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[IEPBOr0 MHOCTPAHHOI'O si3blKa : MpaKTHKa YCTHOM M NUCbMEHHOHM peun (mpodmib): «Teopus u
npaktuka nepesonay / M.D. lanunosa — M.: UMIID um. A.C. I'puboenosa — 47 c.

PabGouas mporpaMma  AMCUMIUIMHBI ~ COCTaBJ€Ha Ha OCHOBaHMM  (eAepaibHOro
roCy/IapCTBEHHOI'O0 00pa3oBaTeIbHOIO CTaHJapTa BhICIIErOo o0Opa3oBaHus — OakanaBpuar IO
HanpasJieHUI0 1MoArotoBku 45.03.02 JIMHrBUCTHKA, YTBEP)KIEHHOrO IpUKa3oM MUHHCTEPCTBA
Tpyaa W coluaibHOW 3amuThl Poccuiickont ®enepauun ot 18 wmapra 2021 1. No 134m
(3apeructpupoBan  MunucrepctBoM toctuuuu Poccuiickoit ®Denepanuu 21 ampenss 2021 1.
peructpannonubiii Ne 63195), npodeccuonanbHbiM cTrangaptoM «llegaror QOMOJTHUTEIHLHOTO
oOpa3oBaHMsl JeTeil W B3pOCHbIX», OT 22 ceHTssOps 2021 r. Ne 652H (3apeructpupoBaH
MunucrepctBoM toctunin Poccuiickoit @enepannu 17 nekadbps 2021 1. peructpanoHHBIR Ne
66403), mpodeccnoHaTbHBIM cTaHIapT «CHenuaiucT B 00JacTu mepesoaa», ot 18 mapra 2021 r.
Ne 134u (3apeructpupoBad MunuctepctBoM octuninu Poccuiickoit @enepanuu 21 anpens 2021 r.
peructpauroHHbIi Ne 63195).

Pazpaboruuku: Houent, k.¢pwion.H. M.D. [lanmiosa

JokTtop ¢unonoruueckux Hayk, mpodeccop Kadenpsl
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PabGouass mporpamMma IUCHHIUIMHBI pAacCMOTpeHa M OJOOpeHa Ha 3aceJaHuu Kadenpbl
MepeBo/Ia, MePEBOIOBEACHIS M MEXKYIbTYpHBIX KoMMyHUKamwii 06.06.2024 r.mpoTtokosn Ne 10

3aBenyrouuii kadeapoit / x.oun.H., qorieHt M. D. Jlanumosa /

CormnacoBano ot bubnuorexn /O.E. Crénkunal/




PA3JEJ 1. IIEIN U 3AIAYM OCBOEHMS INCIUAIIIAHBI

Ilenvro 0OCBOCHUS IUCUUIUIMHBI SIBISIETCS. O3HAKOMUTH O3HAKOMUTH OOYyYaroOUIMXCS C
OCHOBHBIM KPYIOM CTHUJIMCTUYECKHMX KATE€rOpUil, C COBPEMEHHBIMH MPEICTABICHUAMU O
KOMMYHHMKAaTHUBHBIX 1 HOMUHATUBHBIX PECYPCaX SI3bIKOBOM CHUCTEMBI;

- IaTh CTYACHTAM MPEICTABICHUE O XapaKTepe U OCOOCHHOCTSIX (DYHKIIMOHUPOBAHUS S3bIKA
B TEKCTE; O MPHUHIIMIIAX BHIOOpAa U HMCHOIB30BAHMS SI3bIKOBBIX CPENCTB AJIs MEpenadyd MbICied U
YyBCTB C LIEJIBIO JOCTHMIKEHHS ONPENEICHHBIX NMPAarMaru4yeCcKuX pe3ylnbTaroB B TEKCTAX Pa3HBIX
BUJIOB;

- chopMupoBaTh yYMEHHE TIPOBEICHHUS JIMHTBOCTHIIMCTUYECKOTO aHamu3a TekcTa (Ha
AQHIIIUKCKOM $SI3BIKE).

B 3a0auu nucuuninuHbl BXOAUT:

- chopmupoBaTh y OOy4arIUXCS HAaBbIK CBOOOAHOIO BIAJEHUS CTUIMCTUYECKUM
MOHATUMHBIM alIaparoM U KaTeropusMu JAHHOUN TUCLUIUIMHBI;

- BbIpa0OTaTh HaBBIKM HAYYHOI'O MOAXOAA K paboTe Haj TEKCTOM uepe3 oOydeHHue MeToiaM
HCCIIEJOBAHUSI BCEr0 KOMIUIEKCA pPa3HOYPOBHEBBIX CTHJIMCTUYECKUX PECYPCOB U METOAAM
yIIyOJeHHOTO aHaju3a M MHTEpIpeTalud pPEeueBbIX IPOM3BEIEHUM M TEKCTOB pa3HOM
(YHKIMOHATBHO-CTUIIEBOM M JKAaHPOBOW  MPHHAIIICKHOCTH €  Y4eTOM  OCOOEHHOCTEeH
KOMMYHHMKaTHUBHOI'O aKTa, €ro MparMaTM4eCKUX U CTPYKTYPHO-KOMIIO3ULMOHHBIX XapaKTEPUCTUK,
KOTHUTHBHBIX, KYJBTYPOJIOTHUECKUX U APYTUX (PAKTOPOB;

- BbIpaboTaTh y OOy4arOUIMXCs HABBIKM HAy4yHOrO MOAXOJa K paboTe HaJl TEKCTOM s
COBEpPIICHCTBOBAHUS YMEHHS H3BJIEKaTh M3 TEKCTa OCHOBHYIO HH(OpPMAIMIO W H3Jararb ee
B COOTBETCTBUM C MPHHLUUIAMH OINpeieNeHHOW Mojaenu ((GYHKIHMOHAIBHOIO CTHJIS, XaHpa)
IIACBMEHHOW U YCTHOW KOMMYHHKAIUU;

- YCOBEpPILIEHCTBOBAaTh y OOYYaIOLIMXCS yMEHHE MPOIYLHUPOBATh PEUYEBbIC NPOU3BEICHUS,
N00uBasiCh HaWOOJIBIIETO COOTBETCTBUS (POPMBI U COAEPM AHUS, JIOTMUECKOM YETKOCTH M TOYHOIO
JIEKCUKO-CTHIIMCTHUYECKOTO O(OPMIICHHSI KaK Ha YPOBHE BBICKA3bIBaHMsI, TaK M HAa YPOBHE LEJIOTO
TeKcTa (C TOYKM 3peHus HanOonee >(PpPEeKTUBHOTO M YMECTHOTO YIMOTPEOICHUS CTHIMCTUYECKHX

pecypcoB).
Obnacmv  npogheccuoHanbHoll  O0esimenbHOCmy  BBITYCKHUKOB, OCBOMBIIMX IPOrpPaMMy
OakanaBpuara, BKJIOYaeT JIMHIBHCTUYECKOE  OOpa3oBaHME, MEXBbSI3bIKOBOE  OOILIEHHE,

MEXKYJIBTYPHYI0O KOMMYHHUKAIIHIO,
MH(OPMALMOHHBIE TEXHOIOTHUH.

TCOPCTUUCCKYIO U TMNPHUKIAAHYIO JIMHTBUCTUKY W HOBBIC

PA3JIEJI 2. INTAHUPYEMBIE PE3VJIBTATBI OBYUYEHMUS 11O
JUCHUIVIMHE, COOTHECEHHBIE C INTAHUPYEMbIMH PE3YJIBTATAMU
OCBOEHHS OBPA3OBATEJBLHOM ITPOT' PAMMBI

Kon ®opMyTHpPOBKA
NHankaTopbl 10CTHKEHUS] KOMITETEHIIUN

KOMIICTCHIIUN KOMIIETCHIIMH

IK-6. Crnocoben HIIK-6.1 3naTs:
OCYILECTBIATH MOKUCK | CrnenuaJu3upoBaHHbIe HH(POPMALIMOHHO-CIIPABOYHbIE CHCTEMBbI
HEOO0XOIMMOI HUIIK-6.2 YMeTh:
unbopmau mo | OnpeaejasiTh TeMAaTHYECKYI0 00,1aCTh HCXOTHOTO COOOIIeHUS
3aganHor Ttemaruke | UIIK-6.3 Baagers:
nepeBoja HappikaMu moucka Heo0XoAMMOii MH(popMaLUK ¢ HeJbI0 NMepeBoaa

npogeccHoHATbHO OPHEHTHPOBAHHOIO TEKCTA

K-9. Cnocoben HIIK-9.1 3naer npeaMeTHYIO 00J1aCTh TEKCTOB B 00beMe, HEOOXOANMOM
MPOBOJUTH JUISL OCYILIECTBIICHUS Kaue€CTBEHHOTO TIepeBo/ia
npennepesorueckuii | MIIK-9.2 Ymeer HaxoauTb, aHAIM3MPOBAaTh M KJIACCH(HUIMPOBATH
aHaJM3  HCXOXHOIO | MH(OPMAIOHHBIE KMCTOYHHKH B COOTBETCTBUM C II€PEBOJUECKHM
TEeKcTa U | 3aJaHueM




Kon DopMyJIHUPOBKA

HNHaukaTopbl 1OCTH:KEHUS KOMIIETEeH U
KOMIIETCHIINM | KOMIETEeHIINH

[IEPEBOIYECKOTO HUIIK-9.3 Buaameer HaBbIKAMU OCYILIECTBICHHS MPEIICPEBOIUICCKOIO
3a1aHus aHanM3a TekcTa. HaBblkaMu OCYIIECTBIIEHHUS aHaJIM3a MEPEeBOAUECKOTO
3aIaHus

PA3JEN 3. MECTO JUCHUILTAHBI B CTPYKTYPE
OBPA30BATEJIbHOM ITPOT PAMMBI

JucuuminHa <«JIMHMBOCTMIMCTUYECKUN aHAJIW3 TEKCTa H3ydaeTrcs B 9 ceMmecTpax H
otHocutcsi K brnoky B1.B.03 «luctummunsl (Momynun)», «YHactb, dopMmupyemas ydacTHUKAMH
00pa3oBareIbHbIX OTHOLICHU.

OO01mast TPyI0eMKOCTh AUCIHUILTHHBI COCTABIISET 2 3.€.

Jl1s ee ycHemHoro OcBOEHHUSI CTYAEHT JOJIKEH BIAJETh S3bIKOBBIMU— IPAMMATHYECKUMH,
CUHTAaKCUYECKHMH, JIEKCHYECKUMU U (DOHETHUYECKMMM — HOpPMaMM M3y4aeMoro si3blKa B Ipezenax
kypca «[IpakTrueckuil Kypc nepBoro HHOCTPAHHOTO S3bIKay». Takke Kypc JIMHIBOCTHIMCTUYECKOTO
aHaJM3a TEKCTa OCHOBBIBACTCS HA TEOPETUYECKUX 3HAHUAX, MOJYYEHHBIX OOYy4aroIUMHCS IO
kypcam «McTopus u KyiabTypa CTpaH MEpPBOrO0 MHOCTPAHHOTO s3bIKa», «OCHOBBI SI3bIKO3HAHUS» U
«OCHOBBI TEOPUHU NIEPBOIO NHOCTPAHHOTO SI3bIKAY.

[TonydyeHHble OO0y4yarOIIMMUCS 3HAHUS CHOCOOCTBYIOT YCBOEHHIO TaKHUX KYypCOB, Kak
«[IpakTukym Ho Ky/lbType peueBOro OOIIEHHs NMEPBOT0 MHOCTPAHHOTO si3blka» U «lIpakTuyeckuit
KypcC IepeBoia IEPBOr0 HHOCTPAHHOTO S3bIKaY.

VYKa3aHHbIE CBA3M U COJEP)KaHUE TUCLUIUIMHBI «JIMHIBOCTMIMCTUYECKUH aHalIU3 TEKCTa»
Ja0T 00yyarolieMycss CHUCTEMHOE IpE/ICTaBICHHE O KOMIUIEKCE M3y4aeMbIX JUCLUILUIUH B
coorBercTBUM ¢ PI'OC BO, uro obecrneuynMBaeT COOTBETCTBEHHBIM TEOPETHUUECKHH YpOBEHb M
IIPAKTUYECKYI0 HAlpaBJIEeHHOCTh B CUCTeMe oOydeHus Oynymed aestenbHocTH OakanaBpa
JIMHTBUCTUKH.

PA3JIE] 4. OBBEM (TPYAOEMKOCTb) TUCIUTLINHbI
(OBLIASL, TIO BUJAM YYEBHOM PABOTBI, BUJAM ITPOMEJKYTOUHOM ATTECTALIMH)

Tabnuya 4.1
TpynoeMkocTh TUCHUILIMHBI U BUJbI Y4eOHO# padoThI
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CTPYKTYPA U COJAEP)KAHUE TUCIUILIMHBI

VYueOHast qucuuIuIMHa «JIMHMBOCTHIIMCTHYECKUN aHaJIN3 TEKCTa) COCTOUT U3 TPEX pa3/ieioB:

I. DxcnpeccuBHas cTUNIMCTHKA (CTHIMCTHKA PECYPCOB COBPEMEHHOTO AHIIIMICKOTO A3BIKA).

2. ®yHKUMOHAIbHAS CTHIUCTHKA.

3 . CTtuiaucTuka TekcTa.

Ilepeyennb pa3aesioB (MoayJieil), TeM JTUCUMILIMHBI M pacnpeaejeHne yueOHOro BpeMeHu

1o paziejaM\TeMaM JHCHHUIIMHBI, BUIaM Y4eOHbIX 3aHATHIA (B T.4. KOHTAKTHOW pPadoThI),
BH/aM TeKYILIero KOHTPOJIst

Tabnuya 4.2
3aounas popma o0yueHust
KonTakthast pabota
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Monyab «IKcnpeccuBHasA
CTHJIMCTHKA (CTHIIMCTHKA
pecypcoB COBPEMEHHOI0
AHIVIMHCKOTO A3bIKA)» 4 22 26
Tema 1. IIpenmer n
KOHIIENTYaJIbHBIN anmapar
CTUJTUCTHUKH. 1 3 4
Tema 2. Ctunuctuyeckas
BapUATHBHOCTH COBPEMEHHOTO
AHIJIMHCKOTO SI3bIKA.
Crunuctruyeckast KiaccuuKaims
CJIOBAPHOI'0 COCTaBa aHIIMHCKOTO
SI3BIKA. 1 2 3
Tema 3. [ToHsiTHE BBIPA3UTEIBHOTO
CpEIICTBA U CTUITUCTUYECKOTO
puemMa. 1 3 4
Tema 4. DxcnipeccuBHas
CTUJITMCTHUKA (CTHIIMCTUKA
pPECYPCOB). 1 3 4
Tema 5. JIekcuueckune
CTUJIMCTUYECKUE MTPUEMBI. 3 3
Tema 6. Mopdonorudeckue
BBIPA3UTEIIbHbIE CPECTBA. 2 2
Tema 7. DkcnipeccuBHbIE
BO3MOKHOCTH CHHTAaKCHUCA. 3 3

5




Tewma 8. DkcnpeccuBHas
CTHIUCTHKA ((POoHETHYECKHE
BBIPA3UTEIIFHBIC CPEACTBA U

CTHJIUCTUYECKHUE ITPHEMBI) 3 3
Monyiab «@yHKUMOHAJIbHAS
CTHJIMCTHKA» 2 19 21

Tema 1. @yHKIIMOHAIBHAS
cruiucTuka. CTuib 0pUIMATIBHBIX
JIOKYMEHTOB U €r0 ’KaHPOBbIE

Pa3HOBHIHOCTH. 2 4 6
Tema 2. [TyOnuIUCTHYSCKHAIA CTUITH
U €ro KaHPOBBIE PA3HOBUIHOCTH. 4 4

Tema 3. ['azeTHO-
MyOIUIICTUYECCKUIN CTUITh U €TO
YKaHPOBBIC PA3HOBUIHOCTH. 4 4

Tema 4. HayuHo-TeXHUYECKUMA
CTHJIb U €T0 >KaHPOBHIE
Pa3HOBUJIHOCTH. 4 4

Tema 5. Ctunb s3bIka
XYIOKECTBCHHOU JIMTEPATyPHI.
JuddepeHnnanbHple TPU3HAKA
SI3BIKA TI033UH, XY0KESCTBCHHON

MIPO3BI, TPAMBI. 3 3
Monyiab «CTHIMCTHKA TEKCTa) 2 19 21
Tema 1. TekcT Kak OOBEKT

MHTEPIIPETALUH. 1 5 6

Tema 2. TekcroBas CTpyKTypa:
dopmanbHas U coepkaTebHasl.
KoMMyHMKaTHBHbBIE TUIIBI U
HEKOTOPBIE TUITOBBIE MOJEIH
CTPYKTYpPBI TEKCTA. 1 5 6

Tema 3. OcHOBHBIE
cojiepXareabHble U (opMalIbHbIE

KaTeropuu TEKCTa. 4 4
Tema 4. I'epoii u nepcoHax. S) 5
3aver 4 4
Bcero yacos 8 60 | 4 72
Tabnuya 4.3

TpyroeMKoCTb IMCUMILVIMHBI M BBl Y4e0HOH padoThI
Ounas popma o0yueHust
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JlaGoparopHbie
[IpakTnueckue

Cemectp 9
2 |72 34 36 2 3aueT 34
Bcero no nucnuminnae
2 72 34 36 2 34

CTPYKTYPA U CONEPKAHUE JACHUTIIAHBI

YyeOHast qucnuiuinHa «JIMHrBOCTIIIMCTHYCCKUIN aHAIN3 TEKCTa» COCTOUT U3 TPEX Pa3/IeioB:

4. DkcnpeccuBHAs CTHINCTHKA (CTHIMCTHKA PECYPCOB COBPEMEHHOTO aHITIMHCKOTO S3bIKA).

5. OyHKUMOHAIbHAS CTUIMCTHKA.

6 . CTunmucTuKa TeKCTa.

Ilepeyensb pa3nesioB (MoayJieii), TeM TUCHUILUIMHBI U pacnpeaeleHne y4eOHOro BpeMeH!

1o pazesaM\TeMaM JHCHHILIMHbI, BUIaM Y4eOHBIX 3aHATHII (B T.4. KOHTAKTHOH patoThbl),

BU/IaM TEKYIEro KOHTPOJs

Tabnuya 4.4
Ounas ¢opma o0yuenust
KonTaktHast pabora
3aHATus 2
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Monyab «IKcnpeccuBHas
CTHJIHMCTHKA(CTHINCTHKA
PecypcoB COBpPEMEHHOT0
AHIVIMHCKOTO SI3bIKA)» 12 14 26
Tema 1. IIpenmer u
KOHIIENTYaJIbHBIN ammapar
CTUJIUCTHKH. 2 2 4
Tewma 2. Ctunuctudeckas
BapUATHBHOCTH COBPEMEHHOTO
AHTJIMICKOTO SI3BIKA.
Crunucruueckas kiaccupukanus
CJIOBApHOI'0 COCTaBa aHIJIMHCKOTO
SI3BIKA. 2 1 3




Tewma 3. [loHsiTHE BBIPA3UTETHLHOTO
CPElICTBA U CTUIIUCTUYECKOTO
npuema.

Tema 4. DxcnpeccuBHas
CTWJIMCTHKA (CTHIIMCTHKA

pecypcoB).

Tema 5. Jlekcnueckue
CTUJIMCTUYECKUE MTPUEMBI.

Tema 6. Mopdosoruueckue
BBIPA3UTEIbHBIE CPECTBA.

Tema 7. DkcpeccuBHBIE
BO3MOKHOCTH CHHTaKCHUCA.

Tewma 8. DkcnpeccruBHas
cTHIUCTUKA (PoHETHYECKHE
BBIPA3UTEIbHBIE CPEJICTBA U
CTHJIUCTUYECKHUE ITPHEMBI)

Monyiab «PyHKUHOHAJIbHAS
CTHJIMCTHKA»

11

11

22

Tema 1. ®dyHk1moHanbHast
ctmcTuka. CTHIIb OUITHATBHBIX
JIOKYMEHTOB U €r0 dKaHPOBbIE
Pa3HOBHIHOCTH.

Tema 2. [TyOnunucTudecKud CTHIIb
Y €ro KaHPOBbIC PA3HOBUIHOCTH.

Tema 3. 'azeTHO-
MyOJIMIIUCTUICCKUIN CTHITb M €TO
YKaHPOBBIC PA3HOBUIHOCTH.

Tema 4. HayuHo-TexHUYECKUM
CTHJIb U €r0 KaHPOBbIE
Pa3HOBUIHOCTH.

Tema 5. Ctub si3pIka
XYAOKECTBEHHOM JINTEPATypHI.
Juddepenunanbaple MpU3HAKU
A3BIKA [T033UH, XY OKECTBEHHON
IPO3bI, Ipambl.

Moayab « CTHIHCTHKA TEKCTa»

11

11

22

Tema 1. TekcT KaK 00OBEKT
WHTEpIpeTaIiu.

Tema 2. TekcTroBas CTpyKTypa:
dbopmanibHas U cofepxKareabHasl.
KOMMYHI/IKaTI/IBHI)Ie THUIIbI 1
HEKOTOPbIE TUIIOBBIE MOJIENH
CTPYKTYpPBHI TEKCTA.

Tema 3. OcHOBHBIE
cojiepareibHble U (opMalIbHbIE
KaTerOpuu TEKCTA.

Tema 4. I'epoil 1 nepcoHax.

3auer

N O |~

Bcero yacon

34

36




Tabnuya 4.5

Conep:kanue pa3ieioB JUCHUIITHHBI

HaunumenoBanue
pasaea\TeMbl JHCHHILIHHBI

Conep:xkanue pa3aesia TUCHUINIMHBI

Pa3zoen «Ixcnpeccuenan cmu-
aucmuka (CMUIUCMUKA Pecypcos
COBPEMEHHO20 AH2NUIICKO20
A3bIKA)»

Tema 1. Ilpenmert u
KOHIIENTYaJbHBIN anmnapar
CTHJIMCTHUKHU.

Ilonstue CTUIIA KaK BbIOOpa BO3MOYKHOCTEH,
(GYHKIMOHATIBHOTO  CTHJS, PETHCTPa,  CTUIMCTUYECKON
MapKUpPOBAaHHOCTH, SI3bIKOBOM  AKCHpEeccHH, OOpa3HOCTH,
SMOTUBHOCTH, OLICHOYHOCTH, JCHOTALlMM, KOHHOTAlUH,
CTWJINCTUYECKOTO  KOHTeKcTa.  lloHATHe  BBIOBMXKCHWS,
BBIPA3UTEIBHOIO  CPEACTBA,  CTWIMCTHYECKOIO  IIpUEMa,

BApUATHBHOCTH HOPMEBI, CTHUIIACTUYECKOM HOPMbBI, TCOpHUHU
OTKJIOHCHHA.

Tema 2. Ctunmctudeckast
BapUaTUBHOCTh COBPEMEHHOTO
AHIJIMMCKOTO s13bIKa. CTHIIMCTHYECKAs
KJIaCCU(HKAITUS CIIOBAPHOTO COCTaBa
AHIVIMICKOTO SI3BIKA.

[Tonsitue HEUTPaIbHOTO,
0011epa3roBOPHOIO CJIOBapsL. JluteparypHo-KHIDKHAS
JIEKCUKA: TEPMHHBI, MO3THU3MBI, apXau3Mbl M HUCTOPHU3MBIL,
BapBapU3Mbl U MHOCTPAHHBIC CJIOBA, JTUTEPATYPHO-KHIKHbBIC
HEeoJOTU3MbI. PazroBopHas nekcrka (COOCTBEHHO pa3roBOpHast
JCKCUKA,  CJICHI,  JKaprOHW3MBL,  TPO(HeCcCHOHAIN3MEI,
JTMAJIEKTHBIE CJIOBA, BYIbIapU3Mbl, HEOJIOTH3MBI: SI3LIKOBBIE U
aBTOPCKHE U MX CTHJIMCTUYECKOE MCIOJIb30BaHue). Paziamune
MeXay TepMHHOM U mpodeccuonanusmoM. HMcnonp3oBaHue
TEPMHUHOJIOTMUECKON JICKCUKH B UYXKJIOM 10 CTUITIO KOHTEKCTE.

o01IenuTepaTypHOro u

Tema 3. IloHsTHE BBIPAa3UTEIHLHOTO
CPEACTBA U CTUIMCTUYECKOTO
rpuema.

CTpyKTypHBIE, KOTHUTUBHBIE U MIParMaTHueCcKue napameTphbl
cTuiMcTudeckux npuemoB. Knaccudukanuu. Konseprenuus
CTHJIMCTUYECKUX TIPUEMOB. SIBJICHUE CTHIIMCTHYECKON
nonudonun. [lonsTHe nonurporna.

Tema 4. DxcripeccHBHAS CTHIIMCTUKA
(CTWJIHMCTHKA PECYPCOB).

