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Pabouas nporpamMma AUCIUIUIMHBI «JIMHIBOCTUIIMCTHYECKHIA aHAIN3 TeKCTay. HampaBnenue
nonroroBku 58.03.01 BocrtokoBenenne u adpukanuctuka (ypoBeHb OakamaBpuar) I[Ipodwuis:
«Dunonorus crpan Azuu u Appukny» / J1.B. I[lapamonosa. — M.: UMIID um. A.C. I'puboenosa — 27
C.

PabGowass mporpamMMa JAMCHMIUIMHBI — COCTaBj€Ha Ha  OCHOBaHHHM  (enepaabHOTro
TOCYJapCTBEHHOTO 00pa3oBaTeNIbHOTO CTaHJIapTa BBICHIErOo oOpazoBanus — Hampasnenue
noaroroBku 58.03.01 BocrtokoBenenne u adpukanuctuka (ypoBeHb OakamaBpuar) I[Ipodwuib:
«®Dunonoruss crpaH Asuum U Adpuku», YTBEPKICHHOTO MpUKa3oM MHHHCTEpPCTBA Tpylda M
counanbHON 3amuThl Poccuiickoii ®@enepanuu ot 18 mapra 2021 r. Ne 134n (3apeructpupoBaH
MunuctepctBoM toctuiiun Poccuiickoit @enepanuu 21 anpens 2021 1. peructpauuoHHbid No
63195), mpodeccuonanpabiM cTanmaptoM «llemaror momoNHHUTETHHOTO OOpa3oBaHWs JHETEH U
B3pOCHbIX», oT 22 ceHTs0ps 2021 r. Ne 652H (3apeructpupoBaH MMHHCTEPCTBOM IOCTHUIIMH
Poccuiickoit ®enepanu 17 nexabpst 2021 r. peructpanuonusiii Ne 66403), npodeccnoHanbHbIM
crangapt «Crenuanuct B obnactu mepeBoga», oT 18 mapra 2021 1. Ne 134n (3apeructpupoBaH
MunuctepctBoMm toctuiuu Poccuiickoit @eneparuu 21 anpenss 2021 r. peructpanrioHHbd Ne
63195).

Pa3zpaboTunku: k.¢.H., morieHT J[. B. [TapamonoBa
Hayunsrit KOHCYJIBTAHT HNuctutyra T'YMaHUTAPHOTO
OTBETCTBEHHBIN PEIICH3EHT: 0o0pa3oBaHMs U TECTHPOBAHHUS, JOKTOP (QUIOIOTHYECKUX HAYK,

npodeccop XKarkun Jmutpuii Hukonaesuu
(D.U.0., yu. cmeneHw, yu. 36anue, O0IHCHOCYb)

Pabouass mporpamma IUCHMIUIMHBI pPAacCMOTpeHa M Of00peHa Ha 3acelaHuu Kadempbl
JUHTBUCTUKH U TiepeBopoBeaeHus «02» centsaops 2025 r., mpotokomn Ne 1

3aBenyrommii kadenpoit / x.¢unon.u., JI.B. [Tapamonosa /

CormracoBano ot bubnnorexku /O.E. Crénkunal/




Paznen 1. Ilenu u 3aga4u 0CBOEHUS AUCIHUTLIHHBI

Ilenvro 0CBOCHUS TUCIUTUIMHBI SIBISETCS: O3HAKOMHUTH OOYYaIOIIUXCS C OCHOBHBIM KPYroM
CTHJINCTUYECKUX KATerOpHil, C COBPEMEHHBIMU TMPEACTABICHUSIMH O KOMMYHHKATUBHBIX U
HOMHUHATUBHBIX PECYpPCax S3bIKOBOM CHCTEMBI;

- JIaTh CTYACHTAaM IPEICTaBICHUE O XapaKTepe U 0COOCHHOCTAX (DYHKIIMOHUPOBAHUS SI3bIKA
B TEKCTE; O MPHUHIIMIIAX BHIOOpA W WCIOIH30BAHUS SI3BIKOBBIX CPEICTB JJIs MEpeaadyd MBICICH H
YYBCTB C LIETBIO JOCTHKECHUS ONPEACNICHHBIX MparMaTHueCKUX pe3YyJIbTaroB B TEKCTaX pPa3HBIX
BU/JIOB;

- chopMupoBaTh yMEHHE MPOBEACHUS JHMHITBOCTHIIMCTUYECKOTO aHajiu3a TeKkcTa (Ha
aQHIIIUKCKOM $SI3BIKE).

B 3a0auu nucuuMninuHbl BXOAWT:

- chopmupoBaTh y OOy4arOIUXCS HAaBbIK CBOOOAHOIO BIAJEHUS CTUIMCTUYECKUM
MOHATUIHBIM aIllapaToM U KaTeropusiMi JTaHHOH TUCIMILUIMHEI,

- BbIpa0OTaTh HaBBIKM HAYYHOI'O MOAXOAA K paboTe Haj TEKCTOM uepe3 oOydeHHe MeToiaM
WCCIICIOBAHUSA BCETO KOMIUIEKCA PAa3HOYPOBHEBBIX CTHIIMCTHUECKUX PECYpCOB U  METOAaM
yIIyOJeHHOTO aHaju3a M MHTEPIpeTalud PpPEeueBbIX NPOM3BEIEHUM M TEKCTOB pa3HOM
(YHKIMOHATBHO-CTUIICBOM M JKAaHPOBOW  NPHHAIIICKHOCTH €  Y4eTOM  OCOOEHHOCTEH
KOMMYHUKATHBHOIO aKTa, €ro MparMaTMYeCKUX U CTPYKTYPHO-KOMIIO3UIIMOHHBIX XapaKTEPUCTHUK,
KOTHUTHBHBIX, KYJBTYPOJIOTHUECKUX U APYTUX (PAKTOPOB;

- BbIpaboTaTh y OOy4aroUIMXCsl HABBIKM HAy4yHOrO MOAXOJa K paboTe HaJl TEKCTOM s
COBEpPIICHCTBOBAHMS YMEHHS H3BJICKaTh W3 TEKCTa OCHOBHYIO HH(OpPMAIMIO W H3JIararb ee
B COOTBETCTBUM C MPHHLUIAMH OINpeieNeHHOW Mojaenu ((YHKIMOHAIBHOIO CTHJIS, MaHpa)
IIACBMEHHOW U YCTHOW KOMMYHHKAIUU;

- YCOBEpPILIEHCTBOBAaTh y OOYYAIOLIUXCSl YMEHHE MPOIYLUPOBATh PEUYEBbIC NPOU3BEICHUS,
N00MBAasCh HauOOJBIIETO COOTBETCTBUS (DOPMBI M COIEPKAHMSI, JIOTHIECKOW YETKOCTH M TOYHOTO
JIEKCUKO-CTHIIMCTUUYECKOTO O(OPMIICHHSI KaK Ha YPOBHE BBICKAa3bIBaHMsI, TaK M HAa YPOBHE LEJIOTO
TeKcTa (C TOYKM 3peHus HanOonee 3(PpPEeKTHBHOTO M YMECTHOTO YNOTPEOICHUS CTHIMCTUYECKHX
pecypcoB).

Obnacmv  npogheccuoHanbHoll  0esimenbHOCmy  BBITYCKHUKOB, OCBOMBIIHMX IPOrpPaMMy
OakanaBpuara, BKJIOYaeT JIMHIBHCTHYECKOE  OOpa3oBaHME, MEXBbSI3bIKOBOE  OOILIEHHE,
MEXKYJIBTYPHYIO KOMMYHHKALIMIO, TEOPETUYECKYI0 W TPUKIAJHYIO JIMHTBUCTUKY W HOBBIE
MH(OPMALMOHHBIE TEXHOIOTHUH.

Pazgen 2. [InanupoBanue pe3yabTaroB 00y4eHHs M0 JTUCHHUILINHE, COOTHECEHHBbIE €
IVIAHMPYEMBIMH pe3y/IbTaTaMi 0CBOeHHs 00pa30BaTe/IbHON NPOrpaMMbl

Kon DopmMyTUpPOBKa

]/IH)]]/IK&TOPI)I JOCTHIKCHHUA KOMIICTCHIIUH
KOMIICTCHIIU U KOMIICTCHIIUHA

YHnBepca.anLIe KOMIICTCHIIM U

MK-2 Cnocoben HIIK-2.1. 3naet TeopeTUYECKUE OCHOBBI MEKKYIIBTYPHON
OCYILECTBIIATh KOMMYHUKAIH, CTPATETHH MEXbSI3bIKOBON TIepeiaun
MEXKYJIBTYPHYIO | CMBICIIA, KYJIBTYPHBIE pEAINU U IIparMaTH4eCcKue

U MEXbA3BIKOBYIO | 0COOCHHOCTH MCXOJJHOTO U IEJIEBOTO SI3bIKOB.

kommyHuKanuo 1 | UIIK-2.2. YMeeT agantupoBarh COAEpKaHUE TEKCTa C
OCYILECTBIIATH Y4ETOM KYJIBTYPHOI'O KOHTEKCTA, I3bIKOBBIX HOPM U
MEXbA3BIKOBOM M | OKUJAHUH TIETICBON ayTUTOPHH, 00ECTICIHBAast HE TOJIBKO
MEXKYJIBTYPHBIH | TUHTBHCTUYECKYIO, HO M KYIBTYPHYIO SKBUBAJICHTHOCTb
IEPEBOJL MMACBMEHHOTO IEPEBOJIA.

MUCBMEHHO HIIK-2.3. Baajieet HaBbIKAMU BHITIOJTHEHHS KAYECTBEHHOTO
MMMCEMEHHOTO TIEPEBO/IAa B PA3IMUHBIX ()YHKIIHOHATBHBIX
cdepax (opunmanpHOM, HAYIHOH, MyOTHIIMCTUYECKON,




Kon DopMyJIHUPOBKA

HNHaukaTopbl 1OCTH:KEHUS KOMIIETEeH U
KOMIIETCHIINM | KOMIETEeHIINH

YHHBepcaﬂbele KOMIICTCHIINH

KOMMEPUYECKOI1 ), CHOCOOCH TOYHO U KYIBTYPHO aJIeKBATHO
nepeaBaTh CMBICT, CTHIIb U (DYHKIIMIO OpUTHHAJIA.

Pazjien 3. MecTo qucHUIIMHBI B CTPYKTYpPe 00pa30BaTe/ibHOI MPOrpaMMbl

Huctumimna «JIMHrBOCTMIMCTUYECKUN aHANIM3 TEKCTa» u3ydaeTcss B 3 ceMecTpe,
otHocutcs Kk brnoky B.1 «ucummmuaer (Momymn)y», «OOsi3arenbHas 4acThy» 00pa3oBaTEIbHON
nporpamMmsl 1o HarpasieHuto noarotoBku 58.03.01 BocrokoBenenue u adpukanucTuka (ypoBeHb
OakanaBpuar), npoduito: «Dunonorus ctpan Azun u AQpUKn.

Pa3nen 4. O6beM (TPy10€eMKOCTH) TMCHMILINHBI (00111251, 10 BUIaM y4eOHO# padoThl, BUIaAM
NMPOMEKYTOYHOM aTTeCTANH)

TpynoeMKocTh TUCHUILUIMHBI U BUAbI Y4eOHOI HATPY3KH
Ha 04HOH Gopme 00yUeHUA

Cemectp 3
Camocro
SITEJIbHAS
Jla6o | Ilpakr
Kypcos | pabota Texy | Kontpo:s,
Jle | paro | nuecku | Cem Camocro Z
Uro oe 11(0)) AN | TPOMEXKYTO
3.€. KI | pHBIE e VHAap sITeJIbHAs
ro MIPOEKTH | PYKOBOJ KOHTP YyHas
WU | 3aHAT | 3aHIATH bl pabota
s N poBaHuE | CTBOM OJIb | arrecrauus
npenoja
BaTeIIs
2
4 | 144 64 78
3a4eT
Temaruyeckuid MJIAH JUCUMILIHMHBI
Ounasn gopma o0ydeHus
Paznensr / Jlekny | JlaGoparo | Ilpaktnue | Cemun | Camocroste | Texkym | Konrpons, | Bee
Temsl 15051 pHBIE CKHe apsl JIbHAS 5051 MIPOMEXYTO | TO
3aHATHUS 3aHATUSA pabota KOHTP YyHas qac
OJIb | arTecranys | OB
MonyJib «JKCIpeccHBHAsI CTHIIMCTHKA (CTHIMCTHKA PECYpPCOB COBPEMEHHOI0 aHIVIHiiCKOT0
SI3bIKA)»
Tema 1.
[Ipeamer u
KOHIENTYyaJbH 4 4 8
BIM ammapar
CTUJIMCTUKH.
Tema 2.
Crunuctuyeck
ast
3 9 12
BAapUATUBHOCTH
COBPEMEHHOTO
AHITIMICKOTO




SI3BIKA.
CTHmMcTHYecK
as
KIaccuuKanu
sl CIOBAPHOTO
cocraBa
AHTJIUMCKOTO
SI3BIKA.

Tewma 3.
ITonstue
BBIPA3UTEIBLHO
rO CPEACTBA U
CTUINCTHYECKO
ro rnpuema.

Tema 4.
DKcrnpeccuBHA
sl CTUJTMCTHKA
(cTunucTrKa

peCypcoB).

Tema 5.
Jlekcuueckue
CTHJIMCTUYECK
Y€ MPUEMBI.

Tema 6.
Mopdonornue
CKHe
BBIPa3UTEIbHBI
€ CpeJICTBA.

Tema 7.
DKCIPECCUBHBI
e
BO3MOXHOCTH
CHUHTAaKCHCA.
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Tema 8.
DKcnpeccuBHA
Sl CTUJTCTHKA
(ponetnyecku
e
BBIPA3UTEIBHBI
€ Cpe/cTBa U
CTHJIUCTUYECK
ue TIPUEMBI)

Monyib «PYHKIHOHAJIBHAA

CTHJINCTHKA»

Tema 1.
OyHKIIMOHAb
Hast
CTUJINCTHKA.
Ctriip
ouIuaTHEHBIX
JOKYMEHTOB U
€ro JKaHPOBEIC
Pa3HOBUAHOCT

5




n

Tema 2.
[TyOmumuctuye
CKU#l CTHJIb B
€ro >KaHPOBBIE
Pa3HOBHUIHOCT
.

Tema 3.
I'azetHO-
MyOnUICTHYE
CKH# CTHJIb U
€ro >KaHpOBbIE
Pa3HOBHIHOCT
51

Tema 4.
HayuHo-
TEXHUYCSCKHUI
CTHJIb U €T0
YKaHPOBBIC
Pa3HOBHIHOCT
H.

Tema 5. Ctunb
SI3BIKA
XyH0KECTBCHH
ot
JTUTEPATYPHI.
Huddepennua
JIbHBIC
MIPU3HAKU
SI3BIKA TT033UH,
XyH0KECTBEHH
O MpO3HI,
JpaMBbl.

MO}IyJ'Il) «CTHINCTHKA TEKCTa»

Tema 1. TekcT
Kak 00OBEKT
MHTEpIpeTanu
u

Tema 2.
TexcroBas
CTPYKTYypa:
dbopmanbHas U
cofiepKareiabH
ast.
KommyHukaru
BHBIC THITBI U
HEKOTOpBbIE
TUIIOBBIE
MOJIENH
CTPYKTYPBI
TEKCTa.

Tema 3.
OCHOBHEBIE




COZIepIKaTeIIbH
bIC U
dhopmanbHbIE
KaTeropuu
TEKCTA.

Tema 4. T'epoit
1 IEPCOHAK.

3auer

Bcero yacos

64

78 2

144

Conep:xkanue pa3ieioB JUCHUIITHHBI

HaunumenoBanue
pasaea\TeMbl JHCHHILIHHBI

Conep:xkanue pa3aesa JTUCHUIIMHBI

Pa3znen «3KCHPCCCI/IBH3H CTHJIMCTHKA (CTI/I.]'II/ICTI/IKa PeCypcoB COBPEMEHHOI'O AHIJINIICKOTr0

SI3bIKA)»

Tema 1. Ilpenmert u
KOHIIENTYyaJbHBIN anmapar
CTUINCTHUKH.

