament meets
again this part of my task will be completed and that the administration will be complete in all
respects. | considered it in the public interest to suggest to the Speaker that the House should be
summoned today.

At the end of today's proceedings, the adjournment of the House will be proposed until May
21 with provision for earlier meeting if need be. Business for that will be notified to MPs at the
earliest opportunity.

I now invite the House by a resolution to record its approval of the steps taken and declare its
confidence in the new government.

The resolution:

"That this House welcomes the formation of a government representing the united and
inflexible resolve of the nation to prosecute the war with Germany to a victorious conclusion."

To form an administration of this scale and complexity is a serious undertaking in itself. But
we are in the preliminary phase of one of the greatest battles in history. We are in action at many
other points—in Norway and in Holland — and we have to be prepared in the Mediterranean. The air
battle is continuing, and many preparations have to be made here at home.

In this crisis | think | may be pardoned if | do not address the House at any length today, and |
hope that any of my friends and colleagues or former colleagues who are affected by the political
reconstruction will make all allowances for any lack of ceremony with which it has been necessary
to act.

| say to the House as | said to ministers who have joined this government, I have nothing to
offer but blood, toil, tears, and sweat. We have before us an ordeal of the most grievous kind. We
have before us many, many months of struggle and suffering.

You ask, what is our policy? | say it is to wage war by land, sea, and air. War with all our
might and with all the strength God has given us, and to wage war against a monstrous tyranny
never surpassed in the dark and lamentable catalogue of human crime. That is our policy.

You ask, what is our aim? | can answer in one word. It is victory. Victory at all costs - Victory
in spite of all terrors - Victory, however long and hard the road may be, for without victory there is
no survival.
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Let that be realized. No survival for the British Empire, no survival for all that the British

Empire has stood for, no survival for the urge, the impulse of the ages, that mankind shall move
forward toward his goal.

| take up my task in buoyancy and hope. | feel sure that our cause will not be suffered to fail

among men.

| feel entitled at this juncture, at this time, to claim the aid of all and to say, "Come then, let us

go forward together with our united strength."

Winston Churchill — May 13, 1940

4. What major parts can the speech bedivided into? What idea is each of them devoted to?
Draw the main idea of each paragraph. What key words express it?
How are the paragraphs made coherent?
Now sum up your ideas and comment upon the logical arrangement of the speech.
5.  What is the general mood of the speech?
How does it change throughout the speech?
What means are employed to create the mood intended?
Comment on the choice of elevated words and the result they are expected to produce.
6. What creates the emotional impact of the speech? What stylistic devices contribute to
it?
7. Comment on the usage of tenses. What idea is supported by it?
How is the idea of urgency communicated with the help of:
a) modal verbs;
b) vocabulary;
c) adverbs of time?
8. What other ideas are revealed through the usage of modal verbs?
What modal verbs and modal-like expressions are used while speaking about
a) the speaker's deeds;
b) his suggestions;
C) what he thinks necessary to be done in order to win?
9. Does the speech sound personal? If so, by what means is it achieved?
What image of him as a citizen is created?

3aganue 2.

37

1. Read the essay below and say whether you find the logical argumentation relevant or
not. Give your grounds.
2. Is the author biased? Does he use emotional appeal?

Women’s Liberation
Since the middle of the century, women around the world have been seeking greater
independence and recognition. No longer content with their traditional roles as housewives
and mothers, women have joined together to create the women’s liberation movement. While
the forces behind the international movement vary from culture to culture and from individual
to individual, the basic causes in the United States can be traced to three events: the
development of effective birth-control methods, the invention of labor-saving devices for the
home, and the advent of World War II.
The first cause of the liberation of women was the development of effective birth-control
methods, freeing women from the endless child-bearing and rearing. As a result of having
choice as to when and if to bear children, women acquired the freedom and the time to pursue
interests outside of the home. Because of the development of birth control, women could
delay having children or avoid having them altogether; consequently, women had an
opportunity to acquire an education and/ or pursue a career.



Another event was the development of mechanized labor-saving devices for the home,
resulting in more leisure time and freedom for women. For example, fifty years ago, a
housewife spent an average twelve to fourteen hours per day doing housework. Due to the
invention of machines such as vacuum cleaners, washing machines, and dishwashers, a
housewife can now take care of her daily housework in about five hours.

The final event that, at least in the United States, gave impetus to the liberation of women was
World War 1. During the war, most men were serving in the military. Consequently, women
had to fill the vacancies in the labor force. Women by thousands went to work in factories and
took over businesses for their absent husbands. This was a great change for the majority of
American women, for they discovered that they could weld airplane parts and manage
businesses as well change diapers and bake bread.

These events planted the seeds of great change in society, and the effects of this change are
being felt at all levels: in the family, in business, and in government.

3. Analyse the paragraphing of the essay and compare it with that of the speech. Which
do you consider more rigid?

4. Where do you find the author’s thesis statement? What is the structure of
argumentation used in this essay? What techniques does the author use to support his
claim?

5. Draw the main idea of each paragraph in the body of the essay.

6. How are the paragraphs made coherent? Analyze the system of connectives and other
means of cohesion.

7. Comment on the register of the vocabulary.

8. Analyse the language the essay is written in. Is it figurative or rather matter-of-fact?

9. Isthe essay argumentative or persuasive?

10. Where could an article like this appear? Who the communicators might be?

11. What conclusions can you come to on the basis of these observations? Do you think the

text was written by a man or a woman? Explain.
12. Sum up your ideas and using this piece of writing as an example of essay prove that it
belongs to the realm of the publicist style and comment on the peculiarities typical for

its written form.

3aganue 3.

The examples of classified announcement follow further. Read them through and try to decode
what is meant there.Account for the peculiarities of this part of the newspaper and for the

reasons of them.

BORED WITH your job? Then change it! Work
outdoors & be a grassroots environmental
advocate. For the rest of the summer have a job

that is meaningful & fun! Startingpay $375/ week.

Callnow 203-0756.

REMODELED FRAT/SORIORITY House Lic.
41 Single & Double rooms $200-$375/month.
Furnished, parking, & internet. 120 Spartan. Call
Tomie Raines, Inc. 351-3617 x 421 or 196.

CLOSE TO campus - Houses for 1 thru 12 person
groups. Great rents, reduced sec. deposit. & no
application fee. Going fast, call CRMC at 337-
7577 or visit our website at www.crmcl.com.

AVAIL. AUG - 265 Stoddard Ave. 3 bdrm, lic 3,
$900/mo. Dan @ 517-202-0920.

ABOUT 2 miles from MSU 2 bdrm, fenced yard,
pets ok, w/d. $650. 676-9045

FOR RENT, 2 bdrm house $600/mo w/1 bdrm eff.
apt upstairs, $250/mo 216 S. Clemens 989-330-
4192

LEASING FOR August '04. Lic-4 @ 226
Collingwood. Starting at $475pp. Call 517-712-
0563 or 517-204-1466.

526 SPARTAN, E.L., 3 bdrm, extra room in
bsmt, Lic 4, $1500/mo. 517-206-8469.

BARTEND $250/DAY potential. No exp. nec.
800-965-6520 x 110.

RENO'S EAST hiring servers, drivers, and cooks
for all shifts. Outgoing, enthusiastic. Apply in
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| person 1310 Abbott Rd.

3aganmue 4.

Read the headlines taken from American and British newspapers and identify the means
employed to make them striking.

In the headlines below substitute the words in brackets with the words from the box.
a) AMERICA(supports) BRITISH PEACE MOVE

b) NEW PRICE (restriction)

c) UNIONS (help) HOSPITAL STRIKERS

d) NEW TRADE(connection) WITH PERU

e) SIX DIE IN HOTEL (fire)

f) JAILBREAK (three people) RECAPTURED

g) DEFENCE POLICY (changes)

h) BIG RESPONSE TO (appeal for help) FOR FLOOD AID
i) DOCTOR (is found innocent) OF DRUGS CHARGE

j) SCOTTISH ROAD PLAN GETS (approval)

k) (step) TO (encourage) TRADE LINKS WITH JAPAN

I) DOCTORS (criticize) NEW MINISTRY PLANS

m) JAPANESE WOMEN IN NEW EVEREST (attempt)
n) TORIES AHEAD IN (election)

0) MODERATES (are driven out) IN UNION ELECTIONS

Very often the use of ellipsis results in ambiguity. Consider the following examples of
headlines:

a) Farmer Bill Dies In House

b) Iragi Head Seeks Arms

c) Prostitutes Appeal To Pope

d) Enraged Cow Injures Farmer With Ax

e) Eye Drops Off Shelf

f) Squad Helps Dog Bite Victim

g) Killer Sentenced To Die For Second Time In 10 Years
h) Hospitals Are Sued By 7 Foot Doctors

i) New Vaccine May Contain Rabies

j) Lansing Residents Can Drop Off Trees

k) New Study For Obesity Looks For Larger Test Group
I) Typhoon Rips Through Cemetery, Hundreds Dead

m) Red Tape Holds Up New Bridge

3ananue 5.