CrnoBapHOoe 3HaueHHWe cjoBa (JeHoTalms) (QUKCHPOBAHO.
JIOTIOTHUTENBHOE SMOIMOHAIBHOE 3HA4YeHHE (KOHHOTAIIWS)
MOXeT ObITh (pukcupoBaHo (0OHIME KOHHOTAIUH): a)
OLIEHOYHOTO XapakTepa, 0) CTHJIMCTHYECKOTO XapakTepa, B)
UJCOJIOTMYECKOTO  Xapakrepa) M He  (DUKCHpPOBAHO
(aKcIpeccuBHBIC KOHHOTAIMH, BO3HHUKAIOIINE B KOHTEKCTE
P COYETAHUU «COBMECTHUMBIX» WM «HECOBMECTHUMBIX»
cioB). HapamuBanue 3Haue€HU.

Tewma 5. Jlekcuueckue
CTUJIMCTUYECKUE TPUEMBI.

Mertadopa, Xy/10’)KkeCTBEHHOE CpaBHEHUE, METOHUMHUSI,
CHUHEKJ0XA.

OnuTeT, OKCIOMOpPOH, HWpOHMs, mnepudpasza, JABa THUMA
runepOosbl: NpeyBeIMYeHHEe M IpeyMeHblleHue (Kak JBa
pa3HOHAINPaBIEHHBIX BEKTOpa OJHOW OCH KOOPJIMHAT), 3€BrMa,

Kanamoyp.
Tema 6. Mopdonorudeckue Crunuctuyeckoe HCTOJIb30BaHUE CYIIIECTBUTEIbHBIX,
BBIPa3UTEIbHBIE CPEJCTBA. NpuiaratelbHbIX,  IJarojioB, Hapeuyuid, MECTOMMEHUH,

KaTeropuil uucia, Majaeka, BPEMEHH, 3aJIora, HaKJIOHEHUS.
[IposiBneHre TEHAEHIIMM K 3KOHOMUU SI3BIKOBBIX CPENCTB IIPU
BBIOOPE HY)KHOUM (POPMBL.

Tema 7. DkcripeccuBHbIE
BO3MOKHOCTH CHHTAKCHCA.

Ilopadok cnosé (CTUIIMCTHYECKAas MHBEpcUs, obocolieHue u
TapUEIUISINS, HApacTaHue M KYJIbMHUHAINS ).

Ilponyck cnog (AIIMIICUC, OJHOCOCTaBHBIE MPEIOKEHHUS,
YMOJT9aHHE, Pa3phIB JTOTUIECKON CBA3M).

Ilosmop (nocnoBHbI mOBTOp (aHadopa, snudopa, MOIXBAT,




obpamieHue).

Cemanmuyeckuti  (CUHOHUMUYECKUL)) NOBMOp, TUICOHA3M,
napajyjienu3M (CMBICIIOBOE M CTHJIMCTUYECKOE pasziinyue
MEXTy TapajieIbHbIMA KOHCTPYKIIUSIMH ), QHTHTE3A.

Cnocob  coeounenusi cnoé (MHOTOCOIO3ME, Oeccoro3ue,
[IEPEYHUCIIEHNUE).

Cmpykmypnolil nepenoc: (PUTOPUIECKUAN BOIIPOC, JIUTOTA).
Cmunucmuueckue npuemvl, OCHOBAHHbIE HA UCHOILIOSAHUU
yemouuuswix clnosocovemarnuti: (MOCIOBUIBI U TOTOBOPKH,
SMUTPAMMBI,  IUTaThl,  (Pa3eoIOTU3MBI;  Pa3lIOKECHUE
(hpazeonoru3MoB).

Tema 8. DkcripeccuBHasi CTUIIMCTUKA
(poneTrueckre BrIpa3UTEIHHBIC
CPEIICTBA ¥ CTHJIMCTHYECKUE TIPUEMBI)

@oHETHYECKUE BBIPAZUTENBHBIE CPEIACTBA U CTUIMCTUUYECKUE
npueMbl. 3ByKOBOI 00pa3: oHomaromus (3BYKOIOJpaskaHue),
anmurepanus. CTUIMCTUYECKOE UCTIONIBb30BaHUE TpapuuecKux
cpenctB. CooTHoueHune rpaduxu u 3Bydanus. [lyHkryarus.

Pazoen «Dynkyuonanvnan
CMUIUCMUKAa»

Tema 1. dynkimonanbHast
crunuctuka. CTuib opUIaIbHBIX
JIOKYMEHTOB 1 €T0 KaHPOBBIE
Pa3HOBUIHOCTH.

OyYHKIMOHANBHBIA acneKT. OYHKIHSA COUUAIBHON PETYIALUU
(cornmamenue). JlomKeHCTBYOIIE-TIPEAIUChIBAIOLIAS
byHKIHS.

Pedepennmanbueiii acnekt. Camas mupokasi aynuropus. Bee
chepsl colManbHON AESTENHLHOCTH.

[Iparmarnueckuit aCIICKT. OO011eCTBEHHO-
CaHKIIMOHMPOBAHHBIE M IOPUIMYECKH 3aKPETICHHbIE HOPMBI.
MaxcuMaiibHass TOYHOCTh M310KeHUs. VCKiIroueHne Kakoi Obl
TO HU OBLIO ABYCMBICJICHHOCTH, Y€TKOCTh U OJTHO3HAYHOCTb.
KommynukarusHbiii aciekT. Crenuduka aapecara u

aJpecaHra.
JImarBuctnueckuii  acrnekT. MHorocioBue. be3iuuHOCTH
(«KOJITEKTHBHOE JUTOY). JIOru4HOCTS. Kparkocts

¢opmynupoBok. Ilorop. IlapamienbHble  KOHCTPYKLUH.
TepmuHonornyHocts. bropokparn3mel. KHmkHas Jiekcuka.
Apxamsmbl. lllupokoe wucnosnb3oBaHue abOpeBHATYp H
COKpAIlCHHI.

JuckperHocTts  cTtwias: 1)  TOACTHIB  TUPEKTUBHBIX
JOKYMEHTOB; 2) NOJACTHJIb IOPUAWYECKUX JIOKYMEHTOB; 3)
MOJICTUJIb BOEHHBIX JOKYMEHTOB; 4) MOJACTHUJIb JIOKYMEHTOB,
OTHOCSIIMXCSL K JUIJIOMAaTMM W MEXJIYHApOJHBIM
OTHOLIEHUSAM; 5) TOJICTHIb JENOBBIX M KOMMEPUYECKUX
JOKYMEHTOB U J€JOBOM  mepenucku; 6)  MOACTUIb
MOBCEHEBHBIX KaHIICISIPCKUX TOKyMeHTOoB. CurriculumVitae.

Tema 2. [TyOnmuumucTiuecKkuii CTUIb
U €T0 5KaHPOBbIE PA3HOBUIHOCTH.

Oyukuust  BoznedcTBUsA. JKaHpel  NyONMUMCTHKH: — 3CCE,
oparopckoe BbICTyIUIeHHE. (COOTHOIIEHUE JIOTMYECKOTO M
SMOLIMOHAIBHOIO: KOTHUTUBHBIE TUIIBI. OCHOBHBIE S3BIKOBBIE U
[IparMaTHYeCKUE XapaKTEpPUCTUKH, CpEACTBAa  peanu3anuy]
nHpopMaTUBHONW (QYHKIIMHU U (QYHKIIMH BO3JCHCTBHS B TEKCTaX|
nyOonuIcTHYecKoro cTuiisl. Jlornueckne MoJenu. DKCIO3UIUS,
DOMOIMOHATBHOCTb. [TapanuarBUCTHKA. OCHOBHBI®
XapaKTepUCTUKH CTWJISA: OLEHOYHOCTh U OMOTHUBHOCTb.
CyObexTBHOCTh. O6pa3HOCTh. BbIpa3sutenbHOCTD.

Tema 3. I'azeTHO-
MyOTUITUCTUYECKUIN CTUITh U €T0
YKaHPOBbBIE PA3HOBUIHOCTH.

OynkyuonanvHull acnexm, (GyHkuu: 1) mHbopMaTuBHAs; 2)
(dhopmupoBaHUs OOIIECTBEHHOTO MHEHUS; 3) pa3BieKaTeIbHas.
Taxconomuueckuti acnekm. MakpocucTema: s3Ik MacCOBOI
KOMMYHHKAITHH.

Pegepenyuanvnoiti acnexm. IlpenHa3zHaueHHOCTh IIUPOKOH
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nyonuke. Bo Bcex cdepax oOIIECTBEHHON IesATEIbHOCTH
(KynbTypa, MOIUTHKA, 3J0POBLE U T. 11.).

Kommynuxamuenwoiti acnexm. KadeCTBEHHbIE W MAacCOBBIE
ra3eTsl. [IpodeccnoHabHO OPUEHTUPOBAHHBIEC TA3€THI.
Jlunesucmuueckuii acnexm. Ilpoctora uznoxxenus. Kparkoctsb
U JKCIpecCMBHOCTh.  (MOHOBBIE  3HAHUS,  AJUTIO3UU.
OILIEHOYHOCTh M SMOTHBHOCTh. lcIoap30BaHHE KIMIIE U
OHOTUIIHBIX  CTPYKTYp. OO0pa3HOCTb. Heonorusmei.
TonanpHOCTH. TeKCTOBAsT KOMITPECCHS.

Ilpaemamuueckuii acnekm. OUEHOYHOCTh U JUPEKTUBHOCTD.
Harnsimnas aruranus v mporarasjia.

Tunonoeuueckue xapakmepucmuKy MUKPOCHUCTEM M KaHPOB.
Kparkue wndopmamnmonHsle cooOmeHus, HHGHOPMaIMOHHbBIE
CTaTbW, TMEpPEJOBbIE  CTAaThU, PEIAKIIMOHHBIC  CTaTbhH,
npoOIeMHBIC CTaThHu, KOMMEHTapHH, MaTepHaIbl,
OTHOCSIIMECsT K obOnactum OwW3Heca, HAayYHO-TEXHHYECKas
nHpopMaIus, CIIOPTHUBHAS nHpopmarus, pElEH3HH
(KHMXKHBIE, TeaTpaJibHbIE, HAa (GUIbMBI), HEKPOJIOTH, peKJiaMa.

Tema 4. HayuHo-TexHU4eCKU
CTHJIb U €TO )KaHPOBBIE
Pa3HOBUAHOCTH.

DYHKYUOHATLHBLU acnekm. Cucremaru3supoBaHHOE
W3JI0)KEHHE  HAy4YHbIX  B3DISAOB,  KOHUEMIMUH,  WJCH;
JIOTUYECKOEe  OOOCHOBaHHME  HUCTUHHOCTH  BBIIBUTAEMBIX
ITOJIOKECHUM.

Pegepenyuanvnviti  acnexkm. bypHoe pa3BUTHE «BBICOKHX
TEXHOJIOTUI», HAy4YHO-TEXHUYECKHH IPOrpecc B pas3HbIX
chepax  UYEIOBEYECKOW  JAESITENBHOCTH:  OOIIECTBEHHOTO
IIPOU3BOJCTBA, HAYKU, TEXHUKU, 0Opa30BaHus, B OBITY U T.1I.
Kovmynuxamusnoui acnexm. Ilpodeccrnonanbnas
OPUEHTUPOBAHHOCTh KOMMYHHUKALIMU. ABTOPCKOE
cotpyaauyectBo (“think —tank”).

Ilpaemamuueckuti  acnekm. OOBEKTHUBHOCTh M TOYHOCTb.

OnpeneneHHoCTs. Jloka3arenbHOCTb. Cucrema
apryMeHTallH.

Jluneeucmuueckuti  acnexm. TepMUHOIOTMYHOCTh  JIEKCHUKH.
Tunm3upoBaHHOCTH 5 OE3TMYHOCTHBIN Xapakrep

CUHTaKCHMYeCcKNX KOHCTpykiui. Illupokoe wucCHoOIb30BaHME
adctpakTHOM nekcuku. [ToBrop. CrucremMa CHOCOK M OTCHUIOK.
CtpykTypa TpedJIO)KEHUH ©  LIMPOKOE HCIOJIb30BaHHE
cBs3yromux cpencts. OOpa3HOCTb. DMOTUBHOCTb.

Tema 5. Ctunb s13p1Ka
Xy/IO’)KECTBEHHOM JIUTEPATYPHI.
Juddepennnanbable MpU3HAKK
SI3BIKA TI0A3UH, XyT0KECTBECHHOM
P03k, APaMBbI.

Azvik  nossuu  u  e2o  OugpghepenyuanvHvle  NPUSHAKU.
[TosTnueckass  cucTeMa  AHDIMICKOTO  Si3bIKa.  [HIBI
ctuxocnokeHusi. OTKpbIThIe U 3aKpbIThie Qopmbl. [loHsATHE
CHIIJTA0OOTOHUYECKOTO, CBOOOJHOIO M AaKIEHTHOIO CTHXa.
Mertp u putMm. Ctpoda. S3bIK MOI3UH U €T0 OTINYHUS OT SI3bIKA
XYZ10’)KE€CTBEHHOU IPO3HI.

Azvik  Xyoooicecmeennou nposvl. JIUCKypCcUBHAs CTPYKTypa
XYIOKECTBEHHOTO TEKCTa. THmbl TMOBECTBOBaHUS. Buabl
TEKCTOB B  3aBUCHUMOCTM OT  XapakTepa  M3JI0KCHUS:
MOBECTBOBAHKE, ONMHUCAHUE, PACCYXICHHE, HECOOCTBEHHO-
npsMas peub. Teopust Todek 3peHus. PeueBbie (HOpPMBI
XYJI0’KECTBEHHOTO T€KCTa. Teopus moToka Co3HaHUS.

Azvik  Opamei.  JIUCKypCHBHAsi CTPYKTypa TEKCTa JApaMbl.
PeueBas xapakrepuctrka nepcoHaxeil. [londarue ctunuzanuu
peun. COOTHOIIIEHHE aBTOPCKUX PEMAPOK U PEUU MEPCOHAKEN.
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[IpoGriema MOHOIIOTa U AMAIOTA B TEKCTE JPAMBI.
Pazoen «Cmunucmuka mekcma» | IloHnmanue u nateprperanus. MHTepnperamnus kak
Tema 1. TekcT Kak 00BEKT AHAJIUTUYECKAS NEATENbHOCTD. [IOHATHS «TEKCT», «IUCKYPCY.
WHTEepIpETaIHH.
Tema 2. TekcToBas cTpyKTypa: ApXWUTEKTOHMKAa W  KOMIIO3ULUA.  ABTOpCKas  pedb:
dbopmanbHas U coepiKaTeNnbHasl. MOBECTBOBAHME, OIHCaHUE, paccyxaenue. UYyxas peub:
KoMmMmyHuKaTHBHBIE THUITBI U npsiMasi, KOCBEHHAas, HECOOCTBEHHO-TIpsiMasi,  IUTaIus.
HEKOTOPbIE TUIIOBBIE MOJIEIIN ®dopmanbHble CTPYKTYpHBIE MOJAENU: JIMHEHHAas, paauaibHasi,
CTPYKTYpBI TEKCTA. napaJuielibHasl, cCiupasibHas (pOHJI0), paMOYHasl.
Tema 3. OcHOBHBIE NudopMaTHBHOCTh, MOJAIBHOCTh, KOTE€3Us, HMHTETPAIHI.
conepKarenbHbIe U (popMabHbIe OOBeKkTHBHAS U CYObEKTUBHAS MONATBHOCTD.
KaTeropuu TeKcTa.
Tema 4. I'epoii 1 nepcoHax. CriocoObl XapaKTepUCTUKU repoeB. Tumosnorus repoes.

SAHATHUA CEMUHAPCKOI'O TUITIA
MPAKTUYECKHME 3AHSITUSA
OBIIUE PEKOMEHJALIMM IO MOAIOTOBKE K MPAKTUYECKHUM 3AHATUAM

AyIUTOPHBIC 3aHATHS 10 TUCITUTUTHHE TIPOBOIATCS B (hOpME TPAKTUYSCKUX 3aHSATHH.

[TonrotoBky k m000i TeMe Kypca PEeKOMEHIYeTCsl HauWHaTh C U3yYEHUS TEOPETUUYECKOrO
Marepuana. OOyuaroniemycs HEOOXOAMMO OCBOUTH MpPHEMbl pabOThl C y4yeOHOW IUTEPaTypoOu,
MOHOTpaHsIMH, KYPHATBHBIMHU CTAThIMHU U T.1I.

[IpakTrueckue pekoMeHaaluu:

1. Ilpu paboTe Ha 3aHATUAX W BBHINOJHEHHH CAMOCTOATENBHON pabOTHl HEOOXOAUMO
HACTPOUTHCS Ha a0COTIOTHOE BHUMAHUE U COCPEIOTOUEHHOCTD.

2. VaensiiTe BHHMaHUE CaMOOOpPA30BaHWIO B PAa3IMYHBIX cdepax UYeTOBEUSCKOU
NEeSATEIbHOCTH. B Xoae NOAroTOBKM IEepeBOJa TEKCTa NEPEeBOJUYMKY 3a4acTyr0 IPUXOIUTCA
npuberarb K KOHCYJIBTAllMX CIIPABOYHBIX W3JJAHUN, TOCOOMH, YUeOHUKOB U T.JI. DTO CBSI3aHO C TEM,
9YTO B OOJBIIMHCTBE CIy4yaeB cAeNaTh KBaTU(UIIMPOBAHHBINA MMEPEBO, HE 3HAS MPHUHIUIA PabOTHI
OMHMCAHHOTO MpuOOpa HEBO3MOXXHO. B xome oOyueHusi Oymymiue MEpeBOAYMUKH, KakK MPaBUIIoO,
HaxOAUT MPUMEHEHHE CBOMM 3HAHUSM, MMOTYYEHHBIM U3 LIKOJBHOTO M YHUBEPCUTETCKOTO Kypca —
(dusuka, OMOJIOTHS, ACTPOHOMUS, OOIIIECTBO3HAHNE, UCTOPHUS U T.1.

3. Heo0xoauMO MOCTOSHHOE CaMOCOBEPUICHCTBOBAHHWE B PYCCKOM s3bIKe, MO0 B
KBaJIM(UKALIMIO TEPEBOAYMKA BXOAUT 00s13aTeIbHOE BIIaIEHUE HOPMOH SI3bIKa MEpEeBO/A.

4. MHoro yuTaiiTe, 0COOEHHO Ha HHOCTPAHHOM $I3bIKE (SI3bIKaX):

- ©KCTHEBHO B TEUCHHE KaK MUHHMMYM roja 4yurtaiite xopoinue razersl (Hamp. New York
Times, Wall Street Journal).

- «OT KOPKH 710 KOPKUY» MTPOYUTHIBANTE Kaue€CTBEHHBIE KYPHAJIBI HA POHOM U MHOCTPAHHOM
si3bikax (Harp. The Economist, Times, Newsweek, Pycckuit Newsweek);

- UuraiiTe murepaTypy Ha HHTEPECYIOIIUE BAC TEMbI HA MHOCTPAHHOM SI3bIKE (SI3BIKAX):

- UuraiiTe XOpOuIo HallMCaHHbIE MAaTePUAIIbI IJIs1 PACIIMPEHUS KPYro3opa.

5. CMoTpuTE HOBOCTH IO TEJIEBU30PY, CIAYIIANWTE paguo Ha BceX pabounx si3bIKax:

HoBoctu Hago He mpoCTo CyllaTh, a aHATU3UPOBATh.

Crnenure 3a T€M, YTO IPOUCXOJUT B MUPE.

- 3anuchIBaiiTe HOBOCTH M MHTEPBbIO HA TB, mocMarpuBaiiTe X mno3aHee.

6. ITocTOSIHHO MOITOJIHSNATE 00IIKME 3HAHUS B 00JIACTH MEIUIIMHEI, CEITLCKOIO X03sMCTBA:

- Xonute Ha nekuuu B BY3b1, nepeunThIBaiiTe MIKOTbHBIC YUSOHUKH U T.1I.

- BoiGepuTe crieninaan3upoBaHHYIO 00JIaCTh 3HAHUH U MOMOJIHSITE CBOM 3HAHUS B HEH.

7. Kak mMoxHO 4Yaiie ObIBaliTe B CTpaHE M3y4aeMOTo s3bIKa. PexkomMeHmyeTcs MpOBECTH B
SI3BIKOBOM cpeJie KaKk MUHUMYM MOJITo/1a-ToI:

- O6maiirech ¢ HOCUTESIMH SA3bIKA.

3anuImuTeCch Ha KypChl MO0 KaKOMY-HHOYZIb TpeIMETY, T/I€ MIPernoiaBaHre BeIoch Obl Ha
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WHOCTPAHHOM SI3bIKe (KaK BapuaHT, JUCTAaHIIMOHHBIE Kypchl uiau CD-ROM).

- BeiGepute paboty, mpu KOTOPOi HEOOXOIMMO MOCTOSHHO MCIIOIB30BATh HEPOIHOM SA3BIK.

8. [TocTosiHHO paboTaliTe HaJ CBOMM YMEHHEM MHUCATh M HAXOJUTh HY)KHYIO HH(POPMAITHIO:

3anuImuTeCh Ha KYpPChl, I7I€ Hy’KHO MHOTO NHCaTh (HE IPOCTO JIUTEPATypHbIE KYpChI, a

KYpChI JJIs )KYPHAJIUCTOB, TEXHUUECKUX pe(epeHToB U T.1.). Bam HY)KHO HayuyUThCS MHUCATh
HA SI3bIKE MEJIULIUHBI, CEJIbCKOTO X0351CTBA, SKOHOMMKH U T.[I.

- OT pyKu NepenuchiBaiTe OTPHIBKH U3 YUCOHHKOB U MEPUOAMYECKUX HU3JIaHUN Ha HEPO.-
HOM $I3BIKE.

- 3anioMuHaliTe Ballli TpaMMaTuyecKue OMMOKU U Mpobiaembl, paboTaidiTe Hal UX YCTpaHe-
HUEM.

- HacTO KOppEKTUPYHUTE MMCbMEHHBIN TEKCT.

9. PabotaiiTe Hag CBOMMH HaBBIKAMU MTyOJIMYHON PEUH.

3anuImuTeCh Ha KypChl OpaTOPCKOT0 MacTEPCTBA.

- ['oToBBTE BBICTYIUIEHUS M BBICTYHAWTE MEpE] APYTMMHU JIOAbMU KaK HAa POJAHOM, TaKk U Ha
HEpOAHOM s3bIke. [lonpocuTe penakTupoBarh Ballld Peuyd HOCUTEIEH A3BIKA.

10. Pa3BuBaiiTe CrioCOOHOCTH K aHATH3Y:

- Cnymaite BBICTYIUICHHS] U BCIyX M3JIaraiiTe OCHOBHBIC MoJioxkeHus. [ [lummure pesrome
HOBOCTHBIX COOOIIECHUH.

- [IbrTaiiTech pa3oOpaTbCsi B CIIOKHBIX TEKCTaX (C MOMOIIBIO SHUUKIIONEANN U CIIPaBOYHHU-
KOB).

- [IpiTaliTeCh SICHO M BHATHO M3JIaraTh CJI0KHBIE HJICH.

- Haiinure, rine MOKHO MOJYYUTh CBEACHUS JUISl MPEIBAPUTEIBHOTO HUCCICAOBAHUS TEMBI
(namp., 6ubnuoreka, IHTepHET U T.1.)

11. Hayuntech ObITH ¢ KOMITBIOTEPOM "Ha ThI'":

Hayuurecs ObicTpo paboTaTh ¢ IporpaMMamMi peJaKTUPOBAaHUS TEKCTOB KaK Ha POIHOM, TaKk
Y UHOCTPAHHOM SI3bIKE.

VYuurech nonb3oBarbcs pecypcamu MHTEpHET.

12. Hayuutech O6epeub cebs.

- [IpaBunbHO TIUTAlTECH, 3aHUMANTECh (GU3KYIBTYPOH, BBICHITIAlTeCh. Bee 310 HEoOxomu-

MO, 4TOOBI CTaTh XOPOIIUM HEPEBOAYUKOM.

13. BynbTe roToBBI K TOMY, YTO BaM NMPUAETCS YUUTHCS BCIO KU3Hb:

- Yuurech TEpPNEHUIO. BBIy4HTh S3bIK M JOBECTH AHAJIUTUYECKUE YMEHHMS 1O YpPOBHS
MpoeCCHOHATBHOTO TIEPEBOAUYMKA — ITO 3ajJada HAa MHOTHE TONbI. YCIEX B JTOH CIOXKHOW H
yBIIEKaTeIbHOM NMpodeccuu MPUXOAUT TOJIBKO K TEM, KTO MHOT'O U IIOCTOSIHHO pa0oTaeT Haj COOOM.

3AHATHE 1.

Tema 1. [IpeaMeT 1 KOHIENITYa bHBIHN anmapaT CTUIMCTUKY.

[ToHATHE CTHIISA KaK BBIOOpa BO3MOXKHOCTEH, (DYHKIIMOHAIBHOIO CTHJIS, PETMCTPA, CTUIINCTHYECKON
MapKUPOBAaHHOCTH, SI3BIKOBOI 3KCIIpeccuu, 00Opa3HOCTH, SMOTUBHOCTH, OLIEHOYHOCTH, JEHOTAINH,
KOHHOTAIMH, CTUWIMCTUYECKOTO KOHTEKCTA.