[TonsaTue ctuist Kak BbIOOpA BOZMOXKHOCTEH,
(YHKIMOHAIBHOTO CTHIIS, PETUCTPA, CTUIIMCTUIECKON
MapKUPOBAaHHOCTH, SI3bIKOBOI 3KCIpeccuu, 00pa3HOCTH,
SMOTHBHOCTH, OLICHOYHOCTH, I€HOTAI[M1, KOHHOTAI1H,
CTUJIMCTUYECKOTO KOHTEKCTA. IIoHATHE BBIIBMIKEHYS,
BBIPA3UTEIIBHOIO CPEICTBA, CTUIMCTUYECKOIO IIPUEMA,
BApUATUBHOCTU HOPMBI, CTUJIMCTUYECKON HOPMBI, TEOPUHU
OTKJIOHEHHSI.

Tema 2. Ctunmuctudeckast
BapUaTUBHOCTH COBPEMEHHOTO
AHIJIMMCKOTO s13bIKa. CTHIIMCTHYECKAs
KJIaCCU(HKAITUS CIIOBAPHOTO COCTaBa
AHIVIMICKOTO SI3BIKA.

[ToHsiTHE HEUTPAILHOTO, OOIIEIUTEPATYPHOTO U
00111epa3roOBOPHOTO CioBapsl. JIuTeparypHO-KHUKHAS
JIEKCUKA: TEPMUHBI, TO3TU3MBI, ApXaU3Mbl U HCTOPU3MBI,
BapBapyU3Mbl U HHOCTPAHHBIE CIIOBA, TUTCPATYPHO-KHIKHBIC
Heonoru3Mbl. PazroBopHas jiekcuka (COOCTBEHHO pa3roBOpHast
JIEKCUKA, CIICHT, )KaprOHU3MBI, TPO(HeCCHOHAIN3MEI,
JTMAJIEKTHBIE CTIOBA, BYIbIapU3Mbl, HEOJOTU3MBI: SI3IKOBBIE U
ABTOPCKHUE M UX CTHJIUCTHYECKOE UCIOJIb30BaHue). Pa3mmune
MeX1y TEpPMUHOM U TpodeccuonanuzMom. Vcrons3oBanue
TEPMUHOJIOTHYECKON JICKCHKH B UY)KJIOM IO CTHJIIO KOHTEKCTE.

Tema 3. IloHATHE BBIPa3UTEIBLHOTO
CPEACTBA U CTUIMCTUYECKOTO
rpuema.

CrpyKTypHBIE€, KOTHUTUBHBIE U IIParMaTU4eCKUE MapaMeTPhl
cTriincTudyeckux npuemon. Knaccugukanuu. Konseprenmus
CTUIMCTUYECKUX IIPUEMOB. SIBICHUE CTUIIMCTUYECKOU
nonuponun. [lonsTre nonurpona.

Tema 4. DxcripeccuBHAs CTUIINCTHKA
(cTHITICTHKA PECYPCOB).

CroBapHOe 3HauCHHUE CIIOBA (JACHOTAIHs) PUKCHPOBAHO.
JIOTIOJTHUTETBHOE AIMOIIMOHAIBEHOE 3HAYCHUE (KOHHOTAI[HS)
MOXeT OBITh (PUKCHPOBAHO (0OIIME KOHHOTAIMHN): &)
OILICHOYHOTO XapakTepa, 0) CTUIMCTUYECKOTO XapakTepa, B)
UJICO0JIOTUYECKOTO XapaKTepa) U He (GPUKCHPOBAHO
(PKcTIpeccuBHBIC KOHHOTAIIMHU, BO3HUKAIOIINE B KOHTEKCTE
IIPU COYETAaHUHN «COBMECTHMBIX» UIH «HECOBMECTHUMBIX)
cnoB). HapammBanue 3Ha4eHMiA.

Tema 5. JIekcnueckue
CTHJIUCTHUYCCKHUEC HpI/IeMH.

Mertadopa, Xy0)KeCTBEHHOE CpaBHEHHE, METOHUMUS,
CHUHEKJ0Xa.

OnuTeT, OKCIOMOPOH, UPOHUS, Tepudpaza, 1Ba TUIIA
rUNepOoIbl: MpeyBelnyeHNe U peyMeHbIlIeHNe (KaK JABa
pa3HOHAINpPABJIEHHBIX BEKTOPA OJHOW OCH KOOPAMHAT), 36BIMa,
KasmamOyp.




Tema 6. Mopdonorudeckue
BBIPA3UTENBHBIC CPEICTBA.

CTUIMCTHYECKOE UCTIOb30BAaHUE CYIIECTBUTEIbHBIX,
MpUJIaraTelbHbIX, [JIAr0JIOB, HAPEYU, MECTOMMEHHI,
Kareropuil 4ncia, najexa, BpeMeHH, 3aJ10ra, HaKJIOHEHHUS.
[IposiBrieHKE TEHAEHINHU K SKOHOMHU SI3BIKOBBIX CPEACTB IPHU
BBIOOpE HY)KHOH (hOPMBI.

Tema 7. DxcripeccuBHbIE
BO3MOYKHOCTH CHHTaKCHCA.

Ilopsadok cnos (CTUIIMCTHYECKAst MHBEPCHUs, 000co0IeHne 1
MapUEIUISINs, HApaCTaHUEe M KYJIbMHHAIUA ).

IIponyck cno6 (3MIUICHUC, OTHOCOCTABHBIC MPEATIOKEHNUS,
YMOITYaHUE, Pa3pbIB JIOTUIECKOW CBSI3H).

Ilosmop (nocnoBHbI MOBTOP (anadopa, snudopa, MOAXBAT,
obpamieHue).

CemanmuuecKkuii (CUHOHUMUYECKULL) NOBMOpP, TUIEOHA3M,
napasuieNin3M (CMBICIIOBOE M CTHIIMCTHYECKOE Pas3inune
MEX/Ty TapaieIbHbIMA KOHCTPYKIIMSIMHK ), QHTHTE3A.
Cnocob coeounenus cioe (MHOTOCOIO3HE, Oeccoro3ue,
[IEPEYHUCIICHUE).

CmpyxkmypHblil nepeHoc: (pUTOPUIECKUI BOIIPOC, JTUTOTA).
Cmunucmuyeckue npuemvl, OCHO8AHHbBLE HA UCNOIb30BAHUU
yCemouuusvix cnogocoyemanuii: (OCIOBUIIBI U IOTOBOPKH,
SIHUTPAMMBI, IIUTATHI, PPa3eOIOTU3MBIL; PA3IIOKECHUE
(hpazeonoru3MoB).

Tema 8. DkcripeccuBHast CTUIIMCTUKA
(poneTruecKkre BRIpA3UTEIBHBIC
CPEIICTBA ¥ CTHJIMCTHYECKHUE TIPUEMBI)

DOoHETHYECKHE BBIPA3UTEIbHBIE CPEJCTBA U CTHIIMCTHYECKUE
pueMbl. 3ByKOBOM 00pa3: oHOMaTomnus (3BYKOIOApPAKAHKE),
amnutepanusa. CTUIMCTUYECKOE UCTIOIb30BaHUE rpapuuecKux
cpenctB. CooTHomenue rpaduxu u 3Bydanus. [lyHkTyarus.

Paznen «q)yHKIIHOHaJIbHaH CTHJIUCTHKA»

Tema 1. ®yHkuMOHaNbHAS
crunuctuka. CTuib opUIMATbHBIX
JOKyMEHTOB U €T0 KaHPOBbIE
Pa3HOBUIHOCTH.

@ yHKINOHAIBHBIN acleKT. DYHKIUS COLUATIbHON PEryIsUU
(cornarmienue). J{omKeHCTBYIOIIE-ITPEANUCHIBAIOIIAS
(byHKIMS.

Pedepennmanphbiii aciekt. Camast mupokas ayauropus. Bee
chepsl colUanbHON AESITENHHOCTH.

[Iparmarnueckuit acriekt. OOIECTBEHHO-
CaHKIIMOHMPOBAHHBIE U FOPUANYECKHU 3aKPEIICHHBIE HOPMBI.
MaxkcuManbHas TOYHOCTb U3JTI0KeHUs. VIcKiroueHne Kakoi Obl
TO HU OBLIO ABYCMBICIEHHOCTH, YETKOCTh U OJJHO3HAYHOCTb.
KommyHukatuBHbIM aciekT. Crienuduka agpecara u
aZipecaHTa.

JInureuctuyeckuii acnekT. Muorocnosue. be3nuyHocTs
(«xomnexTuBHOE JAULO»). JlIornuHoCTh. KpaTkocTh
¢dopmynupoBok. [Tosrop. [1apasienbHble KOHCTPYKIIUH.
TepmuHosnornyHocTs. bropokparn3mel. KHnkHas JIekcuka.
Apxausmsl. [lIupokoe ucrnonb3oBanue abopeBuatTyp u
COKpAaICHHI.

JIMCKpeTHOCTh CTWIISL: 1) MOACTUIIb JUPEKTUBHBIX
JIOKYMEHTOB; 2) MOJICTUIIb IOPUINIECKUX TOKYMEHTOB; 3)
MOJICTUJIb BOCHHBIX JOKYMEHTOB; 4) OACTUIIb JOKYMEHTOB,
OTHOCSIIIMXCS K AUIJIOMAaTHH U MEXIYHAPOIHBIM
OTHOILIEHUSIM; 5) MOJICTHIIb JEIOBBIX U KOMMEPYECKUX
JIOKYMEHTOB U JIEJIOBOM MTEPENUCKH; 6) TIOJICTUITH
TIOBCE/THEBHBIX KaHIEISPCKUX JoKyMeHToB. CurriculumVitae.

Tema 2. [TyOnmunucTHaecKuid CTUIIb
U €70 KaHPOBBIE Pa3HOBUIHOCTH.

OyHKuMs Bo3aehcTBUS. KaHpbl MyOIUIIUCTHKHU: 3CCe,
oparopckoe BoIcTyneHue. COOTHOUIEHHE JTJOTMYECKOTO U
SMOIIMOHAIIBHOTO: KOTHUTHBHBIE TUIIBI. OCHOBHBIE SI3BIKOBBIE U
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IparMaTUuecKue XapaKTepUCTHKH, CPECTBA peai3aiuu
nHGOPMATUBHON (QYHKIIUH U (PYHKIIUN BO3ICHCTBUS B TEKCTaX
MyOIMIUCTHYECKOTo cTHII. Jlormueckue Moenu. DKCIIO3UIHSL.
OmonunonansHOCTh. [lapanuareuctuka. OCHOBHBIC
XapaKTEPUCTUKU CTHJIS: OLICHOYHOCTH U SMOTHBHOCTb.
CyO0bekTBHOCTH. OOpa3HOCTh. BhIpa3uTEeIbHOCTD.

Tema 3. I'azeTHO-
MyOIUIIUCTUICCKUIN CTHITB U €TO
YKaHPOBBIC PA3HOBUTHOCTH.

Dyuxyuonanvrwuili acnekm, pyakauu: 1) nnpopmarupHas; 2)
(dhopMupoBaHus 0OIIECTBEHHOTO MHEHHUS; 3) pa3BlieKaTelIbHAasI.
Takconomuueckuu acnekm. Makpocucrema: si3bIK MaCCOBOM
KOMMYHUKAITUH.

Pegpepenyuanvuuiii acnexm. llpennasHaueHHOCTD ITUPOKOI
nmyomuke. Bo Bcex chepax oO1ecTBEHHOM NesSTEIIEHOCTH
(KynbTypa, MOJIUTHKA, 37J0POBbE U T. 1.).

Kommynurxamuenwiii acnexkm. KauecTBeHHbIE U MaCCOBBIE
razeTsl. [IpodeccnonanbHO OPHEHTUPOBAHHBIE TA3€THI.
Jluneeucmuueckuti acnexm. IIpoctora nznoxenus. Kparkoctsb
1 DKCIPECCUBHOCTH. DOHOBBIC 3HAHUS, AJITIO3UU.
O1IeHOYHOCTh U SMOTHUBHOCTS. Vcnonb30oBaHue KIUIIIE U
OJTHOTUIHBIX CTPYKTYp. O6pa3HocTh. Heonorusmer.
ToHanbHOCTB. TEKCTOBasE KOMITPECCHSL.

Ilpaemamuueckuti acnexm. OLIEHOYHOCTb U TUPEKTUBHOCTb.
Harnsimnas aruranus v mpornarasja.

Tunonocuueckue xapaxkmepucmuxy MAKPOCUCTEM U KaHPOB.
Kparkue unpopmamonssie cooOmienus, nHGOpMaOHHbIE
CTaTbU, EPEOBbIE CTAThU, PEIAKIIMOHHBIE CTAThH,
MPOOJIEMHBIC CTaThH, KOMMEHTAPHH, MaTePUAITBI,
OTHOCSIIHMECS K 00acTi Ou3Heca, HayYHO-TeXHUYECKas
nH(pOpMAaIs, CIIOPTUBHAS WH(OPMAITHUS, PEIICH3UN
(KHUXKHBIE, TeaTpalibHbIe, HAa (GUIbMBI), HEKPOJIOTH, peKJiama.

Tema 4. HaydHO-TeXHUYECKUIA
CTHJIb U €T0 KaHPOBBIE
Pa3HOBUAHOCTH.

Dynrkyuonanvrulil acnekm. CrcTeMaTu3upoBaHHOE
W3JI0)KEHHE HAyYHBIX B3IVISI0B, KOHLIECTILINM, UIIEH;
JIOTUYeCKOe 000OCHOBAHNE UCTUHHOCTHU BBIIBUTAEMBIX
TTOJIOKEHUM.

Peghepenyuanvuwiii acnexm. bypHoe pa3BUTHE «BBICOKUX
TEXHOJIOTU», HAYYHO-TEXHUUYECKUW MPOTPECC B Pa3HbIX
chepax 4emoBEUECKON MeATETLHOCTH: 00IIECTBEHHOTO
MIPOU3BOACTBA, HAYKH, TEXHUKH, 00pa30BaHUs, B OBITY U T.1I.
Kommynurxamuenwiii acnexm. Ilpodeccruonanbnas
OPUEHTHUPOBAHHOCTh KOMMYHUKAIIMHU. ABTOPCKOE
cotpynHuyectBo (“think —tank”).

Ipaemamuueckuii acnekm. OOBEKTUBHOCTb U TOYHOCTb.
Omnpenenennocts. JlokazarenbHOCTh. CHcTEMa
aprymMeHTaluu.

Jlunzeucmuyeckuu acnexm. TEpPMUHOIOTUMYHOCTbD JIEKCHKH.
Tunu3nupoBaHHOCTH U OE3IMYHOCTHBIN XapakTep
CUHTAaKCHYECKUX KOHCTpyKIUi. [I1Inpokoe nucronp3oBanue
abctpakTHOM Jekcuku. [ToBrop. CrucTemMa CHOCOK M OTCBHUIOK.
CrpykTypa npeyioKeHUH U MIUPOKOE UCIIOIb30BaHNE
cBsi3yroumx cpeactB. O0pa3HOCTh. DMOTUBHOCTb.

Tema 5. Ctunp A3bIka
XyA0KECTBEHHOM JINTEpATypHl.
HuddepenunanbHble TpU3HAKU
A3BIKA [T033UH, XYI0KECTBEHHON

A3bik noasuu u e2o oughghepenyuanvivle NPUSHAKU.
IlosTHyeckas cucteMa aHITIMMCKOTO S3bIKa. THUIIBI
ctuxocnoxeHus. OTKpbIThIEC U 3aKpbIThIE (GOpMEL. [ToHSATHE
CHUIa00TOHUYECKOT0, CBOOOHOIO U aKI[EHTHOTO CTHXA.
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MPO3bl, IPaMBbl.

Metp u putMm. Ctpoda. SI3bIK T033UHU U €r0 OTIIMYHUS OT SI3bIKA
XYZIOKECTBEHHOM TPO3BI.