1. Do you know what a snowflake consists of and how the snowfall occurs? Can you give
a scientific explanation to this phenomenon? Try to do it.
2. Read the article and check your guesses.
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A snowfall consists of myriads of minute ice
crystals that fall to the ground in the form of
frozen precipitation. The formation of snow
begins with these ice crystals in the
subfreezing strata of the middle and upper
atmosphere when there is an adequatesupply
of moisture present. At the core of every ice
crystal is a minuscule nucleus, asolid particle
of matter around which moisture condenses

snowfalls. Typically, snowflakes in actual
snowfalls consist of broken fragments and
clusters of adhering ice crystals.

For a snowfall to continue once it starts,
there must be a constant inflow of moisture
to supply the nuclei. This moisture is
supplied by the passage of an airstream over
a water surface and its subsequent lifting to
higher regions of the atmosphere. The Pacific



and freezes. Liquid water droplets floating in
the supercooled atmosphere and free ice
crystals cannot coexist within the same cloud,
since the vapor pressure of ice is less than
that of water. This enables the ice crystals to
rob the liquid droplets of their moisture and
grow continuously. The process can be very
rapid, quickly creating sizable ice crystals,
some of whichadhere to each other to create a
cluster of ice crystals or a snowflake. Simple
flakespossess a variety of beautiful forms,
usually hexagonal, though the symmetrical

Ocean is the source of moisture for most
snowfalls west of the Rocky Mountains,
while the Gulf of Mexico and the Atlantic
Ocean feed water vapor into the air currents
over the central and eastern sections of the
United States. Other geographical features
also can be the source of moisture for some
snowstorms. For example, areas adjacent to
the Great Lakes experience their own unique
lake-effect storms, employing a variation of
the process on a local scale. In addition,
mountainous sections or rising terrain can

shapes reproduced in most microscope
photography  of snowflakes are not
usuallyfoundinactual

initiate snowfalls by the geographical lifting
of a moist airstream.

3. What communicative function is performed in this text?
4. Scientific writing is characterized by a number of structures. What do you think they

are?

5. Answer the questions below and find an example for each case in the text above.
a) Which tense do scientists tend to use when describing things that are always true?
b) Which verb from is particularly useful when scientists want to focus on what is done
rather than who does it?
C) Which verb forms are particularly useful when a scientist is discussing his or her
conclusions and wants to make it clear that the results are not established yet as fact?
d) Which structures are particularly useful when scientists want to talk about what

happens or might happen under various conditions?
6. Find the features of the scientific prose style.

3aoanue 6.
1. Read the following descriptions of one and the same phenomenon.The first one is an
entry from Britannica, the other is a literary interpretation of almost the same data.
Which of the two texts makes a more interesting reading. Why?
2. Skim the texts and find differences in the factual information. Which variant is nearer
to the truth and more informative? Why? Which information is more likely to be
remembered? Why?

Earth,the third planet in distance outward from the Sun. It is the only planetary

body in the solar system that has conditions suitable for life, at least as known to

modern science.

Basic planetary data
The mean distance of the Earth from the Sun is about 49,573,000 km (92,960,000 miles). The
planet orbits the Sun at a speed of 29.8 km (18.5 miles) per second, making one complete revolution
in 365.25 days. As it revolves around the Sun, the Earth spins on its axis and rotates completely
once every 23 hours 56 minutes 4 seconds.
The fifth largest planet of the solar system, the Earth has an equatorial circumference of 40,076 km
(24,902 miles), an equatorial radius of 6,378 km (3,963 miles), a polar radius of 6,357 km (3,950
miles), and a mean radius of 6,371 km (3,960 miles). The planet's total surface area is roughly
509,600,000 square km (197,000,000 square miles), of which about 29 percent, or 148,000,000
square km (57,000,000 square miles), is land. The balance of the surface is covered by the oceans
and smaller seas. The Earth has a mass of 5.97610{sup 27} grams (or roughly 6 10{sup 21} metric
tons) and a mean density of 5.517 grams per cubic cm (0.2 pound per cubic inch).
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The Earth has a single natural satellite, the Moon. The latter orbits the planet at a mean distance of
slightly more than 384,400 km (238,870 miles).
Hydrosphere
The Earth is the only planet known to have liquid water. Together with ice, the liquid water
constitutes the hydrosphere. Seawater makes up more than 98 percent of the total mass of the
hydrosphere and covers about 71 percent of the Earth's surface. Significantly, seawater constituted
the environment of the earliest terrestrial life forms. The rest of the hydrosphere consists of fresh
water, occurring principally in lakes, streams (including rivers), and glaciers.

Copyright (c) 1996 Encyclopaedia Britannica, Inc. All Rights Reserved

From The Hitch Hiker's Guide to the Galaxy
By Douglas Adams

Far out in the uncharted backwaters of the unfashionable end of the western spiral arm of the
Galaxy lies a small unregarded yellow sun.

Orbiting this at a distance of roughly ninety-two million miles is an utterly insignificant little
blue green planet whose apedescended life forms are so amazingly primitive that they still think
digital watches are a pretty neat idea.

This planet has — or rather had — a problem, which was this: most of the people on it were
unhappy for pretty much of the time. Many solutions were suggested for this problem, but most of
these were largely concerned with the movements of small green pieces of paper, which is odd
because on the whole it wasn't the small green pieces of paper that were unhappy.

And so the problem remained; lots of the people were mean, and most of them were
miserable, even the ones with digital watches.

Many were increasingly of the opinion that they'd all made a big mistake in coming down
from the trees in the first place. And some said that even the trees had been a bad move, and that no
one should ever have left the oceans.

And then, one Thursday, nearly two thousand years after one man had been nailed to a tree
for saying how great it would be to be nice to people for a change, one girl sitting on her own in a
small cafe in Rickmansworth suddenly realized what it was that had been going wrong all this time,
and she finally knew how the world could be made a good and happy place. This time it was right,
it would work, and no one would have to get nailed to anything.

Sadly, however, before she could get to a phone to tell anyone about it, a terribly stupid
catastrophe occurred, and the idea was lost forever.

PA3JEJ 7. OHEHOYHBIE M METOIWYECKHWE MATEPHAJIBI ITO OBPA3OBATEJIBLHOM ITPOTPAMME
(®OHJ OUEHOUYHBIX CPEJCTB) /IJIs1 IPOBEJEHMSI TEKYIIEIO KOHTPOJISI YCHEBAEMOCTH U
IMTPOMEKYTOYHOI ATTECTALINIH

7.1 B npornecce ocBoeHUs! y4eOHON NUCHUIUIMHBI «JIMHTBOCTHIIMCTUYECKUN aHAJIU3 TEKCTa»
JUIL  OLIGHUBAaHHUS C(OPMUPOBAHHOCTH KOMIIETCHIIMHA HCHONB3YIOTCSI OLEHOYHBIE CpEICTBA,
MpeCcTaBIeHHbIC B Tabmuie 7.1.
Tabnuya 7.1
INJIAHUPYEMBIE PE3VYJIBTATBI OBYYEHUS 110 JUCHUIIJINHE,
COOTHECEHHBIE C INTAHUPYEMBIMMU PE3YJIBTATAMHU OCBOEHMUSA
OBPA3OBATEJIbHOM ITPOIr'PAMMBI B COOTHOINIEHUA C OHEHOYHBIMH

CPEACTBAMUM
ILlnanupyembie Conepxanue IIpumepsl MeTons! \cpencrna
pe3yJabTarhl, Y4eOHOro KOHTPOJIbHBIX KOHTPOJIA
XapakTepusylromme MarepuaJjia BOIIPOCOB M 3a1aHUI
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3TaNbI
(¢popmupoBanus
KOMIIeTeHIIN U

JIJIS1 OLIEHKH 3HAHMIA,
YMEHUI, BJIaJCHUI

ITK-1 Cnoco0eH ocyuiecTBJSITh YCTHBIH MOCJIe10BATe/IbHBINH IepeBoj

HUIIK 1.2

3HaeT OCHOBHBIE
TIOJIOXKEHUS CHUCTEMBI
JUHTBUCTUYECKUX
3HaHWI 00 OCHOBHBIX
(hOHETUYECKUX,
JEKCUYECKUX,
rpaMMaTHYECKHX,
CJIOBOOOPa30BaTeIbHBIX
SABICHUSX, opdorpadun
U IYHKTYalluu, O
3aKOHOMEPHOCTSIX
(bYHKIIMOHUPOBAHHUSI
U3y4aeMoro
WHOCTPAHHOTO sI3bIKa,
ero (PyHKIIMOHAJIBHBIX
Pa3HOBUHOCTSIX;

HIIK 1.2

YMmeer npumMeHATh
3HaHUsS B 00JaCTH
Pa3IMYHOrO YpPOBHS
3aKOHOMEPHOCTEU
A3bIKa

HIIK 1.3

Biageer HaBBIKAMH
BEISIBJICHUS
3aKOHOMEPHOCTEH U
CBsI3eH, ocobeHHoCTEl
Pa3HOBHUIHOCTEN A3BIKA,
MIPUMEHEHUS CUCTEMBI
JUHTBUCTUYECKUX
3HaHUN 00 OCHOBHBIX
(dboHEeTUYECKUX,
JIEKCUYECKUX,
rpaMMaTHYeCKHX,
CJII0BOOOpa30BaTeIbHbIX
SABICHUSX, opdorpadun
U TIYHKTYaIllH, O
3aKOHOMEPHOCTSIX
(GYHKITMOHUPOBAHUS
M3y4aeMOoro
WHOCTPaHHOTO SI3bIKA,
€ro ()yHKIIMOHAIbHBIX
Pa3HOBHIHOCTSIX;

Pazoen
«IKcnpeccuenasn
CIUTUCIUKA)»
Tema 1. Ilpenmer u
KOHIICTITYaJIbHBII
anmapar CTUJIMCTUKU.
Tema 2.
Crunuctudaeckas
BapUaTUBHOCTH
COBPEMEHHOTO
AHIIMHACKOTO S3BIKA.
Crunuctudaeckas
Kaccuukanms
CJIOBApHOTO COCTaBa
AHIIMHCKOTO S3BIKA.