IloHsATHE BBIIBMKEHUS, BBIPA3UTEIIBHOTO CPENCTBA, CTUJIMCTUYECKOTO IpHUEMa, BapHaTUBHOCTHU
HOPMBI, CTHJINCTUYECKON HOPMBI, TEOPUH OTKIOHEHHUS.

Tema 2. Ctunucrtudeckass BapuaTUBHOCTb COBPEMEHHOIO AHIJIMICKOro s3blka. CTHIIMCTHYECKast
KJ1accu(UKalus CIIOBApPHOTO COCTaBa AHTIIMICKOTO S3bIKA.

[TonsATHE HEUTPATBLHOTO, OOIIETUTEPATYPHOTO U OOIIEPA3TOBOPHOTO CIOBAPS.
JlutepaTypHO-KHI)KHAS JIGKCUKA: TEPMHHBI, MMO3TU3MBI, apXau3Mbl U MCTOPU3MBI, BapBapuU3Mbl U
MHOCTPAaHHBIE CJI0BA, JINTEPATyPHO-KHM)KHbBIE HEOJIIOTU3MBI.

PasroBopHast ~ nekcuka  (COOCTBEHHO  pa3roBOpHas  JIEKCHKA,  CJIEHI,  JKaprOHMU3MBI,
npo¢eCCHOHAN3MBI, TUAIEKTHBIE CJIOBA, BYIblrapyu3Mbl, HEOJIOTU3MBI: SI3BIKOBbIE U aBTOPCKUE U UX
CTUIIMCTUYECKOE HCIIOIb30BAaHUE).

Paznuuune Mexay TepMUHOM M NMPO(HECCHOHATU3MOM.

Hcnonp30BaHuE TEPMUHOIOTMYECKOM JIEKCUKH B UY>KJIOM 10 CTHIIIO KOHTEKCTE.
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Ocnosnas numepamypa’

Xoxnosa JILLH. IlepeBomueckuit ananu3 Tekcta. KOHCHIEKTHI JeKUMA [DIEKTpOHHBIN pecypc]
yueOHOe TocoOMe 10 aHDIMMCKOMY SI3BIKY IS CTYJAEHTOB, OOYYalOUIUXCS 110 TPOrpaMme
OakalaBpuara HampaBiICHHs TOATOTOBKU «JIMHrBHUCTHKa», «DyHIaMEHTaNbHAs W TPHUKIAIHAS
nunareuctukay / JILH. XoxmoBa. — OnekTpoH. TekcToBble naHHble. — KpacHomap, Caparos:
HOxHbIi HHCTUTYT Me-HekMeHTa, Al [Tu Op Meaua, 2016. — 46 ¢. — ObC «IPRsmarty. — 978-5-
93926-284-2. — Pexxum noctyma: http://www.iprbookshop.ru/58219.html

Jononnumensnan rumepamypa®

Kopo6xkuna H.M. CtunucTtrka mepBoro HHOCTPAHHOTO s3bIKa [ DJIEKTPOHHBIA pecypc] : MPaKTUKyM
i CTyAeHToB 4-ro Kypca MHctutyta mHOCTpaHHBIX s3bikoB / H.M. KopoOknna. — DnekTpoH.
TEKCTOBBIE JaHHbIE. — Bomnrorpaza: Bonrorpaackuii rocyrapcTBeHHBIN cOlMaTbHO-TIEAarOrHUeCKHiA
YHHUBEpCHUTET, Boirorpaackoe Hayunoe u3narenscTBo, 2017. — 74 ¢. — OBC «IPRsmart». — 978-5-
00072-213-8. — Pexxum noctyma: http://www.iprbookshop.ru/66733.html

3AHSTHE 2.
Tewma 3. [lonsiTHE BRIPA3UTENHLHOTO CPEACTBA M CTHIIMCTUYECKOTO MPUEMa.
CTpyKTypHbIE, KOTHUTHBHBIE W NparMaTU4eCKUe IapaMeTpbl CTUIMCTUYECKUX MPHUEMOB.
Knaccudpukanuu. KoHBepreHIus CTHIUCTHYECKHX TPUEMOB. SIBICHHE  CTHIMCTUYCCKON
nonudponun. [loHsTHe monuTpormna.
Tewma 4. DxcripecCuBHAs CTUIIMCTUKA (CTUITMCTHUKA PECYPCOB).
CroBapHOe 3HaueHHE CloBa (IeHOTAIMs) (UKCHPOBAHO. JIOMOJHUTEIBHOE 3MOIMOHAIBHOE
3HaueHUE (KOHHOTAIMs) MOXET ObITh (ukcupoBaHo (0OIIMe KOHHOTAIMH): a) OIEHOYHOTO
Xapakrepa, 0) CTHIMCTUYECKOTO XapakTepa, B) UICOJOTHYECKOrO XapakTrepa) U He (UKCHUPOBAHO
(9xcpeccHBHBIC KOHHOTAIIMM, BO3SHHUKAIOIIHE B KOHTEKCTE MPH COYCTAHHUH «COBMECTHMBIX)» HIIH
«HECOBMECTUMBIX» cJI0B). HapamiBanue 3Ha4YeHHIA.

Ocnoenasn numepamypa

Xoxnoea JI.H. IlepeBomueckuit ananmu3 TekcTa. KoHCHEKThI JeKuuid [DneK-TpOHHBIN pecypc|
yuyeOHOe mocoOue M0 aHMIMHCKOMY $3bIKYy JJIsi CTYJIEHTOB, OOYYaloIUXCs IO MporpaMme
OakanaBpuara HampaBICHUs MOATOTOBKH <«JIMHrBUCTHKA», «DyHHAaMeHTalbHAs W TPUKIAJHAS
muHreuctuka» / JLH. XoxyoBa. — OieKkTpoH. TekcToBble naHHble. — KpacHomap, Caparos:
HOxHBII HHCTUTYT MeHepKMeHTa, Al [Tu Op Menua, 2016. — 46 ¢. — OBC «IPRsmart». — 978-5-
93926-284-2. — Pexum gocryna: http://www.iprbookshop.ru/58219.html

Jlonoanumenvnaa 1umepamypa

Kopo6xuna H.W. Crunmctuka nepBoro HHOCTPAHHOTO sI3bIKa [ DIEKTPOHHBINA pecypc]| : MpaKTUKyM
Ui CTyAeHToB 4-ro Kypca MHctutyta mHOCTpaHHbIX s3bikoB / H.M. KopoOGknHa. — DnekTpoH.
TEKCTOBBIE JaHHbIe. — Bonrorpaza: Bosnrorpaackuii rocy1apCTBEHHBIN COLMAIBHO-TIEArOrMYEeCKUN
YHHUBEpCUTET, Bonrorpaackoe HayuHoe u3narenbcTo, 2017. — 74 ¢. — ObC «IPRsmart». — 978-5-
00072-213-8. — Pexxum noctyma: http://www.iprbookshop.ru/66733.html

3AHSITHE 3.

Tema 1. @yHkuuroHanbHas cTUuaucTUKa. CTHIIb O(UITHAIBHBIX IOKYMEHTOB U €0 KaHPOBbBIS
Pa3HOBUIHOCTH.

OyHKIUOHATBHBIM  acniekT.  DyHKIUS  cOMUanbHOM  peryiasinuu  (COIIAIICHHUE).
JlomxeHCcTByOMme-IpeAnuchBatoas  ¢yHkiusa. Pedepenumaneueiii  acnekt. Camas 1mmpokas
aymutopus. Bece cdepsl connanbHOM AESITEIBHOCTH.

[Iparmatnueckuii aCIIeKT. OO011eCTBEeHHO-CaHKITMOHHUPOBAHHBIE " FOPUINYECKU
3aKperUieHHbIe HOpMBI. MakcuManbHasi TOYHOCTh U3JIOKEHUS. VICKITIOueHHe Kako Obl TO HH OBLIO
JIBYCMBICJIEHHOCTH, YETKOCTh U OJTHO3HAYHOCTb.

KommyHukaruBHbIN actiekT. Crienuduka agpecara 1 aipecanTa.

1 N3 3BC
2 U3 3BC
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JluarBucTHYECKWi  acmeKT. MHorocioBue. be3nuYHOCTh  («KOJUIGKTHBHOE  JIAIION).
JIoru4HOCTS. Kparkocth (hOpMYITHPOBOK. [ToTOD. [TapannensHble KOHCTPYKIIHH.
TepmunosornyHocTh. bropokparusmel. Kumknas nekcuka. Apxausmel. [lIupokoe ucnonb3oBaHue
ab0peBHaTyp U COKpaIICHUH.

JuckpetHocTs cTuiisi: 1) HOACTUIIL AUPEKTUBHBIX JOKYMEHTOB; 2) HOACTUIIb IOPUANYECKUX
JOKYMEHTOB; 3) MOACTUJIb BOCHHBIX JIOKYMEHTOB; 4) MOJACTHIJIb JOKYMEHTOB, OTHOCSIIMXCS K
OUIUIOMATHU U MEXAYHApOIHBIM OTHOUICHMSIM; 5) TMOJACTHJIb JCNOBBIX M KOMMEPUECKHX
JOKYMEHTOB M JICJIOBOM MEpPenucKu; 6) MOACTUIb MOBCEJIHEBHBIX KaHIEISIPCKUX TOKYMEHTOB.
CurriculumVitae.

Ocnoenasa rumepamypa

XoxnoBa JILLH. IlepeBomueckuit ananu3 Tekcra. KOHCHEKTHI JeKUMM [DIEKTpOHHBIN pecypc]
yueOHOEe TMOCOOME M0 AaHIIMICKOMY S3bIKYy JUIS CTYJAEHTOB, OOYYaroIIMXCsl IO MpOorpaMme
OakalaBpuara HampaBlIeHUS TMOATOTOBKU «JIMHr-BUCTHKAY», «DyHIaMEHTalNbHAs W TPHUKIATHAS
nuareuctukay / JILH. XoxmoBa. — OnekTpoH. TekcToBble naHHble. — KpacHomap, Caparos:
HOxHbIi HHCTUTYT Me-HekMeHTa, Al [Tu Op Meaua, 2016. — 46 ¢. — ObC «IPRsmarty. — 978-5-
93926-284-2. — Pexum goctyna: http://www.iprbookshop.ru/58219.html

Jlononnumenvnasn n1umepamypa

Kopo6kuna H.W. Ctunmuctuka nepBoro HHOCTPAHHOTO sI3bIKa [ DNEKTPOHHBIN pecypc] : MPaKTUKYM
s CTyaeHToB 4-ro Kypca MHctuTyra mHOCTpaHHBIX si3bikoB / H.M. KopoOGknHa. — DnekTpoH.
TEKCTOBBIE JaHHbIE. — Bomnrorpaza: Bonrorpaackuii rocyiapcTBeHHBIN COIUANTbHO-TIEAarOTHYECKHIA
YHHUBEpCHUTET, Boirorpaackoe Hayunoe u3narensctBo, 2017. — 74 ¢. — OBC «IPRsmart». — 978-5-
00072-213-8. — Pexxum noctymna: http://www.iprbookshop.ru/66733.html

3AHSTHE 4.

Tema 1. TekcT Kak 0OBEKT HHTEPIPETALHH.

[Tonnmanue u nHTEpHperanys. MHTepnpeTanus Kak aHaTUTHYeCKast IesITeTbHOCTb.
[ToHSATHS «TEKCT», «IUCKYPC».

Tema 2. TekcroBasi CTpyKTypa: opManbHas U copepkarenbHas. KoMMyHUKaTHBHBIC THIIBI
Y HEKOTOpBIE TUIIOBBIE MOJETH CTPYKTYpPHI TEKCTA.

APXUTEKTOHHMKA U KOMITO3UIMS. ABTOPCKasi pedb: MOBECTBOBAHUE, ONTUCAHUE, pACCYKACHHUE.
Uyskas pedb: npsMasi, KOCBEHHasi, HECOOCTBEHHO-TIPAMAs, LINTALIHSL.

@dopManbHble CTPYKTYpHBIE MOJENM: JIMHEWHas, pajuajbHas, NapajulenbHas, CIHUpalibHas
(poHI0), pamMOuHasl.

Ocnoenasa numepamypa

XoxyoBa JILH. IlepeBomueckuii ananu3 TekcTa. KOHCHEKTHI JIeKIUH [DIeK-TpOHHBIN pecypc]
yuyeOHOe mocoOue M0 aHMIMHCKOMY S3bIKYy JJIs CTYJIEHTOB, OOYyYaloIIUXCs IO MporpaMme
OakanaBpuara HarpaBJIeHHs NOATOTOBKH <«JIMHT-BUCTHKa», «DyHIaMeHTaNbHAs W TPUKIAIHAS
muHreuctuka» / JLH. XoxmoBa. — OneKkTpoH. TekcToBble naHHble. — KpacHomap, Capatos:
HOxHBII MHCTUTYT Me-HekMeHTa, Al [Tu Op Meana, 2016. — 46 ¢. — ObC «IPRsmarty. — 978-5-
93926-284-2. — Pexum gocryna: http://www.iprbookshop.ru/58219.html

Jlonoanumenvnaa 1umepamypa

Kopobkuna H.M. Ctunmctuka nepBoro HHOCTPAHHOTO sI3bIKa [ DNEKTPOHHBIN pecypc] : MPaKTUKYM
Ui CTyAeHToB 4-ro Kypca MHctutyta mHOCcTpaHHbIX s3bikoB / H.M. KopoOknna. — DnekTpoH.
TEKCTOBBIE JaHHbIe. — Bonrorpaza: Bonrorpaackuii rocy1apCTBEHHBIN COLMAIBHO-TIEArOrMYEeCKUN
YHHUBEpCUTET, Bonrorpaackoe HayuHoe u3farenbcTBo, 2017. — 74 ¢. — ObC «IPRsmart». — 978-5-
00072-213-8. — Pexxum noctyma: http://www.iprbookshop.ru/66733.html
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PA3IEJ 5. OBPABOBATEJIBHBIE TEXHOJIOT MU

B cootBerctBun ¢ tpeboBanmsmu PI'OC BO B memsax peanmzanuvi KOMIETEHTHOCTHOTO
MoaxXoAa B yU4eOHOM TMpOLeCCe JUCHUIUIMHBI  «JIMHTBOCTHIMCTUYECKUN aHaIM3  TEKCTay
MPEeyCMaTPUBACTCS IIUPOKOE HCIOJIb30BAHUE AKTUBHBIX M HMHTEPAKTHBHBIX (HOpPM IPOBEIACHUS
3aHATUH B COYETAHWH C BHEAYIUTOPHOHM paboroil. OOcyxkneHue npoOseM, BBIHOCUMBIX Ha
CEMUHAPCKHE 3aHATHS, IPOUCXOAUT HE CTOJBKO B TPAAUIIMOHHON (hopME KOHTPOJISA TEKYITUX 3HAHHH,
CKOJILKO B (pOpMe IUCKYCCHH, OPHCHTHPOBAHHBIX HA TBOPUYECKOE OCMBICICHHE OOYYaIOIIMHUCS
HamOoJIee CIOKHBIX W MHTEPECHBIX BOMPOCOB B XOJE aHAIM3a M3y4aeMbIX B Ka4eCTBE MPHUMEPOB
TEKCTOB.

Tabnuya 5.1
HNHuTepakTHBHBIE 00pa3oBaTe/IbHbIE TEXHOJIOTHH,
HCII0JIb3yeMble HA AYAUTOPHBIX NPAKTHYECKUX 3aHATHAX
HaumeHoBaHue pa3aesoB, TeM HUcnonb3yembie 00pa3oBaTeibHbIE Yacel
TEXHOJIOTHH
Monyib «IKCIPecCUBHAS CTHIMCTHKA
(cTHJIMCTHKA PeCypPCOB COBPEMEHHOT0 AHIVIMIICKOTO SI3bIKA)»
Tema 2. Crunuctuyeckas BapuatuBHOCTh | [IpakTukym 1.YnpaxkHeHust 1uist pa3BUTHSA
COBPEMEHHOI'0 aHIJIMHCKOTO S3bIKA. MPAaKTUYECKUX HABBIKOB.
Crunmictuaeckast KiacCHU(pUKAIUs 3amganus 1, 2. 1
CJIOBAPHOTO COCTaBa aHINIUKCKOT'O SA3bIKA.
Tema 3. IloHsTHE BBIPAa3UTEIHLHOTO [IpaxTuky™m 2.YrpaxxHeHue 1Jis pa3BUTUs
CPEJICTBA U CTUIIMCTUYECKOrO NMPUEMA. MIPAKTUYECKUX HABBIKOB. 1
Tema 5. JIekcuueckue CTUIIMCTUYECKUE [Ipaktukym™m 3. YnpaxxHeHus J1j1sl pa3BUTHUSA
IIPUEMBI. MIPaKTUYECKUX HABBIKOB. 1
3amanns 1-11.
Tema 6. Mopdonoruueckue CeMHHApCKOE 3aHATUE — «KPYIVIBINA CTOI»: 1

BBIPA3UTCIIbHBIC CPECACTBA.

00CyXJIeHHE Pa3HbIX BUJOB
MOp(l)OJ'IOFI/ILICCKI/IX BBIPA3UTCIIbHBIX CPEACTB
Ha IpUMepe MPeT0KEHHBIX

TEKCTOB.

Tema 7. BKCHpeCCI/IBHHe BO3MOXXHOCTH
CHUHTaKCHCa.

[TpakTukym 4. YrpakHeHus Ui pa3BUTHUS
MTPAKTHYECKUX HABBIKOB.
3amanus 1-6.

Tema 8. DkcripeccHBHAS CTHIIMCTUKA
(oneTnueckue BeIpa3uTEIbHBIE CPENICTBA
Y CTWJIMCTUYECKUE TPUEMBI).

[TpakTukyMmS. YipaxHeHus 1Uisl pa3BUTHUSA
MPAKTUYECKUX HABBIKOB.
Samanus 1, 2.

MO)Iy.]Ib «(I)yHKlII/IOHaJ'lI)HaH CTHJIUCTUKA»

Tema 1. @yHKIMOHATIbHAS CTUIIMCTHKA.
Ctuiib opHIMATBHBIX JOKYMEHTOB U €10
YKaHPOBBIE PA3HOBHUTHOCTH.

[Ipaktuxym 6.YrpakHeHHE 7151 pa3BUTHS
MPAKTUYECKUX HABBIKOB.

Tema 2. ITyOMUIMCTHYECKUI CTUIIB U €70
YKaHPOBBIE PA3HOBUTHOCTH.

[IpaxkTuxyM7.YpaskxHeHUs 11 pa3BUTHS
MIPAKTUYECKUX HABBIKOB.
3amanus 1, 2.

Tema 3. ['a3eTHO-yOMUIIUCTHYECKHI
CTHJIb U €70 KaHPOBBIE Pa3HOBUIHOCTH.

[IpakTukym 8.YrpaxHeHus 1Uisl pa3BUTUSA
MPAKTUYECKUX HABBIKOB.
3amanus 1-5.

Tema 4. HayuHO-TeXHUYECKUM CTUITb U
€ro KaHPOBbIEC PA3HOBUIHOCTH.

[IpakTuky™m 9.YrpaxHeHUE 111 pa3BUTHUSA
MPAKTUYECKUX HABBIKOB.

Tema 5. Ctunb sA3bIKa XyI0)KECTBEHHON
muteparypsl. Juddepenipansasie

[Ipaxktukym10.YnpaxkneHus s pa3BUTHS
MIPAKTUYECKUX HABBIKOB.
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MPU3HAKH S3bIKA TTOI3UH, 3amanns 1, 2.
XY0’)KECTBEHHOMU IIPO3BI, IpaMBl.

Monyab « CTHIHCTHKA TEKCTa»

Tema 1. OcHOBHBIE cofepKaTeIbHbIE U CeMHHApCKOe 3aHATHE — «KPYIVIBINA CTOI: 1
(dbopMmanbHbIE KAaTETOPUH TEKCTA. 00CyXIeHHE PeJIeBaHTHBIX KaTeropuil
TEKCTa Ha IPUMEPE MPEUI0KEHHBIX
00pa31oB MaJloi MPO3bI.

Tema 2. I'epoii 1 nepcoHax. CeMHHApCKOe 3aHATUE — «KPYIVIBINA CTOI:
00CyXJIeHHE PAa3HbIX BUJOB IIEPCOHAXKEN Ha
IIpUMepe NPEMIOKEHHBIX TEKCTOB. 1
ITPAKTUKYM
Keiic 1.

Fill in the blanks in the tablebelow. Think of the context in which the words could be
appropriate:

Formal Neutral Informal
comprehend understand get, take
drunk
alcoholic beverages
worn out
Kids
house/ flat
dough / bread/ dosh
rich, wealthy
unintelligent
clever, smart
slumber
cheerio, ta-ta
Keiic 2.

e Read the three letters. Which do you consider to be the most formal, which the most
informal and which neutral?

e List three reasons why you think one of the letters is informal, three reasons why you
think another is informal and three reasons why your third choice is neutral. Which do
you consider to be the most appropriate one?

a

Dear British Rail,

| have to say you really take the biscuit. Five times this week your bloody trains have left me
standing on the platform for twenty minutes or more. Twice, the trains didn't even bother to appear.

Do you honestly think your passengers have got nothing better to do than stand around freezing
to death? Maybe it doesn't matter if British Rail workers roll up to work half an hour late. I can tell
you, though, that my boss won't stand for it.

Enclosing a bill for lost earnings.

Please get your act together!

Yours,

b
Sir,
The purpose of this letter is to express the dissatisfaction and frustration | have experienced at your
hands over the last few years, and in particular in the course of the week just ended.
As a regular passenger on the line between Effingham Junction and Waterloo, | have recently been
among the sorriest victims of your unreliable and overpriced service. On at least three occasions
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during the last week, we have been kept waiting for periods of at least twenty minutes. On two
other occasions, announcements were made to the effect that our usual services had been cancelled
due to "non-availability of staff".

Dear Sir,

This is the fifth time that I've written to you to complain. | have been using the train service
between Effingham Junction and Waterloo for three years now, and the trains are almost always
dirty. They are also incredibly unreliable. This week, for example, three of my normal trains have
been delayed for at least twenty times, and two have been cancelled altogether.

Please suggest ways in which British Rail could compensate me for the lost time and additional
stress.

Yours faithfully,

Keiic 3. Poneesas uzpa
With a partner make up two short conversations, one formal and the other informal, in
which one speaker apologises to the other forhavingspilt a drink on their clothes.

Keiic 4. Read this joke; find expressive means and comment on their usage. Distribute them
according to the levels of language.
*k*x

One Kentucky gentleman meets another Kentucky gentleman, and they address one another
with that solemn earnestness which is characteristic of Southern high life:

“Good morning, sah. Hope you are well, sah. Where have you been this morning?”

“I have come from the court-house, sah. Senator Blackburn has been making a speech — the finest
speech | have heard since the wah. He is a born orator, sah — a born orator!”

“Excuse me, sah, what do you mean by ‘a born orator’?”

“A born orator! Don’t you know what a born orator is? Why, sah, you and I would say, ‘two
and two make four’, but a born orator would say, “When in the course of human events, it becomes
necessary to expedient to coalesce two integers and two other integers, the result, — | declare it
boldly and without fear or favor — the result, by a simple arithmetical calculation termed addition, is
four!” That’s a born orator, sah!”

Keiic 5.

Find the theme that the vehicles in each set of metaphors share. Comment on the ground
for comparison. Decide whether the metaphorsare trite or genuine . Think of contexts which they
are appropriate in.

1) a Awave of emotion spread throughout the country on the news of her death.

b  We were met by a sea of facts.

Perhaps the tide has turned for our economy.

He’s now at a crossroads in his life.

Successful businesswoman and company owner, she’s in the fast lane now.
I wish he would stop going from one dead-end job to the next.

| think his attitude stems from the 1980s.

But juvenile rebellion has its seeds in the sixties.

| reckon our present-day youth culture has its roots in the fifties.
Alternative medicine is a flourishing business.

My young nephew is a budding pianist.

Our next-door neighbour daughter is really blossoming at secondary school.
It would be easier if the boss didn’t always want to be at the hub of things.
We need to get to the heart of the matter.

It’s time we reduced the size of our core staff.

2)

3)

4)

5)

O TDO®O0 T YO TD®YOTD®O
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6) If only he’d see the light and get a haircut!

The tragic news cast a shadow over the evening’s events.

After years of recession, there’s light at the end of the tunnel.
She’s been floating on air since her engagement.

I’d be over the moon if I scored one goal, let alone three.

She’ll be in the seventh heaven if she’s passed.

If you play your cards right, you can end up Area Manager.

I’d rather you didn’t show our hand yet; let’s keep them guessing.
We’ve got one last ace up our sleeve.

He’s rarely out of the spotlight nowadays.

Keep scoring goals; there are some good young players waiting in the wings.
You never know what’s happening behind the scenes in politics.

7)

8)

9)

O TOL O TYLOTD®»OTD

Keiic 6.