A3bik xy0ooicecmeennoll npo3wvl. JINCKypcUBHAs CTPYKTypa
XYZIOKECTBEHHOTO T€KCTa. TUIbl moBecTBOBaHUs. Buibl
TEKCTOB B 3aBUCHMOCTHU OT XapaKTepa U3JI0KEHU:
MMOBECTBOBAHKE, ONTMCAHUE, PACCYKICHUE, HECOOCTBEHHO-
npsiMasi pedb. Teopus Touek 3peHus. Peuesbie popmbl
XYZIOKECTBEHHOTO T€KCTa. Teopus MOoToOKa CO3HAHUS.

A3vik Opamsi. JIUCKypcUBHAs CTPYKTYpa TEKCTA IPaMBbl.
PeueBas xapakrepucruka nepconaxei. [lonarue ctunuzanuu
peun. COOTHOILIEHHE aBTOPCKUX PEMAPOK U PEUN TEPCOHAKEN.
[TpoGiieMa MOHOJIOTA U AWAJIOTA B TEKCTE JIPAMBI.

Pa3znen « CTHINCTHKA TEKCTAa»

Tema 1. Tekcr Kak 0OBEKT
WHTEPIPETAIIH.

ITonumanue u naTepnperanus. Marepnperanus kak
AHAINTUYECKAs NEATEIbHOCTb. [IOHATHS «TEKCTY, «IUCKYPC».

Tema 2. TekcToBasi CTpyKTYypa:
dbopmanbHas U coiepiKaTeNbHasl.
KOMMYHI/IKaTI/IBHBIG THUIIBI 1
HEKOTOPbIE TUTIOBBIE MOJIENIN
CTPYKTYPBI TEKCTA.

APXUTEKTOHMKA U KOMITO3UIIUS. ABTOPCKas peyb:
MIOBECTBOBAHUE, ONHUCAHUE, paccyxaeHue. Yyxas pedb:
npsiMasi, KOCBEHHast, HECOOCTBEHHO-TIPsIMast, [IUTAIHSI.
dopmanbHble CTPYKTYpPHBIE MOJICIH: IUHEIHAs, paauaabHas,
napaJuielsibHas, CupasibHas (pOHJI0), paMOUHasl.

Tema 3. OcHOBHEBIE
coziepkarebHble U (hOpMaJIbHBIE
KaTeropyu TEKCTA.

WHubopMaTUBHOCT, MOJAJIBHOCTb, KOT'€3Hsl, UHTETPaLIHsL.
OObekTuBHAsA U CyOBEKTUBHAS MOJAIbHOCTb.

Tema 4. I'epoii 1 nepcoHax.

CrniocoObl XapaKTepUCTUKU repoeB. Tumonorus repoes.

3aHATHS CEMHMHAPCKOIO THIIA
(ITpakTHyeckHre 3aHATHSA)

Sausartue 1.

Tema 1. IIpeamer u KoHLENTYyalbHBIN anapaT CTUJINCTUKH.

[TonsiTve cTUIIA KaK BbIOOpA BO3MOXKHOCTEH, (PYHKIIMOHAIBHOIO CTUJISI, PETUCTPa, CTHINCTUYECKON
MapKUPOBAHHOCTH, SI3BIKOBOM IKCIPECCUU, 00Pa3HOCTH, SMOTUBHOCTH, OIEHOYHOCTH, JICHOTAIIHH,
KOHHOTaluu, CTUJINCTHYCCKOI'O KOHTCKCTA.

ITonsTie BBIABWIKCHUS, BBIPA3UTCIBHOI0 CpEACTBA, CTHIMCTHYCCKOTO IIpHEMa, BapUaTUBHOCTHU
HOPMBI, CTHIIMCTUYECKON HOPMBEI, TCOPUH OTKIJIIOHCHUS.

Tema 2. Ctuauctudeckas BapnaTUBHOCTb COBPEMCHHOI'O aHTJIMKCKOro s3bIka. CTHIIMCTHYECKAs
KJIacCU(UKaLMS CJIOBAPHOTO COCTaBa aHIVIMMCKOIO S3bIKA.

[TonsiTHe HEUTPaTHLHOTO, OOIIETUTEPATYPHOTO U 0OIIIEPA3TOBOPHOTO CIOBAPSI.
.HI/ITCpaTypHO-KHI/I)KHaﬂ JICKCUKA: TCPMHHBI, ITO3TU3MBI, apXau3Mbl U UCTOPU3MBI, BapBapU3Mbl U
HHOCTPAHHBIC CJIOBA, TUTCPATYPHO-KHUKHBIC HCOJIOTU3MBI.

PasroBopHast ~ nekcuka  (COOCTBEHHO  pa3roBOpHas  JIEKCUMKA,  CJEHI,  JKaprOHU3MBI,
HpO(beCCHOHaJ'II/I?aMBI, JAUAJICKTHBIC CJIOBA, BYJIIbIrapu3Mbl, HCOJOTU3MBI: A3BIKOBBIC U ABTOPCKHUEC U UX
CTHJIMCTHYECKOE MCIIOIH30BaHUE).

Paznuune Mexay TepMUHOM H TPOhEeCCHOHATU3MOM.

Hcnoap3oBanne TGpMPIHOJIOFPI‘—IGCKOﬁ JICKCUKH B 9Y>KXJIOM I10 CTHUJIIO KOHTCKCTE.

3ansrtue 2.
Tewma 3. I[loHsATHE BBIPA3UTEIBHOTO CPEACTBA U CTHIIMCTHYECKOTO IPUEMA.
CTpyKTypHble, KOTHUTHUBHbIE W IparMaTH4YecKUe MapaMeTpsl

Knaccupukamuu. KoHBepreHuuss  CTHIMCTHYECKUX  MPUEMOB.
nonudonuu. [lonstue nonuporna.

CTUJIMCTUYECKUX TPHUEMOB.
SIBjleHHEe  CTWJIMCTUYECKOU
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Tewma 4. DxcripecCUBHAs CTUIIMCTUKA (CTUIIMCTUKA PECYPCOB).

CrnoBapHOoe 3HaueHHE cJioBa (IeHOTaIus) (UKCHPOBAHO. JIOMOIHUTENBHOE 3MOIMOHAIBHOE
3HaueHHe (KOHHOTAIHs) MOXET ObITh (ukcupoBaHo (0OIIMe KOHHOTALMH): a) OIECHOYHOTO
Xapakrepa, 0) CTHIMCTUYECKOTO XapaKTepa, B) HIACOJOTHYECKOTO XapaKTepa) U He (PUKCHPOBAHO
(KcTIpeccUBHBIC KOHHOTAIIMH, BO3HHMKAIOIINE B KOHTEKCTE MPH COYETAHWU «COBMECTHMBIX» HIIH
«HECOBMECTUMBIX» ci10B). HapamuBanue 3HaueHUH.

3austue 3.

Tema 1. (DYHKI_[I/IOHaJ'II)Haﬂ crunuctuka. CTHib O(bI/II_[I/IaJ'IBHBIX JOKYMCHTOB U €I'0 )KaHPOBEIC
Pa3SHOBHUAHOCTHU.

OyHKIUOHATBHBIM  acnekT.  DyHKIUS  CcOIUaIbHOM  peryiasnuud  (COINIAIlICHHUE).
JlomkeHcTBytole-ipeAnuchiBatomas  Gynkuus. Pedepenuunansubiii  acriekt. Camasi mupokas
ayautopusi. Bce cepsl connanbHOM 1eATeIbHOCTH.

[Iparmaruueckuii  acmekr.  OOILIECTBEHHO-CAHKIIMOHUPOBAHHBIE M IOPUAWYECKU
3aKperyieHHble HOPMbI. MakcuManbHasi TOYHOCTh U3NoxkeHus. Vckimouenrne kakoi Obl TO HU ObLIO
JBYCMBICIIEHHOCTHU, YETKOCTh U OTHO3HAYHOCTb.

KommynukatuBHbIl actiekT. Cnenuduka ajpecara U apecanTa.

JlunrBuctuyeckuit  acrekr. MHorocnoBue. be3NMUYHOCTh  («KOJIEKTUBHOE — JIUIIOY).
Jloru4HOCTb. Kparkocthb (bOopMyIHPOBOK. [ToBTop. [TapannensHble KOHCTPYKIIHH.
Tepmunonoruunocts. bropokparusmel. Kumknas nexkcuka. Apxausmsbl. [llupokoe ucmonb3oBaHue
ab0peBHaTyp U COKpAIICHHIA.

JuckpetHocTh cTuiist: 1) HOACTUIIB AUPEKTUBHBIX JTOKYMEHTOB; 2) MOACTUIb IOPUANYECKUX
JOKYMEHTOB; 3) MOACTUJIb BOCHHBIX JIOKYMEHTOB; 4) MOJACTHIIb JOKYMEHTOB, OTHOCSIIMXCS K
OUTUIOMATHU M MEXAYHApOIHBIM OTHOUICHMSIM;, 5) TMOJACTHJIb JENOBBIX M KOMMEPUYECKHX
JOKYMEHTOB M JEJIOBOM MEpenucku; 6) MOACTUIL IMOBCEAHEBHBIX KAHIEIAPCKUX TOKYMEHTOB.
CurriculumVitae.

3aunsnrtue 4.
Tema 1. TekCT Kak 0OBEKT UHTEPIPETALINH.

ITornmanme u HUHTCpHpCTaluA. HHTepHpeTaHHﬂ KakK aHaJIUTU4YCCKasad ACATCIbHOCTD.
[ToHATHS «TEKCTY, «TUCKYPCH.

Tewma 2. TekcToBas cTpykTypa: hopMalibHas U cofepkarenbHas. KOMMyHUKATUBHBIE THITBI
Y HEKOTOPBIE TUTIOBBIE MOJIEIH CTPYKTYPHI TEKCTA.

ApPXHUTEKTOHMKA ¥ KOMITO3UIINSL. ABTOPCKAs pedb: IOBECTBOBAHKE, OMIMCAHHE, PACCYKICHHE.
Uy:xast peub: mpsimasi, KOCBEHHasi, HECOOCTBEHHO-TIpSIMast, IUTALHSI.

®dopmanbHBIC CTPYKTYPHBIE MOJCIH: JIMHEHHAs, paaualibHas, MapajiielibHas, CIUpabHas
(poH0), pamovHasi.

Paznen 5. O0pa3oBaresibHbIE TEXHOJIOTUHT

B coorBerctBun ¢ tpeboBanusimu ®I'OC BO B memsix peanuzanyd KOMIIETEHTHOCTHOTO
noaxoga B y4eOHOM Ipolecce JUCHUIUIMHBI  «JIMHTBOCTMJIMCTUYECKMH aHalIU3  TEeKCTay
MPEIyCMaTpUBAETCSl IIMPOKOE HCIOIb30BAaHUE AKTHBHBIX M HHTEPAKTUBHBIX (DOpM IPOBEIACHUS
3aHATUH B COYETAHWH C BHEAyIUTOpHOW paboroil. OOcyxkneHue mpoOseM, BBIHOCUMBIX Ha
CEMHMHAPCKHE 3aHATHUS, IPOUCXOJUT HE CTOJILKO B TPAJIUIIMOHHON (pOopMe KOHTPOJIS TEKYIIUX 3HAHUM,
CKOJIbKO B (popMe JMCKYCCHii, OPHEHTHPOBAHHBIX Ha TBOPYECKOE OCMBICIEHHE OOy4YaroIUMHCS
Haubosiee CIOXKHBIX U MHTEPECHBIX BOIPOCOB B XOJE aHajHM3a M3y4aeMbIX B KaueCTBE MPHUMEPOB
TEKCTOB.
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HNuTepakTHBHBIE 00pa3oBaTeibHbIe TEXHOJIOTUMN,
HCIOJIb3yeMble Ha ayINTOPHBIX NPAKTHYECKUX 3aHATHSAX

HaumeHoBaHue pa3aesoB, TeM HUcnonb3yembie 00pa3oBaTeibHbIE Yacel
TEXHOJIOTHH
Moayab «IkcnpeccuBHasi CTHJIMCTHKA
(cTHIMCTHKA PEeCYypCOB COBPEMEHHOI0 AHIIHIICKOTO SI3bIKA)»
Tema 2. Ctunuctuyeckas BapuatuBHOCTh | [Ipaktukywm 1. YnpakHeHus aiisa pa3BUTHS 10
COBPEMEHHOI0 aHITIMHCKOTO SI3BIKA. MPAKTUYECKUX HABBIKOB.
Crumictrueckast KimaccuhuKarus 3amanns 1, 2.
CJIOBApPHOTO COCTABA AHIVIMIMCKOTO SI3bIKA.
Tema 3. [loHsiTHE BBIPA3UTEIBLHOTO [Ipaktukym 2. YrpaxHeHHE ISl pa3BUTHS 10
CPEICTBA U CTHJIMCTUYECKOTO IIPUEMA. MPAKTUYECKUX HABBIKOB.
Tema 5. Jlekcuyeckue CTUIIMCTUYECKHUE [IpakTukym 3. YnpaxsHeHus Jyisl pa3BUTUSA
MIPUEMBI. MPAKTUYECKUX HABBIKOB. 10
3amanns 1-11.
Tema 6. Mopdonoruueckue CeMHHApCKOE 3aHATHE — «KPYIVIBINA CTOI»: 10
BbIPA3UTEIIbHBIE CPEJCTBA. 00CyXIeHHE Pa3HBIX BUIOB
MOP(]OIOrMuecKuX BbIPa3UTEIbHBIX CPEICTB
Ha [pUMepe NpeI0KEHHBIX
TEKCTOB.
Tema 7. DKcripecCUBHbBIE BO3MOXKHOCTH [Ipaktukym 4. YnpaxxseHus 1j1sl pa3BUTUSA
CHHTaKCHCa. MPAKTUYECKUX HABBIKOB. 10
3amanus 1-6.
Tema 8. DkcripeccuBHAsE CTUIIMCTHKA [IpakTukymS. YrpakHeHus 17151 pa3BUTHS
((oneTnueckue BIpasUTENbHbIE CPECTBA | IPAKTUUYECKUX HABBIKOB. 10
Y CTUITUCTUYECKUE ITPUEMBI). 3ananus 1, 2.
Moaynb « DyHKIMOHAJIBHASI CTHIUCTHKA»
Tema 1. @yHKIIMOHATIbHAS CTUIIMCTHKA. [IpaxTuky™m 6. YrpakHeHUE AJis pa3BUTHS
Crunb opUIIMATBEHBIX JOKYMEHTOB U €10 MPAKTUYECKUX HABBIKOB. 10
YKAHPOBBIE PA3HOBUIHOCTH.
Tema 2. ITyonunuctudeckuit ctiiib v ero | [lpaktukym 7. YrpakHeHUs! ISl pa3BUTHS
YKaHPOBBIE PA3HOBUTHOCTH. MPAKTUYECKUX HABBIKOB. 10
Baganus 1, 2.
Tema 3. 'azeTHO-yOMUIIMCTHYECKUIA [MpakTukym 8. YiipaKHEHUS [T pa3BUTHS
CTHJIb U €T0 JXaHPOBBIE PA3HOBUAHOCTH. | IIPAKTHYECKHMX HABBIKOB. 10
3amanus 1-5.
Tema 4. HayqHO-TeXHUYECKUI CTUIIb U IIpakTukym 9. YpaxHeHUE U1 pa3BUTHS
€r0 JKaHPOBBIE PA3HOBUIHOCTH. MPAKTUYECKUX HABBIKOB. 10
Tema 5. Ctuib sI3bIKa XyJ0KECTBEHHON IIpakTukym 10. YnpaxHeHus 171 pa3BUTHS
mutepatypsl. Juddepennuansubie MIPAKTUYECKUX HABBIKOB. 10
MPU3HAKH S3bIKA TIOI3UH, 3ananus 1, 2.
XyHA0KECTBEHHON MPO3bI, TPAMBI.
Monyab «CTHIHCTHKA TEKCTA)
Tema 1. OcHOBHBIE cOAEpKATEIbHBIE U CeMHHapCKOE 3aHITHE — «KKPYIIIBIA CTOJ:
(dbopManbHbIE KaTETOPUH TEKCTA. o0CyXKIeHHEe peJIeBaHTHBIX KaTeropuil 10
TEKCTa Ha MPUMEpPE MPETIOKEHHBIX
00pa310B MaJIoi MPO3bI.
Tewma 2. I'epoli 1 mepcoHaK. CeMHHapCKOE 3aHITHE — «KKPYIIIBIA CTOJ:
o0CyXIeHHEe pa3HbIX BUOB MEPCOHAKEH Ha 10

MIpUMEPE NPEJIOKEHHBIX TEKCTOB.
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INPAKTUKYM
Keic 1.
Fill in the blanks in the tablebelow. Think of the context in which the words could be
appropriate:

Formal Neutral Informal
comprehend understand get, take
drunk
alcoholic beverages
worn out
Kids
house/ flat
dough / bread/ dosh
rich, wealthy
unintelligent
clever, smart
slumber
cheerio, ta-ta
Keiic 2.

e Read the three letters. Which do you consider to be the most formal, which the most
informal and which neutral?

e List three reasons why you think one of the letters is informal, three reasons why you
think another is informal and three reasons why your third choice is neutral. Which do
you consider to be the most appropriate one?

a

Dear British Rail,

| have to say you really take the biscuit. Five times this week your bloody trains have left me
standing on the platform for twenty minutes or more. Twice, the trains didn't even bother to appear.