JInaTrBUCTHYECKAS
CTHJINCTHKA U
JTUTEpaTypoBeIYeCKast
CTHJINCTHKA.
CTHIHCTHKA U
MparMaThka.
CTHiMcTHKA TEKCTa

Hpez[MeT CTHJIMCTHUKH.

TecTsl (TECTOBBIC
samanus Ne 1-25, +
Part Il BapuanTa 1)
3auet(Borpocsl 1-7)
TecTsl (TecToBbie
3amannst Ne 14-25, +
Part Il Bapmanta 1)
3auet (Bonpocsl 1-7)
Keiicer 1-23
Tewmsl acce 1-29
3aganus
CaMOCTOSITEIIBHOU
paboTsl 1-6

TS
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IK-2 Cnioco0eH ocyniecTBJIATH MUCbMEHHBbIH MepeBo/ (B TOM YK cJIe ¢ HCMOJIb30BaHHEM
CHEeNUAJTN3UPOBAHHBIX HHCTPYMEHTAJBHBIX CPEICTB)

HIIK 2.1
3HaTh:
MIPOBEICHUS
MPEANEePEBOAUECKOTO
aHanu3a

METOJIUKY

HUIIK 2.2

YMerb: UCIONB30BATH
JIOTIOJTHUTEIbHBIC
HUCTOYHHUKHU
uHbopmaru TUTST
OCYIIIECTBIICHUS
IPEANepPeBOTIECKOTO
aHanm3a

HIIK 3.3

Baaners: HaBbIKAMH
OCYIIECTBICHUS
IPEANePEBOTYECKOTO
aHamM3a

Pa3zoen
«IKcnpeccuenasn
CIUTIUCIMUKQ)
Tema 3. ITonsarue
BBIPA3UTEIBLHOTO
cpencTBa u
CTHUJTUCTUYECKOTO
nprema.

Tema 4.
DKCIIpecCcUBHas
CTHJIUCTHKA
(cTrMcTHKa

PECYPCOB).

Tema 5. Jlekcuueckue

CTUIIUCTUYECKHE
IIPUEMBI.

ITonsarue
(HDYHKIIMOHATILHOTO
CTHJIS, SI3EIKOBOTO
peructpa u
CTHUJIMCTUYCCKON
MapKUPOBAHHOCTH.
Konnoramus,
CTUIINCTHYECCKHI
KOHTCKCT.
IlonsaTue
BBIPA3UTEIHLHOTO
CpeAcTBa U
CTHUJIUCTUYECKOTO
npuema.
Crunucruyeckas
HOpMa.
BapuaruBHOCTH B
SI3BIKE U B PEUH.
OO01eHapoIHbIN U
JIUTEpaTypHbIN SA3BIK.

TecTsl (TECTOBBIC
samanus Ne 1-25, +
Part Il BapuanTa 1)
3auet(Borpocsl 1-7)
Tectsr (TectoBbie
zamanus Ne 14-25, +
Part Il Bapmanta 1)
3auet (Bonpocsl 1-7)
Keticor 1-23

Temsrt acce 1-29
3aganus IUIA
CaMOCTOATEJIbHOU
pabotsl 1-6

7.2 Hepeqeﬂb BOIIPOCOB JIsl MOATOTOBKU K l'[pOMC)KyTO‘-IHOﬁ aTTeCTalluM 3a4€Ty

JIMHIBHCTHKA TEKCTA KaK oco0as HaydYHasA JUCHUILJINHA.

Texct. [Ipobnema onpenenenus TEKCTa.

JIMHIBOLICHTPHUYECKUI, TEKCTOLICHTPUYECKHUM, AaHTPOIIOLIEHTPUYECKNNA, KOTHUTUBHBIN
MOAXO/bI K U3YUYEHUIO TEKCTA.

4, HCI/IXOHI/IHFBI/ICTI/I‘IGCKOC, nparMaTUvICCKOC, KOMMYHUKATUBHOC HAIIPABJIICHUEC B NU3YYCHHUU

TCKCTA.

ypOBHI/I SA3bIKA U np06neMa BBIJCJICHUS YPOBHA TCKCTA.

VYpoBHHU TekcTa (SI3BIKOBOM, )KaHPOBO-KOMIIO3UIIMOHHBIH, HIAEHHO- 3CTETUYECKH U 1p.).

[TapameTpsl ki1accupuUKaLUU TEKCTOB (CTPYKTYPHBIH, PYHKIIMOHAIBHO-
CTHUJICBOM,IIETOCTHBIN, (PYHKIIMOHAIBHO-TIparMaTHYECKU U Ap.).

TekcT u xaHp.

)KaHp XYOO0XKECTBCHHOT'O TCKCTA.

10. HCJILHOCTB U CBSI3BHOCTh KaK 0a30BbIE KaTCropnuu TCKCTa.

11. Kareropuu TekcTa: ”HQOPMaTUBHOCTh, MHTETPATUBHOCTb, 3aBEPIIEHHOCTH,MO/IaIbHOCTH,
OMOTHUBHOCTB, IKCIIPECCUBHOCTD.

12. O6pa3 aBTOpa KaK [EHTPAIbHAS KATETOPHSI XYA0KECTBEHHOT'O TEKCTA.

13. [Ipeamer U 3a1a4u JTMHTBUCTUYECKOTO aHAIHM3a TEKCTA.

14. cDyHKI_II/IOHa..l'IIJHO-CTI/I.J'II/ICTI/I‘-ICCKI/II\/'I AHAJIN3 TCKCTOB PA3JIMYHBIX CTI/IJIGBLIXpa3HOBI/II[HOCTCI7L

15. Ucropuueckuit 1 KyabTypHO-UCTOPUYECKUIN MPUHIUIIBI B JMHTBUCTUYECKOM aHAJIN3E
XYyJI0KECTBEHHOI'O TEKCTA.

16. JIuHrBHCTHYECKOE KOMMCHTUPOBAHUEC XYIOKCCTBCHHOI'O TCKCTA.
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7.3 IlpuMepHbIe TeCTOBBIE 32 JaHUS /IS KOHTPOJISI (MOHHTOPHHIA) KA4€CTBA YCBOEHH
Marepuaja

Bapmuanr 1
Final Test
Part |
1. Which of the sentences below is/are an example/examples of a denotational meaning?
A. “He’s a bit serious, isn’t he?” “ Yeah, not exactly a barrel of laughs.”
B. A barrel is a large container made of wood, metal of plastic, with a flat top and
bottom and curved sides that make in flatter in the middle
C. She knows I need the work so she’s got me over a barrel in terms of what she pays
me.
D. The door was opened by a small barrel of a woman, her fat arms shiny with suds.
2. What layer of vocabulary does the extract below belong to?
“It is difficult to know where to enter the discussion of postmodernity and
postmodernism. One could catalogue the various uses of the term in literature, cultural
criticism, architecture, or philosophy. But it would not take long to see that although
there is a firm shared central core of ideas, a soft periphery is what primarily shows
itself. For the sake of discussion, | want to propose an uncharacteristic point of
departure.”
A. Neutral
B. Informal
C. Colloguial
D. Formal/ literary
3. What layer of vocabulary does the underlined word below belong to?
“What a nice chick! See her?” — “Go, and chat her up!”
A. Slang
B. Neutral
C. Informal
D. Formal / literary vocabulary
4. What does Galperin classify as
“those phonetic means, morphological forms, means of word-building, and lexical,
phraseological and syntactical forms, all of which function in the language for
emotional or logical intensification of the utterance. These intensifying forms of the
language, wrought by social usage and recognized by their semantic function have been
fixed in grammars and dictionaries”?
A. Stylistic devices
B. Expressive means
C. Morphological expressive means
D. Lexico-syntactical stylistic devices
5. What level of language does the underlined expressive means below belong to?
“Daddy, buy me the birdie, please?”
A. Phonetical
B. Syntactical
C. Grammatical
D. Morphological
6. Which stylistic device is meant in the definition below?
(Greek — “speaking well”) is a stylistic device that consists in the substitution of
an unpleasant word or expression by a conventionally more acceptable one.”
A. Epithet
B. Hyperbole
C. Periphrasis
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10.

11.

12.

13.