Similes are part and parcel of contemporary English.The underlined words are in the
wrong sentences. Restore the colloquial similes finding the correct sentence for each one. The
first one is done as an example. Special care should be taken while using the expressions marked
with asterisks as they can be taken as derogative and thus offensive.

a) Now that my summer holidays have begun | feel as free as pie. a
bird
b) Without my glasses | am as blind as a pig. *
c) You’ll have to speak slowly and clearly; he’s as deaf a dog. *
d) As cool as a bat, the robber asked for all the money in the bank!

e) Ididn’t have any problems with the test. It was as easy as houses.

f) Our dog eats too much, and is getting as fat as a picture. *
g) My boss has no feelings at all! He’s as hard as life.

h) Little Sarah looked as pretty as a cucumber in her new dress.

i) Take this medicine, and in a few days you’ll be as right as nails.
J) Don’t be frightened of being on this plane. It’s as safe as a bird.

k) Idon’tlike Sue, she’s incredibly arrogant, as proud as a march hare. *
I) TI’ll give this plant some water. The soil’s as dry as a post.

m) He was so furious, as mad as a lord. *
n) “Was he drunk?” — “No, he was as sober as a flash.”

0) Every spring my Tom-cat is as mad as a mouse. *
p) He was as dead as a hatter.

q) You’re not eating enough; you’re as thin as a parrot. *

r) The bed was as hard as a bone and I couldn’t sleep.

s) She told the teacher, as bold as iron, that his lessons were boring.

t) When she was told obscene things her face became as red as brass.

u) He never says a thing; he’s as quiet as a door-nail.

V) She ran off with my money; | felt as sick as a judge.

w) The fish was bad and | was as sick as a beetroot.

X) Harry was as drunk as a peacock at his ex-girlfriend’s wedding. *
y) She knew the answer as quick as a rake.

z) After our search, suddenly David turned up as large as rain!

Keiic 7.
Read the nursery rhyme and comment on the usage of metonymy.

The lion and the unicorn
Were fighting for the crown;
The lion beat the unicorn
All round the town.
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Some gave them white bread,
And some gave them brown;
Some gave them plum cake,
And sent them out of town.

Keiic 8.
Read the following examples of synecdoche and distribute them into one of the columns
according to the kind of substitution. Give necessary commentary as in the example.

Part for whole Whole for part Species for genus Genus for species
(a) ""body" for "'rear | *
end"
a)
b) A major lesson people need to learn is that life consists of more things than cars and
television sets.
c) If I had some wheels, I'd put on my best threads and ask for Jane's hand in marriage.
d) Okay team. Get those blades back on the ice.
e)  His pet purr was home alone and asleep.
f)  There sits my animal guarding the door to the henhouse.
g) This program is for the little old lady in Cleveland who cannot afford to pay her heating
bill.
h) Itis sure hard to earn a dollar these days.
1) His pet paws and whiskers were home alone and asleep.
j)  He hurled the barbed weapon at the whale (= harpoon).
k) If you still do not feel well, you'd better call up a sawbones and have him examine you.
Keiic 9.

Read and translate the sentences that follow. Discuss the structure and semantics of epithets
used following this plan:

ok~

1. Structure:
a) Syntactic function or / and part of speech
b) Structural type
2. Semantics:

a) Associated / non-associated type

b) Affective / figurative

c) The type of the figurative epithet.
He has that unmistakable tall lanky "rangy" loose-jointed graceful closecropped
formidably clean American look.(Murdoch)
Across the ditch Doll was having an entirely different reaction.Withallhisheart and soul,
furiously, jealously, vindictively, he was hoping Queen would not win. (Jones)
During the past few weeks she had become most sharply conscious of the smiling
interest of Hauptwanger. His straight lithe body — his quick, aggressive manner — his
assertive, seeking eyes.(Dreiser)
He's a proud, haughty, consequential, turned-nosed peacock.(Dickens)
The Fascisti, or extreme Nationalists, which means black-shirted, knife-carrying, club-
swinging, quick-stepping, nineteen-year-old-pot-shot patriots, have worn out their
welcome in Italy. (Hemingway)
Where the devil was heaven? Was it up? Down? There was no up or down in a finite but
expanding universe in which even the vast, burning, dazzling, majestic sun was in a
state of progressive decay that would eventually destroy the earth too. (Hawkes)
She has taken to wearing heavy blue bulky shapeless quilted People's Volunteers
trousers rather than the tight tremendous how-the-West-was-won trousers she formerly
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wore. (Barthelme)

8.  Harrison — a fine, muscular, sun-bronzed, gentle-eyed, patrician-nosed, steak-fed,
Oilman-Schooled, soft-spoken, well-tailored aristocrat was an out-and-out leaflet-
writing revolutionary at the time. (Barth)
9. In the cold, gray, street-washing, milk-delivering, shutters-coming-off-the-shops early
morning, the midnight train from Paris arrived in Strasbourg. (Hemingway)
10. She was a faded white rabbit of a woman. (Cronin)
11. And she still has that look, that don't-you-touch-me look that women who were
beautiful carry with them to the grave. (Barth)
12. Ten-thirty is a dark hour in a town where respectable doors are locked at nine.(Capote)
13. He loved the afterswim salt-and-sunshine smell of her hair.  (Bunyan)
14. 1 was to secretly record, with the help of a powerful long-range movie-camera lens, the
walking-along-the-Battery-in-the-sunshine meeting between Ken and Jerry. (Uhnak)
15.  "Thief!" Pilon shouted. "Dirty pig of an untrue friend!" (Steinbeck)
16. She spent hausfrau afternoons hopping about in the sweatbox of her midget kitchen.
(Capote)

17. He acknowledged an early-afternoon customer with a be-with-you-in-a-minute nod.
(Uhnak)

18. He thoroughly disliked this never-far-from-tragic look of a ham Shakespearian actor.
(Hemingway)

19. "What a picture!” cried the ladies. "Oh! The lambs! Oh, the sweets! Oh, the ducks! Oh,
the pets!" (Mansfield)

20. Abranch, cracking under his weight sent through the tree a sad cruel thunder. (Capote)

21. There was none of the Old-fashioned Five-Four-Three-Two-One-Zerobusiness, so tough
on the human nervous system. (Clarke)

22. His shrivelled head bobbed like a dried pod on his frail stick of a body.(Gardner)

23.  The children were very brown and filthily dirty. (V.Woolf)

24. Liza Hamilton was a very different kettle of Irish. Her head was small and round and it
held small and round convictions. (Steinbeck)

25. He sat with Daisy in his arms for a long silent time.  (Fitzgerald)

26. From the Splendide Hotel guests and servants were pouring in chattering bright streams.

(Chandler)

Keiic 10.

In the following sentences pay attention to the structure and semantics of the oxymora.
Also indicate which of their members conveys the individually viewed feature of the object and
which one reflects its generally accepted characteristic:

1.

If out of my meager vocabulary only the term unenthusiastic excitement comes

anywhere near describing the feeling with which all my thoughts were suffused, you

must resolve my meaning from that term’s dissonance.(Barth)

"Heaven must be the hell of a place. Nothing but repentant sinners up there, isn't it?"
(Delaney)

He opened up a wooden garage. The doors creaked. The garage was full of nothing.
(Chandler)

He caught a ride home to the crowded loneliness of the barracks. (Jones)

Sprinting towards the elevator he felt amazed at his own cowardly courage. (Markey)

They were a Dbloody miserable lot — the miserablest lot of

menleversaw.Buttheyweregoodtome.Bloody good.  (Steinbeck)

Harriet turned back across the dim garden. The lightless light looked down from the

night sky. (Murdoch)

It wasanopensecret that Ray had beenripping his father-in-law off. (Uhnak)

Aneonsign reads "WelcometoReno — thebiggest little town in the world.”" (A. M.)

Huck Finn and Hoiden Caulfield are Good Bad Boys of American literature. (Vallins)



11.

Hewassurethewhitescoulddetecthisadoring hatred of them. (Wright)

Keiic 11.

In the following excerpts you will find mainly examples of verbal irony. Explain how the
context makes the irony perceptible. Try to indicate the exact word whose contextual meaning
diametrically opposes its dictionary meaning.

1.
2.

She turned with the sweet smile of an alligator. (Steinbeck)

The book was entitled Murder at Milbury Manor and was a whodunit of the more

abstruse type, in which everything turns on whether a certain character, by catching the

three-forty-three train at Hilbury and changing into the four-sixteen at Milbury, could

have reached Silbury by five-twenty-seven, which would have given him just time to

disguise himself and be sticking knives into people at Bilbury by six-thirty-eight.
(Woodhouse)

When the war broke out she took down the signed photograph of the Kaiser and, with

some solemnity, hung it in the men-servants’ lavatory; it was her own combative action.

(Murdoch)

From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully

instructed her to Christian principles. She had also taught her Mohammedanism, to

make sure. (Leacock)

She’s a charming middle-aged lady with a face like a bucket of mud and if she has

washed her hair since Coolidge’s second term, I’ll eat my spare tire, rim and all.

(Chandler)

With all the expressiveness of a stone Welsh stared at him another twenty seconds

apparently hoping to see him gag. (Chandler)

Apart from splits based on politics, racial, religious and ethnic backgrounds and specific

personality differences, we’re just one cohesive team. (Uhnak)

| had been admitted as a partner in the firm of Andrews and Bishop, and throughout

1927 and 1928 | enriched myself and the firm at the rate of perhaps forty dollars a

month.  (Barth)

But every Englishman is born with a certain miraculous power that makes him master

of the world. As the great champion of freedom and national independence he conquers

and annexes half the world and calls it Colonization. (BernardShaw)

Keiicl?.
Match the ‘insensitive’ words on the left with corresponding PC euphemistic periphrases on
the right. The first one has been done for you.

melanin-sufficient people a. WASP (White Male)
insensitive cultural oppressor (ICO) b. deaf

alternative customer c. poor

Economic Oppression Zone (EOZ) d. Insane

displaced homeowner e. convict

youth group f. slums

Ethnically Homogenous Area (EHA) g. shop-lifter
economically unprepared h. Afro-Americans
a person with self-paced cognitive ability i. gang

socially separated J. bum

visually orientated k. Ghetto

Keincls.

Read the following limericks by Edward Lear and find examples of hyperboles and
meiosis.
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There was a Young Lady whose chin Resembled
the point of a pin;

So she had it made sharp,

And purchased a harp,

And played several tunes with her chin.

There was a Young Lady whose eyes
Were unique as to colour and size;
When she opened them wide,

People all turned aside,

And started away in surprise.

There was an Old Person of Buda,
Whose conduct grew ruder and ruder,
Till at last, with a hammer

They silenced his clamour,

By smashing that Person of Buda.

There was an old person of Cretna,
Who rushed down the crater of Etna;
When they said, ‘Is it hot?’

He replied, ‘No, it’s not!’

That mendacious Old Person of Cretna.

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona.

Keiic 14.
Analyse the following cases of play on words, indicate which type is used, how it is created,
what effect it adds to the utterance:
1.  After a while and a cake he crept nervously to the door of the parlour. (Tolkien)
2. In December, 1960, Naval Aviation News, a well-known special publication, explained
why a ship is referred to as "she": “Because there's always a bustle around her, because
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there's usually a gang of men with her, because she has waist and stays; because it takes
a good man to handle her right; because she shows her topsides, hides her bottom and
when coming into port, always heads for the buoys.” (Naval Aviation News)

There are two things | look for in a man. A sympathetic character and full lips.

(Tolkien)

"There is only one brand of tobacco allowed here — "Three nuns'. None today, none
"Good morning,"” said Bilbo, and he meant it. The sun was shining and the grass was

Dorothy, at my statement, had clapped her hand over mouth to hold down laughter and

3. I'm full of poetry now. Rot and poetry. Rotten poetry. (Hemingway)
4.
(IrvingShaw)
5.  "Someone at the door," he said, blinking.
"Some four, | should say by the sound," said Fili.
6.
tomorrow, and none the day after."” (Behan)
7.
very green. (Tolkien)
8.
chewing gum.  (Barth)
Keiic 15.

Work in groups and solve the riddles.

What’s the saddest piece of clothing?

Why do cows wear bells?

Why did the frankfurter turn red?
What did the barman say to the ghost?

SRR SRR SRR
DY $:‘ $:‘ DY $:‘ $:‘ DY $:‘

What’s the difference between a jeweller and a jailer?

What did the candle say to the other candle?

Why should New York have a clearer sky than London?

What do you get if you cross lots of motor cars with lots of strawberries?
What do you get if you cross a terrier with a fire?

What should you do if a child falls down the stairs?

Why couldn’t the butterfly go to the dance?

If you should need help find the answers to the questions in the clues bank below. But try to

do it on your own first.

CLUES BANK

** The first sells watches and the second
watches the cells.

% Because their horns don’t work.

%* “Are you going out tonight?”

+* Because it was a moth ball.

saw the salad dressing.
ecause there are more sky-scrapers there.
un and get a book on bringing up children.

0 W

L/
O’O

o Atraffic jam.

g “Sorry, but we don’t serve spirits here.” ‘

What stylistic devices are employed to produce a humorous effect?

Keic 16.

Analyse the cases of inversion. Distinguish between the cases of stylistic inversion and
inversion resulting from mere inaccuracy of speech. Comment on the structure and functions of

each:
1)

24
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2)

3)
4)
5)
6)
7)
8)
9)
10)
11)

12)
13)
14)
15)
16)
17)
18)
19)
20)

21)
22)

No sooner had the final cymbal clashed than the house lights went out completely and

the electric footlights rose, playing on the mauve velvet stage curtain. (Barth)

With fingers weary and worn... (Hood)

A good generous prayer it was. (Twain)

Rude am I in my speech... ( Shakespeare)

Eagerly I wished the morrow. (Poe)

A tone of most extraordinary comparison Miss Tox said it in.(Dickens)

In went Mr. Pickwick. (Dickens)

Down dropped the breeze... (Coleridge)

Women are not made for attack. Wait they must. (Conrad)

Out came the chase — in went the horses — on sprang the boys — in got the travellers.
(Dickens)

And she saw that Gopher Prairie was merely an enlargement of all the hamlets which

they had been passing. Only to the eyes of a Kennicot was it exceptional.  (Lewis)

Inexplicable was the astonishment of the little party when they returned to find out that

Mr. Pickwick had disappeared. (Dickens)

Dull would he be of soul who could pass by

A sight so touching in its majesty... (Wordsworth)

Came a day when he dragged himself into the Enquirer alley, and there was no Cheese-

face. (London)

Came frightful days of snow and rain. He did not know when he made camp, when he

broke camp... (London)

Over by St Paul he stands and there is no money in it... (Galsworthy)

“Yes, sir, that you can.” (Pendelton)

A piece of sheer bad luck that was. (Christie)

\ery true those words are, sir. (Christie)

Been an athlete all his life, he had. (Christie)

In manner, close and dry. In voice, husky and low. In face, watchful behind a blind.
(Dickens)

Keiic 17.
Find and analyse cases of detachment, parenthesis, and suspense. Comment on the
structure and functions of each:

1)

2)
3)

4)

S)

6)

| regarded us as lost souls, condemned by the Fates (Clotho, Lachesis, and Atropos — |
remember looking them up, and weeping at the justice of their names) never to
consummate our love, separated by prior commitments and by barriers of position and
caste (be sure I never mentioned this to her!), et cetera, et cetera. (Barth)
She narrowed her eyes a trifle at me and said I looked exactly like Celia Briganza’s boy.
Around the mouth. (Salinger)

He observes it all with a keen quick glance, not unkindly, and full rather of amusement
than of censure. (Virginia Woolf)

It was not the monotonous days uncheckered by variety and uncheered by pleasant
companionship, it was not the dark dreary evenings or the long solitary nights, it was
not the absence of every slight and easy pleasure for which young hearts beat high or
the knowing nothing of childhood but its weakness and its easily wounded spirit, that
had wrung such tears from Nell.(Dickens)

Here is a long passage — what an enormous perspective | make of it! — leading from
Peggoty’s kitchen to the front door. (Dickens)

| have been accused of bad taste. This has disturbed me not so much for my own sake
(since 1 am used to the slings and arrows of outrageous fortune) as for the sake of
criticism in general. (Maugham)



7) ... he was struck by the thought (what devil’s whisper? — what evil hint of an evil
spirit?) — supposing that he and Roberta — (no, say he and Sondra — no, Sondra could
swim so well, and so could he) — he and Roberta were in a small boat somewhere and it
should capsize at the very time, say, of this dreadful complication which was so
harassing him? What an escape! What a relief from a gigantic and by now really
destroying problem! On the other hand — hold — not so fast! — for could a man even
think of such a solution in connection with so difficult a problem as this without
committing a crime in his heart, really — a horrible, terrible crime?  (Dreiser)

8)  The main entrance (he had never ventured to look beyond that) was a splendiferous
combination of a glass and iron awning, coupled with a marble corridor lined with
palms.  (Dreiser)

9) That bit of gold meant food, life... power to go on writing and — who was to say? —
maybe to write something that would bring in many pieces of gold. (London)

Keiic 18.
Identify the types of gradation in the following excerpts from the novel by John Barth (The

Floating Opera):

Betty June told me all her troubles — and they were dramatic, real troubles! Woman had
never loved man, it seemed to me, as she loved Smitty, and yet he ignored her. She
wouldn’t have cared what he did to her — he might beat her and curse her (a thrilling
notion to a seventeen-year-old!) — if only he’d acknowledged her devotion, but he
ignored her. She would even suffered torture for him (together we dreamt up the tortures
she’d be willing to suffer, considering each soberly); would even have died for him (we
discussed, in detail, various unpleasant deaths) for the merest crumb of reciprocal
passion. But Smitty remained oblivious.

e But alas, with Mr. Mack all other things weren’t equal. Not only did his physical well-
being deteriorate in his last years, through arthritis to leukaemia to the grave; his sanity
deteriorated also, gradually, along the continuum from relative normalcy through marked
eccentricity to jibbering idiocy.

If | was demoralized by Dad's death, | was paralyzed by the five thousand dollars and
the note.

e | lived through 1920, through 1921, through 1922, through 1923. In the summers | lived
on at the fraternity house and worked as stonemason, a brush salesman, a factory
labourer, a lifeguard at one of the city pools, a tutor of history, even, and once actually a
ditchdigger. To my great surprise | was alive on the commencement day, if not entirely
sober, and lived to walk off Gilman Terrace with my diploma — pale, weak, educated. |
had lost twenty pounds, countless prejudices, much provincialism, my chastity (what

had remained of it), and my religion.
There have been other changes in my attitude during my life, but none altered my
outward behavior and manner so markedly as this one. | was uninvolved; | was
unmoved; | was a saint.

Keiic 19.

Define the type of syntactical stylistic devices dealing with the omission of elements:

1)  Then he said, “You think it’s so? She was mixed up in this lousy business?”” (Barth)
2)  He was the man killed the deer. (Warren)

3) Inmanner, close and dry. In voice, husky and low. In face, watchful behind a blind.

(Dickens)
4)  Malay Camp. A row of streets crossing another row of streets. Mostly narrow steers.
Mostly dirty streets. Mostly dark streets. (Abrahams)
5)  His forehead was narrow, his face wide, his head large, and his nose all on one side.
(Dickens)
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6)

A solemn silence: Mr. Pickwick humorous, the old lady serious, the fat gentleman
cautious and Mr. Miller timorous. (Dickens)

7)  He, and the falling light and dying fire, the time-worn room, the solitude, the wasted
life, and gloom, were all in fellowship. Ashes, and dust, and ruin! (Dickens)

8)  She merely looked at him weakly. The wonder of him! The beauty of love! Her desire
toward him! (Dreiser)

9)  What I had seen of Patti didn’t really contradict Kitty’s view of her: a girl who means
well, but. (Aldridge)

10) There was a whisper in my family that it was love drove him out and not love of the
wife he married. (Steinbeck)

11) Ever since he was a young man, the hard life on Earth, the panic of 2130, the starvation,
chaos, riot, want. Then bucking through the planets, the womanless, loveless years, the
alone years. (Bradbury)

12) “I just work here,” he said softly. “If I didn’t —he let the rest hang in the air, and kept
on smiling. (Chandler)

13) 1Ilove Nevada. Why, they don’t even have mealtimes here. I never met so many people
didn’t own a watch. (Miller)

14) I’m a horse doctor, animal man. Do some farming, too. Near Tulip, Texas. (Capote)

15) This is a story how a Baggins had an adventure. He may have lost his neighbours’
respect, but he gained — well, you will see whether he gained anything in the end.

(Tolkien)

16) “T’ll go, Doll! I'll go!” This from Bead, large eyes larger than usual behind his
hornrimmed glasses. (Jones)

17) A black February day. Clouds hewn on ponderous timber weighing down on the earth:
an irresolute dropping of snow specks upon the trampled wastes. Gloom but no veiling
of angularity. The second day of Kennicott’s absence. (Lewis)

18) And we got down at the bridge. White cloudy sky, with mother-of-pearl veins. Pearl
rays shooting through, green and blue-white. River roughed by a breeze. White as a new
file in the distance. Fish-white streak on the smooth pin-silver upstream. Shooting new
pins. (Conrad)

19) “He was shouting out that he’d come back, that his mother had better have money ready
for him. Or else! That is what he said: ‘Or else!” It was a threat.” (Christie)

20) With these hurried words Mr. Bob Sawyer pushed the postboy on one side, jerked his
friend into the vehicle, slammed the door, put up the steps, wafered the bill on the street-
door, locked it, put the key into his pocket, jumped into the dickey, gave the word for
starting. (Dickens)

21) There was no breeze came through the door.  (Hemingway)

22) Secretly, after the nightfall, he visited the home of the Prime Minister. He examined it
from top to bottom. He measured all the doors and windows. He took up the flooring.
He inspected the plumbing. He examined the furniture. He found nothing.  (Leacock)

23)  “Well, guess it’s about time to turn in.” He yawned, went out to look at the
thermometer, slammed the door, patted her head, unbuttoned his waistcoat, yawned,
wound the clock, went to look at the furnace, yawned and clumped upstairs to bed,
casually scratching his thick woollen undershirt. (Lewis)

24) “I got my feelings same as anyone else.” (Bernard Shaw)

Keiic 20.

Read the well-known poem by Rudyard Kipling and say why it is called “If”? Identify cases
of repetition and their types. How do they contribute to the structure of the poem?

Ifyou can keep your head when all about you
Are losing theirs and blaming it on
If you can trust yourself when all men doubt you



But make allowance for their doubting too,

If you can wait and not be tired by waiting,

Or being lied about, don't deal in lies,

Or being hated, don't give way to hating,

And yet don't look too good, nor talk too wise:

If you can dream — and not make dreams your master,
If you can think — and not make thoughts your aim;

If you can meet with Triumph and Disaster

And treat those two impostors just the same;

If you can bear to hear the truth you've spoken
Twisted by knaves to make a trap for fools,

Or watch the things you gave your life to, broken,
And stoop and build 'em up with worn-out tools:

If you can make one heap of all your winnings
And risk it all on one turn of pitch-and-toss,
And lose, and start again at your beginnings
And never breathe a word about your loss;

If you can force your heart and nerve and sinew
To serve your turn long after they are gone,
And so hold on when there is nothing in you
Except the Will which says to them: "Hold on!"

If you can talk with crowds and keep your virtue,
Or walk with kings — nor lose the common touch,
If neither foes nor loving friends can hurt you;
If all men count with you, but none too much,
If you can fill the unforgiving minute
With sixty seconds' worth of distance run,
Yours is the Earth and everything that's in it,
And — which is more- you'll be a Man, my son!
By RudyardKipling

Keiic 21.

Read the following episode from “The Floating Opera” by John Barth. Find the rhetorical
question that makes the main idea of the episode explicit? What answer does the narrator give?
Is it done explicitly or implicitly?

Does one's father hang himself for a simple, stupid lack of money? And is one expected to
set up again the chair one's father has kicked over in his strangling? Can one actually, with a kitchen
knife, saw through the belt? Carry one's father up to the bed whereon one was conceived, and laying
him on it, dig one's fingers into the black and ruptured flesh to release the dead neck from its collar?
Reader, I still recall with shudders a summer day when | was five years old. Myfather (dressed in
good clothes) was killing chickens in the back yard. He caught one, and holding it by the feet, laid it
on the chopping block, a sawn stump; unruffled by the flailing wings, he raised the old ax, which he
held close to the head, and with a soft stroke decapitated the hen. The head still lay on the stump,
the little red eyes staring, the beak opening and shutting in soundless squawks. The body, once my
father released it, flailed about the yard for thirty seconds and then died. | watched everything with
great, uneasy absorption.

Dad picked up the chicken by its feet again.

"Will you take this in to Bessie, please?"

| held out my hand dumbly. Dad put the feet in my hand — cold, hard, dirty, stringy, scaly,
dead yellow feet. | was ill then, reader, and if | think of those feet a minute longer 1 shall be ill now.
But of this matter one can think, if queasily. Is one, then, expected to close the popping eyes of his
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father's corpse? Eyes the very veins of which are burst? Surely the dirt of the planet would cry the
reason for it, the justification that would brook no questioning. | waited.

Of course there were debts. The Fenwick place; take it. The timber lots? To be sure. The
house? The car? The insurance? Take them, take them. One doesn't concern oneself with trifles at
one's father's grave, only with reasons. | waited.