Do you honestly think your passengers have got nothing better to do than stand around freezing
to death? Maybe it doesn't matter if British Rail workers roll up to work half an hour late. | can tell
you, though, that my boss won't stand for it.

Enclosing a bill for lost earnings.

Please get your act together!

Yours,

b
Sir,
The purpose of this letter is to express the dissatisfaction and frustration | have experienced at your
hands over the last few years, and in particular in the course of the week just ended.
As a regular passenger on the line between Effingham Junction and Waterloo, | have recently been
among the sorriest victims of your unreliable and overpriced service. On at least three occasions
during the last week, we have been kept waiting for periods of at least twenty minutes. On two
other occasions, announcements were made to the effect that our usual services had been cancelled
due to "non-availability of staff".

Dear Sir,

This is the fifth time that I've written to you to complain. I have been using the train service
between Effingham Junction and Waterloo for three years now, and the trains are almost always
dirty. They are also incredibly unreliable. This week, for example, three of my normal trains have
been delayed for at least twenty times, and two have been cancelled altogether.

Please suggest ways in which British Rail could compensate me for the lost time and additional
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stress.
Yours faithfully,

Keiic 3. Ponesasn uzpa
With a partner make up two short conversations, one formal and the other informal, in
which one speaker apologises to the other forhavingspilt a drink on their clothes.

Keiic 4. Read this joke; find expressive means and comment on their usage. Distribute them
according to the levels of language.
*k%k

One Kentucky gentleman meets another Kentucky gentleman, and they address one another
with that solemn earnestness which is characteristic of Southern high life:

“Good morning, sah. Hope you are well, sah. Where have you been this morning?”

“I have come from the court-house, sah. Senator Blackburn has been making a speech — the finest
speech | have heard since the wah. He is a born orator, sah — a born orator!”

“Excuse me, sah, what do you mean by ‘a born orator’?”

“A born orator! Don’t you know what a born orator is? Why, sah, you and I would say, ‘two
and two make four’, but a born orator would say, ‘When in the course of human events, it becomes
necessary to expedient to coalesce two integers and two other integers, the result, — | declare it
boldly and without fear or favor — the result, by a simple arithmetical calculation termed addition, is
four!” That’s a born orator, sah!”

Keiic 5.

Find the theme that the vehicles in each set of metaphors share. Comment on the ground
for comparison. Decide whether the metaphorsare trite or genuine. Think of contexts which they
are appropriate in.

1) A wave of emotion spread throughout the country on the news of her death.
We were met by a sea of facts.
Perhaps the tide has turned for our economy.
He’s now at a crossroads in his life.
Successful businesswoman and company owner, she’s in the fast lane now.
I wish he would stop going from one dead-end job to the next.
| think his attitude stems from the 1980s.
But juvenile rebellion has its seeds in the sixties.
I reckon our present-day youth culture has its roots in the fifties.
Alternative medicine is a flourishing business.
My young nephew is a budding pianist.
Our next-door neighbour daughter is really blossoming at secondary school.
It would be easier if the boss didn’t always want to be at the hub of things.
We need to get to the heart of the matter.
It’s time we reduced the size of our core staff.
If only he’d see the light and get a haircut!
The tragic news cast a shadow over the evening’s events.
After years of recession, there’s light at the end of the tunnel.
She’s been floating on air since her engagement.
I’d be over the moon if I scored one goal, let alone three.
She’ll be in the seventh heaven if she’s passed.
If you play your cards right, you can end up Area Manager.
I’d rather you didn’t show our hand yet; let’s keep them guessing.
We’ve got one last ace up our sleeve.
He’s rarely out of the spotlight nowadays.
Keep scoring goals; there are some good young players waiting in the wings.

2)

3)

4)

5)

6)

7)

8)

9)

T O0OTOYOTYOTDOYOTYPOTYOTD®YOTDLYOTD
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¢ You never know what’s happening behind the scenes in politics.

Keiic 6.
Similes are part and parcel of contemporary English.The underlined words are in the

wrong sentences. Restore the colloquial similes finding the correct sentence for each one. The
first one is done as an example. Special care should be taken while using the expressions marked
with asterisks as they can be taken as derogative and thus offensive.

a) Now that my summer holidays have begun | feel as free as pie. a
bird
b) Without my glasses | am as blind as a pig. *
c) You’ll have to speak slowly and clearly; he’s as deaf a dog. *
d) As cool as a bat, the robber asked for all the money in the bank!

e) Ididn’t have any problems with the test. It was as easy as houses.

f)  Our dog eats too much, and is getting as fat as a picture. *
g) My boss has no feelings at all! He’s as hard as life.

h) Little Sarah looked as pretty as a cucumber in her new dress.

i) Take this medicine, and in a few days you’ll be as right as nails.
j) Don’t be frightened of being on this plane. It’s as safe as a bird.

k) Idon’tlike Sue, she’s incredibly arrogant, as proud as a march hare. *
I) TI’ll give this plant some water. The soil’s as dry as a post.

m) He was so furious, as mad as a lord. *
n) “Was he drunk?” — “No, he was as sober as a flash.”

0) Every spring my Tom-cat is as mad as a mouse. *
p) He was as dead as a hatter.

g) You’re not eating enough; you’re as thin as a parrot. *

r) The bed was as hard as a bone and I couldn’t sleep.

s) She told the teacher, as bold as iron, that his lessons were boring.

t) When she was told obscene things her face became as red as brass.

u) He never says a thing; he’s as quiet as a door-nail.

v) She ran off with my money; I felt as sick as a judge.

w) The fish was bad and | was as sick as a beetroot.

X) Harry was as drunk as a peacock at his ex-girlfriend’s wedding. *
y) She knew the answer as quick as a rake.

z) After our search, suddenly David turned up as large as rain!

Keiic 7.
Read the nursery rhyme and comment on the usage of metonymy.

The lion and the unicorn
Were fighting for the crown;
The lion beat the unicorn

All round the town.

Some gave them white bread,
And some gave them brown;
Some gave them plum cake,
And sent them out of town.

Keic 8.
Read the following examples of synecdoche and distribute them into one of the columns

according to the kind of substitution. Give necessary commentary as in the example.

| Part for whole | Whole for part | Species for genus | Genus for species
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(@) ""body" for "rear | *

end"

a)

b) A major lesson people need to learn is that life consists of more things than cars and
television sets.

c) If I had some wheels, I'd put on my best threads and ask for Jane's hand in marriage.

d) Okay team. Get those blades back on the ice.

e)  His pet purr was home alone and asleep.

f)  There sits my animal guarding the door to the henhouse.

g) This program is for the little old lady in Cleveland who cannot afford to pay her heating
bill.

h) Itissure hard to earn a dollar these days.

i)  His pet paws and whiskers were home alone and asleep.

j)  He hurled the barbed weapon at the whale (= harpoon).

k) If you still do not feel well, you'd better call up a sawbones and have him examine you.

Keiic 9.

Read and translate the sentences that follow. Discuss the structure and semantics of epithets
used following this plan:

ok~

10.
11.

12.
13.

1. Structure:
a) Syntactic function or / and part of speech
b) Structural type
2. Semantics:

a) Associated / non-associated type

b) Affective / figurative

c) The type of the figurative epithet.
He has that unmistakable tall lanky "rangy" loose-jointed graceful closecropped
formidably clean American look. (Murdoch)
Across the ditch Doll was having an entirely different reaction.Withallhisheart and soul,
furiously, jealously, vindictively, he was hoping Queen would not win. (Jones)
During the past few weeks, she had become most sharply conscious of the smiling
interest of Hauptwanger. His straight lithe body — his quick, aggressive manner — his
assertive, seeking eyes. (Dreiser)
He's a proud, haughty, consequential, turned-nosed peacock. (Dickens)
The Fascisti, or extreme Nationalists, which means black-shirted, knife-carrying, club-
swinging, quick-stepping, nineteen-year-old-pot-shot patriots, have worn out their
welcome in Italy. (Hemingway)
Where the devil was heaven? Was it up? Down? There was no up or down in a finite but
expanding universe in which even the vast, burning, dazzling, majestic sun was in a
state of progressive decay that would eventually destroy the earth too. (Hawkes)
She has taken to wearing heavy blue bulky shapeless quilted People's Volunteers
trousers rather than the tight tremendous how-the-West-was-won trousers she formerly
wore. (Barthelme)
Harrison — a fine, muscular, sun-bronzed, gentle-eyed, patrician-nosed, steak-fed,
Oilman-Schooled, soft-spoken, well-tailored aristocrat was an out-and-out leaflet-
writing revolutionary at the time. (Barth)
In the cold, gray, street-washing, milk-delivering, shutters-coming-off-the-shops early
morning, the midnight train from Paris arrived in Strasbourg. (Hemingway)
She was a faded white rabbit of a woman. (Cronin)
And she still has that look, that don't-you-touch-me look that women who were
beautiful carry with them to the grave. (Barth)
Ten-thirty is a dark hour in a town where respectable doors are locked at nine.(Capote)
He loved the afterswim salt-and-sunshine smell of her hair.  (Bunyan)
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14.

15.
16.

17.

18.

19.

20.
21.

22.
23.
24,

25.
26.

| was to secretly record, with the help of a powerful long-range movie-camera lens, the

walking-along-the-Battery-in-the-sunshine meeting between Ken and Jerry. (Uhnak)

"Thief!" Pilon shouted. "Dirty pig of an untrue friend!" (Steinbeck)

She spent hausfrau afternoons hopping about in the sweatbox of her midget kitchen.
(Capote)

He acknowledged an early-afternoon customer with a be-with-you-in-a-minute nod.
(Uhnak)

He thoroughly disliked this never-far-from-tragic look of a ham Shakespearian actor.
(Hemingway)

"What a picture!” cried the ladies. "Oh! The lambs! Oh, the sweets! Oh, the ducks! Oh,

the pets!" (Mansfield)

A branch, cracking under his weight sent through the tree a sad cruel thunder. (Capote)

There was none of the Old-fashioned Five-Four-Three-Two-One-Zerobusiness, so tough

on the human nervous system. (Clarke)

His shrivelled head bobbed like a dried pod on his frail stick of a body. (Gardner)

The children were very brown and filthily dirty. (V.Woolf)

Liza Hamilton was a very different kettle of Irish. Her head was small and round and it
held small and round convictions. (Steinbeck)

He sat with Daisy in his arms for a long silent time.  (Fitzgerald)

From the Splendide Hotel guests and servants were pouring in chattering bright streams.
(Chandler)

Keiic 10.

In the following sentences pay attention to the structure and semantics of the oxymora.
Also indicate which of their members conveys the individually viewed feature of the object and
which one reflects its generally accepted characteristic:

1. If out of my meager vocabulary only the term unenthusiastic excitement comes
anywhere near describing the feeling with which all my thoughts were suffused, you
must resolve my meaning from that term’s dissonance. (Barth)

2. "Heaven must be the hell of a place. Nothing but repentant sinners up there, isn't it?"

(Delaney)
3. He opened up a wooden garage. The doors creaked. The garage was full of nothing.
(Chandler)

4.  He caught a ride home to the crowded loneliness of the barracks. (Jones)

5. Sprinting towards the elevator he felt amazed at his own cowardly courage. (Markey)

6.  They were a bloody miserable lot — the miserablest lot of men | ever saw. But they were
good tome. Bloody good. (Steinbeck)

7. Harriet turned back across the dim garden. The lightless light looked down from the
night sky. (Murdoch)

8. It was an open secret that Ray had been ripping his father-in-law off. (Uhnak)

9.  One on sign reads "Welcome to Reno — the biggest little town in the world." (A. M.)

10. Huck Finn and Hoiden Caulfield are Good Bad Boys of American literature. (Vallins)

11. He was sure the whites could detec this adoring hatred of them. (Wright)

Keiic 11.

In the following excerpts you will find mainly examples of verbal irony. Explain how the
context makes the irony perceptible. Try to indicate the exact word whose contextual meaning
diametrically opposes its dictionary meaning.

1.
2.

She turned with the sweet smile of an alligator. (Steinbeck)

The book was entitled Murder at Milbury Manor and was a whodunit of the more
abstruse type, in which everything turns on whether a certain character, by catching the
three-forty-three train at Hilbury and changing into the four-sixteen at Milbury, could
have reached Silbury by five-twenty-seven, which would have given him just time to



disguise himself and be sticking knives into people at Bilbury by six-thirty-eight.
(Woodhouse)

When the war broke out, she took down the signed photograph of the Kaiser and, with

some solemnity, hung it in the men-servants’ lavatory; it was her own combative action.

(Murdoch)

From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully

instructed her to Christian principles. She had also taught her Mohammedanism, to

make sure. (Leacock)

She’s a charming middle-aged lady with a face like a bucket of mud and if she has

washed her hair since Coolidge’s second term, I’'ll eat my spare tire, rim and all.

(Chandler)

With all the expressiveness of a stone Welsh stared at him another twenty seconds

apparently hoping to see him gag. (Chandler)

Apart from splits based on politics, racial, religious and ethnic backgrounds and specific

personality differences, we’re just one cohesive team. (Uhnak)

| had been admitted as a partner in the firm of Andrews and Bishop, and throughout

1927 and 1928 | enriched myself and the firm at the rate of perhaps forty dollars a

month.  (Barth)

But every Englishman is born with a certain miraculous power that makes him master

of the world. As the great champion of freedom and national independence he conquers

and annexes half the world and calls it Colonization. (BernardShaw)

Keiicl?.
Match the ‘insensitive’ words on the left with corresponding PC euphemistic periphrases on
the right. The first one has been done for you.

melanin-sufficient people a. WASP (White Male)
insensitive cultural oppressor (ICO) b. deaf

alternative customer C. poor

Economic Oppression Zone (EOZ) d. Insane

displaced homeowner e. convict

youth group f. slums

Ethnically Homogenous Area (EHA) g. shop-lifter
economically unprepared h. Afro-Americans
a person with self-paced cognitive ability i. gang

socially separated j. bum

visually orientated K. Ghetto

Keiicl3.
Read the following limericks by Edward Lear and find examples of hyperboles and

meiosis.

There was a Young Lady whose chin Resembled
the point of a pin;

So, she had it made sharp,

And purchased a harp,

And played several tunes with her chin.
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There was a Young Lady whose eyes
Were unique as to colour and size;
When she opened them wide,

People all turned aside,

And started away in surprise.

There was an Old Person of Buda,
Whose conduct grew ruder and ruder,
Till at last, with a hammer

They silenced his clamour,

By smashing that Person of Buda.

There was an old person of Cretna,
Who rushed down the crater of Etna;
When they said, ‘Is it hot?’

He replied, ‘No, it’s not!’

That mendacious Old Person of Cretna.