D. Euphemism
Which stylistic device is meant in the definition below?
(Greek — “ladder”; Latin — “ascent, climbing up”) is a type of semantically
complicated parallelism, in which every successive unit is logically more important or
emotionally stronger or more explicit than the preceding one.”
A. Bathos
B. Climax
C. Hyperbole
D. Overstatement
Which stylistic device is meant in the definition below?
‘ (Latin — "like") is a stylistic device that draws a comparison between two
different objects belonging to dissimilar classes yet having something in common. The
comparison is made explicit by using some special markers. ”
A. Simile
B. Epithet
C. Metaphor
D. Personification
What type of repetition does the formula below stand for:
.a, a...
Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
. Successive repetition
What type of repetition does the formula below stand for:
«,... A,... A,
Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
Successive repetition
hat type of repetition does the formula below stand for:
..a, a, a..
Framlng
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
. Successive repetition
hICh stylistic device is the odd one in the list below?
Simile
Litotes
Allusion
Allegory
Antonomasia
Personification
Which stylistic device is the odd one in the list below?
A. Meiosis

omm90w>=
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14.

15.

16.

17.

18.

B. Metonymy

C. Synecdoche

Which stylistic device is the odd one in the list below?
A. Inversion

B. Chiasmus

C. Anadiplosis

D. Polysyndeton

E. Ordinary repetition

Which joke is the odd one in the list below? Why?

A. e \Why do bears go married?
e Because they love going on honeymoons.

B. e Which part of a castle is the most artistic?
The drawbridge.
C. e Where do pigs go for fun?

e The amusement pork.
Which term doesn’t have anything to do with the fragment below:
“Die he must, and die he shall, for what he did to me.” (Dorothy Parker)
Rhythm
Anaphora
Alliteration
Parallelism
Detachment
Partial inversion
Complete inversion
. The repetition of an abstract syntactical position
WhICh term doesn’t have anything to do with the fragment below:
“There was 1, trapped. Trapped like a trap in a trap.” (Dorothy Parker)
Simile
Inversion
Anadiplosis
Play on words
Catch repetition
Ordinary repetition
Successive repetition
Morphological repetition
WhICh term doesn’t have anything to do with the fragment below:

IQTWDOWP

>

Tonmoow

..he took off his plaid, and bent down and took hold of the sheep’s tail, and he pulled!
The sheep was heavy with water, and he could not lift her, so he took off his coat and he
pulled! But it was too much for him, so he spit on his hands, and took a good hold of the
tail and he PULLED! And the tail broke! And if it had not been for that this tale would

have been a great deal longer.”

(From a Scottish folk fairy-tale retold by J. F. Campbell)

Climax
Graphon
Gradation
Parallelism
Italicisation
Paronomasia
Polysyndeton
Play on words

ITOMmMOOw>
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I. Capitalisation
19. Identify the stylistic device below:
“Huck Finn and Holden Caulfield are Good Bad Boys of American literature.” (Vallins)
A. Bathos
B. Antithesis
C. Oxymoron
D. Anticlimax
36. “From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully
instructed her to Christian principles. She had also taught her Mohammedanism, to make
sure.”(Leacock)
E. Irony
F. Bathos
G. Antithesis
H. Oxymoron
I. Anticlimax
20. Identify the stylistic device below:
“The angry clouds in the hateful sky cruelly spat down on the poor man who had
forgotten his umbrella.”
A. Allusion
B. Allegory
C. Anadiplosis
D. Antonomasia
E. Personification
21. Identify the stylistic device below:
“Some people have much to live on, and little to live for.” (Oscar Wilde)
A. Bathos
B. Climax
C. Antithesis
D. Oxymoron
E. Gradation
22. Identify the stylistic device below:
“You have nobody to blame but yourself.” — “The saddest words of tongue or pen.” (I.
Shaw)
A. Metaphor
B. Hyperbole
C. Metonymy
D. Overstatement
23. Identify the most frequent stylistic device of the verse below:
“At the far end of town
wheretheGrickle-grass grows
and the wind smells slow-and-sour when it blows
and no birds ever sing excepting old crows...
isthe Street of the Lifted Lorax”(Dr. Seuss)
Allusion
Wordplay
Assonance
Alliteration
Antonomasia
Polysyndeton
24. Identify the stylistic device used to reflect the heroine’s speech peculiarities:
“You're no gentleman, you're not, to talk of such things. I'm a good girl, I am; and I
know what the like of you are, I do.” (B. Shaw)
A. Ellipsis
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B. Prolepsis
C. Graphon
D. Aposiopesis
E. Tautology in appended sentences
25. Identify the stylistic the limerickbelowis based upon:

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona.*

A. Litotes
B. Meiosis
C. Antithesis
D. Hyperbole

Part 11

In the sentences to follow correct stylistic mistakes, if any. Underline the word that needs

correction and give the right one in the space provided to the right.

How

I can’t comprehend what on earth this dope is up to.

Einstein was so brainy that many a scientific problem was found a solution to by
that eminent man of genius.

Well, when in London feel free to stay at my humble abode for a day or two.

Ta, sir we are always glad to welcome you here. The endorsement of such well-
heeled people like you is in many a way better than any promotion campaign. Ta-
ta.

Parent to another parent at a school parent meeting: “How many
offspringsd’youhave at the school?”

1.

2.

Bapmuanr 2
Final Test
Part |

A. “He’s a bit serious, isn’t he?” “ Yeah, not exactly a barrel of laughs.”

B. A barrel is a large container made of wood, metal of plastic, with a flat top and

bottom and curved sides that make in flatter in the middle

C. She knows I need the work so she’s got me over a barrel in terms of what she

pays me.

D.  The door was opened by a small barrel of a woman, her fat arms shiny with suds.

What layer of vocabulary does the sentence below belong to?
“Are you pulling my leg, man?”

A Neutral

B. Informal

C. Vulgarisms

D. Formal / literary vocabulary

3. Which layer of vocabulary does the underlined fragment below belong to?

“What a nice chick! See her?” — “Go, and chat her up!”’
A. Slang
B. Neutral
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C. Informal

D. Formal / literary vocabulary

What does Galperin classify as

“those phonetic means, morphological forms, means of word-building, and lexical,
phraseological and syntactical forms, all of which function in the language for
emotional or logical intensification of the utterance. These intensifying forms of the
language, wrought by social usage and recognized by their semantic function have been
fixed in grammars and dictionaries”?

A. Expressive means

B. Stylistic devices

C. Lexico-syntactical stylistic devices

D. Morphological expressive means

What level of language does the underlined expressive means below belong to?

“Its as easy as falling off a log!”

A Lexical

B. Phonetical

C. Syntactical

D. Morphological

Which stylistic device is meant in the definition below?

“ (Greek — “change of name”) is a trope that consists in calling an object or
phenomenon by a word or phrase it is closely associated with, there being an actual
connection between the two.”

A. Metaphor

B. Metonymy

C.  Antonomasia

D. Speaking name

Which stylistic device is meant in the definition below?

“ (Greek — “‘transference’) is a trope that involves the use of words (word-
combinations) in transferred meanings by way of similarity, resemblance or analogy
between them.”

A Simile
B. Epithet
C. Metaphor

D. Metonymy

Which stylistic device is meant in the definition below?

“ (Latin — "like") is a stylistic device that draws a comparison between two
different objects belonging to dissimilar classes yet having something in common. The
comparison is made explicit by using some special markers.”

A. Personification

B. Metaphor
C. Epithet
D. Simile

What type of repetition does the formula below stand for:
a..., a..., a...

Framing

Epiphora

Chiasmus

Anaphora

Anadiplosis

Chain repetition

. Successive repetition
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10. What type of repetition does the formula below stand for:

a...a



Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
Successive repetition
hat type of repetition does the formula below stand for:
..a, a, a..
Successive repetition
Epiphora
Framing
Anaphora
Chiasmus
Anadiplosis
Chain repetition
hICh stylistic device is the odd one in the list below?
Litotes
Hyperbole
Aposiopesis
Understatement
hich type of epithet is the odd one in the list below?
String
Simple
Phrase
Compound
Unassociated
14. Which stylistic device in the list is never called “reversed”?
A.  Epithets
B. Inversion
C. Parallelism
15. Which joke is the odd one in the list below? Why?
A.

11.

12.

13.

mcow>épom>éommoow> éommpow>

e Where do pigs go for fun?
e The amusement pork.
B. e Why is Dil always throwing balls down?
e Because he already knows how to throw up.
C. e Why did Lil cover her eyes with her hands when she was in front of the

clothing store?
e Because she was playing peek-a-boutique.
16. Which term doesn’t have anything to do with the fragment below:
“Why, he scarcely knows my name, let alone what it stands for. It stands for Despair,
Bewilderment, Futility, Degradation, and Premeditated Murder, but little does he wot.”
(Dorothy Parker)
Climax
Inversion
Gradation
Anadiplosis
Capitalisation
Personification
Catch repetition
17. WhICh term doesn’t have anything to do with the fragment below:
“You might belong in Gryffindor,
Where dwell the brave at heart,

OTWDOWP
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18.

19.

20.

21.

22.

23.

Their daring, nerve, and chivalry
Set Gryffindors apart...”(J.K. Rowling)
Rhyme
Rhythm
Allusion
Antonomasia
Polysyndeton
Speaking name
Synonymic repetition
Play on words
l. Capitalisation
Which term doesn’t have anything to do with the sentence below:
“Can the leopard change his spots?”