Back at the office, Harry Bishop gave me the envelope from Dad. | took it eagerly, hoping it
would contain the answer, but instead it merely had five thousand dollars in it. There was a note,
too, which I must have suppressed — it's honestly, completely gone from my mind — because it said
all the things | certainly didn't want to hear, in just the wronglanguage. Is five thousand dollars
enough to pay for digging my fingers under that belt? It's not enough payment even for thinking
about it! His debt to me was the last, but hardly the least debt my father escaped.

If I was demoralized by Dad's death, | was paralyzed by the five thousand dollars and the
note. Certainly | sat in the office for thirty minutes with my jaw slack, staring at the bills as if I'd
opened that precious last envelope and discovered inside a handful of dung, the color of a hanged
man's cheeks. Five thousand dollars! After some time | replaced the crisp new thousand-dollar bills
in their envelope, which was, after all, unstamped and unaddressed, and thought of all the people 1
knew.

The question became simple: Who was the richest man in Cambridge? Col. Henry Morton. |
wrote on the envelope Col. Henry Morton, % Morton's Marvelous Tomatoes, Inc., Cambridge,
Maryland, put a three-cent stamp in place, and snuffling like a hobbled race horse, dropped the
envelope into a mailbox on my way to lunch.

Keiic 22.
Comment on the “sounds” of the poem and the ways they are rendered. Analyze the
poetical form and content of the poem.

The Raven
By Edgar Allan Poe

Once upon a midnight dreary, while | pondered, weak and weary,
Over many a quaint and curious volume of forgotten lore,
While I nodded, nearly napping, suddenly there came a tapping,
As of some one gently rapping, rapping at my chamber door.
"Tis some visitor,” | muttered, "tapping at my chamber door -
Only this, and nothing more."

Ah, distinctly I remember it was in the bleak December,

And each separate dying ember wrought its ghost upon the floor.
Eagerly I wished the morrow; - vainly | had sought to borrow
From my books surcease of sorrow - sorrow for the lost Lenore -
For the rare and radiant maiden whom the angels name Lenore -
Nameless here for evermore.

And the silken sad uncertain rustling of each purple curtain
Thrilled me - filled me with fantastic terrors never felt before;
So that now, to still the beating of my heart, | stood repeating,
"'Tis some visitor entreating entrance at my chamber door -
Some late visitor entreating entrance at my chamber door; -
This it is, and nothing more."

Presently my soul grew stronger; hesitating then no longer,
"Sir," said I, "or Madam, truly your forgiveness | implore;

But the fact is | was napping, and so gently you came rapping,
And so faintly you came tapping, tapping at my chamber door,
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That | scarce was sure | heard you™- here | opened wide the door; -
Darkness there, and nothing more.

Deep into that darkness peering, long | stood there wondering, fearing,
Doubting, dreaming dreams no mortals ever dared to dream before;
But the silence was unbroken, and the stillness gave no token,

And the only word there spoken was the whispered word, "Lenore?"
This I whispered, and an echo murmured back the word, "Lenore!" -
Merely this, and nothing more.

Back into the chamber turning, all my soul within me burning,
Soon again | heard a tapping somewhat louder than before.
"Surely," said I, "surely that is something at my window lattice:
Let me see, then, what thereat is, and this mystery explore -
Let my heart be still a moment and this mystery explore; -

‘Tis the wind and nothing more."

Open here | flung the shutter, when, with many a flirt and flutter,

In there stepped a stately raven of the saintly days of yore;

Not the least obeisance made he; not a minute stopped or stayed he;
But, with mien of lord or lady, perched above my chamber door -
Perched upon a bust of Pallas just above my chamber door -
Perched, and sat, and nothing more.

Then this ebony bird beguiling my sad fancy into smiling,

By the grave and stern decorum of the countenance it wore.

"Though thy crest be shorn and shaven, thou," | said, "art sure no craven,
Ghastly grim and ancient raven wandering from the Nightly shore -

Tell me what thy lordly name is on the Night's Plutonian shore!"

Quoth the Raven, "Nevermore."

Much | marvelled this ungainly fowl to hear discourse so plainly,
Though its answer little meaning- little relevancy bore;

For we cannot help agreeing that no living human being

Ever yet was blest with seeing bird above his chamber door -
Bird or beast upon the sculptured bust above his chamber door,
With such name as "Nevermore."

But the raven, sitting lonely on the placid bust, spoke only

That one word, as if his soul in that one word he did outpour.
Nothing further then he uttered- not a feather then he fluttered -

Till I scarcely more than muttered, "other friends have flown before -
On the morrow he will leave me, as my hopes have flown before.”
Then the bird said, "Nevermore."

Startled at the stillness broken by reply so aptly spoken,
"Doubtless,"” said I, "what it utters is its only stock and store,
Caught from some unhappy master whom unmerciful Disaster
Followed fast and followed faster till his songs one burden bore -
Till the dirges of his Hope that melancholy burden bore

Of 'Never - nevermore'."

But the Raven still beguiling all my fancy into smiling,
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Straight | wheeled a cushioned seat in front of bird, and bust and door;
Then upon the velvet sinking, | betook myself to linking

Fancy unto fancy, thinking what this ominous bird of yore -

What this grim, ungainly, ghastly, gaunt and ominous bird of yore
Meant in croaking "Nevermore."

This I sat engaged in guessing, but no syllable expressing

To the fowl whose fiery eyes now burned into my bosom's core;
This and more | sat divining, with my head at ease reclining

On the cushion's velvet lining that the lamplight gloated o'er,
But whose velvet violet lining with the lamplight gloating o'er,
She shall press, ah, nevermore!

Then methought the air grew denser, perfumed from an unseen censer
Swung by Seraphim whose footfalls tinkled on the tufted floor.

"Wretch," I cried, "thy God hath lent thee - by these angels he hath sent thee
Respite - respite and nepenthe, from thy memories of Lenore:

Quaff, oh quaff this kind nepenthe and forget this lost Lenore!"

Quoth the Raven, "Nevermore."

"Prophet!” said I, "thing of evil! - prophet still, if bird or devil! -
Whether Tempter sent, or whether tempest tossed thee here ashore,
Desolate yet all undaunted, on this desert land enchanted -

On this home by horror haunted- tell me truly, I implore -

Is there - is there balm in Gilead? - tell me - tell me, I implore!™
Quoth the Raven, "Nevermore."

"Prophet!" said I, "thing of evil - prophet still, if bird or devil!

By that Heaven that bends above us - by that God we both adore -
Tell this soul with sorrow laden if, within the distant Aidenn,

It shall clasp a sainted maiden whom the angels name Lenore -
Clasp a rare and radiant maiden whom the angels name Lenore."
Quoth the Raven, "Nevermore."

"Be that word our sign in parting, bird or fiend," I shrieked, upstarting -
"Get thee back into the tempest and the Night's Plutonian shore!

Leave no black plume as a token of that lie thy soul hath spoken!
Leave my loneliness unbroken!- quit the bust above my door!

Take thy beak from out my heart, and take thy form from off my door!"
Quoth the Raven, "Nevermore."

And the Raven, never flitting, still is sitting, still is sitting

On the pallid bust of Pallas just above my chamber door;

And his eyes have all the seeming of a demon'’s that is dreaming,
And the lamplight o'er him streaming throws his shadow on the floor;
And my soul from out that shadow that lies floating on the floor
Shall be lifted - nevermore!

Keiic 23.
Read the episode from John Steinbeck’s novel Of Mice and Men. Comment on the cases of
graphon and the punctuation.

George stared morosely at the water. The rims of his eyes were red with sun glare. He said
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angrily, "We could just as well of rode clear to the ranch if that bastard bus driver knew what he was
talkin' about. 'Jes' a little stretch down the highway,' he says. 'Jes' a little stretch.” God damn near
four miles, that's what it was! Didn't wanta stop at the ranch that's what. Too God damn lazy to pull
up. he isn't too damn good to stop in Soledad at all. Kicks us out and says, 'Jes' a little stretch down
the road.' | bet it was more than four miles. Damn hot day."

Lennie looked timidly over to him. "George?"

"Yeah, what ya want?"

"Where we goin', George?"

The little man jerked down the brim of his hat and scowled over at Lennie. "So you forgot
that awready, did you? | gotta tell you again, do 1? Jesus Christ, you're a crazy bastard!"

"I forgot,” Lennie said softly. "I tried not to forget Honest to God I did, George."

"0.K.— O.K. I'lltellya again. I ain't got nothing to do. Might jus' as well spen’ all my time
tellin' you i and then you forget 'em, and I tell you again."

"Tried and tried,” said Lennie, "but it didn't do no good. | remember about the rabbits,
George."

"The hell with the rabbits. That's all you ever can remember is them rabbits. O.K.! Now you
listen and this time you got to remember so we don't get in no trouble. You remember settin' in that
gutter on Howard Street and watchin' that blackboard?"

Lennie's face broke into a delighted smile. " sure, George. | remember that.... but.... we do
then? | remember some girls come by and you says...".you say...."

"The hell with what | says. You remember about us goin' into Murray and Ready's, and they
give us work cards and bus tickets?"

"Oh, sure, George. | remember that now." His hands went quickly into his side coat pockets.
He said gently, "George.... | ain't got mine. | musta lost it." He looked down at the ground in
despair.

"You never had none, you crazy bastard. | got both of ‘em here. Think I'd let you carry your
own

Lennie grinned with relief. "I.... | thought I put it in my side pocket™ His hand went into tile
pocket again.

George looked sharply at him. "What'd you take outa that pocket?"

"Ain't a thing in my pocket,” Lennie said cleverly.

"I know there ain'tYou got it in your hand. What you got in your hand—hidin'it?"

"l ain't got nothin’, George. Honest."

"Come on, give it here."

Lennie held his closed hand away from George's direction. "It's on'yamouse, George."

"A mouse? A live mouse?"

"Uh-uh. Jus' a dead mouse, George. I didn’ kill it. Honest! | found it. | found it dead."

"Give it here!" said George.

"Aw, leave me have it, George."”

"Give it here!”

Lennie's dosed hand slowly obeyed. George took the mouse and threw it across the pool to
the other side, among the brush. "What you want of a dead mouse, anyways?"

"I could pet it with my thumb while we walked along,"” said Lennie.

"Well, you ain't petting no mice while you walk with me. You remember where we're goin'

now?"

Lennie looked startled and then in embarrassment hid his face against his knees. "I forgot
again.”

"Jesus Christ," George said resignedly. "Well — look, we're gonna work on a ranch like the
one we come from up north."

"Upnorth?"

"InWeed."

"Oh, sure. | remember. In Weed."
"That ranch we're goin' to is right down there about a quarter mile. We're gonna go in an'
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see. the boss. Now, look — TI'll give him die work tickets, but you ain‘tgonna say a word. You jus'
stand there and don't say nothing. If he finds out what a crazy bastard you are, we won't get no job,
but if he sees ya work before he hears ya talk, we're set. Ya got that?"

"Sure, George. Sure | got it."

"0.K. Now when we go in to see the boss, what you gonna do?"

"I.... I," Lennie thought. His face grew tight with thought. "I .... ain'tgonna say nothin'. Jus'
gonnastan'there."

"Good boy. That's swell. You say that over two, three times so you sure won't forget it."

.Lennie droned to himself softly, "I ain'tgonna say nothin'.... I ain‘tgonna say nothin'.... |

ain'tgonna say nothin'."

"0.K.," said George, "An' you ain'tgonna do no bad things like you done in Weed, neither."”

Lennie looked puzzled. "Like I done in Weed?"

"Oh, so ya forgot that too, did ya? Well, | ain‘tgonna remind ya, fear ya do it again."

A light of understanding broke on Lennie's face. "They run us outa Weed," he exploded
triumphantly.

"Run us out, hell," said George disgustedly. "We ran. They was lookin' for us, but they didn't
catch us."

Lennie giggled happily. "1 didn't forget that, you bet."”

George lay back on the sand and crossed his hands under his head, and Lennie imitated him,
raising his head to see whether he were doing it right. "God, you're a lot of trouble,"” said George. "I
could get along so easy and so nice if | didn't have you on my tail. I could live so easy and maybe
have a girl."
For a moment Lennie lay quiet, and then he said hopefully, "We gonna work on a ranch, George."

"Awright. You got that. But we're gonna sleep here because | got a reason."
The day was going fast now. Only the tops of the Gabilanmountains flamed with the light of the sun
that had gone from the valley. A water snake slipped along on the pool, its head held up like a little
periscope. The reeds jerked slightly in the current. Far off toward the highway a man shouted
something, and another man shouted back. The sycamore limbs rustled under a little wind that died
immediately.

PA3JEJI 6. YUEBHO-METOAWYECKOE OBECIIEYEHHUE
CAMOCTOSTEJIbHOI PABOTHI OBYYAIOIIUXCS 11O JUCHUILIAHE

Hapsiny ¢ ureHuem nekiuid W TPOBEACHUEM CEMHHAPCKUX 3aHATUNA HEOTHEMIIEMBIM
AIIEMEHTOM Y4eOHOro TMpolecca SIBISETCA camocmoamenvHas paboma. llpu camocToSITENbHOM
paboTe JOCTHTaeTcsi KOHKPETHOE YCBOCHHE Y4YEOHOro MaTepuayia, pa3BHUBAIOTCS TEOPETHUYECKHE
CIOCOOHOCTH, CTOJb BaXKHBIE VISl YCTICUTHOW MOATOTOBKHU U 3aIlIUTHI BHIMTYCKHON pabOTHI CTYIEHTA.
@®opMbl  caMOCTOSITENIbHOM ~ paboThl  oOy4arommxcsi  MOrYyT  ObITb  pa3HOOOpa3HBIMHU.
CamocTtosiTenbHass paboTa OOydYarOIIMXCS BKJIIOYACT: HM3YYEHHE JIUTEpPaTyphbl, TEKCTOB, OICHKY,
0o0CYXXJIeHHE€ U pPElEH3UPOBAHUE ITYONUKYEMbIX CTaTel; OTBEThI HAa KOHTPOJIbHBIE BOMIPOCHI;
pelieHre 3aJa4; CcaMOTeCTHpPOBaHME. BbIMONHEHHWE BCEX BHJIOB CaMOCTOSATEIBHOW pabOThI
YBSI3BIBACTCS C U3yUCHUEM KOHKPETHBIX TEM.

Tabnuya 6.1

CamocrosTenbHasi padora

HaumenoBanue Bonpockl, BBIHOCHMBIE
paszaena\rem HA CaMOCTOSITeJIbHOE HU3yUeHue

Pazoen «Ixcnpeccuenas cmunucmuxa
(cmunucmuka pecypcoé co8pemennozo anziuiicKozo a3vlKa)y
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HaumeHnoBanue Bomnpocel, BBIHOCHMBbIe
pasneia\rem HA CaMOCTOSITEIbHOE H3yYeHHe
Tema 1. IIpenmer u JIMHTBHCTHYECKAs! CTUIIMCTHKA M JIUTEPATypOBEIYECKasi CTUIINCTHKA.
KOHIICTITYAJIbHBIN Crunuctuka u nparmaruka. CTHIMCTHKA TEKCTa.

armapar CTUJINCTUKH.

Tema 2. Ctunmctudeckast
BapUaTUBHOCTh
COBPEMEHHOTO
AHTTIMHCKOTO S3bIKA.
Crunuctrdeckast
KJTacCU(HKAIIUS
CJIOBApPHOI'O COCTaBa
AHTTIMHCKOTO S3bIKA.

BapuaruBHOCTS B si3b1ke U B peun. CUHXpOHHAsI UepapXuiecKas MOJEIb
Y KOMMYHHKaTUBHAsE MOJIeNb. OOIICHAPOAHBIN U TIUTEPATYPHBIN S3BIK.
YcTHBIE M TUCBbMEHHBIE PA3HOBUIHOCTH aHITIMHCKOTO SA3bIKA.
NuauBuyanbHbIN CTAIIb U UAUOJEKT. PErnoHanbHbIE TUANEKTHI U
COIIMOUATICKThI. DKCIIPECCUBHBIC BapuaHThl. OPUITHaTbLHBIN 1
HEO(PUIHAIILHEIN SI3BIK.

Tema 3. Ilonsarue
BBIPA3UTEIBLHOTO
CpencTBa u
CTUINCTUYECKOTO
npuema.

MeTobl IMHIBUCTUYECKOTO aHAIN3a CTUIMCTUYECKUX IIPUEMOB:
CTPYKTYpPHO-CEMaHTHYECKUH, PYHKIIMOHAIBHBIN, KOTHUTHBHBIA. BubI
KJIACCHU(PUKALTHA.

Tema 4. DxcripeccuBHas
CTHITUCTHKA (CTHIUCTHKA

pecypcoB).

PI/ITOPI/IKaZ cuia ciaoBa. ToYHOCTD CJ'IOBOYHOTpeﬁ]IeHI/Iﬂ KakK
CTHUJIIMCTUUCCKAA KaTCropus, OnpeaciIicHue MHOTO3Ha9YHOCTH CJIOBA.
Hcnonp3o0BaHne MHOTO3HAYHOCTH CJIOBA Kak cpeacTBa
BbIPASUTCIIbHOCTH. Paznuyune oMOHMMHUN M MHOTO3HAYHOCTH CJIOBA.

Tema 5. JIekcnueckue

TpOHBI Kak q)HprBI peun, Npuaaromuc CJIOBaM HOBBIC 3HAYCHUSI. Bu bl

CTHUJIMCTUYECKHUE KJIacCU(UKALUH.

IIPUEMBI. CrunucTryecKuil aHaIN3 NPEIJI0KEHHBIX TEKCTOB.

Tema 6. CpaBHMTENbHBIN CTHIIMCTUYECKUI aHaIN3 MOP(OIOrHIEeCKUX
Mopdonoruyeckune BBIPA3UTEIIBHBIX CPEACTB, UCIOJIb30BAHHBIX ABTOPAMH B TEKCTaX,
BBIPA3UTEIIbHBIE MIPUHAIEKAUX PA3IMYHBIM HCTOPUYECKUM IIOXAM.

CPEJICTBA.

Tema 7. OkcripeccuBHble | HopMma kak HEHTpanbHbIN BapuaHT — (OH ISl CTUIIMCTUYECKOTO
BO3MOXKHOCTH BoiBkeHHs. OTKpbIThIE (100Se) 1 3akpeiThie (Periodic) mpeaoKeHusl.
CHHTAKCHCa. Krnaccugukanus CHHTaKCUYECKUX CTHIIMNCTUYECKUX PUEMOB.

CUHTaKCUYECKUM CTUIINCTUYCCKHUI aHaIn3 MPCIJIOKCHHBIX TCKCTOB.

Tema 8. DxcripeccuBHas
CTUJIMCTHUKA
(ponernueckue
BbIpa3UTENbHbIE CPEJICTBA
Y CTJIMCTUYECKHUE

AnnuTepalMoHHbIN cTHX. Pudma, puT™m, METpUUECKUI pa3Mep CTHXa.
[Tpocoanyeckuii CTUIIMCTUYECKUI aHAIN3 MPEIIOKEHHBIX TEKCTOB.

TIPUEMBI)

Pazoen « DynKyuonaibnas CmuiucmuKka)
Tewma 1. OYHKIIMOHAJIBHBINA CTHIb KaK CHCTEMA B3aUMOCBSA3aHHBIX SI3bIKOBBIX
O yHKIIMOHAJIBHAS CPEJICTB, BBITIOIHSIONMUX CIIEMU(PUISCKYIO PYHKIIHIO B ONIPEIEICHHOM
crunucTuka. CTHIb chepe kommyHukaruu. OyHKIMOHAIBHO-CcTUIEBas AU epeHmranms
o(uIaThHBIX AHIJIMICKOTO SI3bIKA. 3aMKHYTOCTh U B3aUMOIIPOHUKHOBEHUE
JIOKyMEHTOB U €r0 (YHKIIMOHATBHBIX CTUJIEH aHTIMICKOTO s3biKa. Kimaccudukanms
YKaHPOBBIE ¢byHKIMOHATBHBIX cTumel. [TonsTHe perucrpa.
Pa3HOBUIHOCTH.
Tema 2. CBs13b MyOTUIIUCTUYECKOTO CTHIISI CO CTUJIEM XYTOKECTBEHHON
[TyonunmcTrdeckuit JINTEPATYPBI, TA3€THBIM CTUJIEM U CTUJIEM HAYYHOM ITPO3BI.
CTHJIb U €70 XKaHPOBbIE CTumMcTHYECKU aHaIN3 TIPEIJIOKEHHBIX MyOTUITMCTUICCKUX TEKCTOB
Pa3HOBUIHOCTH.
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HaumeHoBaHune Bonpocsl, BBIHOCHMBIE
pa3aena\rem HA CaMOCTOSITeJIbHOE H3yYeHHe
Tema 3. I'azeTHO- Mukpocuctembl (TaKCOHOMHUECKUH acneKT): 1) sI3bIK Ta3eTHHIX U
MyOIUITCTUYECKHMA KYPHAJIBHBIX ITyONUKaIMiA; 2) A3bIK paguonepenad; 3) si3bIK
CTUJIb U €r0 KaHPOBBIE TEJIEBU3MOHHBIX IPOrpaMM. Pa3inuus s3bika KaueCTBEHHBIX, MACCOBBIX
Pa3HOBUAHOCTH. 1 Ipo(eCCHOHATILHO-OPHEHTUPOBAHHBIX Ta3eT (KOMMYHUKATUBHBIN 1

JIMHTBUCTUYECKHM aCHeKTBI). CTrmMCcTHYeCKUN aHaIn3 IPCATOKCHHBIX
Fa3€THO-Hy6HI/H_[I/ICTI/I‘IeCKI/IX TCKCTOB.

Tema 4. Hayuno-
TEXHUYCCKUU CTHIIb U
€ro KaHpPOBbIC
Pa3HOBUIHOCTH.

[Tonctunu. XXanpoBble pa3HOBUIHOCTH: 1) COOCTBEHHO HAy4YHBII
MIOJICTHIIb; 2) HayYHO-TEXHUYECKUH; 3) HaydHO-TIONYIISIPHBII; 4)
Hay4YHO-TIEIATOTHYCCKUN U 5) HAydHO-JIUIICH3UOHHBIN. CTaThs,
MOHOTpadusi, AUCCEPTALH, OTUET, JIULEH3US, IATCHT, JIEKIUs, yueOHbIe
ocoOusl, SHIUKIIONEIMS, BRICTYILICHUE HA CUMITO3UyMe, 1€0aThl.
VYCTHBIE U MUCHbMEHHBIC KAHPBI.

Tema 5. Crunbsasbika
XY0’)KECTBEHHOU
JIUTEPATYPBI.
Huddepenunanpubie
IIPU3HAKU S3bIKA TI0J3HH,
XYZ0’)KE€CTBEHHOM IPO3HI,
JpaMbl.

JluteparypHblii U HEIUTEPATYPHBIN A3bIK. [IoHATHE XyN0KECTBEHHOCTH.
[TonsiTHE Xy10’KECTBEHHOTO U HEXYI0’)KECTBEHHOTO TEKCTa. DCTETUKO-
no3HaBarenbHas GpyHkuus. [IparmaTnueckuii aclekT Xya0KeCTBEHHOTO
ctiwis. PedepeHnmansHblii, KOMMYHHKATUBHBIN, THHTBUCTHYSCKUNA 1
TEKCTOBOM acHeKThl. Xy/10)KECTBEHHBIM TEKCT KaK BayKHEUIIas
COCTAaBJISIIOIAs TYXOBHOM KYJIBTYpbl HApOAa U €r0 POJIb B Pa3BUTHHI
uuBmiM3auuu. CTUIMCTUYECKUN aHAIN3 MPEUIOKEHHBIX TEKCTOB
Pa3HBIX KaHPOB.

Pazoen « Cmunucmuxka mexcma»

Tema 1. Teker kak
00BEKT MHTEPIIPETALINH.

ITonumanue Ha YPOBHE SI3BIKOBOM KOMIICTCHLIMHY, KOTHUTHBHOM U
parMaTun4€CKOM YPOBHX.

Tema 2. TekcToBas
CTpYKTypa: GopmaiibHas
U coJiepKaresbHasl.
KommyHMKaTHBHBIE
TUTIBI U HEKOTOPHIS
THITIOBBIE MOACIIH
CTPYKTYPBI TEKCTA.

Tumel WICHUMOCTH TEKCTa: 00BEMHO-TIPArMaTHIECKOE U KOHTEKCTHO-
BapuaTuBHOE wieHeHne. PopManbHas U HHOOPMALIMOHHAS CBSI3HOCTD
TekcTa. KOMMyHUKaTUBHBIE TUIIBI TEKCTOBOM CTPYKTYphl. CTPYKTYpHO-
CTUJIMCTUYECKUN aHAIIU3 MIPEAJIOKEHHBIX TEKCTOB.

Tema 3. OcHOBHBIE
coZiepKaTeIbHbIC U
(dbopManbHbBIE KaTeTOPHH
TEKCTAa.

Buasl nHpOpMaIK B TEKCTaX pa3auyuHbIX cTiied. CTUIMCTHYECKUN
aHaJIN3 MPEATIOKEHHBIX TEKCTOB.

Tema 4. I'epoii u
HEPCOHAXK.