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona.

Keiic 14.
Analyse the following cases of play on words, indicate which type is used, how it is created,
what effect it adds to the utterance:

1.
2.

w
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After a while and a cake he crept nervously to the door of the parlour. (Tolkien)

In December, 1960, Naval Aviation News, a well-known special publication, explained
why a ship is referred to as "she": “Because there's always a bustle around her, because
there's usually a gang of men with her, because she has waist and stays; because it takes
a good man to handle her right; because she shows her topsides, hides her bottom and
when coming into port, always heads for the buoys.” (Naval Aviation News)

I'm full of poetry now. Rot and poetry. Rotten poetry. (Hemingway)

There are two things | look for in a man. A sympathetic character and full lips.
(IrvingShaw)

"Someone at the door," he said, blinking.

"Some four, | should say by the sound,"” said Fili. (Tolkien)

"There is only one brand of tobacco allowed here — Three nuns'. None today, none



tomorrow, and none the day after."” (Behan)

7. "Good morning,” said Bilbo, and he meant it. The sun was shining and the grass was
very green. (Tolkien)

8.  Dorothy, at my statement, had clapped her hand over mouth to hold down laughter and
chewing gum.  (Barth)

Keiic 15.

Work in groups and solve the riddles.

What’s the difference between a jeweller and a jailer?
What’s the saddest piece of clothing?

What did the candle say to the other candle?

Why should New York have a clearer sky than London?
What do you get if you cross lots of motor cars with lots of strawberries?
What do you get if you cross a terrier with a fire?

What should you do if a child falls down the stairs?
Why do cows wear bells?

Why couldn’t the butterfly go to the dance?

Why did the frankfurter turn red?

What did the barman say to the ghost?

\J \ RN/ \J \J \ RN/ \J \J \ RN/
$“ $“ $“ $“ \‘ $“ $“ \‘ \‘ $“ $“

If you should need help, find the answers to the questions in the clues bank below. But try
to do it on your own first.

CLUES BANK

% The first sells watches and the second  %* Blue jeans.

watches the cells. % 1t saw the salad dressing.
* Because their horns don’t work. +* Because there are more sky-scrapers there.
* “Are you going out tonight?” * Run and get a book on bringing up children.
+* Because it was a moth ball.
* Ahot dog. < Atraffic jam.

L/ .« .
%* “Sorry, but we don’t serve spirits here.” ‘

What stylistic devices are employed to produce a humorous effect?

Keic 16.
Analyse the cases of inversion. Distinguish between the cases of stylistic inversion and

inversion resulting from mere inaccuracy of speech. Comment on the structure and functions of

each:

1)  That I don’t accept the prince’s list, your starboard eye has already observed...(Barth)

2)  No sooner had the final cymbal clashed than the house lights went out completely and
the electric footlights rose, playing on the mauve velvet stage curtain. (Barth)

3)  With fingers weary and worn... (Hood)

4)  Agood generous prayer it was. (Twain)

5)  Rude am I in my speech... (Shakespeare)

6) Eagerly I wished the morrow. (Poe)

7)  Atone of most extraordinary comparison Miss Tox said it in. (Dickens)
8)  In went Mr. Pickwick. (Dickens)

9)  Down dropped the breeze... (Coleridge)
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10)
11)

12)
13)
14)

15)

Women are not made for attack. Wait they must. (Conrad)
Out came the chase — in went the horses — on sprang the boys — in got the travellers.
(Dickens)

And she saw that Gopher Prairie was merely an enlargement of all the hamlets which
they had been passing. Only to the eyes of a Kennicot was it exceptional.  (Lewis)
Inexplicable was the astonishment of the little party when they returned to find out that
Mr. Pickwick had disappeared. (Dickens)

Dull would he be of soul who could pass by

A sight so touching in its majesty... (Wordsworth)

Came a day when he dragged himself into the Enquirer alley, and there was no Cheese-
face. (London)

16) Came frightful days of snow and rain. He did not know when he made camp, when he
broke camp... (London)

17) Over by St Paul he stands and there is no money in it... (Galsworthy)

18) “Yes, sir, that you can.” (Pendelton)

19) Apiece of sheer bad luck that was. (Christie)

20) Very true those words are, sir. (Christie)

21) Been an athlete all his life, he had. (Christie)

22) In manner, close and dry. In voice, husky and low. In fact, watchful behind a blind.

(Dickens)
Keiic 17.

Find and analyse cases of detachment, parenthesis, and suspense. Comment on the
structure and functions of each:

1)

2)
3)

4)

S)

6)

7)

| regarded us as lost souls, condemned by the Fates (Clotho, Lachesis, and Atropos — |
remember looking them up, and weeping at the justice of their names) never to
consummate our love, separated by prior commitments and by barriers of position and
caste (be sure I never mentioned this to her!), et cetera, et cetera. (Barth)
She narrowed her eyes a trifle at me and said I looked exactly like Celia Briganza’s boy.
Around the mouth. (Salinger)

He observes it all with a keen quick glance, not unkindly, and full rather of amusement
than of censure. (Virginia Woolf)

It was not the monotonous days uncheckered by variety and uncheered by pleasant
companionship, it was not the dark dreary evenings or the long solitary nights, it was
not the absence of every slight and easy pleasure for which young hearts beat high or
the knowing nothing of childhood but its weakness and its easily wounded spirit, that
had wrung such tears from Nell. (Dickens)

Here is a long passage — what an enormous perspective | make of it! — leading from
Peggoty’s kitchen to the front door. (Dickens)

| have been accused of bad taste. This has disturbed me not so much for my own sake
(since | am used to the slings and arrows of outrageous fortune) as for the sake of
criticism in general. (Maugham)

... he was struck by the thought (what devil’s whisper? — what evil hint of an evil
spirit?) — supposing that he and Roberta — (no, say he and Sondra — no, Sondra could
swim so well, and so could he) — he and Roberta were in a small boat somewhere and it
should capsize at the very time, say, of this dreadful complication which was so
harassing him? What an escape! What a relief from a gigantic and by now really
destroying problem! On the other hand — hold — not so fast! — for could a man even
think of such a solution in connection with so difficult a problem as this without
committing a crime in his heart, really — a horrible, terrible crime?  (Dreiser)



8)  The main entrance (he had never ventured to look beyond that) was a splendiferous
combination of a glass and iron awning, coupled with a marble corridor lined with
palms.  (Dreiser)

9)  That bit of gold meant food, life... power to go on writing and — who was to say? —
maybe to write something that would bring in many pieces of gold. (London)

Keiic 18.

Identify the types of gradation in the following excerpts from the novel by John Barth (The
Floating Opera):

Betty June told me all her troubles — and they were dramatic, real troubles! Woman had
never loved man, it seemed to me, as she loved Smitty, and yet he ignored her. She
wouldn’t have cared what he did to her — he might beat her and curse her (a thrilling
notion to a seventeen-year-old!) — if only he’d acknowledged her devotion, but he
ignored her. She would even suffered torture for him (together we dreamt up the tortures
she’d be willing to suffer, considering each soberly); would even have died for him (we
discussed, in detail, various unpleasant deaths) for the merest crumb of reciprocal
passion. But Smitty remained oblivious.

But alas, with Mr. Mack all other things weren’t equal. Not only did his physical well-
being deteriorate in his last years, through arthritis to leukaemia to the grave; his sanity
deteriorated also, gradually, along the continuum from relative normalcy through marked
eccentricity to jibbering idiocy.

If I was demoralized by Dad's death, | was paralyzed by the five thousand dollars and
the note.

I lived through 1920, through 1921, through 1922, through 1923. In the summers | lived
on at the fraternity house and worked as stonemason, a brush salesman, a factory
labourer, a lifeguard at one of the city pools, a tutor of history, even, and once actually a
ditchdigger. To my great surprise | was alive on the commencement day, if not entirely
sober, and lived to walk off Gilman Terrace with my diploma — pale, weak, educated. |
had lost twenty pounds, countless prejudices, much provincialism, my chastity (what
had remained of it), and my religion.

There have been other changes in my attitude during my life, but none altered my
outward behavior and manner so markedly as this one. | was uninvolved; | was
unmoved; | was a saint.

Keiic 19.
Define the type of syntactical stylistic devices dealing with the omission of elements:

1)
2)
3)
4)
5)
6)
7)
8)

9)

Then he said, “You think it’s so? She was mixed up in this lousy business?” (Barth)
He was the man killed the deer. (Warren)
In manner, close and dry. In voice, husky and low. In fact, watchful behind a blind.

(Dickens)
Malay Camp. A row of streets crossing another row of streets. Mostly narrow steers.
Mostly dirty streets. Mostly dark streets. (Abrahams)
His forehead was narrow, his face wide, his head large, and his nose all on one side.
(Dickens)
A solemn silence: Mr. Pickwick humorous, the old lady serious, the fat gentleman
cautious and Mr. Miller timorous. (Dickens)

He, and the falling light and dying fire, the time-worn room, the solitude, the wasted
life, and gloom, were all in fellowship. Ashes, and dust, and ruin! (Dickens)

She merely looked at him weakly. The wonder of him! The beauty of love! Her desire
toward him! (Dreiser)

What I had seen of Patti didn’t really contradict Kitty’s view of her: a girl who means
well, but. (Aldridge)
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10)

11)

12)
13)

14)
15)

16)

17)

18)

19)

20)

21)
22)

23)

There was a whisper in my family that it was love drove him out and not love of the

wife he married. (Steinbeck)

Ever since he was a young man, the hard life on Earth, the panic of 2130, the starvation,

chaos, riot, want. Then bucking through the planets, the womanless, loveless years, the

alone years. (Bradbury)

“I just work here,” he said softly. “If I didn’t — “he let the rest hang in the air, and kept

on smiling. (Chandler)

I love Nevada. Why, they don’t even have mealtimes here. I never met so many people

didn’t own a watch. (Miller)

I’m a horse doctor, animal man. Do some farming, too. Near Tulip, Texas. (Capote)

This is a story how a Baggins had an adventure. He may have lost his neighbours’

respect, but he gained — well, you will see whether he gained anything in the end.
(Tolkien)

“I’'ll go, Doll! 'l go!” This from Bead, large eyes larger than usual behind his

hornrimmed glasses. (Jones)

A black February day. Clouds hewn on ponderous timber weighing down on the earth:

an irresolute dropping of snow specks upon the trampled wastes. Gloom but no veiling

of angularity. The second day of Kennicott’s absence. (Lewis)

And we got down at the bridge. White cloudy sky, with mother-of-pearl veins. Pearl

rays shooting through, green and blue-white. River roughed by a breeze. White as a new

file in the distance. Fish-white streak on the smooth pin-silver upstream. Shooting new

pins. (Conrad)

“He was shouting out that he’d come back, that his mother had better have money ready

for him. Or else! That is what he said: ‘Or else!” It was a threat.” (Christie)

With these hurried words Mr. Bob Sawyer pushed the postboy on one side, jerked his

friend into the vehicle, slammed the door, put up the steps, wafered the bill on the street-

door, locked it, put the key into his pocket, jumped into the dickey, gave the word for

starting. (Dickens)

There was no breeze came through the door.  (Hemingway)

Secretly, after the nightfall, he visited the home of the Prime Minister. He examined it

from top to bottom. He measured all the doors and windows. He took up the flooring.

He inspected the plumbing. He examined the furniture. He found nothing.  (Leacock)

“Well, guess it’s about time to turn in.” He yawned, went out to look at the

thermometer, slammed the door, patted her head, unbuttoned his waistcoat, yawned,

wound the clock, went to look at the furnace, yawned and clumped upstairs to bed,

casually scratching his thick woollen undershirt. (Lewis)
24) “I got my feelings same as anyone else.” (Bernard Shaw)
Keiic 20.

Read the well-known poem by Rudyard Kipling and say why it is called “If”? Identify cases
of repetition and their types. How do they contribute to the structure of the poem?

Ifyou can keep your head when all about you
Are losing theirs and blaming it on

If you can trust yourself when all men doubt you
But make allowance for their doubting too,

If you can wait and not be tired by waiting,

Or being lied about, don't deal in lies,

Or being hated, don't give way to hating,

And yet don't look too good, nor talk too wise:

If you can dream — and not make dreams your master,
If you can think — and not make thoughts your aim;



If you can meet with Triumph and Disaster

And treat those two impostors just the same;

If you can bear to hear the truth you've spoken
Twisted by knaves to make a trap for fools,

Or watch the things you gave your life to, broken,
And stoop and build 'em up with worn-out tools:

If you can make one heap of all your winnings
And risk it all on one turn of pitch-and-toss,
And lose, and start again at your beginnings
And never breathe a word about your loss;

If you can force your heart and nerve and sinew
To serve your turn long after they are gone,
And so, hold on when there is nothing in you
Except the Will which says to them: "Hold on!"

If you can talk with crowds and keep your virtue,
Or walk with kings — nor lose the common touch,
If neither foes nor loving friends can hurt you;
If all men count with you, but none too much,
If you can fill the unforgiving minute
With sixty seconds' worth of distance run,
Yours is the Earth and everything that's in it,
And — which is more- you'll be a Man, my son!
By RudyardKipling

Keiic 21.

Read the following episode from “The Floating Opera” by John Barth. Find the rhetorical
question that makes the main idea of the episode explicit? What answer does the narrator give?
Is it done explicitly or implicitly?

Does one's father hang himself for a simple, stupid lack of money? And is one expected to
set up again the chair one's father has kicked over in his strangling? Can one actually, with a kitchen
knife, saw through the belt? Carry one's father up to the bed whereon one was conceived, and laying
him on it, dig one's fingers into the black and ruptured flesh to release the dead neck from its collar?
Reader, I still recall with shudders a summer day when | was five years old. Myfather (dressed in
good clothes) was killing chickens in the back yard. He caught one, and holding it by the feet, laid it
on the chopping block, a sawn stump; unruffled by the flailing wings, he raised the old ax, which he
held close to the head, and with a soft stroke decapitated the hen. The head still lay on the stump,
the little red eyes staring, the beak opening and shutting in soundless squawks. The body, once my
father released it, flailed about the yard for thirty seconds and then died. | watched everything with
great, uneasy absorption.

Dad picked up the chicken by its feet again.

"Will you take this in to Bessie, please?"

| held out my hand dumbly. Dad put the feet in my hand — cold, hard, dirty, stringy, scaly,
dead yellow feet. | was ill then, reader, and if | think of those feet a minute longer, I shall be ill now.
But of this matter one can think, if queasily. Is one, then, expected to close the popping eyes of his
father's corpse? Eyes the very veins of which are burst? Surely the dirt of the planet would cry the
reason for it, the justification that would brook no questioning. | waited.

Of course there were debts. The Fenwick place; take it. The timber lots? To be sure. The
house? The car? The insurance? Take them, take them. One doesn't concern oneself with trifles at
one's father's grave, only with reasons. | waited.

Back at the office, Harry Bishop gave me the envelope from Dad. | took it eagerly, hoping it
would contain the answer, but instead it merely had five thousand dollars in it. There was a note,
too, which I must have suppressed — it's honestly, completely gone from my mind — because it said

24



all the things | certainly didn't want to hear, in just the wronglanguage. Is five thousand dollars
enough to pay for digging my fingers under that belt? It's not enough payment even for thinking
about it! His debt to me was the last, but hardly the least debt my father escaped.

If I was demoralized by Dad's death, | was paralyzed by the five thousand dollars and the
note. Certainly, | sat in the office for thirty minutes with my jaw slack, staring at the bills as if I'd
opened that precious last envelope and discovered inside a handful of dung, the color of a hanged
man's cheeks. Five thousand dollars! After some time, | replaced the crisp new thousand-dollar bills
in their envelope, which was, after all, unstamped and unaddressed, and thought of all the people |
knew.

The question became simple: Who was the richest man in Cambridge? Col. Henry Morton. |
wrote on the envelope Col. Henry Morton, % Morton's Marvelous Tomatoes, Inc., Cambridge,
Maryland, put a three-cent stamp in place, and snuffling like a hobbled race horse, dropped the
envelope into a mailbox on my way to lunch.