ITOmMmMoOOw»

A. Proverb
B. Allegory
C. Metaphor

D. Metonymy

E. Rhetorical question

Identify the stylistic device below:

“She and the kids have filled his sister’s house and their welcome is wearing thinner and
thinner.” (John Updike)

A Simile
B. Epithet
C. Metaphor

D. Metonymy

Identify the stylistic device below:

“I was obliged to call on dear Lady Harbury. I hadn’t been there since her poor
husband’s death. I never saw a woman so altered. She looks quite twenty years
younger.”(Oscar Wilde)

A. Bathos
B. Climax
C. Antithesis
D. Gradation

E. Oxymoron

Identify the stylistic device below:

“Of course it’s important. Incredibly, urgently, desperately important.” (Sayers)
A.  Bathos

B. Climax
C. Anaphora
D. Antithesis

E. Anticlimax

Identify the stylistic device below:

“His fees were high; his lessons were light.”(O. Henry)

A Bathos

B. Antithesis

C. Oxymoron

D. Anticlimax

Identify the stylistic device used in the underlined parts of the fragment:

“Here he is Edward Bear, coming downstairs now, bump, bump, bump, on the back
of his head, behind Christopher Robin. It is, as far as he knows, the only way of coming
downstairs, but sometimes he feels that there really is another way, if only he could stop
bumping for a moment and think of it...Anyhow, here he is at the bottom, and ready to
be introduced to you. Winnie-the-Pooh.” (Alexander Milne)




A. Onomatopoeia
B. Assonance

C. Alliteration

D. Anaphora

E. Ellipsis

24. Identify the stylistic device used to reflect the character’s speech peculiarities:
“Well, it ain't my fault, missus.” (B. Shaw)

A Ellipsis
B. Prolepsis
C. Graphon

D.  Aposiopesis
E. Tautology in appended sentences
25. Identify the stylistic the limerickbelowis based upon:

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona.*

A. Hyperbole
B. Meiosis
C. Litotes

D. Antithesis

Part 11

In the sentences to follow correct stylistic mistakes, if any.Underline the word that needs
correction and give the right one in the space provided to the right.

Bid a farewell to your mommy, sweetheart, and hurry up to school.
D’you fancy coming to my residence for a booze-up?

. How come!? The new dean doesn’t let bring beverages into the lecture room.
What’s left to be done there?

4. If the owner of the estate died without any kids, the land became the property of
the government.

5. Dear Sir, | must admit that | did take a kip during my sentry hours, which was
exactly the time when our paymaster’s dosh was stolen.

7.4. Onucanue nokasareseil U KpUTEPUeB OLCHUBAHNSA CPOPMHUPOBAHHOCTH
KOMIIETEHIIMH HA Pa3/IMYHBIX dTanax ux (opMupoBaHus; IKAJbI M NPOLEIYPbI OLCHUBAHUS

7.4.1. BonpocoB ¥ 3aaHuil 11 TEKYLIEeH M MPOMEKYTOYHOMN aTTeCTALNHU

[Tpu onieHKe 3HaHUM YUUTHIBAETCS YPOBEHb CPOPMUPOBAHHOCTH KOMIIETEHIINNA:

1. VYpoBeHb YCBOEGHHSI TEOPETHYECKUX TMOJOXKEHHM JIUCUUIUIMHBI, MPaBUIBHOCTh
(hOpMYITUPOBKH OCHOBHBIX MOHSATHUN U 3aKOHOMEPHOCTEH.

2. YpoBeHb 3HaHUA (DAKTHUECKOTO MaTepuaia B 00beMe MporpaMMmBbl.
3. Jloruka, cTpykTypa ¥ rpaMOTHOCTb U3JI05KEHUS BOIPOCA.
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4. YMeHue CBSI3aTh TEOPUIO C TPAKTUKOM.
5. YMmenue nenath 0000IIEHNUs, BBIBOIBL.

Tabnuya 7.4.1.2
[IkaJia oneHNBAHUSA HA 3a4YeTe

Ounenka Kpurepun BbICTaBJIeHUS OLEHKHU

OOyJarommiicst TOJKEH:

- IPOJIEMOHCTPUPOBATh O0IEe 3HAHHE U3y4aeMOT0 MaTepHaa;

- 1oKa3ath oOmiee BJIQJCHHE MNOHATHHHBIM  anmapaTtoM
JMCIUILTMHBL;

- YMETb CTPOUTb OTBET B COOTBETCTBUHU CO CTPYKTYpOUu
M3J1araeMoro Bompoca;

- 3HaTh OCHOBHYIO PEKOMEHIYEMYIO IpPOrpaMMOi ydueOHYIO

JUTEPATYPY.

3auteHo

OO0yuaromuiicss JTEMOHCTPHUPYET:

- HE3HAHUE 3HAYUTEIILHON YacTH MPOTPaMMHOT0 MaTepHaa;

- HE BJIaJICHUE TTOHSATUWHBIM anmnapaToM JUCIUTLIIUHBI;

He 3aureno - CYIIECTBEHHbIEC OMMOKU MPH U3JI0KEHUU Yy4eOHOTr0 MaTepurana,

- HEYMEHHE CTPOUTh OTBET B COOTBETCTBUU CO CTPYKTYpOM
M3JIaraeMoro BOIPoCa;

- HEyMEHHeE JIe1aTh BHIBOJIBI 110 U3JIaraéMOMy MaTepuaiy.

7.4.2. IlucbMeHHO# padoThI (3cce)

ITpu oLieHKE yUUTHIBAETCS:
1. IIpaBriibHOCTH OhOPMIIECHUS
2. YpoBeHb c(hOpMUPOBAHHOCTH KOMITETECHIIUH.
3. YpoBeHb YCBOEHHUSI TEOPETHYECKUX TTOJOKEHUH JUCIHUILTUHBI, MPABHIBHOCTH (OPMYITHPOBKH
OCHOBHBIX HOHSATHH U 3aKOHOMEPHOCTEHA.
4. YpoBeHb 3HaHUA (PAKTUUECKOTO MaTepuasia B 00beMe IpOorpaMMBbl.
5. Jloruka, cTpykTypa U rpaMOTHOCTb M3JI0’KEHHS TMCbMEHHOM padoThI.
6. [TonHoTa M3M0XKEHNS MaTepuana (PackpbITHE BCEX BOIPOCOB)
7.Mcnionb3oBaHne HEOOXOAMMBIX UCTOUHUKOB.
8. YMeHue cBs3aTh TEOPHIO C TIPAKTUKOM.
9. YMmenue nenatbh 0000IICHUS, BBIBOIBL.

Tabnuya 7.4.2.2
IIIkajia onleHUBAHUA ICCe

Onenka Kputepun BbicTaB/IeHUS] OLEHKHU

OOyyvaromuiicst 1O KeH:

- IPOJIGMOHCTPHUPOBATH 00IIIee 3HAHUE U3y4aeMOT0 MaTepUaa;

- 1ToKa3aTh oOmee  BJaJcHHE TOHATHHHBIM  ammapaToMm
JUCIHTUTHHEI,

3auyTeHo .
- yMeTb CTPOWTh OTBET B COOTBETCTBUU CO CTPYKTYpOH
U3JIaraeéMoro BOIPOCa;
- 3HAaTh OCHOBHYIO PEKOMEHIYEMYIO IPOrpaMMOil y4eOHYIO
TUTEpaTypy.

He saurero OO0yuarommiicss JeMOHCTPUPYET:

- He3HaHUE 3HAYUTEILHOM YacTH MMporpaMMHOT'O MaTCpHualia;
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- HE BJIaJICHNE TOHATUIHBIM annaparoM JUCHUTIIUHBI;

- CYILIECTBEHHBIE OMUOKY MPH U3JI0KEHUN y4eOHOro MaTepuana;

- HEYMEHHME CTPOUTHb OTBET B COOTBETCTBUU CO CTPYKTYpOH
M3J1IaraeMoro BOIpoca;

- HEYMEHHUE JIe1aTh BBIBOJIBI 110 U3J1araéMOMYy MaTepHaly

7.4.3. TectupoBanue
Tabnuya 7.4.3

HIxkaJa oneHUBaAHUA

Ouenka Kputepun BbICTABJIEHUSI OL[EHKHU
OTau4HO KonnyecTBo BepHBIX 0TBeTOB B iHTepBasie: 71-100%
Xopouio KonngecTBo BepHBIX 0TBETOB B HHTEepBane: 56-70%
VY 10BII€TBOPUTEIIHHO KonnyecTBO BepHBIX 0TBETOB B HHTepBasie: 41-55%
HeynosnerBopurenbHO KonngectBo BepHbIX 0TBeTOB B MHTepBaie: 0-40%
3auTeHo KonmuecTBo BepHBIX 0TBeTOB B MHTEpBaie: 41-100%
He 3aureno KonnuecTBo BepHbIX 0TBeTOB B MHTepBaie: 0-40%

7.5. METOJUYECKUE MATEPUAJIbI, ONIPEJAEJISIFOILUE ITPOLIELYPbI
OLIEHUBAHWS 3HAHUM, YMEHUM, HABBIKOB U (UJIN) ONBITA
JNESITEJIBHOCTH, XAPAKTEPU3YIOLIUX DTAIIbBI ®OPMUPOBAHUSI
KOMIIETEHIIU.