CTUIIMCTUYECKHI aHAIN3 CUCTEMBI 06pa30B B IPCAJIOKCHHBIX
XYHOKCCTBCHHBIX TCKCTaX.

ok w e

SI3BIK U KyJBTYDA.

6.1. Tembl dcced

S13pIKOBOM BKYC. S3bIKOBast HOpMa. S3bIKOBas arpeccus.

Mon0AeXKHBIN CJIEHT U KaproH.

Buasl genoporo 06H_ICHI/I$I, UX S3BIKOBBIC OCOOCHHOCTH.

S13pIKOBBIE OCOOEHHOCTH HAYYHOTO CTHJISL PEYH.

% TlepeueHnn TeM He sABNAETCS HcUeplbBaouM. OOydaroIuiics MOXeT BbIOPaTh HHYIO TEMY 110 COIAIICHUIO C

mpenoaaBaTeIcM.
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6. OcoOEHHOCTH XyI0)KECTBEHHOTO CTHIIS.

7. TlyOomuuucTUYECKH CTHIIb: SI3bIKOBBIE 0COOCHHOCTH, c(hepa UCTIOIH30BaAHHUS.

8. DKkcrpeccuBHBIC CPEICTBA SA3bIKA B XYI0KECTBCHHOM TEKCTE.

9. CMMU u KynbTypa pedH.

10. YcrHas u nucbMeHHas (hOpMBI CYIIECTBOBAHUS S3bIKA U Cepbl UXTIPUMEHEHHUS.

11. CtunucTHYecKoe NCOIb30BaHuE MPO(EeCCHOHAIBHON U TEPMHHOJIIOTUYECKOMIIEKCUKY B
IIPOU3BEICHUAX XYA0KECTBEHHON JINTEPATYPBHI.

12. Tekct u ero Ha3HauYeHHUE. TUIBI TEKCTOB 110 CMBICTY M CTUIIIO.
13. ®OyHKIMOHMPOBaHHE 3BYKOB SI3bIKa B TEKCTE: 3BYKONHCh, aHaopa, aluuTeparus.
14. AHTOHMMBI U UX POJIb B PEUH.

15. CuHOHMMUS B QHTIIMHCKOM sI3bIKE. THITBI CHHOHUMOB. POJIb CHHOHMMOB BOpraHH3aluH
peun.

16. KaTeFOpI/IH HAKJIOHCHUA I'J1arojia 1 €€ poJib B TeKCTOO6p3.30BaHI/II/I.

17. Hapeuus u ciioBa KaTerOpUM COCTOSIHUA: CEMaHTHKA, CHHTaKCHUeCKHEe (PyHKIUHY,
ynoTtpeOieHue.

18. Posb crioBocouyeTaHusi B MOCTPOCHUU NPEITI0KEHNUS.

19. CunTakcuueckasi pojb HHQUHUTHBA.

20. [IpenyoxxeHus ¢ OHOPOIHBIMHU WICHAMH U UX (DYHKIMU B PEUH.

21. O60co0eHHbIE YIeHbI PEITI0KEHNS U UX POJIb B OPraHU3aluy TEKCTA.
22. CTpyKTypa u CTHIIMCTHYECKAs POJIb BBOJHBIX U BCTABHBIX KOHCTPYKIIUH.
23. Mownomnor u auanor. OcCOOeHHOCTH MOCTPOSHUS U YIOTPEOICHUS.

24. CUHOHMMUKA IIPOCTBIX HPEATIOKEHUH.

25. CHHOHMMUKA CJIO’KHBIX TIPEITIOKECHH.

26. Vicnionp30BaHKeE CIOKHBIX MPEJUIOKEHUI B peun.

27. CriocoObl BBE/IEHUS UY>KOM peyH B TEKCT.

28. IlyHkryarus u ee Ha3HAYCHHE.

29. Ilopsa0K CIIOB B IPEIJIOKEHNN U €T0 POJIb B OPraHU3aIMH.

6.2 IlpumepHbIe 3a1aHUs AJI51 CAMOCTOSITE/ILHOI PadoThI
3aganue 1.

Define what subtypes of official documents the excerpts below are examples of. Comment on the
peculiarities of each. Try your hand at translation trying to render them in the Russian version.
Comment on the changes made.

1. What makes a good speaker?

2. Who is considered the best public speaker of the 20th century in Great Britain? Why?

3. Read the speech below and say what the speaker’s message is. What does he want to
persuade his audience in? What means does he use for that end?

Blood, toil, tears and sweat
On May 13, 1940, newly appointed British Prime Minister Winston Churchill gave his first
speech to the British Parliament in which he prepares them for the long battle against Nazi
aggression, at a time when the very survival of England was in doubt.
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On Friday evening last I received from His Majesty the mission to form a new administration.
It was the evident will of Parliament and the nation that this should be conceived on the broadest
possible basis and that it should include all parties.

| have already completed the most important part of this task.

A war cabinet has been formed of five members, representing, with the Labour, Opposition,
and Liberals, the unity of the nation. It was necessary that this should be done in one single day on
account of the extreme urgency and rigor of events. Other key positions were filled yesterday. | am
submitting a further list to the king tonight. | hope to complete the appointment of principal
ministers during tomorrow.

The appointment of other ministers usually takes a little longer. I trust when Parliament meets
again this part of my task will be completed and that the administration will be complete in all
respects. | considered it in the public interest to suggest to the Speaker that the House should be
summoned today.

At the end of today's proceedings, the adjournment of the House will be proposed until May
21 with provision for earlier meeting if need be. Business for that will be notified to MPs at the
earliest opportunity.

| now invite the House by a resolution to record its approval of the steps taken and declare its
confidence in the new government.

The resolution:

"That this House welcomes the formation of a government representing the united and
inflexible resolve of the nation to prosecute the war with Germany to a victorious conclusion."

To form an administration of this scale and complexity is a serious undertaking in itself. But
we are in the preliminary phase of one of the greatest battles in history. We are in action at many
other points—in Norway and in Holland — and we have to be prepared in the Mediterranean. The air
battle is continuing, and many preparations have to be made here at home.

In this crisis | think | may be pardoned if | do not address the House at any length today, and |
hope that any of my friends and colleagues or former colleagues who are affected by the political
reconstruction will make all allowances for any lack of ceremony with which it has been necessary
to act.

| say to the House as | said to ministers who have joined this government, | have nothing to
offer but blood, toil, tears, and sweat. We have before us an ordeal of the most grievous kind. We
have before us many, many months of struggle and suffering.

You ask, what is our policy? | say it is to wage war by land, sea, and air. War with all our
might and with all the strength God has given us, and to wage war against a monstrous tyranny
never surpassed in the dark and lamentable catalogue of human crime. That is our policy.

You ask, what is our aim? | can answer in one word. It is victory. Victory at all costs - Victory
in spite of all terrors - Victory, however long and hard the road may be, for without victory there is
no survival.

Let that be realized. No survival for the British Empire, no survival for all that the British
Empire has stood for, no survival for the urge, the impulse of the ages, that mankind shall move
forward toward his goal.

| take up my task in buoyancy and hope. | feel sure that our cause will not be suffered to fail
among men.

| feel entitled at this juncture, at this time, to claim the aid of all and to say, "Come then, let us
go forward together with our united strength."

Winston Churchill — May 13, 1940

4. What major parts can the speech bedivided into? What idea is each of them devoted to?
Draw the main idea of each paragraph. What key words express it?
How are the paragraphs made coherent?
Now sum up your ideas and comment upon the logical arrangement of the speech.
5.  What is the general mood of the speech?
How does it change throughout the speech?
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What means are employed to create the mood intended?
Comment on the choice of elevated words and the result they are expected to produce.
6. What creates the emotional impact of the speech? What stylistic devices contribute to
it?
7.  Comment on the usage of tenses. What idea is supported by it?
How is the idea of urgency communicated with the help of:
a) modal verbs;
b) vocabulary;
c) adverbs of time?
8. What other ideas are revealed through the usage of modal verbs?
What modal verbs and modal-like expressions are used while speaking about

a) the speaker's deeds;
b) his suggestions;
C) what he thinks necessary to be done in order to win?

9. Does the speech sound personal? If so, by what means is it achieved?
What image of him as a citizen is created?

3ananue 2.

1. Read the essay below and say whether you find the logical argumentation relevant or
not. Give your grounds.
2. Is the author biased? Does he use emotional appeal?

Women’s Liberation
Since the middle of the century, women around the world have been seeking greater
independence and recognition. No longer content with their traditional roles as housewives
and mothers, women have joined together to create the women’s liberation movement. While
the forces behind the international movement vary from culture to culture and from individual
to individual, the basic causes in the United States can be traced to three events: the
development of effective birth-control methods, the invention of labor-saving devices for the
home, and the advent of World War II.
The first cause of the liberation of women was the development of effective birth-control
methods, freeing women from the endless child-bearing and rearing. As a result of having
choice as to when and if to bear children, women acquired the freedom and the time to pursue
interests outside of the home. Because of the development of birth control, women could
delay having children or avoid having them altogether; consequently, women had an
opportunity to acquire an education and/ or pursue a career.
Another event was the development of mechanized labor-saving devices for the home,
resulting in more leisure time and freedom for women. For example, fifty years ago, a
housewife spent an average twelve to fourteen hours per day doing housework. Due to the
invention of machines such as vacuum cleaners, washing machines, and dishwashers, a
housewife can now take care of her daily housework in about five hours.
The final event that, at least in the United States, gave impetus to the liberation of women was
World War I1. During the war, most men were serving in the military. Consequently, women
had to fill the vacancies in the labor force. Women by thousands went to work in factories and
took over businesses for their absent husbands. This was a great change for the majority of
American women, for they discovered that they could weld airplane parts and manage
businesses as well change diapers and bake bread.
These events planted the seeds of great change in society, and the effects of this change are
being felt at all levels: in the family, in business, and in government.

3. Analyse the paragraphing of the essay and compare it with that of the speech. Which
do you consider more rigid?
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4. Where do you find the author’s thesis statement? What is the structure of
argumentation used in this essay? What techniques does the author use to support his
claim?

5. Draw the main idea of each paragraph in the body of the essay.

6. How are the paragraphs made coherent? Analyze the system of connectives and other
means of cohesion.

7. Comment on the register of the vocabulary.

8. Analyse the language the essay is written in. Is it figurative or rather matter-of-fact?

9. Isthe essay argumentative or persuasive?

10. Where could an article like this appear? Who the communicators might be?

11. What conclusions can you come to on the basis of these observations? Do you think the
text was written by a man or a woman? Explain.

12. Sum up your ideas and using this piece of writing as an example of essay prove that it
belongs to the realm of the publicist style and comment on the peculiarities typical for
its written form.

3apanue 3.

The examples of classified announcement follow further. Read them through and try to decode
what is meant there.Account for the peculiarities of this part of the newspaper and for the

reasons of them.

BORED WITH your job? Then change it! Work
outdoors & be a grassroots environmental
advocate. For the rest of the summer have a job

that is meaningful & fun! Startingpay $375/ week.

Callnow 203-0756.

REMODELED FRAT/SORIORITY House Lic.
41 Single & Double rooms $200-$375/month.
Furnished, parking, & internet. 120 Spartan. Call
Tomie Raines, Inc. 351-3617 x 421 or 196.

CLOSE TO campus - Houses for 1 thru 12 person
groups. Great rents, reduced sec. deposit. & no
application fee. Going fast, call CRMC at 337-
7577 or visit our website at www.crmcl.com.

AVAIL. AUG - 265 Stoddard Ave. 3 bdrm, lic 3,
$900/mo. Dan @ 517-202-0920.

ABOUT 2 miles from MSU 2 bdrm, fenced yard,
pets ok, w/d. $650. 676-9045

FOR RENT, 2 bdrm house $600/mo w/1 bdrm eff.
apt upstairs, $250/mo 216 S. Clemens 989-330-
4192

LEASING FOR August '04. Lic-4 @ 226
Collingwood. Starting at $475pp. Call 517-712-
0563 or 517-204-1466.

526 SPARTAN, E.L., 3 bdrm, extra room in
bsmt, Lic 4, $1500/mo. 517-206-8469.

BARTEND $250/DAY potential. No exp. nec.
800-965-6520 x 110.

RENO'S EAST hiring servers, drivers, and cooks
for all shifts. Outgoing, enthusiastic. Apply in
person 1310 Abbott Rd.

3aganue 4.

Read the headlines taken from American and British newspapers and identify the means

employed to make them striking.

In the headlines below substitute the words in brackets with the words from the box.
a) AMERICA((supports) BRITISH PEACE MOVE

b) NEW PRICE (restriction)
c) UNIONS (help) HOSPITAL STRIKERS
d) NEW TRADE(connection) WITH PERU
e) SIXDIE IN HOTEL (fire)

f) JAILBREAK (three people) RECAPTURED

g) DEFENCE POLICY (changes)

h) BIG RESPONSE TO (appeal for help) FOR FLOOD AID
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i) DOCTOR (is found innocent) OF DRUGS CHARGE

j) SCOTTISH ROAD PLAN GETS (approval)

k) (step) TO (encourage) TRADE LINKS WITH JAPAN

I) DOCTORS (criticize) NEW MINISTRY PLANS

m) JAPANESE WOMEN IN NEW EVEREST (attempt)
n) TORIES AHEAD IN (election)

0) MODERATES (are driven out) IN UNION ELECTIONS

Very often the use of ellipsis results in ambiguity. Consider the following examples of
headlines:

a) Farmer Bill Dies In House

b) Iragi Head Seeks Arms

c) Prostitutes Appeal To Pope

d) Enraged Cow Injures Farmer With Ax

e) Eye Drops Off Shelf

f) Squad Helps Dog Bite Victim

g) Killer Sentenced To Die For Second Time In 10 Years
h) Hospitals Are Sued By 7 Foot Doctors

i) New Vaccine May Contain Rabies

j) Lansing Residents Can Drop Off Trees

k) New Study For Obesity Looks For Larger Test Group
I) Typhoon Rips Through Cemetery, Hundreds Dead

m) Red Tape Holds Up New Bridge

3ananmue 5.

1. Do you know what a snowflake consists of and how the snowfall occurs? Can you give
a scientific explanation to this phenomenon? Try to do it.
2. Read the article and check your guesses.

A snowfall consists of myriads of minute ice
crystals that fall to the ground in the form of
frozen precipitation. The formation of snow
begins with these ice crystals in the
subfreezing strata of the middle and upper
atmosphere when there is an adequatesupply
of moisture present. At the core of every ice
crystal is a minuscule nucleus, asolid particle
of matter around which moisture condenses
and freezes. Liquid water droplets floating in
the supercooled atmosphere and free ice
crystals cannot coexist within the same cloud,
since the vapor pressure of ice is less than
that of water. This enables the ice crystals to
rob the liquid droplets of their moisture and
grow continuously. The process can be very
rapid, quickly creating sizable ice crystals,
some of whichadhere to each other to create a
cluster of ice crystals or a snowflake. Simple
flakespossess a variety of beautiful forms,
usually hexagonal, though the symmetrical
shapes reproduced in most microscope
photography  of snowflakes are not
usuallyfoundinactual
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snowfalls. Typically, snowflakes in actual
snowfalls consist of broken fragments and
clusters of adhering ice crystals.

For a snowfall to continue once it starts,
there must be a constant inflow of moisture
to supply the nuclei. This moisture is
supplied by the passage of an airstream over
a water surface and its subsequent lifting to
higher regions of the atmosphere. The Pacific
Ocean is the source of moisture for most
snowfalls west of the Rocky Mountains,
while the Gulf of Mexico and the Atlantic
Ocean feed water vapor into the air currents
over the central and eastern sections of the
United States. Other geographical features
also can be the source of moisture for some
snowstorms. For example, areas adjacent to
the Great Lakes experience their own unique
lake-effect storms, employing a variation of
the process on a local scale. In addition,
mountainous sections or rising terrain can
initiate snowfalls by the geographical lifting
of a moist airstream.



3. What communicative function is performed in this text?
4. Scientific writing is characterized by a number of structures. What do you think they
are?

5. Answer the questions below and find an example for each case in the text above.
a) Which tense do scientists tend to use when describing things that are always true?
b) Which verb from is particularly useful when scientists want to focus on what is done
rather than who does it?
C) Which verb forms are particularly useful when a scientist is discussing his or her
conclusions and wants to make it clear that the results are not established yet as fact?
d) Which structures are particularly useful when scientists want to talk about what

happens or might happen under various conditions?
6. Find the features of the scientific prose style.

3aoanue 6.
1. Read the following descriptions of one and the same phenomenon.The first one is an
entry from Britannica, the other is a literary interpretation of almost the same data.
Which of the two texts makes a more interesting reading. Why?
2. Skim the texts and find differences in the factual information. Which variant is nearer
to the truth and more informative? Why? Which information is more likely to be
remembered? Why?

Earth,the third planet in distance outward from the Sun. It is the only planetary

body in the solar system that has conditions suitable for life, at least as known to

modern science.

Basic planetary data
The mean distance of the Earth from the Sun is about 49,573,000 km (92,960,000 miles). The
planet orbits the Sun at a speed of 29.8 km (18.5 miles) per second, making one complete revolution
in 365.25 days. As it revolves around the Sun, the Earth spins on its axis and rotates completely
once every 23 hours 56 minutes 4 seconds.
The fifth largest planet of the solar system, the Earth has an equatorial circumference of 40,076 km
(24,902 miles), an equatorial radius of 6,378 km (3,963 miles), a polar radius of 6,357 km (3,950
miles), and a mean radius of 6,371 km (3,960 miles). The planet's total surface area is roughly
509,600,000 square km (197,000,000 square miles), of which about 29 percent, or 148,000,000
square km (57,000,000 square miles), is land. The balance of the surface is covered by the oceans
and smaller seas. The Earth has a mass of 5.97610{sup 27} grams (or roughly 6 10{sup 21} metric
tons) and a mean density of 5.517 grams per cubic cm (0.2 pound per cubic inch).
The Earth has a single natural satellite, the Moon. The latter orbits the planet at a mean distance of
slightly more than 384,400 km (238,870 miles).
Hydrosphere
The Earth is the only planet known to have liquid water. Together with ice, the liquid water
constitutes the hydrosphere. Seawater makes up more than 98 percent of the total mass of the
hydrosphere and covers about 71 percent of the Earth's surface. Significantly, seawater constituted
the environment of the earliest terrestrial life forms. The rest of the hydrosphere consists of fresh
water, occurring principally in lakes, streams (including rivers), and glaciers.

Copyright (c) 1996 Encyclopaedia Britannica, Inc. All Rights Reserved

From The Hitch Hiker's Guide to the Galaxy
By Douglas Adams

Far out in the uncharted backwaters of the unfashionable end of the western spiral arm of the
Galaxy lies a small unregarded yellow sun.
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Orbiting this at a distance of roughly ninety-two million miles is an utterly insignificant little
blue green planet whose apedescended life forms are so amazingly primitive that they still think
digital watches are a pretty neat idea.

This planet has — or rather had — a problem, which was this: most of the people on it were
unhappy for pretty much of the time. Many solutions were suggested for this problem, but most of
these were largely concerned with the movements of small green pieces of paper, which is odd
because on the whole it wasn't the small green pieces of paper that were unhappy.

And so the problem remained; lots of the people were mean, and most of them were
miserable, even the ones with digital watches.

Many were increasingly of the opinion that they'd all made a big mistake in coming down
from the trees in the first place. And some said that even the trees had been a bad move, and that no
one should ever have left the oceans.

And then, one Thursday, nearly two thousand years after one man had been nailed to a tree
for saying how great it would be to be nice to people for a change, one girl sitting on her own in a
small cafe in Rickmansworth suddenly realized what it was that had been going wrong all this time,
and she finally knew how the world could be made a good and happy place. This time it was right,
it would work, and no one would have to get nailed to anything.

Sadly, however, before she could get to a phone to tell anyone about it, a terribly stupid
catastrophe occurred, and the idea was lost forever.

PA3JEJ 7. ONEHOYHBIE U METOAUYECKHUE MATEPUAJIbI IO OBPASOBATEJIbLHOM ITPOT'PAMME
((I)OHI[ OIEHOYHbIX CPEI[CTB) JUIA ITPOBEJEHUSA TEKYHIETI'O KOHTPOJISA YCIIEBAEMOCTHU U
MPOMEKYTOYHOM ATTECTAIIMA

7.1 B mporiecce 0CBOCHUS YU€OHON MUCIMILIMHBI «JIMHTBOCTHIMCTHYCCKUIN aHAIHM3 TEKCTa»
JUIS  OLIEGHWBaHUS C(HOPMUPOBAHHOCTH KOMIICTEHIIMI HCIOJIB3YIOTCS OIICHOYHBIC CPEJICTBA,
IpeIcTaBICHHbIC B Ta0bmume 7.1.
Tabnuya 7.1
INJIAHUPYEMBIE PE3VYJIBTATbI OBYYEHUS 11O JTUCIHUIIJIUHE,
COOTHECEHHBIE C IINTAHUPYEMBIMMU PE3YJIbTATAMHU OCBOEHM S
OBPA30OBATEJIbHOM ITPOI'PAMMBI B COOTHOIIIEHUHU C OIIEHOYHBIMHA

CPEACTBAMM
IInanupyembie Conep:xanue IIpumepsl MeToas! \cpencrna
pe3yJabTarhl, y4eOHoro KOHTPOJIBHBIX KOHTPOJIA
XapakTepusyloluue MarepuaJia BOIIPOCOB M 3aJaHMI1
TaNbI AJ11 OLleHKH 3HAHMIA,
¢popmupoBanus YMeHU, BJIaJeHuil
KOMIICTCHIIUH
ITK-6. Cnoco0en ocymecTBJIsITh NOMCK HE00X0AUMOH HHGOpMALIUK 0 3aJAHHON TeMaTHKe
nepeBojia

HIIK-6.1 3nars: Pazoen ITpenmer crunuctuku. | TecTsl (TeCTOBBIE
Cnenuanu3upoBaHHble | «IKcnpeccusHas JInarBHCTHYECKAS 3amanus Ne 1-25, +
UH(POPMAITTOHHO- CIUIUCMUKa» CTWJINCTUKA U Part Il BapuanTa 1)
CIIPABOYHBIE CUCTEMBI Tema 1. [Ipenmer n auTeparypoBendeckas | 3aueT(Bompocs 1-7)
HITK-6.2 YMeTh: KOHLIETITYAJIbHBII CTUJINCTUKA. TecThl (TecroBblie

Onpenenars anmnapar CTUIUCTUKU. | CTUIMCTUKA U 3amanus Ne 14-25, +
TeMaTHueckyro obmacts | Tema 2. [parMaruka. Part Il Bapumanta 1)
UCXOJHOTO coobmenuss | CtunmcTudeckas CtunmmcTuka Tekera 3auet (Bompockl 1-7)
HITK-6.3 Biaagers: BapUaTUBHOCTb Keticer 1-23

HaBpikamu moucka COBPEMEHHOTO Tewmsr acce 1-29
HEOOX0IMMOH AQHIIMHCKOTO SI3bIKA. 3ananus Uit
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uH(}OpMAITIH C TIENTBbI0
nepeBojia
npodeccuoHaIbHO
OpPUEHTUPOBAHHOTO
TEKCTa

Crunmictrdeckas
KJTacCU(HKAITUSI
CJIOBapHOIO COCTaBa
AHTIIMHCKOTO S3BIKA.

CaMOCTOSITEIILHOU
pabotsI 1-6

MK-9. Cnocoben MMpPpOBOAUTH npeunepeBoz[qecmlﬁ AHAJIN3 HCXOAHOI'0 TEKCTAa M MEPEBOAIECCKOT0

3aJaHuA

HUIIK-9.1 3nars:
[IpenmerHas obnactb
TEKCTOB B 00bEME,
HEOOXOIMMOM JIJIst
OCYIIECTBIICHUS
KaueCTBCHHOT'O
nepeBoja
HUIIK-9.2 YMmeTh.
HaxomuTs,
aHaJM3UPOBATH U
KJ1acCU(PHUITUPOBATh
UH(POPMAITMOHHBIE
HCTOYHHKH B
COOTBETCTBHHU C
MEePEBOTICCKUM
3aJJaHuEM
HNIIK-9.3 Baagers:
Hasrpikamn
OCYIIECTBIICHUS
MIPEANEePEBOAUECKOTO
aHaJM3a TEKCTa
Hasrpikamn
OCYILIECTBIICHUS
aHanmu3a
MEPEBOTYECKOTO
3aJIaHusA

Pazoen
«IKcnpeccuenas
CHUTTUCIUKQ)
Tema 3. [lonsarue
BBIPA3UTEIBLHOTO
CpeacTBa U
CTUJIUCTUYECKOTO
npuema.

Tema 4.
DKkcnpeccuBHas
CTHJIUCTHUKA
(cTmiicTHKa
PECYPCOB).

Tewma 5. JIekcuueckue
CTUJIUCTUYECKUE
MIPUEMBI.

[Tonsitue
(YHKIIMOHAIBHOTO
CTUJIS, SI3BIKOBOTO
peructpa u
CTUJIMCTUYECKOU
MapKUpPOBAHHOCTH.
Konnoranus,
CTUJIMCTHYECKHI
KOHTEKCT.
[TonsiTne
BBIPA3UTEILHOTO
cpencTBa u
CTUJIMCTUYECKOTO
rnpuema.
Crunucruyeckas
HOpMA.
BapuarusHocTh B
SI3BIKE U B PEUU.
OO01eHapoHbIi 1
JIUTEPATYPHBIN SA3BIK.