Keiic 22.
Comment on the “sounds” of the poem and the ways they are rendered. Analyze the
poetical form and content of the poem.

The Raven
By Edgar Allan Poe

Once upon a midnight dreary, while | pondered, weak and weary,
Over many a quaint and curious volume of forgotten lore,
While I nodded, nearly napping, suddenly there came a tapping,
As of someone gently rapping, rapping at my chamber door.
"Tis some visitor," | muttered, "tapping at my chamber door -
Only this, and nothing more."

Ah, distinctly I remember it was in the bleak December,

And each separate dying ember wrought its ghost upon the floor.
Eagerly I wished the morrow; - vainly | had sought to borrow
From my books surcease of sorrow - sorrow for the lost Lenore -
For the rare and radiant maiden whom the angels name Lenore -
Nameless here for evermore.

And the silken sad uncertain rustling of each purple curtain
Thrilled me - filled me with fantastic terrors never felt before;
So that now, to still the beating of my heart, | stood repeating,
""Tis some visitor entreating entrance at my chamber door -
Some late visitor entreating entrance at my chamber door; -
This it is, and nothing more."

Presently my soul grew stronger; hesitating then no longer,

"Sir," said I, "or Madam, truly your forgiveness | implore;

But the fact is | was napping, and so gently you came rapping,
And so faintly you came tapping, tapping at my chamber door,
That I scarce was sure | heard you"- here | opened wide the door; -
Darkness there, and nothing more.

Deep into that darkness peering, long | stood there wondering, fearing,
Doubting, dreaming dreams no mortals ever dared to dream before;
But the silence was unbroken, and the stillness gave no token,

And the only word there spoken was the whispered word, "Lenore?"
This | whispered, and an echo murmured back the word, "Lenore!" -
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Merely this, and nothing more.

Back into the chamber turning, all my soul within me burning,
Soon again | heard a tapping somewhat louder than before.
"Surely,” said I, "surely that is something at my window lattice:
Let me see, then, what thereat is, and this mystery explore -
Let my heart be still a moment and this mystery explore; -

‘Tis the wind and nothing more."

Open here | flung the shutter, when, with many a flirt and flutter,

In their stepped a stately raven of the saintly days of yore;

Not the least obeisance made he; not a minute stopped or stayed he;
But, with mien of lord or lady, perched above my chamber door -
Perched upon a bust of Pallas just above my chamber door -
Perched, and sat, and nothing more.

Then this ebony bird beguiling my sad fancy into smiling,

By the grave and stern decorum of the countenance it wore.

"Though thy crest be shorn and shaven, thou," | said, "art sure no craven,
Ghastly grim and ancient raven wandering from the Nightly shore -

Tell me what thy lordly name is on the Night's Plutonian shore!"

Quoth the Raven, "Nevermore."

Much | marvelled this ungainly fowl to hear discourse so plainly,
Though its answer little meaning- little relevancy bore;

For we cannot help agreeing that no living human being

Ever yet was blest with seeing bird above his chamber door -
Bird or beast upon the sculptured bust above his chamber door,
With such name as "Nevermore."

But the raven, sitting lonely on the placid bust, spoke only

That one word, as if his soul in that one word he did outpour.
Nothing further then he uttered- not a feather then he fluttered -

Till I scarcely more than muttered, "other friends have flown before -
On the morrow he will leave me, as my hopes have flown before.”
Then the bird said, "Nevermore."

Startled at the stillness broken by reply so aptly spoken,
"Doubtless,"” said I, "what it utters is its only stock and store,
Caught from some unhappy master whom unmerciful Disaster
Followed fast and followed faster till his songs one burden bore -
Till the dirges of his Hope that melancholy burden bore

Of 'Never - nevermore'."

But the Raven still beguiling all my fancy into smiling,

Straight | wheeled a cushioned seat in front of bird, and bust and door;
Then upon the velvet sinking, | betook myself to linking

Fancy unto fancy, thinking what this ominous bird of yore -

What this grim, ungainly, ghastly, gaunt and ominous bird of yore
Meant in croaking "Nevermore."

This | sat engaged in guessing, but no syllable expressing
To the fowl whose fiery eyes now burned into my bosom'’s core;
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This and more | sat divining, with my head at ease reclining
On the cushion's velvet lining that the lamplight gloated o'er,
But whose velvet violet lining with the lamplight gloating o'er,
She shall press, ah, nevermore!

Then methought the air grew denser, perfumed from an unseen censer
Swung by Seraphim whose footfalls tinkled on the tufted floor.

"Wretch," | cried, "thy God hath lent thee - by these angels he hath sent thee
Respite - respite and nepenthe, from thy memories of Lenore:

Quaff, oh quaff this kind nepenthe and forget this lost Lenore!"

Quoth the Raven, "Nevermore."

"Prophet!"” said I, "thing of evil! - prophet still, if bird or devil! -
Whether Tempter sent, or whether tempest tossed thee here ashore,
Desolate yet all undaunted, on this desert land enchanted -

On this home by horror haunted- tell me truly, I implore -

Is there - is there balm in Gilead? - tell me - tell me, I implore!™
Quoth the Raven, "Nevermore."

"Prophet!" said I, "thing of evil - prophet still, if bird or devil!

By that Heaven that bends above us - by that God we both adore -
Tell this soul with sorrow laden if, within the distant Aidenn,

It shall clasp a sainted maiden whom the angels name Lenore -
Clasp a rare and radiant maiden whom the angels name Lenore."
Quoth the Raven, "Nevermore."

"Be that word our sign in parting, bird or fiend," | shrieked, upstarting -
"Get thee back into the tempest and the Night's Plutonian shore!

Leave no black plume as a token of that lie thy soul hath spoken!

Leave my loneliness unbroken! - quit the bust above my door!

Take thy beak from out my heart, and take thy form from off my door!"
Quoth the Raven, "Nevermore."

And the Raven, never flitting, still is sitting, still is sitting

On the pallid bust of Pallas just above my chamber door;

And his eyes have all the seeming of a demon's that is dreaming,
And the lamplight o'er him streaming throws his shadow on the floor;
And my soul from out that shadow that lies floating on the floor
Shall be lifted - nevermore!

Keiic 23.
Read the episode from John Steinbeck’s novel Of Mice and Men. Comment on the cases of
graphon and the punctuation.

George stared morosely at the water. The rims of his eyes were red with sun glare. He said
angrily, "We could just as well of rode clear to the ranch if that bastard bus driver knew what he was
talkin' about. 'Jes’ a little stretch down the highway," he says. ‘Jes' a little stretch.” God damn near
four miles, that's what it was! Didn't wanta stop at the ranch that's what. Too God damn lazy to pull
up. he isn't too damn good to stop in Soledad at all. Kicks us out and says, 'Jes' a little stretch down
the road." | bet it was more than four miles. Damn hot day."

Lennie looked timidly over to him. "George?"

"Yeah, what ya want?"

"Where we goin', George?"
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The little man jerked down the brim of his hat and scowled over at Lennie. "So, you forgot
that awready, did you? | gotta tell you again, do 1? Jesus Christ, you're a crazy bastard!"

"I forgot,” Lennie said softly. "I tried not to forget Honest to God I did, George."

"0.K.— O.K. I'litellya again. | ain't got nothing to do. Might just' as well spen’ all my time
tellin' you i and then you forget ‘em, and I tell you again."

"Tried and tried,” said Lennie, "but it didn't do no good. | remember about the rabbits,
George."

"The hell with the rabbits. That's all you ever can remember is them rabbits. O.K.! Now you
listen and this time you got to remember so we don't get in no trouble. You remember settin' in that
gutter on Howard Street and watchin' that blackboard?"

Lennie's face broke into a delighted smile. " Sure, George. | remember that.... but.... we do
then? | remember some girls come by and you say...». you say...."

"The hell with what | say. You remember about us goin' into Murray and Ready's, and they
give us work cards and bus tickets?"

"Oh, sure, George. | remember that now." His hands went quickly into his side coat pockets.
He said gently, "George.... | ain't got mine. | musta lost it." He looked down at the ground in
despair.

"You never had none, you crazy bastard. | got both of ‘em here. Think I'd let you carry your
own

Lennie grinned with relief. "I.... I thought I put it in my side pocket™ His hand went into tile
pocket again.

George looked sharply at him. "What'd you take out that pocket?"

"Ain't a thing in my pocket," Lennie said cleverly.

"I know there ain'tYou got it in your hand. What you got in your hand—hidin'it?"

"l ain't got nothin’, George. Honest."

"Come on, give it here."

Lennie held his closed hand away from George's direction. "It's on'yamouse, George."

"A mouse? A live mouse?"

"Uh-uh. Jus' a dead mouse, George. I didn' kill it. Honest! | found it. | found it dead."

"Give it here!" said George.

"Aw, leave me have it, George."”

"Give it here!”

Lennie's dosed hand slowly obeyed. George took the mouse and threw it across the pool to
the other side, among the brush. "What you want of a dead mouse, anyways?"

"I could pet it with my thumb while we walked along,"” said Lennie.

"Well, you ain't petting no mice while you walk with me. You remember where we're goin'

now?"

Lennie looked startled and then in embarrassment hid his face against his knees. "I forgot
again.”

"Jesus Christ," George said resignedly. "Well — look, we're gonna work on a ranch like the
one we come from up north."

"Upnorth?"

"InWeed."

"Oh, sure. | remember. In Weed."

"That ranch we're goin' to is right down there about a quarter mile. We're gonna go in an'
see. the boss. Now, look — I'll give him die work tickets, but you ain‘tgonna say a word. Your jus'
stand there and don't say nothing. If he finds out what a crazy bastard you are, we won't get no job,
but if he sees ya work before he hears ya talk, we're set. Ya got that?"

"Sure, George. Sure, | got it."

"0.K. Now when we go in to see the boss, what you gonna do?"

"l.... I," Lennie thought. His face grew tight with thought. "I .... ain‘tgonna say nothin'. Jus'
gonnastan'there."”

"Good boy. That's swell. You say that over two, three times so you sure won't forget it."
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. Lennie droned to himself softly, "I ain'tgonna say nothin'.... | ain‘tgonna say nothin'.... |
ain'tgonna say nothin'."

"0.K.," said George, "An' you ain'tgonna do no bad things like you done in Weed, neither.”

Lennie looked puzzled. "Like I done in Weed?"

"Oh, so ya forgot that too, did ya? Well, I ain'tgonna remind ya, fear ya do it again."”

A light of understanding broke on Lennie's face. "They run us out a Weed," he exploded
triumphantly.

"Run us out, hell," said George disgustedly. "We ran. They were lookin' for us, but they
didn't catch us.”

Lennie giggled happily. "I didn't forget that, you bet."”

George lay back on the sand and crossed his hands under his head, and Lennie imitated him,
raising his head to see whether he was doing it right. "God, you're a lot of trouble,” said George. "I
could get along so easy and so nice if | didn't have you on my tail. I could live so easy and maybe
have a girl."
For a moment Lennie lay quiet, and then he said hopefully, "We gonna work on a ranch, George."

"Awright. You got that. But we're gonna sleep here because | got a reason."
The day was going fast now. Only the tops of the Gabilanmountains flamed with the light of the sun
that had gone from the valley. A water snake slipped along on the pool, its head held up like a little
periscope. The reeds jerked slightly in the current. Far off toward the highway a man shouted
something, and another man shouted back. The sycamore limbs rustled under a little wind that died
immediately.

Pa3znen 6. YueOHO-MeTOOHYECKOE O0ecTIedeHHe
CaMOCTOSATEJIbHOM PadoThl 00y4AOIIMXCS 110 JUCIHUIIMHE

Hapsiny ¢ uTeHmeMm JeKUMi M TPOBEACHHEM CEMHHAPCKHX 3aHATHH HEOThEeMJIEMBIM
3JIEMEHTOM Y4eOHOTro Ipolecca SBISeTCA camocmosmenvras paboma. Ilpu caMoCTOSTEIBHOM
paboTe JocTHUraeTcsi KOHKPETHOE YCBOGHHE y4eOHOro MarepHaja, pa3BUBAIOTCS TEOPETHYECKHUE
CTIIOCOOHOCTH, CTOJIb BaXKHBIE /ISl YCIICIIHOM MOATOTOBKU U 3aIIUTHI BBITYCKHOW paOOTHI CTy/IEHTA.
@®opMBl  CaMOCTOSITENIBHOW ~ paboOTBl  OOy4aromUXcs  MOTYT  ObITh  Pa3HOOOpPA3HBIMH.
CamocTosiTenbHas paboTa OOydarOIIMXCsl BKJIIOYACT: HU3YYEHHE JIMTEpaTypbl, TEKCTOB, OLEHKY,
O0CY)XJIeHHE€ M pEleH3UpPOBaHUE IYOIMKYEeMBbIX CTaTei; OTBEThl HAa KOHTPOJIbHBIE BOIIPOCHI,
pelIeHne 3a1ad; CaMOTECTHpPOBaHME. BBINONHEHHME BCEX BHUIOB CAMOCTOSTEIBHON PaOOTHI
YBSI3BIBAETCSI C U3yYEHHEM KOHKPETHBIX TEM.

CamocrosTebHasi padora

Bomnpocel, BBIHOCMMBIE
HA CAMOCTOSITeIbHOE U3y4YeHHe

HaumenoBaunmue
paszneia\rem

Pa3nen «9kcnpeccuBHasi CTUJIMCTHKA
(cTHJIMCTHKA PeCypCOB COBPEMEHHOT0 AHIJIMIICKOTO SI3bIKA)»

Tema 1. [Ipenmert u
KOHIIETITyaJIbHBIN
anmnapar CTUIMCTUKH.

JIMHTBUCTHUYECKAsT CTUJINCTHKA U JIATCPpATypOoBEAUCCKaAsd CTHIIMCTHUKA.
CTHIHCTHKA U ImparMaruvka. CTUIINCTHKA TEKCTA.

Tema 2. CTrymcTraecKas
BapUaTUBHOCTh
COBPEMEHHOTO
AHIJIMMCKOTO SI3BIKA.
CrrymcTrdaecKkast
KIIacCUpHKAIUSI
CJIOBApHOTO COCTaBa
AHIJIMMCKOTO SI3BIKA.

BapuaruBHOCTb B si3b1ke U B peun. CHHXpOHHAs UepapXxudecKkas MOIelb
Y KOMMYHHUKaTUBHAs MoJieNb. OOIIeHapOAHBIN U TUTEPATYPHBIN S3BIK.
YcTHBIE ¥ MUCHhMEHHBIE PA3HOBUIHOCTH aHTIMHCKOTO SI3bIKA.
NunuBuayanbHbIM CTUIT U UAUONEKT. PernoHanbHble JUATEKThI U
COIIMOUATICKTHI. DKCIPECCUBHBIE BapraHThl. OpHUITHaTHHBIA U
HEO(PHUINABLHBIN S3BIK.
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HaumeHnoBanue Bonpocel, BBIHOCHMBIE
pa3aena\rem Ha CAaMOCTOATEIbLHOE H3yYeHH e
Tema 3. Ilonsitue MeTozb! JINHTBUCTUYECKOTO aHAIN3a CTHIIMCTUYECKUX ITPUEMOB:
BBIPA3UTEIBLHOIO CTPYKTYPHO-CEMaHTUYECKHH, ()YHKIMOHATIbHBII, KOTHUTUBHBINA. BUIbI
CpeICTBa U KJaccudukanuii.
CTHJINCTUYECKOTO
IIpreMa.

Tema 4. DxcripeccuBHas
CTHITUCTHKA (CTHIMCTUKA

pEeCypcoB).

PI/ITOpI/IKaZ cuna ciioBa. TOUHOCTh CJ'IOBOYHOTpe6J'ICHI/IH Kak
CTUJIIMCTUYCCKAA KaTCropus, OnpecaciIicHue MHOTO3HAa9YHOCTHU CJIOBA.
Hcnonp30BaHre MHOTO3HAYHOCTH CJIOBAa Kak cpeacTBa
BBIPASUTCIIbHOCTH. Paziauune oMOHUMUM U MHOTO3HAYHOCTH CJIOBA.