Kauecmeo  3nanuii XapakTepUu3yercs CIOCOOHOCTHIO oOy4aromierocss  TOYHO,
CTPYKTYPUPOBAHHO U YMCCTHO BOCIHPOU3BOAUTDH I/IH(l)OpMaI_II/II-O, IMOJIYYCHHYIO B IIPOLECCE OCBOCHUSA
JUCHUIINIMHBI, B TOM BHJAEC, B KOTOpOM OHa 6I)IJIa HN3JI0KCHA B yT-I€6HOM U3JaHUN WJIN
IIpCIIoaaBarciiCM.

Ymenusn, xax npaBuno, GOpMHUPYIOTCS Ha 3aHATUAX CEMHUHAPCKOTO THUIIA 3aHSATHUAX, & TAKKE
IpPU BBINOJHEHUM J1a0OpaTopHBIX paloT. 3adaHus, HANpaBlICHHbIE HAa OIEHKY YMEHMH, B
3HAYUTEIHHOM CTENeHU TPEOYIOT OT 00y4aromerocsi MPOsIBICHUSI CTEPEOTUITHOCTH MBIIIJICHUS, T.€.
CIOCOOHOCTH BBINOJIHUTH paboTy Mo oOpasliam, ¢ KOTOPhIMU OH paboTai B Ipolecce o0ydeHus.
Hpenoz[aBaTenL JKE OLICHUBACT CBOGBpeMCHHOCTB nu HpaBI/IJ'II)HOCTI) BBIITOJIHCHUA 3aaHUA.

Haewvixu - 310 YMCHUA, PA3BUTHIC U 3aKPCTINICHHLBIC OCO3HAHHBIM CaMOCTOATCIIBHBIM TPYIAOM.
HaBbiku ¢dopmupyrorcs npu  caMOCTOATEIbHOM BBINOJIHEHMHM OOYyYalOIIMMUCS IPAKTHKO
OPHUCHTHPOBAHHBIX 3aI[aHPII>i, MOACIUPYIOHMIUX peuieHuce UM IMPOU3BOACTBCHHBIX u
COIIMOKYJIBTYPHBIX 3a7ad B COOTBETCTBYIOIIEH 00JacTH TPO(ECCHOHAIBHOM NEATeTbHOCTH, Kak
paBujIO, IIPU BLIIOJHCHUNW JOMAIIHUX 3aZ[aHI/II71, KYPCOBBIX IIPOCKTOB (pa60T), Hay4HO-
HCCIIEIOBATENbCKUX pabOT, MPOXOKIEHUU MPAKTHUK, NMPU padoTe MHAMBUIYAJIbHO WM B COCTaBe
rpymmbsl W T.AO. HpI/I 3TOM O6y‘laIOH_[I/II710H NOCTaBJICH B YCJIOBHUA, KOI'Ta OH BBIHYX/ICH
CaMOCTOSTCIIBHO (TBOp‘IeCKI/I) HCKAaTh nyTn u CpeI[CTBa JJIA pa3pemeH1/1;1 IIOCTABJICHHBIX 3a/ay,
CaMOCTOATCIIBHO IUUIAHUPOBATHL CBOMO pa60Ty U AaHAJIM3UPOBAThL €€ pPE3YJIbTarbl, NPUHUMATH
onpezleneHHme pemeHI/m B paMKax CBOUX HOJ'IHOMOLII/II‘/'I, CaMOCTOSTCIIBHO BI>I6I/IpaTI) apI‘YMeHT AIlIUIO
U HECTHU OTBCTCTBCHHOCTbH 3a MNPOACIAHHYIO pa60Ty, T.C. TIPOABUTHL BJIAACHUC HABBIKAMU.
BSaHMOHefICTBHe C npernogaBaTeicM OCYHICCTBIIACTCA NEPUOANYCCKU 110 3aBCPIUICHUTIO
OIIPCACIICHHBIX J3TAallOB pa6OTBI U [OpoXoAuT B BHUIC KOHCYHLTaHHﬁ. HpI/I OILICHKEC BJIaJACHUS
HaBbIKaMHU npenozlaBaTeneM OLCHUBACTCA HE TOJBKO HpaBI/IJ'[BHOCTI) peH_IeHI/ISI BBIITOJIHCHHOTI'O
3aJaHusd, HO H CHOCO6HOCTB (FOTOBHOCTL) o6yqa101uer0c;1 peuiaTtb HO,Z[O6HLIC IMPAKTHUKO-
OpI/IeHTI/IpOBaHHI)Ie 3a1aHusI CaMOCTOSTCIBHO (B HepCHeKTI/IBe 3a CTCHaMHu By33) N, TIJIaBHBIM
00pa3oM, CHOCOOHOCTH OOyuaromerocss oOOCHOBBIBaTb M apryMEHTHPOBATh CBOM DELICHUS U
MIPEVIOKEHUSI. Yemuotii onpoc - 3TO TIpolleypa, OpraHW30BaHHAs Kak cCreluaidbHas Oecema
MpernojaBareNis ¢ Tpynmnoil oOydarommxcss ((PpOHTANBHBIA OMPOC) WIM C  OTACIHHBIMU

54



oOyJaromumMucs (MHIUBUYATbHBINA OMPOC) C IEIbI0 OLIEHKH CPOPMUPOBAHHOCTH Y HUX OCHOBHBIX
MOHATUH U YCBOCHMS y4eOHOTO MarepHara.

Tecmul sBnstOTCSI MpocTeiield Gopma KOHTPOJIS,, HANpaBlICHHAs Ha MPOBEPKY BIIAJACHUS
TEPMUHOJIOTMYECKUM  allaparoM, COBPEMEHHBIMH HWH(POPMAIIMOHHBIMU  TEXHOJIOTHUSIMH U
KOHKPETHBIMH 3HAaHHSMU B 00JIaCTH (PYHIAMEHTAJIbHBIX M MPUKIAIHBIX AUCHUILUIMH. TecT Moxer
MPEJOCTABIATH BO3MOXKHOCTh BBIOOpA M3 IMEPEYHs OTBETOB; OAWH WM HECKOJIBKO MPAaBUIBHBIX
OTBETOB.

Ilpakmuueckue 3anamua - pPEAM3YIOT JUJAKTHYECKUH MPHHLUUI CBA3M TEOPUU C
NPAaKTUKOW W OPHEHTHUPOBAHBI Ha pEUICHHE CIEAYIOIIMX 3aJad: yIIyOJieHHWe, 3aKpeluieHHe W
KOHKPETH3aIlMI0 3HAHWW, MOJYYCHHBIX Ha JICKIMSIX M B IPOIECCE CAaMOCTOSTEIBHON PabOTHI;
(dbopMHpOBaHUE MPAKTUYECKUX YMEHHI U HABBIKOB, HEOOXOIUMBIX B OynyIei npodeccuoHanbHOM
NESTEeIbHOCTH, pa3BUTHE YMEHWI HaOMIOmarh W OOBSCHATH SIBICHUS, H3y4aeMble; pPa3BHTHUS
caMOCTOsITeNIbHOCTH. Ha mpakTHYecKWX 3aHATHSAX NpenoAaBaTellb OpraHU3yeT JeTajbHOe
paccMOTpeHHe OOYYaIONIMMHUCS OTHIEIBHBIX TEOPETHUSCKUX TMOJIOKEHHH yIeOHOW JAUCIUIUIMHBI U
(dbopMHUpYyEeT yMEHUSI M HaBBIKM UX MPAKTUYECKOTO MPUMEHEHUS IyTEM BBIITOJHEHHUS COOTBETCTBHH
MOCTaBJICHHBIX 331a4.

PA3JEJA 8. METOJAUYECKUE YKA3AHUS U1 OBYUYAIOLIIAXCS
IO OCBOEHHIO JUCTIUITJINHbI

8.1. Memoouueckue pexomenoayuu no HANUCAHUI ICCe

Occe (0T (GpaHIy3CKOro €SSal — OMbIT, HAOPOCOK) — KaHP HAYYHO-IYOTHIIUCTUICCKON
JUTEPaTyphl, COYETAIOMIEH MOJYEPKHYTO-UHIANBUAYAIBHYIO MO3UIMIO aBTOpa 1O KOHKPETHOU
npoOieme.