TecTsl (TECTOBBIC
3agagus Ne 1-25, +
Part Il BapuanTa 1)
3aueT(BOmpocs 1-7)
TecTsl (TECTOBBIC
3aganus Ne 14-25, +
Part Il BapuanTa 1)
3aueT (Bompockl 1-7)
Keficer 1-23

Temsl acce 1-29
3ananus ais
CaMOCTOSITENIbHOM
pabotsl 1-6

7.2 Hepeqeﬂb BOIIPOCOB IJIfl MOATOTOBKU K l'[pOMe)KyTO‘-IHOﬁ aTTeCTalluM 3a4€Ty

JIMHrBUCTHKA TEKCTa KaK oco0ast HaydYHasA JUCHUILJINHA.

Texcr. IIpoGiema omnpeneneHus Tekcra.

JIMHIBOLICHTPHUYECKU, TEKCTOLICHTPUYECKHUM, AaHTPOIIOLIEHTPUYECKNNA, KOTHUTUBHBIN
MOAXOMbI K U3YUEHHUIO TEKCTA.

4, HCI/IXOHI/IHFBI/ICTI/I‘IGCKOC, nparMaTuvICCKOC, KOMMYHUKATUBHOC HAIIPABJIICHUEC B NU3YYCHUU

TEKCTA.

YpOBHI/I SA3bIKa U HpOGJ’ICMa BBIJCJICHUA YPOBHA TCKCTA.

VYpoBHU TeKkcTa (SI3BIKOBOM, 5KaHPOBO-KOMIO3UIIMOHHBIH, HIAEHHO- 3CTETUYECKU U 1p.).

[TapameTpsl ki1accupuUKaLUU TEKCTOB (CTPYKTYPHbIN, PYHKIIMOHAIBHO-
CTUJICBOM,IIEIOCTHBIN, (PYHKIIMOHAIBHO-TIparMaTHYECKUI U Ap.).

8. Tekcr u xaHp.

9. JKanp Xyn0’XeCTBEHHOI'O TEKCTA.

10. HeJ’ILHOCTB U CBSI3BHOCTh KaK 0a30BbIE KaTCropmuu TCKCTa.
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11.

12.
13.
14.
15.

16.

Kareropuu texcta: UHQOPMATUBHOCTh, HHTETPATUBHOCTb, 3aBEPIIEHHOCTh,MO/IaIbHOCTH,
SMOTUBHOCTH, IKCITPECCUBHOCTD.

O0pa3 aBTOpa Kak [EHTpaJbHas KaTeropus Xy10)KeCTBEHHOTO TEKCTa.
[Ipenmer u 3a1a4M IMHIBUCTUYECKOIO aHAIM3a TEKCTA.
@OYHKIMOHAIBHO-CTUJIMCTUYECKUM aHaIN3 TEKCTOB Pa3IMYHbIX CTHIIEBBIXPA3HOBUIHOCTEN.

Hcropudeckuil ¥ KyJlbTYpHO-UCTOPUYECKAN IPUHIUIIBI B JIMHTBUCTUYECKOM aHAIIN3E
XYIOKECTBEHHOT'O TEKCTA.

JIMHTBHUCTHYECKOE KOMMCHTHUPOBAHHNEC XYJOKCCTBCHHOI'O TCKCTA.

7.3 IllpumepHbIe TeCTOBbIE 3aaHMS AJI KOHTPOJISI (MOHUTOPMHIA) KA4YeCTBA YCBOCHUS

MarepuaJja

Bapmuanr 1
Final Test
Part |
Which of the sentences below is/are an example/examples of a denotational meaning?
A. “He’s a bit serious, isn’t he?” * Yeah, not exactly a barrel of laughs.”
B. A barrel is a large container made of wood, metal of plastic, with a flat top and
bottom and curved sides that make in flatter in the middle
C. She knows I need the work so she’s got me over a barrel in terms of what she pays
me.
D. The door was opened by a small barrel of a woman, her fat arms shiny with suds.
What layer of vocabulary does the extract below belong to?
“It is difficult to know where to enter the discussion of postmodernity and
postmodernism. One could catalogue the various uses of the term in literature, cultural
criticism, architecture, or philosophy. But it would not take long to see that although
there is a firm shared central core of ideas, a soft periphery is what primarily shows
itself. For the sake of discussion, | want to propose an uncharacteristic point of
departure.”
A. Neutral
B. Informal
C. Colloguial
D. Formal/ literary
What layer of vocabulary does the underlined word below belong to?
“What a nice chick! See her?” — “Go, and chat her up!”
A. Slang
B. Neutral
C. Informal
D. Formal / literary vocabulary
What does Galperin classify as
“those phonetic means, morphological forms, means of word-building, and lexical,
phraseological and syntactical forms, all of which function in the language for
emotional or logical intensification of the utterance. These intensifying forms of the
language, wrought by social usage and recognized by their semantic function have been
fixed in grammars and dictionaries”?
A. Stylistic devices
B. Expressive means
C. Morphological expressive means
D. Lexico-syntactical stylistic devices
What level of language does the underlined expressive means below belong to?
“Daddy, buy me the birdie, please?”
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10.

11.

A. Phonetical
B. Syntactical
C. Grammatical
D. Morphological
Which stylistic device is meant in the definition below?
“ (Greek — “speaking well”) is a stylistic device that consists in the substitution of
an unpleasant word or expression by a conventionally more acceptable one.”
A. Epithet
B. Hyperbole
C. Periphrasis
D. Euphemism
Which stylistic device is meant in the definition below?
“ (Greek — “ladder”; Latin — “ascent, climbing up”) is a type of semantically
complicated parallelism, in which every successive unit is logically more important or
emotionally stronger or more explicit than the preceding one.”
A. Bathos
B. Climax
C. Hyperbole
D. Overstatement
Which stylistic device is meant in the definition below?
(Latin — "like") is a stylistic device that draws a comparison between two
different objects belonging to dissimilar classes yet having something in common. The
comparison is made explicit by using some special markers.”
A. Simile
B. Epithet
C. Metaphor
D. Personification
What type of repetition does the formula below stand for:
I TR P
Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
Successive repetition
hat type of repetition does the formula below stand for:
eeel,... A,... A,
Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
Successive repetition
hat type of repetition does the formula below stand for:
..., a, a...
Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
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12.

13.

14.

15.

16.

17.

18.

G. Successive repetition

Which stylistic device is the odd one in the list below?
Simile

Litotes

Allusion

Allegory

Antonomasia

Personification

WhICh stylistic device is the odd one in the list below?
A. Meiosis

B. Metonymy

C. Synecdoche

Which stylistic device is the odd one in the list below?
A. Inversion

B. Chiasmus

C. Anadiplosis

D. Polysyndeton

E. Ordinary repetition

Which joke is the odd one in the list below? Why?

A. e \Why do bears go married?
e Because they love going on honeymoons.

""!'”.UO.UUP

B. e Which part of a castle is the most artistic?
The drawbridge.
C. e Where do pigs go for fun?

® The amusement pork.

Which term doesn’t have anything to do with the fragment below:
“Die he must, and die he shall, for what he did to me.” (Dorothy Parker)
Rhythm
Anaphora
Alliteration
Parallelism
Detachment
Partial inversion
Complete inversion
. The repetition of an abstract syntactical position
WhICh term doesn’t have anything to do with the fragment below:
“There was 1, trapped. Trapped like a trap in a trap.” (Dorothy Parker)
Simile
Inversion
Anadiplosis
Play on words
Catch repetition
Ordinary repetition
Successive repetition
. Morphological repetition
WhICh term doesn’t have anything to do with the fragment below:

..he took off his plaid, and bent down and took hold of the sheep’s tail, and he pulled!
The sheep was heavy with water, and he could not lift her, so he took off his coat and he
pulled! But it was too much for him, so he spit on his hands, and took a good hold of the

IQTWDOWP
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tail and he PULLED! And the tail broke! And if it had not been for that this tale would
have been a great deal longer.”
(From a Scottish folk fairy-tale retold by J. F. Campbell)
Climax
Graphon
Gradation
Parallelism
Italicisation
Paronomasia
Polysyndeton
Play on words
I. Capitalisation
19. Identify the stylistic device below:
“Huck Finn and Holden Caulfield are Good Bad Boys of American literature.” (Vallins)
A. Bathos
B. Antithesis
C. Oxymoron
D. Anticlimax
36. “From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully
instructed her to Christian principles. She had also taught her Mohammedanism, to make
sure.”(Leacock)
E. lrony
F. Bathos
G. Antithesis
H. Oxymoron
I. Anticlimax
20. Identify the stylistic device below:
“The angry clouds in the hateful sky cruelly spat down on the poor man who had
forgotten his umbrella.”
A. Allusion
B. Allegory
C. Anadiplosis
D. Antonomasia
E. Personification
21. Identify the stylistic device below:
“Some people have much to live on, and little to live for.” (Oscar Wilde)
A. Bathos
B. Climax
C. Antithesis
D. Oxymoron
E. Gradation
22. Identify the stylistic device below:
“You have nobody to blame but yourself.” — “The saddest words of tongue or pen.” (I.
Shaw)
A. Metaphor
B. Hyperbole
C. Metonymy
D. Overstatement
23. Identify the most frequent stylistic device of the verse below:
“At the far end of town
wheretheGrickle-grass grows
and the wind smells slow-and-sour when it blows
and no birds ever sing excepting old crows...
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25.

isthe Street of the Lifted Lorax”(Dr. Seuss)
Allusion
Wordplay
Assonance
Alliteration
Antonomasia
Polysyndeton
Identify the stylistic device used to reflect the heroine’s speech peculiarities:
“You're no gentleman, you're not, to talk of such things. I'm a good girl, I am; and I
know what the like of you are, I do.” (B. Shaw)
A. Ellipsis
B. Prolepsis
C. Graphon
D. Aposiopesis
E. Tautology in appended sentences
Identify the stylistic the limerickbelowis based upon:

mmoowp

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona.*

A. Litotes
B. Meiosis
C. Antithesis
D. Hyperbole

Part 11

In the sentences to follow correct stylistic mistakes, if any. Underline the word that needs
correction and give the right one in the space provided to the right.

~ow

I can’t comprehend what on earth this dope is up to.

Einstein was so brainy that many a scientific problem was found a solution to by
that eminent man of genius.

Well, when in London feel free to stay at my humble abode for a day or two.

Ta, sir we are always glad to welcome you here. The endorsement of such well-
heeled people like you is in many a way better than any promotion campaign. Ta-
fa.

Parent to another parent at a school parent meeting: “How many

offspringsd’youhave at the school?”

1.

Bapmuanr 2
Final Test
Part |
Which of the sentences below is/are an example/examples of a connotational meaning?
A. “He’s a bit serious, isn’t he?” “ Yeah, not exactly a barrel of laughs.”
B. A barrel is a large container made of wood, metal of plastic, with a flat top and
bottom and curved sides that make in flatter in the middle
C. She knows I need the work so she’s got me over a barrel in terms of what she
pays me.
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D. The door was opened by a small barrel of a woman, her fat arms shiny with suds.
2. What layer of vocabulary does the sentence below belong to?
“Are you pulling my leg, man?”
A. Neutral
B. Informal
C. Vulgarisms
D. Formal / literary vocabulary
3. Which layer of vocabulary does the underlined fragment below belong to?

“What a nice chick! See her?” — “Go, and chat her up!”
A. Slang

B. Neutral

C. Informal

D. Formal / literary vocabulary
4. What does Galperin classify as
“those phonetic means, morphological forms, means of word-building, and lexical,
phraseological and syntactical forms, all of which function in the language for
emotional or logical intensification of the utterance. These intensifying forms of the
language, wrought by social usage and recognized by their semantic function have been
fixed in grammars and dictionaries”?
A. Expressive means
B. Stylistic devices
C. Lexico-syntactical stylistic devices
D. Morphological expressive means
5. What level of language does the underlined expressive means below belong to?
“It’s as easy as falling off a log!”
A Lexical
B. Phonetical
C. Syntactical
D. Morphological
6. Which stylistic device is meant in the definition below?
“ (Greek — “change of name”) is a trope that consists in calling an object or
phenomenon by a word or phrase it is closely associated with, there being an actual
connection between the two.”
A. Metaphor
B. Metonymy
C.  Antonomasia
D. Speaking name
7. Which stylistic device is meant in the definition below?
“ (Greek — “‘transference’) is a trope that involves the use of words (word-

combinations) in transferred meanings by way of similarity, resemblance or analogy
between them.”

A Simile
B. Epithet
C. Metaphor

D. Metonymy

8. Which stylistic device is meant in the definition below?
‘ (Latin — "like™) is a stylistic device that draws a comparison between two
different objects belonging to dissimilar classes yet having something in common. The
comparison is made explicit by using some special markers.”
A Personification
B Metaphor
C. Epithet
D. Simile



9. What type of repetition does the formula below stand for:
s Aueuy A

Framing

Epiphora

Chiasmus

Anaphora

Anadiplosis

Chain repetition

Successive repetition
hat type of repetition does the formula below stand for:
.a

[EEN
©

moom>écow>éommcow> SommoowrFSeonmoowp?

Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
Successive repetition
hat type of repetition does the formula below stand for:
..a, a, a..
Successive repetition
Epiphora
Framing
Anaphora
Chiasmus
Anadiplosis
Chain repetition
hICh stylistic device is the odd one in the list below?
Litotes
Hyperbole
Aposiopesis
Understatement
hich type of epithet is the odd one in the list below?
String
Simple
Phrase
Compound
Unassociated
14. Which stylistic device in the list is never called “reversed”?
A. Epithets
B. Inversion
C. Parallelism
15. Which joke is the odd one in the list below? Why?

11.

12.

13.

A e Where do pigs go for fun?
e The amusement pork.
B. e Why is Dil always throwing balls down?
e Because he already knows how to throw up.
C. e Why did Lil cover her eyes with her hands when she was in front of the

clothing store?
e Because she was playing peek-a-boutique.
16. Which term doesn’t have anything to do with the fragment below:
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“Why, he scarcely knows my name, let alone what it stands for. It stands for Despair,

Bewilderment, Futility, Degradation, and Premeditated Murder, but little does he wot.”
(Dorothy Parker)

Climax

Inversion

Gradation

Anadiplosis

Capitalisation

Personification

Catch repetition

OTWDOWP

17. WhICh term doesn’t have anything to do with the fragment below:

18.

19.

20.

21.

“You might belong in Gryffindor,
Where dwell the brave at heart,
Their daring, nerve, and chivalry
Set Gryffindors apart...”(J.K. Rowling)
Rhyme
Rhythm
Allusion
Antonomasia
Polysyndeton
Speaking name
Synonymic repetition
Play on words
Capitalisation
WhICh term doesn’t have anything to do with the sentence below:
“Can the leopard change his spots?”

_IQTWDOWP

A Proverb
B. Allegory
C. Metaphor

D. Metonymy
E. Rhetorical question
Identify the stylistic device below:

“She and the kids have filled his sister’s house and their welcome is wearing thinner and
thinner.” (John Updike)

A Simile
B. Epithet
C. Metaphor

D. Metonymy

Identify the stylistic device below:

“I was obliged to call on dear Lady Harbury. I hadn’t been there since her poor
husband’s death. I never saw a woman so altered. She looks quite twenty years
younger.”(Oscar Wilde)

A. Bathos
B. Climax
C. Antithesis

D. Gradation

E. Oxymoron

Identify the stylistic device below:

“Of course it’s important. Incredibly, urgently, desperately important.” (Sayers)

A. Bathos
B. Climax
C. Anaphora
D. Antithesis



E. Anticlimax
22. ldentify the stylistic device below:
“His fees were high; his lessons were light.”(O. Henry)
A Bathos
B. Antithesis
C. Oxymoron
D. Anticlimax
23. ldentify the stylistic device used in the underlined parts of the fragment:

“Here he is Edward Bear, coming downstairs now, bump, bump, bump, on the back
of his head, behind Christopher Robin. It is, as far as he knows, the only way of coming
downstairs, but sometimes he feels that there really is another way, if only he could stop
bumping for a moment and think of it...Anyhow, here he is at the bottom, and ready to
be introduced to you. Winnie-the-Pooh.” (Alexander Milne)

A. Onomatopoeia
B.  Assonance
C. Alliteration
D. Anaphora
E. Ellipsis
24. ldentify the stylistic device used to reflect the character’s speech peculiarities:
“Well, it ain't my fault, missus.” (B. Shaw)

A. Ellipsis
B. Prolepsis
C. Graphon

D.  Aposiopesis
E. Tautology in appended sentences
25. Identify the stylistic the limerickbelowis based upon:

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona.*

A. Hyperbole
B. Meiosis
C. Litotes

D. Antithesis

Part 11

In the sentences to follow correct stylistic mistakes, if any.Underline the word that needs
correction and give the right one in the space provided to the right.
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Bid a farewell to your mommy, sweetheart, and hurry up to school.
D’you fancy coming to my residence for a booze-up?

How come!? The new dean doesn’t let bring beverages into the lecture room.
What’s left to be done there?

4. If the owner of the estate died without any kids, the land became the property of
the government.

5. Dear Sir, | must admit that | did take a kip during my sentry hours, which was
exactly the time when our paymaster’s dosh was stolen.

7.4. Onucanue noxkaszareJjieid 1 KpuTepueB OleHUBAHUS CPOPMUPOBAHHOCTH
KOMIIeTEHIMH HA Pa3JIMYHBIX ITanax ux (opMHUPOBaHNs; IKAJbI U NPOLeIYPbl OLleHUBAHNUS

7.4.1. BonipocoB u 3ajaHuii 1J151 TeKylieil ¥ NPOMeKyTOYHOM aTTecTaAlNU

[Tpu onieHKe 3HAHMIA YYUTHIBACTCS YPOBEHb CHOPMHUPOBAHHOCTH KOMITETCHIIHNA:

. VYpoBeHb YCBOEHHSI TEOPETHMYECKUX IIOJOKEHUW JUCHUIUIMHBL, IPABUIBHOCTD
(OPMYIIMPOBKU OCHOBHBIX TIOHATHI ¥ 3aKOHOMEPHOCTEH.

2. YpoBeHb 3HaHUA (PAKTUUECKOTO MaTepuasia B 00beMe MporpaMmBbl.

3. Jloruka, CTpyKTypa U I'paMOTHOCTb M3JI0’KEHHS BOIIPOCa.

4. YMeHue cBsA3aTh TEOPUIO C MPAKTUKOM.

5. YMmenue aenath 00001EHNUs, BBIBOIBI.

Tabnuya 7.4.1.2
IIIxana oneHNBaHUA HA 3a4YeTe

Ounenka Kpurepun BbICTaBIeHHS OLCHKH

OO0yuaromuiics 10KEH:

- IPOJIEMOHCTPUPOBATH O0IIIee 3HAHUE N3YIaeMOT0 MaTepuana;

- Toka3aTh oOlmiee BJaJeHWE TMOHATHHHBIM  ammapaTtom
JAUCHUIIIINHBI,

- yMeTb CTPOUTH OTBET B COOTBETCTBUU CO CTPYKTYpOi
M3JIaraeéMoro BOmpoca;

- 3HaTh OCHOBHYIO PEKOMEHIYEeMYIO TpOTpaMMoOl Y4eOHYIO

JUTEpaTypy.

3auTreHo

OOyuaronuiics AeMOHCTPUPYET:

- HE3HAHHE 3HAYUTEIIbHON YaCTH NMPOrPaMMHOI0 MaTepHaa;

- HE BJIaJICHUE MTOHATUHWHBIM alapaToM JUCLUILINHEI,

He 3aureno - CYILIECTBEHHBIE OLIMOKU MIPU U3JI0)KEHUU YUeOHOTr0 MaTepuana;

- HEYMEHHE CTPOUTh OTBET B COOTBETCTBUU CO CTPYKTYpOH
M3JIaraeMoro BOIIpoca;

- HEYMEHHE JIeJ1aTh BBIBOJBI 110 U3J1araéMOMY MaTepualy.

7.4.2. llucbmeHHo# padoThI (3cce)
[Tpu orieHKe yIUTHIBACTCS:

1. IIpaBriibHOCTH OhOPMIIEHUS
2. YpoBeHb c(HOPMUPOBAHHOCTH KOMITETEHIIUH.

53




3. YpoBeHb YCBOEGHHSI TEOPETHUECKUX MOJIOKEHUN IUCHMILIUHBI, MPaBUIBHOCTH (HOPMYIUPOBKU
OCHOBHBIX TIOHATUN ¥ 3aKOHOMEPHOCTEH.

4. YpoBeHb 3HaHUS (PaKTHUECKOTO MaTepuaia B 00beMe MPOTrpaMMBI.

5. Jloruka, CTpyKTypa ¥ TPaMOTHOCTh U3JI0KEHUS MUCbMEHHOH pa0OTHI.

6. [TonmnoTa n3noxkeHus matepuania (packpbITHE BCEX BOIPOCOB)

7.Ucnonb3oBanne HEOOXOUMBIX HCTOYHHKOB.

8. YMeHue cBs3aTh TEOPUIO C MPAKTUKOM.

9. YMmenue nenatbh 0000IEHNUS, BBIBOIBL.

Tabnuya 7.4.2.2
[IIxana oneHnBaHuA 3cce

Onenka Kpurepun BbicTAB/IEHUS OLIEHKHU

OO0yuaromuiics J0HKeH:

- IPOJIEMOHCTPUPOBATH O0IIIee 3HAHNE U3Y9aeMOT0 MaTepUaIIa;

- moka3aTh o0Ilee  BIIAJICHUE  TOHATHMHBIM  aIlllapaToM
IHUCILUTUIHHEL

- yMEeTh CTPOUTH OTBET B COOTBETCTBUU CO CTPYKTypOM
M3JIaraeMoro BOTIPOCa;

- 3HaThb OCHOBHYIO PEKOMEHIYEeMYIO MpOrpaMMoil y4eOHYIo

JHUTEPATYPY.

3auTeHo

OO0yyaromuiicst 1IEMOHCTPUPYET:

- HE3HAHWE 3HAUUTEIHFHON YacTH MPOrpaMMHOTO MaTepHaia;

- HE BJIaJICHUE TTOHSATUHWHBIM anmnapaToM JUCIUTIIUHBI;

He 3aureno - CYILIECTBEHHBIE OIMUOKY MPH U3II0KEHUU y4eOHOTro MaTepuana;

- HEyMEHHE CTPOUTh OTBET B COOTBETCTBUU CO CTPYKTYpOH
M3JIaraeMoro BOIpoCa;

- HEyMEHHE JIeJIaTh BBIBOJIBI 110 U3JIaraéMoMy MaTepuaty

7.4.3. TectupoBanue
Tabnuya 7.4.3

Ixana oueHNBaHUA

Onenka Kpurtepuu BbicTaBJIeHUs OLIEHKHU
OtiinyHO KonungectBo BepHbIX 0TBETOB B MHTepBase: 71-100%
Xopouio KonngecTBo BepHBIX 0TBETOB B HHTepBane: 56-70%
Y 10BIIETBOPUTEIBEHO KonnuecTBo BepHBIX 0TBETOB B MHTEpBaje: 41-55%
HeynosnerBopurenbHO KonngectBo BepHbIX 0TBETOB B HHTepBaie: 0-40%
3auTeHo KonmgecTBo BepHBIX 0TBEeTOB B MHTEpBase: 41-100%
He 3auteno KonngectBo BepHbIX 0TBEeTOB B HHTepBaie: 0-40%

7.5. METOJJUYECKHUE MATEPHUAJIBI, OTPEJAEJISIFOIIUE IMTPOIEYPBI
OILIEHVBAHWS 3HAHWM, YMEHWM, HABBIKOB 1 (MJIN) ONIBITA
JESTEJBHOCTH, XAPAKTEPU3YIOIIUX DTAITbBI ®OPMHUPOBAHUS
KOMITETEHIIU.

Kauecmeo 3HAHUTL XapaKTCPU3YCTCs CIHOCOOHOCTBIO o6yqalomeroc>1 TOYHO,
CTPYKTYPHPOBAHHO U YMECTHO BOCIIPOM3BOANTH MH(GOPMAIIHUIO, TIOJYYEHHYIO B TIPOIIECCE OCBOCHUS
AUCHUIUIMHBI, B TOM BHJIC, B KOTOPOM OHa GBIJIa HN3JI0KEHA B yIIC6HOM N3JaHUNn WIIN
MpennoaaBaTCICM.
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Ymenus, xax npaBuio, GopMHUPYIOTCS Ha 3aHATUAX CEMHUHAPCKOTO TUIIA 3aHATHSAX, & TAKXKe
IpU BBINOJHEHUH J1a0OpaTOpHBIX paboT. 3amaHus, HampaBieHHbIE Ha OLEHKY yMEHHH, B
3HAUUTENILHON CTENEeHH TPeOyIoT OT 00y4aroLIerocsi MPOsABICHUs CTEPEOTUITHOCTH MBIIUICHMUS, T.€.
CIOCOOHOCTH BBINOJIHUTH paboTy Mo oOpasiam, ¢ KOTOPBIMH OH paboTan B mpolecce oOydeHus.
IIpenonaBareins ke OLIEHUBAET CBOEBPEMEHHOCTb U MPABUIIBHOCTD BBIMOJIHEHUS 3aJaHHSL.