Tema 5. JIekcuueckue

Tpormbl kak GUTypsl pedn, MPUAAIOIINE CIIOBAaM HOBbIE 3HaYeHUs. Buabl

CTHUJIMCTUYECKHUE KJaccuuKaruii.

IIPUEMBI. CrunucTuyecKkuii aHaJInu3 NPEJI0KEHHBIX TEKCTOB.

Tema 6. CpaBHMTENbHBIN CTHIIMCTUYECKUI aHAIU3 MOP(OIOrHIeCKUX
Mopdonoruyeckne BBIPA3UTEIIbHBIX CPEACTB, UCIIOJIb30BAHHBIX ABTOPAMU B TEKCTAX,
BBIPA3UTEIIbHBIE MIPUHAIEKAUX PA3IMYHBIM HCTOPUYECKUM IIOXAM.

CpEICTBA.

Tema 7. OxcripeccuBnble | Hopma kak HelTpanabHbIA BapyuaHT — (POH I CTUIINCTUYECKOTO
BO3MOXKHOCTH BoiiBkeHHs. OTKpbIThIE (100S€) 1 3aKkpeiThie (Periodic) mpeaoKeHus.
CHHTAKCHCa. Krnaccugukanus CMHTaKCUYE€CKUX CTHIIMNCTUYECKUX PUEMOB.

CHHTaKCUYECKUN CTHJIMCTUYCCKUN aHaIn3 IPECAJIOKCHHBIX TCKCTOB.

Tema 8. DkcripeccuBHas
CTUJIUCTHKA
(poneTrueckue
BBIPA3UTEIILHBIEC CPEACTBA
Y CTUJIMCTUYECKHE

AnnuTepaliMoHHbIN cTHX. Pudma, puT™M, METprUYeCKHid pazMep CTUXa.
[Ipocoanyeckuii CTUIIMCTUYECKUI aHAIN3 MIPEIIOKEHHBIX TEKCTOB.

IIPUEMBI )

Pasznes « DyHKIIMOHAJILHAS CTHJIMCTHKAY
Tema 1. @YHKIMOHAIBHBIN CTHIIb KaK CUCTEMA B3aUMOCBSI3aHHBIX SI3BIKOBBIX
DyHKIMOHAIbHAS CPE/CTB, BHIIOIHSIOMUX ceU(pUUIecKyto (YHKINIO B ONpeeIeHHON
crunuctuka. CTuib cepe kommyHuKaluu. OyHKIMOHAIBHO-CTUIIEBAs AU depeHuanus
o(hUIHATBHBIX AHINIMKCKOTO fA3bIKAa. 3aMKHYTOCTb U B3aMMOIIPOHUKHOBEHUE
JIOKyMEHTOB U €T0 (yHKIIMOHAJIBHBIX CTUJIEH aHmuiickoro s3bika. Kinaccuukanus
YKAHPOBBIE ¢byHKuMoHanbHBIX cTHIeH. [lonsaTue peructpa.
Pa3HOBUIHOCTH.
Tema 2. CBsi3b MyOMUIIMCTUYECKOTO CTUJISI CO CTHIIEM XYI0)KECTBEHHOM
[TyGnummcTryeckuii JIUTEPATYpPBl, TA3€THBIM CTUJIEM U CTUJIEM HAYyYHOM IIPO3BI.
CTWJIb U €T0 KaHPOBBIE CrunucTryeckuil aHanu3 NPeAsIoKEHHBIX MYOIUIIMCTUYECKUX TEKCTOB
Pa3HOBUIHOCTH.
Tema 3. I'azeTHO- MukpocucTteMbl (TaKCOHOMUYECKUH acmeKT): 1) s3bIK ra3eTHhIX U
MyOIUIIMCTUYECKHMA KYPHAJIBHBIX ITyOMUKAIMiA; 2) A3bIK paguonepenay; 3) si3blk
CTHJIb U €T0 KaHPOBbIE TEJIEBU3UOHHBIX MPOrpaMM. Pazmuuust s3bIKa Ka4eCTBEHHBIX, MACCOBBIX
Pa3HOBUAHOCTH. U Ipo(eCcCHOHATBHO-OPHEHTUPOBAHHBIX Ta3eT (KOMMYHUKATUBHBIN U

JUHTBUCTUYECKUN acnieKThl). CTHIIMCTHYECKUIN aHau3 MPeI0KEHHbIX
ra3eTHO-MYOJIMIIUCTUYECKUX TEKCTOB.

Tema 4. HayuHo-
TEXHUYECKUM CTUIIb U
€ro >KaHPOBBIE
Pa3HOBHUIHOCTH.

[onctunu. XKanpoBbie pa3HOBUIHOCTH: 1) COOCTBEHHO Hay4YHBIH
MOJICTUJIb; 2) HAYyYHO-TEXHUUECKUH; 3) HaydHO-TIOMYISPHBII; 4)
Hay4YHO-TIeJarOrMYeCcKUil U 5) HaydHO-TMIeH3UOHHBINA. CTaThs,
MOHOTpadusi, AUCCepTALMs, OTUET, JIULEH3Us, IATEeHT, JIEKIUs, yueOHbIe
ocoOusl, SHIMKIIONEIMs, BBICTYIJIEHUE HAa CUMITO3UyMe, 1e0aThl.
YCTHBIE ¥ TUCHMEHHBIE KaHPBI.
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HaumeHnoBanue Bonpocel, BBIHOCHMBIE
pa3aena\rem HA CaMOCTOSITeJIbHOE H3yYeHHe
Tema 5. CTusnps3bika JluteparypHblii U HENUTEPATYPHBIN A3bIK. [IoHATHE XyH0KECTBEHHOCTH.
XyHA0KECTBEHHON [ToHsTHE XYOKECTBEHHOIO U HEXYIOKECTBEHHOTO TEKCTA. DCTETUKO-
JIUTEPaTypsbl. no3HaBarenbHas pyHkuus. [IparmaTruueckuii acekT Xya0KeCTBEHHOTO
Huddepennunanbubie ctuis. PedepeHunanbHblid, KOMMYHUKATUBHBIN, THHTBUCTHYECKUHN U

IIPU3HAKH S3bIKA TI0J3HH,
XYZ0’KECTBEHHOM IPO3HI,
JpaMBbl.

TEKCTOBOM acCHeKThl. Xy/10KECTBEHHBIN TEKCT KaK BaKHEHIIas
COCTAaBJISIONIAs TYXOBHOM KYJIBTYpbl HApOAa U €T0 POJIb B Pa3BUTUHU
nuBwM3aui. CTUIMCTHYECKUNA aHAIN3 MPEIOKEHHBIX TEKCTOB
pa3HBIX KaHPOB.

Pa3znen « CTHINCTHKA TEKCTA»

Tema 1. Teker kak
00BEKT MHTEPIIPETALINH.

IlonnmaHue Ha ypOBHE A3BIKOBOM KOMIIETEHIIUH, KOTHUTUBHOM U
IIParMaTuyeCcKoOM YPOBHSX.

Tema 2. TekcToBas
CTpYKTypa: GpopmanbHas
U coJiepKaresbHasl.
KoMmMmyHMKaTHBHBIE
TUIIBI U HEKOTOPHIE
THUIIOBBIE MOJEIH
CTPYKTYPBI TEKCTA.

TuIBl YWICHUMOCTH TEKCTa: 00BEMHO-TIPArMaTHIECKOE U KOHTEKCTHO-
BapuaTuBHOE wieHeHne. PopManbHas 1 HHYOPMALIMOHHAS CBS3HOCTD
TekcTa. KoOMMyHUKaTUBHBIE TUIIBI TEKCTOBOM CTPYKTYpbl. CTpYKTypHO-
CTWJINCTUYECKUI aHAJIN3 MIPEIIOKEHHBIX TEKCTOB.

Tema 3. OcHOBHBIE
CoJIepKaTeIbHbIC U
(hopmaibHBIEC KaTErOpuu
TEKCTAa.

Bunel undopmanuu B TeKCTax pa3iuyuHbIX CTHIIEH. CTHINCTHYECKUI
aHAJIN3 MPEAJIOKEHHBIX TEKCTOB.

Tema 4. I'epoii u
MIEPCOHAXK.

CTHIMCTHYECKUH aHaINu3 CUCTEMBI 06p330B B IIPCAJIOKCHHBIX
XYHOKCCTBCHHBIX TCKCTaX.

© o N o gk whRE

e
= O

SI3BIK U KYJBTYDA.

6.1. Tembl dccel

S13pIKOBOM BKYC. SI3bIKOBast HOpMa. SI3bIKOBas arpeccus.

MonoaeKHBIN CIIEHT U KaproH.

Bunsl nenoBoro o0uieHus, uX A3bIKOBbIE OCOOCHHOCTH.
S13pIKOBBIE OCOOEHHOCTH HAYYHOTO CTUJISL PEYH.
OCOo0EeHHOCTH XY10’KECTBEHHOTO CTHIIS.
[TyGnuuucTHYeCcKuil CTHIIB: S3bIKOBBIE OCOOEHHOCTH, c(hepa NCIOIb30BaHUS.
DKCIpPEeCCUBHBIE CPEJICTBA SA3bIKA B XYJJ0’)KECTBEHHOM TEKCTE.
CMMU u kynpTypa peuu.
. YCTHas ¥ MUCbMEHHAasi (POPMBI CYILIECTBOBAHUS S3bIKa U Cepbl UXTIPUMEHEHHUS.

. CTHIMCTHYECKOE MCTIONh30BaHUE MPOGECCHOHATHHON U TEPMUHOJIOTHYECKOMIIEKCHUKU B

MPOU3BCACHUAX Xy,HO)KCCTBCHHOfI JIMTCPATYPHI.

12. TekcT u ero Ha3HaUYeHUE. THUIIBI TEKCTOB 110 CMBICITY U CTUIIIO.

13. ®yHKITMOHUPOBAHKE 3BYKOB SI3bIKa B TEKCTE: 3BYKOIHCh, aHAdOpa, aJUTHTEepaITHs.

! TTepeuens Tem He sBiseTCsS UcdepnbiBaromnM. OOyUaIoMUiics MOKET BHIOPATh HHYIO TEMY 110 COTVIAIICHHIO C
A y y

mpenoaaBaTeIcM.
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14. AHTOHMMBI U UX POJIb B PEUH.

15. CuHOHUMUSI B @aHTJIUHCKOM SI3bIKE. THIIBI CHHOHUMOB. POJTh CHHOHMOB BOpraHU3AIMHI
peun.

16. KaTeFOpI/IH HAaKJIOHCHHU IJ1arojia 1 €€ poJjib B TeKCTOO6paBOBaHI/II/I.

17. Hapeuus u clioBa KaTErOPUH COCTOSIHUS: CEMAaHTHKA, CHHTAKCHYECKHUE (DYHKITUH,
ynotpeOieHue.

18. Poib crmoBocoUeTaHUs B IIOCTPOCHUU MPEITIOKCHUS.

19. Cunrakcuueckasi pojb HHOUHUTHBA.

20. IpemnosxeHus: ¢ OTHOPOTHBIMU WICHAMH U UX (DYHKIMH B PEUH.

21. O60c00ICHHBIC WICHBI TTPEIJIOKCHHS U MX POJIb B OPTaHU3AIIMN TEKCTA.
22. CTpyKTypa M CTHJIMCTHYECKAsi POJIb BBOJHBIX U BCTABHBIX KOHCTPYKLIUH.
23. Monoutor u nuanor. OcoOeHHOCTH MOCTPOSHHS U YITOTPEOICHHUS.

24. CHHOHMMUKA TIPOCTBIX TPEIIOKCHHA.

25. CHHOHMMUKA CJIO’KHBIX TPEITIOKCHHA.

26. Vicnionp30BaHKeE CIOKHBIX MPEUIOKEHUH B peUn.

27. CriocoObl BBEICHHS Y4Y>KOU PEYH B TEKCT.

28. Ilynkryarus u ee Ha3HAYCHHE.

29. IopsaoK CIIOB B MPEITIOKESHNUN U €T0 POJIb B OPTaHU3AIHH.

6.2 IlpumepHbIe 3a1aHUs AJI51 CAMOCTOSITE/ILHOI padoThI
3aganme 1.

Define what subtypes of official documents the excerpts below are examples of. Comment on the
peculiarities of each. Try your hand at translation trying to render them in the Russian version.
Comment on the changes made.

1. What makes a good speaker?

2. Who is considered the best public speaker of the 20th century in Great Britain? Why?

3. Read the speech below and say what the speaker’s message is. What does he want to
persuade his audience in? What means does he use for that end?

Blood, toil, tears and sweat

On May 13, 1940, newly appointed British Prime Minister Winston Churchill gave his first
speech to the British Parliament in which he prepares them for the long battle against Nazi
aggression, at a time when the very survival of England was in doubt.

On Friday evening last | received from His Majesty the mission to form a new administration.
It was the evident will of Parliament and the nation that this should be conceived on the broadest
possible basis and that it should include all parties.

| have already completed the most important part of this task.

A war cabinet has been formed of five members, representing, with the Labour, Opposition,
and Liberals, the unity of the nation. It was necessary that this should be done in one single day on
account of the extreme urgency and rigor of events. Other key positions were filled yesterday. | am
submitting a further list to the king tonight. | hope to complete the appointment of principal
ministers during tomorrow.

The appointment of other ministers usually takes a little longer. I trust when Parliament meets
again this part of my task will be completed and that the administration will be complete in all
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respects. | considered it in the public interest to suggest to the Speaker that the House should be
summoned today.

At the end of today's proceedings, the adjournment of the House will be proposed until May
21 with provision for earlier meeting if need be. Business for that will be notified to MPs at the
earliest opportunity.

I now invite the House by a resolution to record its approval of the steps taken and declare its
confidence in the new government.

The resolution:

"That this House welcomes the formation of a government representing the united and
inflexible resolve of the nation to prosecute the war with Germany to a victorious conclusion."

To form an administration of this scale and complexity is a serious undertaking in itself. But
we are in the preliminary phase of one of the greatest battles in history. We are in action at many
other points—in Norway and in Holland — and we have to be prepared in the Mediterranean. The air
battle is continuing, and many preparations have to be made here at home.

In this crisis | think | may be pardoned if | do not address the House at any length today, and |
hope that any of my friends and colleagues or former colleagues who are affected by the political
reconstruction will make all allowances for any lack of ceremony with which it has been necessary
to act.

| say to the House as | said to ministers who have joined this government, | have nothing to
offer but blood, toil, tears, and sweat. We have before us an ordeal of the most grievous kind. We
have before us many, many months of struggle and suffering.

You ask, what is our policy? | say it is to wage war by land, sea, and air. War with all our
might and with all the strength God has given us, and to wage war against a monstrous tyranny
never surpassed in the dark and lamentable catalogue of human crime. That is our policy.

You ask, what is our aim? | can answer in one word. It is victory. Victory at all costs - Victory
in spite of all terrors - Victory, however long and hard the road may be, for without victory there is
no survival.

Let that be realized. No survival for the British Empire, no survival for all that the British
Empire has stood for, no survival for the urge, the impulse of the ages, that mankind shall move
forward toward his goal.

| take up my task in buoyancy and hope. | feel sure that our cause will not be suffered to fail
among men.

| feel entitled at this juncture, at this time, to claim the aid of all and to say, "Come then, let us
go forward together with our united strength."

Winston Churchill — May 13, 1940

4. What major parts can the speech bedivided into? What idea is each of them devoted to?
Draw the main idea of each paragraph. What key words express it?
How are the paragraphs made coherent?
Now sum up your ideas and comment upon the logical arrangement of the speech.
5. What is the general mood of the speech?
How does it change throughout the speech?
What means are employed to create the mood intended?
Comment on the choice of elevated words and the result they are expected to produce.
6. What creates the emotional impact of the speech? What stylistic devices contribute to
it?
7.  Comment on the usage of tenses. What idea is supported by it?
How is the idea of urgency communicated with the help of:
a) modal verbs;
b) vocabulary;
c) adverbs of time?
8. What other ideas are revealed through the usage of modal verbs?
What modal verbs and modal-like expressions are used while speaking about
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a) the speaker's deeds;
b) his suggestions;
C) what he thinks necessary to be done in order to win?
9. Does the speech sound personal? If so, by what means is it achieved?
What image of him as a citizen is created?