[maBHBIMH OCOOEHHOCTSIMH, KOTOpPBIE XapaKTEpU3YIOT OCCe, SBISIOTCS CIEAYIOIINE
MOJIOXKEHUSI:

e COOCTBEHHas TO3WIMA OOS3aTETIHHO JIOJDKHA OBITh apryMEHTHPOBAaHA W IOAKPEIUICHA
CCBUIKAMHM Ha WCTOYHMKH, aBTOPUTETHBIC TOYKH 3PEHUSIMH U 0a3upoBarbcs Ha (PyHIAMEHTATBLHOMN
Hayke. HeGounbIoit 06bem (4—6 ctpanmuir), ¢ oopMIEHHBIM CIICKOM JIMTEPAaTypbl U CHOCKaMH Ha ee
WCIIOJTb30BaHHE;

® CTWUJIb U3JIOKEHUS — HAyYHO-HCCIIeI0BATeNbCKUH, TPeOyIOUil YeTKOH, OCIe10BaTeIbHON
M JIOTUYHOW CHUCTEMBI JOKa3aTeNbCTB, MOXET OTIMYAThCS OOpPa3HOCTHIO, OPHUTHHAIBHOCTHIO,
aOpPUCTUYHOCTHIO, CBOOOTHBIM JIEKCUUECKHUM COCTABOM SI3bIKa,

® [UCClIEeOBaHME OTPaHUYMBAETCS YETKOH, JAKOHWYHOW NpOoOJEeMONW C  BBISIBICHUEM
MIPOTUBOPEUUI U pa3pelIeHHEeM STUX IPOTUBOPEUUid B JaHHOM pabore.

8.2. Memoouueckue pexomenoayuu no Ucno1b306aHUI0 Kellcos

Ketic-memoo (Case study) — Meron aHanm3a peajbHOH CHUTYaIlMH, OMHCAHHE KOTOPOH
OHOBPEMEHHO OTPaXaeT HE TOJIKO KaKyI-IHOO MPaKTHUUYECKYIO0 MpoOJieMy, HO U aKTyaJH3UpyeT
OTIpe/ICTICHHBI KOMILUIEKC 3HAHWUN, KOTOPBI HEOOXOAMMO YCBOWUTH MpH pa3pelieHUuH JaHHON
npo6iaemsl. [Tpu 3ToM cama mpobiaema He UMeeT OIHO3HAYHBIX PELICHUH.

Keiic kak MeTo O1lEeHKH KOMIIETEHIINH JTOJKEH YAOBIETBOPSATH CIEAYIOLUIUM TPEOOBAHUSIM:

— COOTBETCTBOBATh YETKO IIOCTABJIEHHOW LIEIH CO3JaHMS;

— HMMEeTb MeXIAMCUUIIIIMHAPHBIN XapakTep;

— HMEeTb JOCTATOUYHBIA 00bEM MEPBUYHBIX M CTATUCTHUECKUX JAaHHbIX;

— HMEeThb COOTBETCTBYIOIIUN YPOBEHb CIIO)KHOCTH, WLIIOCTPUPOBATH THUIHUYHBIE CUTYallUH,
UMETh aKTyaJIbHYI0 MpoOJIeMy, MO3BOJISIONIYI0 PUMEHUTh pa3HOOOpa3Hble METO/AbI aHAJIN3a MPU
MOKCKE PEIICHHUS, UMETh HECKOJIBKO PEIICHUH.

Keiic-meTon oka3bplBaeT coJeicTBUE Pa3sBUTHIO YMEHHUS pelarh MpoOJeMbl C Y4eTOM
KOHKPETHBIX YyCJIOBHM M mpu Hanmuuuu (aktuyeckod wuHpopmanuu. OH pa3BUBaeT Takue
KBaJM(HUKALMOHHbIE XapaKTEPUCTUKHU, KaK CIIOCOOHOCTh K IPOBEACHUIO aHAIM3a M JUArHOCTHUKU
npo0OsieM, yMeHHE YeTKO (POpMyIupoBaTh W BBICKA3bIBaTh CBOIO TMO3MIIMIO, YMEHHE oOuarbcs,
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JMCKYyTUPOBaTh, BOCIPHHUMATh U OLICHUBATh MH(POPMAIIHIO, KOTOpasi MOCTyIaeT B BepOalbHON U
HeBepOanbHOU hopme.

8.3. Tpebosanusa Kk KomnemeHmMHOCHHO-0PUEHMUPOBAHHBIM 3A0AHUAM
07151 0EMOHCMPAUUU GbINOJIHEHUA NPOPECCUOHATbHBIX 3a0ay

KoMIIeTeHTHOCTHO-OPUEHTUPOBAHHOE 33JjaHME — 3TO BCErJa IPAKTUUYECKOE 3a/laHue,
BBIIIOJTHEHUE KOTOPOTO HALEJIEHO Ha JIEMOHCTPHPOBAHHME JOKA3aTelbCTB HAJIMUUS y OOydaroluxcs
KOMIICTEHIINH, 3HAaHUH, YMEHHIA, HEOOXOMUMBIX JIIs OymyIe mpoQecCHOHAIBHON IeSITeTBHOCTH.

KoMIieTeHTHOCTHO-OpHUEHTUPOBAHHBIE 33/1aHUS OBIBAIOT Pa3HBIX BUOB:

® HampaBJICHHbIE HA IOJArOTOBKY KOHKPETHOIO NPAaKTUKO-OPHUEHTHPOBAHHOIO IIPOAYKTa
(aHamu3 TOKYMEHTOB, TEKCTOB, KpUTHKA, pa3paboTKa CXeM U Ip.);

® AQHAJIUTHUYECKOTO M JUArHOCTHUYECKOTO XapaKTepa, HalpaBiCHHbIE HA aHAIU3 Pa3IMYHbBIX
aCreKTOB U mpodiem;

® CBs3aHHBIC C BBINOJIHEHHEM OCHOBHBIX TpOo(eccHoHaNbHBIX (YHKUIUN (BBIIOIHEHUE
KOHKPETHBIX JCWCTBUI B paMkKax BUAa NPOPECCHOHAIBLHOW JCATENbHOCTH, HaIpuMep
dhopmynIupoBaHUE TEICH MUCCHH, H T. I1.).

[ ]

PA3JIEJT 9. YYEBHO-METOAWYECKOE U MTHOOPMALIMOHHOE
OBECIIEYEHHME JUCIUITJIMHBI
Ocnosnas numepamypa*

Xoxunosa JI.H. IlepeBogueckuii ananu3 tekcta. KoHcnekTsl nekuuil [Dnek-TpoHHBIA pecypce] :
yuyeOHOe TMocoOHMe M0 aHIIIMKUCKOMY SI3BIKY [UIS CTYICHTOB, OOy4aroIIMXCs 10 Mporpamme
OakanaBpuara HampaBlICHUS TMOATOTOBKH «JIMHTr-BuUCTHKaAY», «DyHIaMeHTalbHas U MPUKIATHAS
muarBucTukay / JLLH. XoxmoBa. — DnekTpoH. TeKcToBbie AaHHble. — KpacHomap, Capatos:
HOxHbIi1 uHCTUTYT Me-HexMenTa, Al [Tu Op Meaua, 2016. — 46 ¢. — ObC «IPRsmarty». — 978-5-
93926-284-2. — Pexxum noctymna: http://www.iprbookshop.ru/58219.html

Xoxmnosa JI.H. [lepeBogueckuii ananu3 tekcta. [Ipaktukym [ DaeKTpoHHBIH pecypce] : yuebHoe
nocodue MO AHITMICKOMY S3BIKY JUIA CTYJACHTOB, OOy4aroIIuXcsi 1O TporpamMme OakanraBpuara
HaANpaBleHUs] MOATOTOBKH «JIMHTBUCTHKAY, «DyHIaMEHTalbHAs U TPHUKJIa[HAs JIMHTBUCTHKAY /
JLH. XoxnoBa. — DnekTpoH. TekcToBble naHHble. — KpacHomap, Caparos: HOHBIM MHCTUTYT
MeHemkMenTa, A [Tu Op Meaua, 2016. — 32 ¢. — ObC «IPRsmart». — 978-5-93926-285-9. —
Pexxum noctyma: http://www.iprbookshop.ru/58220.html
Jononnumenvnasn numepamypa’

Kopo6kuna H.U. Ctunuctrka nepBoro MHOCTPAHHOTO si3bIKa [ DJEKTPOHHBIN pecypc] :
MPAKTUKYM JJIs CTyeHTOB 4-10 kKypca MHcTuTyTa nHOCTpaHHbIX s3b1koB / H.. Kopobkuna. —
DJEeKTPOH. TEKCTOBBIE AaHHbIE. — Bonrorpan: Bonrorpaackuii rocynapcTBEHHbINH COLIMATBHO-
nejarornyeckuii yausepcuret, Bonrorpaackoe HayuyHoe u3aarensctBo, 2017. — 74 ¢. — ObC
«IPRsmart». — 978-5-00072-213-8. — Pexxum nmoctyna: http://www.iprbookshop.ru/66733.html

Pagnonosa C.A. CtunucTrka [DI€KTPOHHBIM pECYpC] : METOAMYECKHE PE-KOMEHIALINH 10
OpraHu3aIMK CaMOCTOSTEIHLHON paboTHI CTYIEHTOB (ustonoruue-ckoro dakynsreta / C.A.
PagnonoBa. — DeKTpoH. TekcToBble JaHHble. — Habe-pexxHble Yennbl: HabepexHoueTHUHCKUM
TOCYIapCTBEHHBIN Tiemarornueckuii yauepeutet, 2016. — 62 ¢. — OBC «IPRsmarty. — 2227-
8397. — Pexxum goctyma: http://www.iprbookshop.ru/70484.html