Hagbiku - 5T0 YMEHUS, Pa3BUTHIEC U 3aKPETIJICHHbIE OCO3HAHHBIM CAMOCTOSITEIEHBIM TPYIOM.
HaBbiku ¢Qopmupyrorcs mnpu caMOCTOSTEIbHOM BBIIOJIHEHUM OOy4YarOIIMMUCS MPAKTHKO
OPUECHTUPOBAHHBIX  3aJ@HHUH, MOJCIUPYIOIIMX  pPEUICHHE UM  NPOU3BOJACTBEHHBIX U
COLMOKYJBTYPHBIX 3aJjad B COOTBETCTBYIOLIEH 00JaCTH NPOPECCHOHAIBHOW AEATENBbHOCTH, Kak
IPaBUJIO, MPH BHINOJHEHUM JOMAIIHMX 3aJaHUM, KypCOBBIX IPOEKTOB (paboT), Hay4yHO-
MCCIIEIOBATEIbCKUX PabOT, MPOXOXKIECHUH IMPAKTUK, IpU PpadOTe MHIMBHUIYaJIbHO WM B COCTaBE
rpynnel U T.0. Ilpu sToM oOywaromuiics NOCTaBlI€H B YCJIOBUS, KOIJla OH BBIHYXJEH
CaMOCTOSITENIHO (TBOPYECKM) MCKaTh MYTH M CPEICTBA JUIS pa3pelieHUs] MOCTaBICHHBIX 3ajad,
CaMOCTOSITEJIPHO IJIAHUPOBaTh CBOK pPa0OTy M aHAJIM3UPOBATh €€ Ppe3y/bTarbl, NPUHUMATb
OIpe/IeNICHHbIE PEICHUS] B PAMKaX CBOMX MOJHOMOUYHUH, CAMOCTOSTEIHHO BRIOUPATh apryMEHTAIIHIO
U HECTH OTBETCTBEHHOCTh 3a IIPOAETAHHYIO paloTy, T.€. MNPOSBUTH BIIAJACHUE HABBIKAMHU.
B3aumoneiictBue ¢ mpenofaBaTesieM  OCYHIECTBISIETCS TEPUOAMYECKH IO  3aBEPIICHUIO
OIpEJeNIEHHBIX 3TaloB paboOThl M MPOXOAUT B BuAe KoHCynbTauuil. Ilpu onenke BrnaaeHus
HaBBIKAMHU TIPEMOJABATENIEM OLIEHUBACTCS HE TOJBKO TPABWIBHOCTh PEIICHHUS BBIIOJIHEHHOTO
3aJlaHusl, HO U CIOCOOHOCTh (TOTOBHOCTHb) OOy4YaroIIerocs pemarb MNOA0OHBIE MPAKTUKO-
OpPHECHTUPOBAHHBIC 3a/laHHsI CaMOCTOATENBHO (B TEPCIEKTHBE 3a CTEHAMH BYy3a) M, IIaBHBIM
00pa3oM, CHOCOOHOCTb OOyuaromierocsi OOOCHOBBIBaTb M apryMEHTHPOBATh CBOM pELICHUS U
NPEUIOKEHUS. YCmHblii onpoc - 3TO TpOIeaypa, OPraHU30BaHHAS Kak CIeluaibHas Oecena
npenojasarenis ¢ rpynnoid  oOydaromuxcss ((QpoHTanbHBI OHPOC) HIAM € OTHEIBHBIMU
oOy4JaromMucs (MHANBUAYATBHBIA OMPOC) C LENbI0 OLEHKH C(HOPMUPOBAHHOCTH Y HUX OCHOBHBIX
MOHATUH U YCBOCHMS y4eOHOI0 MarepHara.

Tecmubl sBnAIOTCS TpocTeiiieil (opMa KOHTPOJIS, HANpaBJICHHAs HA MPOBEPKY BIAJCHUS
TEPMUHOJIOIMYECKUM  allllapaToM, COBPEMEHHBIMH HH(POPMALMOHHBIMU  TEXHOJOTUAMHU H
KOHKPETHBIMH 3HAaHUSAMHU B 00JacTH (PyHIAMEHTAJIbHBIX M MPUKIAIHBIX AUCHUIUINH. TecT MoxeT
NPEJOCTABIATh BO3MOXKHOCTh BBIOOpA M3 IMEPEUYHsS OTBETOB; OJWH MJIM HECKOJIBKO MPaBUIIBHBIX
OTBETOB.

Ilpakmuueckue 3anamua - peaIN3ylOT AWJAKTUUECKUH MPHHLUI CBA3M TEOPHHU C
NPaKTUKOW W OPHEHTHPOBAHBI HA pEUICHHE CIEAYIOMMX 3a/ad: yIIyOJieHHWe, 3aKkperuieHHe M
KOHKpPETH3allMl0 3HAaHWM, MOJYYEHHBIX Ha JIEKIUSAX M B IPOLECCE CaMOCTOSATENbHOW paboThl;
(dbopMupoBaHuE MPAKTUYECKUX YMEHHI U HaBBIKOB, HEOOXOIMMBIX B OynyIiei mpodeccrnoHanbHON
NesITeIbHOCTH; pa3BUTHE yMEHUI HaOmonaTb U OOBACHATH SIBICHHUS, M3ydaeMble; pPa3BUTHUS
CaMOCTOSITENIFHOCTH. Ha mpakTHUecKWX 3aHATHSAX TpPENojaBarellb OpPraHMU3yeT JIeTalbHOE
paccMOTpeHHe OOYYarOIIMMHUCS OT/ENbHBIX TEOPETHUYECKUX MOJIOKEHHH ydeOHOW AMCHUIIMHBI U
dbopMHpYET YMEHUSI U HAaBBIKH UX MPAKTUYECKOTO TIPUMEHEHUS ITyTEM BBIITOJHEHHS COOTBETCTBUU
MOCTaBJIEHHBIX 33/1a4.

PA3JIEJ 8. METOAMYECKHUE YKA3AHUS JJISI OBYYAIOIIMXCS
10 OCBOEHMIO JUCIHUTIINHEI

8.1. Memoouueckue pekomenoayuu no HANUCAHUIO ICCe

Occe (0T (paHIy3CKOTO €SSal — OmbBIT, HAaOPOCOK) — aHp HAYYHO-IYOJHIMCTUYECKON
JUTEPaTyphl, COYETAMMEH MOTICPKHYTO-UHIANBUAYAIFHYIO TO3UIMI0O aBTOpa 1O KOHKPETHOU
npobieme.

I'maBHBIMH OCOOCHHOCTSIMH, KOTOpPBIE XapaKTepH3YIOT 3CCe, SBISIOTCS CIIEAYIOIIHE
MIOJIOXKEHUSI:

e COOCTBEHHass TMO3UIMA O00s3aTeIbHO JODKHA OBbITh apryMEHTHpOBaHAa M TOJIKpEIieHa
CCHUIKAMH Ha WCTOYHWKH, ABTOPUTETHBIC TOYKH 3PEHHSAMH W 0a3MpoBarTbcsi Ha (yHIAMEHTaTbHON
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Hayke. HeGombioi 00beM (4—6 cTpanuir), ¢ 0oOPMIICHHBIM CITUCKOM JIMTEPATypbl U CHOCKAMH Ha €€
HCITIOJIb30BaHUE;

® CTHJIb U3JIOKEHUS — HAYYHO-HUCCIIEI0BATEIHCKUM, TPEOYIOIIMI YETKOM, MOCIe0BATeILHOM
U JIOTUYHOM CHCTEMBI JI0OKA3aTeIbCTB, MOXKET OTJIMYaThCA OOpPa3HOCTBHIO, OPHTHHAIBHOCTHIO,
aOPUCTUIHOCTHIO, CBOOOTHBIM JICKCUIECKIM COCTABOM SI3BIKA;

® JCCIICJOBAaHUE OTPAaHUYMBACTCS UETKOW, JIAKOHUYHOM MpOOJEeMON C  BBISBICHUEM
MPOTUBOPEYHH U pa3pelIeHUEM dTUX MPOTHBOPEUYHI B JAaHHOU padoTe.

8.2. Memoouueckue pexomenoayuu no UCnoIb308aHUI0 KeliCO8

Ketic-memoo (Case study) — meron aHanm3a peaabHON CHTYal[dH, OIMHUCAHHE KOTOPOM
OHOBPEMEHHO OTPaXaeT HE TOJBKO KaKyIO-IHOO MPaKTHYECKYIO0 MPOOJIEMY, HO M aKTyaJH3UpPYyeT
OTIpe/IeTICHHBI KOMILUIEKC 3HAHUM, KOTOPBI HEOOXOAMMO YCBOUTH MPH pa3pelieHHuH JAaHHON
npo6siemMsl. [Tpu 3ToM cama mpobiaema He UMEeT OJTHO3HAYHBIX PEIICHUH.

Keiic kak MeTos OI[EeHKH KOMIETEHIINH JOHKEH YIOBIETBOPSTH CIEAYIOUM TPeOOBAHUSIM:

— COOTBETCTBOBATh YETKO IIOCTABJIEHHOM LI CO3JJaHMS;

— HMMEeTb MeXJAUCUUIIMHAPHBIN XapakTep;

— HMETh JOCTATOYHBIA 00BEM MEPBUYHBIX U CTATUCTUICCKUX JTAHHBIX;

— HMETb COOTBETCTBYIOIIUN YPOBEHb CIIOKHOCTH, WJUTFOCTPUPOBATH THUIHYHBIE CHUTYallUU,
UMETh aKTYaJIbHYI0 TPOOJeMy, TO3BOJISIONIYI0 PUMEHHTh Pa3HOOOpa3HbIe METOABI aHAIH3a TpU
MIOKMCKE PEIICHHUS, UMETh HECKOJIbKO PEIICHUN.

Keiic-meron oka3blBaeT COJIEHCTBUE Pa3BUTHUIO YMEHHs pelarbh NpoOJeMbl C y4yeToM
KOHKPETHBIX YyCIOBHM M Tpu Hamuuuu (aktuyeckod uHpopmanuu. OH pa3BUBaeT TaKue
KBaJM(UKAIMOHHBIE XapaKTEPUCTUKHU, KaK CIIOCOOHOCTh K IMPOBEACHUIO aHAIM3a M JHUATHOCTHKHU
npoOiieM, yMeHHE YeTKO (POpMyIHMpoBaTh W BBICKA3bIBaTh CBOIO TMO3HIIMIO, YMEHHUE OOmarbes,
IMCKYTHPOBaTh, BOCIIPHHAMATh M OLEHHBATh WH(POPMAIUIO, KOTOpasi MOCTYNaeT B BepOanbHON U
HeBepOanbHOU popme.

8.3. Tpebosanusa Kk KomnemeHmHoOCMHO-OPUEHMUPOBAHHBIM 3AOAHUAM
01 0eMOHCMPAayUU 6bINOIHEHUA NPOPeCcCUOHATbHBIX 3A0ay

KoMIIETEHTHOCTHO-OPUEHTUPOBAHHOE 33JjaHME — 3TO BCErla IPAKTHYECKOE 3a/laHue,
BBIITOJTHEHUE KOTOPOTO HALEJIEHO Ha JIEMOHCTPHPOBAHME JOKA3aTelbCTB HAJIMUUS y 0Oydaroluxcs
KOMITETEHIINH, 3HAHUH, YMEHUH, HEOOXOIMMBIX 151 Oyy1eit mpodeccroHanbHOM A TeTbHOCTH.

KoMreTeHTHOCTHO-OpUEHTUPOBAHHBIE 33/1aHNs ObIBAIOT Pa3HBIX BUIOB:

® HANpaBJICHHBIE HA IOArOTOBKY KOHKPETHOIO IPAKTUKO-OPHUEHTHPOBAHHOIO IIPOAYKTa
(aHanMM3 TOKYMEHTOB, TEKCTOB, KPUTHKA, pa3paboTKa cXeM U Jp.);
® AQHAJIUTHUYECKOTO M JUArHOCTHUYECKOIO XapakTepa, HalpaBJIEHHbIE HA aHAU3 Pa3IMYHBIX
acreKTOB U mpobiem;
® CBs3aHHbIE C BBINOJIHEHHEM OCHOBHBIX Mpo(deccuoHadbHbIX (YHKUIUH (BBIIOIHEHUE
KOHKpPETHBIX JEWCTBUII B paMkKax BUAAa NPOPECCHOHAIBHOW JESITEIbHOCTH, HamnpuMep
dhopmynupoBaHUE 1EIeH MUCCHH, U T. I1.).
[ ]
PA3ZIEJT 9. YYEBHO-METOAMYECKOE U MTHOOPMAIIMOHHOE
OBECIEYEHME JIUCUUIIIAHBI
Ocnoenas numepamypa®
Xoxmosa JI.H. TlepeBogueckuii ananu3 tekcta. KoHCTeKTHI ek [IneK-TpOHHBIA pecypce] :
yuyeObHOe TocoOue M0 aHMIMHCKOMY SI3BIKY JJISi CTYJIEHTOB, OOYYaloIUXCs IO MporpaMme
OakaliaBpuara HampaBJIeHUS MOATOTOBKU «JIMHr-BuCTHKaAY», «DyHIaMEHTaldbHas U MpPUKIATHAS
muarsuctuka» / JLH. XoxmoBa. — OneKkTpoH. TekcToBble naHHble. — KpacHomap, Capatos:
HOxHBII MHCTUTYT Me-HeDkMeHTa, Al [Tu Op Menna, 2016. — 46 ¢. — ObC «IPRsmarty. — 978-5-
93926-284-2. — Pexum nocryna: http://www.iprbookshop.ru/58219.html
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Xoxuosa JI.H. TlepeBogueckuii ananu3 Tekcta. [Ipaktukym [DneKTpoHHBIN pecypce] : yueOHoe
nocobue MO aHIIMICKOMY S3BIKY JUIS CTYACHTOB, OOy4aroIIuXcsi 1O mporpamme OakanaBpuara
HanpaBJIE€HUS! MOATOTOBKH «JIMHTBUCTHKAY, «DyHIaMEHTalbHAas U TPHUKJIaJHAs JIMHTBUCTHKAY /
JLH. XoxnoBa. — DnekTpoH. TekcToBble naHHble. — KpacHonmap, CaparoB: HOHbIM MHCTUTYT
MeHemkmenTa, A [Tu Op Menua, 2016. — 32 ¢. — ObC «IPRsmart». — 978-5-93926-285-9. —
Pexum nocryna: http://www.iprbookshop.ru/58220.html
Jononanumensnan numepamypa®

KopoOkuna H.M. CtuiincTika nepBoro MHOCTPaHHOTIO S3bIKa [ DJIEKTPOHHBIN pecypc] :
MPaKTUKYM IS CTYAEHTOB 4-T0 Kypca MHcTUTYTa nHOCTpaHHbIX s3bikoB / H.M. KopoOkuna. —
DJIEKTPOH. TEKCTOBbIE AaHHbIe. — Bourorpas: Bosrorpajackuii rocy1apcTBEHHbBIN COIMAIBHO-
Iearoruueckuil yausepcurert, Boirorpazackoe HayuHoe usznarenserso, 2017. — 74 ¢. — ObC
«IPRsmart». — 978-5-00072-213-8. — Pexxum noctyma: http:// www.iprbookshop.ru/66733.html

Paguonosa C.A. Ctunnctuka [DIIeKTpOHHBIN pecypc] : METOOAUYECKUE pe-KOMEHAlNH 110
OpraHu3aliy CaMOCTOATEIbHON PabOThI CTyAEHTOB (uonorude-ckoro ¢gakynsrera / C.A.
PanuonoBa. — DiieKTpoH. TeKCTOBbIE JaHHble. — Hale-pexnblie Uennsl: Habepe:xHOUETHUHCKUI
rOCyIapCTBEHHBIN nenarorudeckuii yausepcutet, 2016. — 62 ¢. — ObC «IPRsmarty. — 2227-
8397. — Pexxum nocryma: http://www.iprbookshop.ru/70484.html

Bopomikesuu /I.B. [locobue mo TUHTBOKYIBTYPOJIOTHYECKOMY aHANU3Y TeKCTa [ DIeKTPOHHBIN
pecypc] : yaebHOe mocobue / JI.B. Bopomkesuy, JI.I1. KazanHuKOBa. — DIEKTPOH. TEKCTOBBIC
nanHble. — M. : MockoBCcKull efaroruye-ckuii rocygapctsennsiil yausepeutet, 2016. — 40 ¢. —
OBC «IPRsmart». — 978-5-4263-0303-4. — Pexxum nocryma:
http://www.iprbookshop.ru/70013.html

MouceeB M.B. [IpeanepeBoaueckuii aHamu3 TeKCTa [ DIEKTPOHHBIN pecypc] : yueOHo-
METOANYECKOE M0CcOoOUe I CTYIEHTOB (PaKyIbTEeTa MHOCTPAHHBIX SI3BIKOB, 00YUaOIIUXCA 10
HanpaBlIeHUIO OATOTOBKHU «JImHrBHCcTHKA» 45.03.02-30.02-04.07 (IlepeBon u niepeBomoBeieHue) /
M.B. Moucees, /[.A. KOHOHOB. — DJEKTPOH. TEKCTOBBIE JJaHHbIE. — OMCK: OMCKUI
rocynapcTBeHHbIH yHUBepcuTeT uM. @.M. JlocTtoeBckoro, 2016. — 96 ¢. — OBC «IPRsmart». —
978-5-7779-2020-1. — Pexxum poctyna: http://www.iprbookshop.ru/59644.html

HEPE‘-IEHI) I/IH(l)OpMaIlI/IOHHbIX TEXHOJIOFI/Iﬁ, HUCMOJBb3YEMbBIX IIPpU OCYIIECTBJICHUUA
06p330BaTeﬂbHOFO nmpouecca mo IMCuuIJinHe

HNuTepHeTr-pecypesl, COBpeMeHHbIe npogeccnoHaIbHbIE 0a3bl JAAHHBIX,
HH(OPMANMOHHO-CIIPABOYHbIE M MTOMCKOBBIE CHCTEMbI

HNHuTepHeT-pecypcsl

http://www.iprbookshop.ru 9BC«IPRsmart»

http://www.rsl.ru — Poccutickast rocymapcTBeHHast OHOIMOTEKA.
CoBpeMeHHbIe TPO(deccHOHANbHBIE 0a3bI JAHHBIX
http://pravo.gov.ru/ OpuimanbHbIil HHTEpHET-IIOpTal NPaBOBON MH(pOpMAIIUU
http://www.nlr.ru/ Poccuiickas HanproHaisHas OHOIHOTEKA.
http://www.bbbook.ru/ Dnexrponnast 6udmorexka BBbook.RU.
NudopManinoOHHO-CIIPABOYHBbIE U MONCKOBbIE CHCTEMbI
http://www.multitran.com

http://www.lingvo.ru/

http://www.paralink.com/context

http://www.translate.ru/

http://www.sciencedirect.com
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KommiekT JIMIeH3MOHHOT 0 NPOrPAaMMHOI0 o0ecneYeHust

Microsoft Open Value Subscription mus pemennii Education Solutions Ne Tr000544893 or
21.10.2020 . MDE Windows, Microsoft Office u Office Web Apps. (cpok neiictBust o 01.11.2023
r.)

AnTHBHpycHOe mporpamMMuoe obecneucnne ESET NOD32 Antivirus Business Edition
noroop Ne 1C00-006348 ot 14.10.2022 . (cpok aeictBust go 13.10.2025 )

[IporpamMmmuoe obecneyenune «Mupamnonuc» cucreMa BeOUHApoOB - JIMIIEH3UOHHBINA TOTOBOP
244/09/16-x ot 15.09.2016 (Cneuuduranus k JlunensunoHnomy goroBopy 244/09/16-k ot
15.09.2016, ot 11.05.2022 1. ) (cpok aeiictBus go 10.07.2023 r.)

DnexTpoHHas HHPOpPMaLMOHHO-0Opa3oBareibHas cpena «1C: YHuBepcHTET» TOTOBOP OT
10.09.2018 1. NeITPKT-18281 (6eccpouno)

Wudopmanmonnas cucrema «llepseriibur» cydnuuensuonnsiii morosop ot 06.11.2015 r
Ne009/061115/003 (6eccpouno)

Cucrema tectupoBanus INdigo nunensuonnoe cornamenue (Jorosop) or 08.11.2018 . NeJl-
54792 (6eccpouHo)

Nudopmarmonno-norckopas cucrema «Koncynsrant [Imoc» - goroBop 06 nHGOpMaImoOHHO
nofaepxke ot 26.12.2014, (6eccpouno)

DnekTpoHHO-0nOMMoTeunas cucrema IPRsmart nunensunonnsiid gorosop ot 01.09.2022 r.
Ne9489/22C (cpok nerictus 1o 31.08.2024 1)

Hayunas snextponnas 6ubmuoreka eLIBRARY nunenzuonnsiii joroop SCIENC INDEX Neo
SI10 -3079/2022 ot 12.01.2022 . (cpok aeiictBus go 27.01.2024 r.)

CB000/1HO pacnipocTpaHsieMoe MPOrpaMMHOe odecnedeHne
Kommiekr  ommaiin  cepeucoB  GNU  ImageManipulationProgram,  cBoOomHO
pacmpocTpaHseMoe porpaMMHOe oOecrieueHe

Ilpozpammuoe ovdecneuenue omeuecmeeHn020 NPOU3BOOCHEA.

[Iporpammuoe oOecnieueHue «MHUpanojgucy cucTeMa BeOMHApOB - JIMIIEH3UOHHBIH JIOTOBOP
244/09/16-k ot 15.09.2016 (Cneundukaius k JluiensnonHomy gorosopy 244/09/16-k ot 15.09.2016, ot
11.05.2022 r. ) (cpok neiictBus no 10.07.2023 r.)

OnexTpoHHas nHGOpMaIMOHHO-00pa3oBarenbHas cpena «1C: YuuBepcurer» aorosop ot 10.09.2018
r. Ne[IPKT-18281 (6eccpouno)

WNndopmammonnass cucrema «llepBeiiibur»y cybOnumensuonHslii  moroBop ot 06.11.2015 .
Ne(009/061115/003 (6eccpouHo)

Cucrema tectupoBanus Indigo nmunensuonnoe cornamienue (JJorosop) ot 08.11.2018 r. NeJ[-54792
(6eccpouno)

HNudpopmarmonno-nonickopass cucrema «Koncynbrant I[lmoc» - goroBop o0 HH(DOPMALMOHHO
noaaepxke ot 26.12.2014, (beccpouHno)

OnexTpoHHO-OnbmoTeunas cucrema [PRsmart numensnonnsiit gorosop ot 01.09.2022 r. Ne9489/22C
(cpoxk netictBus 10 31.08.2024 r.)

Hayunas snextponHas 6udauoreka eLIBRARY nunensnonusiii toroeop SCIENC INDEX Ne SIO -
3079/2022 ot 12.01.2022 r. (cpok meticTBus no 27.01.2024 r.)

PA3JIEJ 10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE OBPA30OBATEJILHOI'O MPOIIECCA

VYyeOHast ayquTOpHst 115l IPOBEICHUS Creunanu3upoBaHHasi yueOHas MeOeb:
3aHATHH JIEKIITMOHHOTO THUIIA, 3aHATHH KOMIUIEKT CTIEIHaTbHON yaeOHOH MeOeI.
CEMHHAPCKOTO THIIA, TPYIIOBBIX U TexHmueckue cpencTBa 0OydeHHUs, CITyKalue
WHJVBHTYAJIbHBIX KOHCYJIBTAllUH, JUIS TIpeIOCTaBIeHUs yueOHOU nH(popMauu
TEKYILIEro KOHTPOJIS ¥ POMEKYTOUHON OO0JIBLION ayTUTOPHHU:
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arTecranuu

JOCKa ayIuTOpHAs, KOMIIBIOTEDP, IPOEKTOP, IKPaH

ITomenienue o1t caMOCTOATEILHOM
pabotsl

KomriekT cienuansHoi yaeOHoi MeOenu.
MynsTuMenuiiHOe 000pyIOBaHUE:
BUJICOIIPOCKTOP, IKPaH, KOMITBIOTED C
BO3MOYKHOCTBIO ITOJIKITFOYCHHS K CETH
"UnaTepuer" u OMOC

Jlis mnpoBeAeHUS 3aHATUN JIEKIMOHHOIO THIA MpeAsiaraloTcsi HaOophl JAEMOHCTPALMOHHOIO
o0opynoBaHusl U y4eOHO-HAIJISIAHBIX MOCOOMIA, oOecreynBaronie TeMaTHUYeCKUe HILTIOCTpPALny,
COOTBETCTBYIOIIME TMPUMEPHBIM MporpamMmaM JUCHUIUIMH (Mojayseil), pabouum y4eOHbIM

IIporpaMMaM JAUCLHUIIINH (MOYJIEN).
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