Bopomkesud J[.B. [Tocobue mo TUHTBOKYIBTYPOJIOTHYECKOMY aHATU3Y TEKCTa [ DJIEKTPOHHBIN
pecypc] : yuebHoe mocobue / JI.B. Bopomkesuy, J[.I1. KazanHukoBa. — DIEKTPOH. TEKCTOBBIE
naHHble. — M. : MOCKOBCKUH Teiarornde-cKuil rocyaapcTBeHHbi yauBepeuteT, 2016. — 40 ¢. —
3BbC «IPRsmart». — 978-5-4263-0303-4. — Pexxum qocrymna:
http://www.iprbookshop.ru/70013.html

MouceeB M.B. IlpennepeBomyeckuii aHanu3 TeKcTa [ DNEKTPOHHBIN pecype] : yuebHo-
METOANYECKOE M0coOUe I CTYIEHTOB (PaKyIbTeTa MHOCTPAHHBIX S3BIKOB, 00yUYaOLIUXCA MO
HarpasieHuIo noarotoBku «JIunrsuctuka» 45.03.02-30.02-04.07 (IlepeBon u nepeBoroBeaeHue) /

4 U3 DBC
5 U3 3BC
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M.B. Moucees, [I.A. KOHOHOB. — DJEKTPOH. TEKCTOBBIEC TaHHBIE. — OMCK: OMCKUI
rocynapcTBeHHbIN yHUBepcuTeT uM. @.M. JlocTtoeBckoro, 2016. — 96 ¢. — OBC «IPRsmart». —
978-5-7779-2020-1. — Pexwum ngocryma: http://www.iprbookshop.ru/59644.html

Ilepeyenb uHGOPMAIMOHHBIX TEXHOJIOTUH, HCHOJAb3yeMbIX HPH OCYIIECTBJIEHHH
00pa3oBaTeJIbHOIO NMpolecca Mo JMCHUILIHHE

HNuTepHeTr-pecypcsl, COBpEeMeHHbIEe npogeccnoHanbHbIE 0a3bl JAAHHBIX,
HH(GOPMALMOHHO-CIIPABOYHbIE U NNOMCKOBbIE CHCTEMBbI

HNuTepHeT-pecypenbl

http://www.iprbookshop.ru 36C«IPRsmart»

http://www.rsl.ru — Poccuiickast rocynapcTBeHHast OuOIMOTEKA.
CoBpeMeHHbIe TPodeccuoHATbHBIE 0a3bI JAHHBIX
http://pravo.gov.ru/ OdurmaabHbeIii HHTEpHET-TIOPTA IPABOBOM MH(POpMAITUN
http://www.nlr.ru/ Poccuiickas HarioHaibHast OUOIHOTEKA.
http://www.bbbook.ru/ Dnextponnas 6ubmuorexka BBbook.RU.
HNudopmMannoHHO-CNIPABOYHBbIE H TOMCKOBBIE CHCTEMbI
http://www.multitran.com

http://www.lingvo.ru/

http://www.paralink.com/context

http://www.translate.ru/

http://www.sciencedirect.com

KoMmnieKT JIMIIeH3MOHHOT0 IPOrPAMMHOI0 o0ecnevyeHust

Microsoft Open Value Subscription ans pemennii Education Solutions Ne Tr000544893 or
21.10.2020 . MDE Windows, Microsoft Office u Office Web Apps. (cpok aefictBus g0 01.11.2023
I.)

AntuBupycHoe mnporpammHoe obecniedenue ESET NOD32 Antivirus Business Edition
noroop Ne 1C00-006348 ot 14.10.2022 r. (cpok aeiictBus go 13.10.2025 )

[Iporpammuoe oGecrieuenue «Mupamnoiauc» cucremMa BeOMHApPOB - JIMIIEH3MOHHBINA JOTOBOP
244/09/16-x ot 15.09.2016 (Crnenudukanus k JluneHsumonnomy mgoroBopy 244/09/16-x ot
15.09.2016, ot 11.05.2022 1. ) (cpok aeiictBus go 10.07.2023 r.)

DOnexkTpoHHass WH(MOpPMaIMOHHO-00pa3zoBatenbpHast cpena «1C: YHuBepcuTeT» I0TOBOpP OT
10.09.2018 1. NeITPKT-18281 (6eccpouno)

Wndopmanmonnas cucrema «llepoiitbur» cybmunensuonssiii gorosop or 06.11.2015 r
Ne009/061115/003 (6eccpouno)

Cucrema tectupoBanus Indigo nunensuonnoe cornamenue (JJorosop) ot 08.11.2018 . NoJI-
54792 (6eccpouHo)

HNudopmarmonno-nonckosas cucrema «Koncynwsrant [lmtoc» - moroBop 06 mHGOpPMAIIMOHHO
noaaepxke ot 26.12.2014, (6eccpouHo)

OnexTpoHHO-0MOIMoTeuHass cuctema IPRsmart munensunonssiit goroop ot 01.09.2022 r.
Ne9489/22C (cpok neiictBus 1o 31.08.2024 1)

Hayunas snekTponnas onbnmmoreka eLIBRARY muniensnonnsiii qoroop SCIENC INDEX Ne
SI0 -3079/2022 ot 12.01.2022 . (cpok aeiictBus o 27.01.2024 r.)

CB000aHO pacnpocTpaHsieMoe MPOrpaMMHOe o0ecneueHue
Kommnexr  ommaitn  cepsucoB ~ GNU  ImageManipulationProgram,  cBoGoano
pacnpocTpaHseMoe IporpaMMHoe obecrieyeHrne
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Ilpozpammmnoe obecnevenue omeuecmeennozo RPOU3E00CMEa.

[Iporpammuoe obOecnedeHne «Mupamnoauc» cucreMa BeOWHApOB - JIMIICH3MOHHBIA JOTOBOP
244/09/16-x ot 15.09.2016 (Cneundukarms k Jlunensnonaomy morosopy 244/09/16-x ot 15.09.2016, ot
11.05.2022 r.) (cpok aeiictBust go 10.07.2023 r.)

OnexkTpoHHas HHPOopMaImoHHO-00paszoBarensHas cpena «1C: Yauepcurer» morosop oT 10.09.2018
r. NeITPKT-18281 (6eccpouno)

Wndopmanmonnast cuctema «llepBeritbut» cybnuuensuonnslii  goroop ot  06.11.2015 r.
Ne009/061115/003 (6eccpouno)

Cucrema tectupoBanus Indigo munensnonnoe cormamenue (Jorosop) or 08.11.2018 r. NeJ[-54792
(6eccpouHo)

Nudopmarnmonno-onckoBas cucrema «Koncymprant I[lmoc» -  moroBop 00 wH(pOpMannOHHO
noanepxke ot 26.12.2014, (6eccpouno)

OnekTpoHHO-O0nbmoTeuHas cucrema [IPRsmart nunensuonnsiit gorosop ot 01.09.2022 r. Ne9489/22C
(cpoxk meticteus 10 31.08.2024 1.)

Hayunas snextponnas 6ubnuoreka eLIBRARY munensuonnsiii norosop SCIENC INDEX Ne SIO -
3079/2022 ot 12.01.2022 r. (cpok aeiictBus mo 27.01.2024 r.)

PA3JEJ 10. MATEPUAJIBHO-TEXHUYECKOE OBECNIEYEHUE OBPA30OBATEJILHOI'O MPOIIECCA

YueOHast ayquTOpus sl IPOBEACHUS Crenmanu3upoBaHHas yuyeOHast MeOeb:
3aHITHI JEKIIMOHHOTO TUIIA, 3aHATUHN KOMILJIEKT CHeIMalbHON yueOHOM Mebenu.
CEMHUHAPCKOTO TUIIA, TPYIIIOBBIX U TexHuueckue cpencTBa 00ydeHHUs], CIykKallre
WHIWBUIYaIbHBIX KOHCYIbTALINM, JUIS TIpeIOCTaBIeHUs yueOHOM nHpopMauu
TEKYILETr0 KOHTPOJISL ¥ IPOMEXKYTOUHOM 00JIBILION aynUTOPUU:
arrecranuu JIOCKa ayquTOpHAsi, KOMIIBIOTED, IIPOEKTOP, dKpaH
[Tomemenne Ajisi CaMOCTOATEIIBHOM KommuiexT cnenmanbHOM yueOHOU MeOe.
pabotsl MynbsTUMeTniHOE 000pYyIOBaHUE:
BUJICONIPOEKTOP, IKPaH, KOMIIBIOTEP C
BO3MOYKHOCTBIO TIOJKIFOUEHUS K CETH
"NuTeprer" u OMOC

Jlnst mpoBefeHUsT 3aHATHH JIGKIMOHHOTO THIIA MPEUIaraloTcs HaOOphl JIEMOHCTPAIIMOHHOTO
000pyZ0BaHUS U y4yeOHO-HAITIAAHBIX MOCOOMI, oOecrieuyuBaroie TeMaTHUYecKUue HILTFOCTpAallty,
COOTBETCTBYIOLIIME NPUMEPHBIM TMpOrpaMMaM JTUCHMIUIMH (Monyieil), pabouum ydeOHBIM
IporpaMMaM JAUCHHUIIINH (MOyJIEN).
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