3aganue 2.

1. Read the essay below and say whether you find the logical argumentation relevant or
not. Give your grounds.
2. Is the author biased? Does he use emotional appeal?

Women’s Liberation

1.  Since the middle of the century, women around the world have been seeking greater
independence and recognition. No longer content with their traditional roles as housewives
and mothers, women have joined together to create the women’s liberation movement. While
the forces behind the international movement vary from culture to culture and from individual
to individual, the basic causes in the United States can be traced to three events: the
development of effective birth-control methods, the invention of labor-saving devices for the
home, and the advent of World War II.

2. The first cause of the liberation of women was the development of effective birth-control
methods, freeing women from the endless child-bearing and rearing. As a result of having
choice as to when and if to bear children, women acquired the freedom and the time to pursue
interests outside of the home. Because of the development of birth control, women could
delay having children or avoid having them altogether; consequently, women had an
opportunity to acquire an education and/ or pursue a career.

3. Another event was the development of mechanized labor-saving devices for the home,
resulting in more leisure time and freedom for women. For example, fifty years ago, a
housewife spent an average twelve to fourteen hours per day doing housework. Due to the
invention of machines such as vacuum cleaners, washing machines, and dishwashers, a
housewife can now take care of her daily housework in about five hours.

4.  The final event that, at least in the United States, gave impetus to the liberation of women was
World War I1. During the war, most men were serving in the military. Consequently, women
had to fill the vacancies in the labor force. Women by thousands went to work in factories and
took over businesses for their absent husbands. This was a great change for the majority of
American women, for they discovered that they could weld airplane parts and manage
businesses as well change diapers and bake bread.

5.  These events planted the seeds of great change in society, and the effects of this change are
being felt at all levels: in the family, in business, and in government.

3. Analyse the paragraphing of the essay and compare it with that of the speech. Which
do you consider more rigid?

4. Where do you find the author’s thesis statement? What is the structure of
argumentation used in this essay? What techniques does the author use to support his
claim?

5. Draw the main idea of each paragraph in the body of the essay.

How are the paragraphs made coherent? Analyze the system of connectives and other

means of cohesion.

Comment on the register of the vocabulary.

Analyse the language the essay is written in. Is it figurative or rather matter-of-fact?

Is the essay argumentative or persuasive?

0 Where could an article like this appear? Who the communicators might be?

o
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11. What conclusions can you come to on the basis of these observations? Do you think the
text was written by a man or a woman? Explain.

12. Sum up your ideas and using this piece of writing as an example of essay prove that it
belongs to the realm of the publicist style and comment on the peculiarities typical for

its written form.

3aganmue 3.

The examples of classified announcement follow further. Read them through and try to decode
what is meant there.Account for the peculiarities of this part of the newspaper and for the

reasons of them.

BORED WITH your job? Then change it! Work
outdoors & be a grassroots environmental
advocate. For the rest of the summer have a job

that is meaningful & fun! Startingpay $375/ week.

Callnow 203-0756.

REMODELED FRAT/SORIORITY House Lic.
41 Single & Double rooms $200-$375/month.
Furnished, parking, & internet. 120 Spartan. Call
Tomie Raines, Inc. 351-3617 x 421 or 196.

CLOSE TO campus - Houses for 1 thru 12 person
groups. Great rents, reduced sec. deposit. & no
application fee. Going fast, call CRMC at 337-
7577 or visit our website at www.crmcl.com.

AVAIL. AUG - 265 Stoddard Ave. 3 bdrm, lic 3,
$900/mo. Dan @ 517-202-0920.

ABOUT 2 miles from MSU 2 bdrm, fenced yard,
pets ok, w/d. $650. 676-9045

FOR RENT, 2 bdrm house $600/mo w/1 bdrm eff.
apt upstairs, $250/mo 216 S. Clemens 989-330-
4192

LEASING FOR August '04. Lic-4 @ 226
Collingwood. Starting at $475pp. Call 517-712-
0563 or 517-204-1466.

526 SPARTAN, E.L., 3 bdrm, extra room in
bsmt, Lic 4, $1500/mo. 517-206-8469.

BARTEND $250/DAY potential. No exp. nec.
800-965-6520 x 110.

RENO'S EAST hiring servers, drivers, and cooks
for all shifts. Outgoing, enthusiastic. Apply in
person 1310 Abbott Rd.

3aganue 4.

Read the headlines taken from American and British newspapers and identify the means

employed to make them striking.

In the headlines below substitute the words in brackets with the words from the box.
a) AMERICA (supports) BRITISH PEACE MOVE

b) NEW PRICE (restriction)
c) UNIONS (help) HOSPITAL STRIKERS

d) NEW TRADE (connection) WITH PERU

e) SIX DIE IN HOTEL (fire)

f) JAILBREAK (three people) RECAPTURED

g) DEFENCE POLICY (changes)

h) BIG RESPONSE TO (appeal for help) FOR FLOOD AID
i) DOCTOR (is found innocent) OF DRUGS CHARGE

j) SCOTTISH ROAD PLAN GETS (approval)

k) (step) TO (encourage) TRADE LINKS WITH JAPAN

I) DOCTORS (criticize) NEW MINISTRY PLANS

m) JAPANESE WOMEN IN NEW EVEREST (attempt)

n) TORIES AHEAD IN (election)

0) MODERATES (are driven out) IN UNION ELECTIONS

Very often the use of ellipsis results in ambiguity. Consider the following examples of

headlines:
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a) Farmer Bill Dies In House

b) Iraqgi Head Seeks Arms

c) Prostitutes Appeal To Pope

d) Enraged Cow Injures Farmer With Ax
e) Eye Drops Off Shelf

f) Squad Helps Dog Bite Victim

g) Killer Sentenced To Die For Second Time In 10 Years

h) Hospitals Are Sued By 7 Foot Doctors
i) New Vaccine May Contain Rabies
j) Lansing Residents Can Drop Off Trees

k) New Study For Obesity Looks For Larger Test Group
I) Typhoon Rips Through Cemetery, Hundreds Dead

m) Red Tape Holds Up New Bridge

3aganue 5.

a)
b)

c)

1. Do you know what a snowflake consists of and how the snowfall occurs? Can you give
a scientific explanation to this phenomenon? Try to do it.

2. Read the article and check your guesses.

A snowfall consists of myriads of minute ice
crystals that fall to the ground in the form of
frozen precipitation. The formation of snow
begins with these ice crystals in the
subfreezing strata of the middle and upper
atmosphere when there is an adequatesupply
of moisture present. At the core of every ice
crystal is a minuscule nucleus, asolid particle
of matter around which moisture condenses
and freezes. Liquid water droplets floating in
the supercooled atmosphere and free ice
crystals cannot coexist within the same cloud,
since the vapor pressure of ice is less than
that of water. This enables the ice crystals to
rob the liquid droplets of their moisture and
grow continuously. The process can be very
rapid, quickly creating sizable ice crystals,
some of whichadhere to each other to create a
cluster of ice crystals or a snowflake. Simple
flakespossess a variety of beautiful forms,
usually hexagonal, though the symmetrical
shapes reproduced in most microscope
photography  of snowflakes are not
usuallyfoundinactual

snowfalls. Typically, snowflakes in actual
snowfalls consist of broken fragments and
clusters of adhering ice crystals.

For a snowfall to continue once it starts,
there must be a constant inflow of moisture
to supply the nuclei. This moisture is
supplied by the passage of an airstream over
a water surface and its subsequent lifting to
higher regions of the atmosphere. The Pacific
Ocean is the source of moisture for most
snowfalls west of the Rocky Mountains,
while the Gulf of Mexico and the Atlantic
Ocean feed water vapor into the air currents
over the central and eastern sections of the
United States. Other geographical features
also can be the source of moisture for some
snowstorms. For example, areas adjacent to
the Great Lakes experience their own unique
lake-effect storms, employing a variation of
the process on a local scale. In addition,
mountainous sections or rising terrain can
initiate snowfalls by the geographical lifting
of a moist airstream.

3. What communicative function is performed in this text?
4. Scientific writing is characterized by a number of structures. What do you think they

are?

5. Answer the questions below and find an example for each case in the text above.
Which tense do scientists tend to use when describing things that are always true?
Which verb from is particularly useful when scientists want to focus on what is done
rather than who does it?
Which verb forms are particularly useful when a scientist is discussing his or her
conclusions and wants to make it clear that the results are not established yet as fact?
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d) Which structures are particularly useful when scientists want to talk about what
happens or might happen under various conditions?
6. Find the features of the scientific prose style.

3aoanue 6.
1. Read the following descriptions of one and the same phenomenon.The first one is an
entry from Britannica, the other is a literary interpretation of almost the same data.
Which of the two texts makes a more interesting reading. Why?
2. Skim the texts and find differences in the factual information. Which variant is nearer
to the truth and more informative? Why? Which information is more likely to be
remembered? Why?

Earth,the third planet in distance outward from the Sun. It is the only planetary

body in the solar system that has conditions suitable for life, at least as known to

modern science.

Basic planetary data
The mean distance of the Earth from the Sun is about 49,573,000 km (92,960,000 miles). The
planet orbits the Sun at a speed of 29.8 km (18.5 miles) per second, making one complete revolution
in 365.25 days. As it revolves around the Sun, the Earth spins on its axis and rotates completely
once every 23 hours 56 minutes 4 seconds.
The fifth largest planet of the solar system, the Earth has an equatorial circumference of 40,076 km
(24,902 miles), an equatorial radius of 6,378 km (3,963 miles), a polar radius of 6,357 km (3,950
miles), and a mean radius of 6,371 km (3,960 miles). The planet's total surface area is roughly
509,600,000 square km (197,000,000 square miles), of which about 29 percent, or 148,000,000
square km (57,000,000 square miles), is land. The balance of the surface is covered by the oceans
and smaller seas. The Earth has a mass of 5.97610{sup 27} grams (or roughly 6 10{sup 21} metric
tons) and a mean density of 5.517 grams per cubic cm (0.2 pound per cubic inch).
The Earth has a single natural satellite, the Moon. The latter orbits the planet at a mean distance of
slightly more than 384,400 km (238,870 miles).
Hydrosphere
The Earth is the only planet known to have liquid water. Together with ice, the liquid water
constitutes the hydrosphere. Seawater makes up more than 98 percent of the total mass of the
hydrosphere and covers about 71 percent of the Earth's surface. Significantly, seawater constituted
the environment of the earliest terrestrial life forms. The rest of the hydrosphere consists of fresh
water, occurring principally in lakes, streams (including rivers), and glaciers.

Copyright (c) 1996 Encyclopaedia Britannica, Inc. All Rights Reserved

From The Hitch Hiker's Guide to the Galaxy
By Douglas Adams

Far out in the uncharted backwaters of the unfashionable end of the western spiral arm of the
Galaxy lies a small unregarded yellow sun.

Orbiting this at a distance of roughly ninety-two million miles is an utterly insignificant little
blue green planet whose apedescended life forms are so amazingly primitive that they still think
digital watches are a pretty neat idea.

This planet has — or rather had — a problem, which was this: most of the people on it were
unhappy for pretty much of the time. Many solutions were suggested for this problem, but most of
these were largely concerned with the movements of small green pieces of paper, which is odd
because on the whole it wasn't the small green pieces of paper that were unhappy.

And so the problem remained; lots of the people were mean, and most of them were
miserable, even the ones with digital watches.
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Many were increasingly of the opinion that they'd all made a big mistake in coming down
from the trees in the first place. And some said that even the trees had been a bad move, and that no
one should ever have left the oceans.

And then, one Thursday, nearly two thousand years after one man had been nailed to a tree
for saying how great it would be to be nice to people for a change, one girl sitting on her own in a
small cafe in Rickmansworth suddenly realized what it was that had been going wrong all this time,
and she finally knew how the world could be made a good and happy place. This time it was right,
it would work, and no one would have to get nailed to anything.

Sadly, however, before she could get to a phone to tell anyone about it, a terribly stupid
catastrophe occurred, and the idea was lost forever.

Pa3gen 7. OueHoyHble 1 MeTOANYECKHE MATEPHAJIBI 110 00pa3oBaTebHON nporpamme (GpoHa
OLICHOYHBIX CPeJCTB) /sl MIPOBEeHHs TeKYIIero KOHTPOJIsl yCIeBaeMOCTH U NPOMeKYTOYHOI
arTecTaluu

7.1. ®opma NpoMe:KYyTOYHOM aTTecTaluy 00y4arolerocs o y4e0Ho JUCHHUIINHE
B mpomecce ocBoeHus y4eOHOW NWCIMIUIMHBI Ui OICHUBAaHUS C(HOPMHPOBAHHOCTH

TpeOyeMbIX KOMIETECHIMI HMCHOIB3YIOTCS OLCHOYHbIE Marepuaibl ((POHIBI OLIEHOYHBIX CPEACTB),
IIpEJICTaBJICHHbIE B TA0JINLIE

Iliianupyembie
IIpumepbl KOHTPOJIBLHBIX BOIIPOCOB U
pe3yJabTarhl, .
Coaep:xkanue yueOHOro 3aJaHui
XapaKTepu3youye 3Tanbl .
MarepuaJia AJISl OLleHKH 3HAHWN,
(¢opmupoBanus . N
YMEHHH, BIaJeHU
KOMIIeTeHIIUH

IK-2 CriocoGeH 0CyImecTBISTh MEXKYIBTYPHYIO U MEXbBI3BIKOBYIO KOMMYHHKAIIUIO M OCYIIECTBIISTh
MEXbI3bIKOBOM Y MEKKYJIBTYPHBIN NIEPEBOJ] MTUCbMEHHO

NIIK-2.1. I1. 6.2 HacToswIel paboueit I1. 6.3 HacTosIel paboueil MporpaMMbl
IPOrpamMMbl TUCIUITIIMHEI JUCLUTUIMHBI

HUIIK -2.2. I1. 6.2 Hacroswiel paboueit I1. 6.3 Hacroswiel pabouel mpoOrpaMMsl
IPOTPaMMBI TUCIIUILITHHEI JVICTIATUTHHBI

NIIK -2.3 I1. 6.2 nacrosmei paboueit I1. 6.3 HacTosmel paboueit mporpaMmbl
IPOrpamMMbl TUCIUITIIMHEI JUCLUTUIMHBI

7.2 TlepeyeHb BONMPOCOB /IJIS1 OATOTOBKYU K MPOME:KYTOYHOM aTTecTalliu 3a4eTy
JIMHTBUCTHKA TEKCTA KaK 0c00ast HayyHast JUCIUTIINHA.
Tekcr. [Ipobnema onpeneneHus TEKCTa.

JIMHIrBOLIEHTPUYECKH, TEKCTOLIEHTPUUECKUI, AHTPOIIOLIEHTPUYECKUI, KOTHUTUBHBIN
MOJXO0/Ibl K U3YUEHHUIO TEKCTA.

4, HCI/IXOHHHFBI/ICTH‘IGCKOG, IparMaTu4€CKOC, KOMMYHUKATUBHOC HAITPABJIICHUEC B U3YUYCHUUN
TCKCTAa.

VYpoBHU s13bIKa U POOIJIEMa BBIJICIICHHUS YPOBHS TEKCTA.
YpoBHHU TeKcTa (SI3BIKOBOM, 3KaHPOBO-KOMIO3UITMOHHBIN, UIACHHO- 3CTETUYECKHI U Ip.).

[TapameTps! kaccu(UKaUU TEKCTOB (CTPYKTYPHBIH, () yHKIIMOHAIBHO-CTUIIEBOH,
LETOCTHBIN, (PYHKIIMOHATIBHO-TIparMaTU4YEeCKUi U Ap.).
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TekcT u xaHp.
JXaHp XymokeCTBEHHOTO TEKCTa.
10. LlenbHOCTH M CBA3HOCTH KaK 0a30BBIE KATETOPHH TEKCTA.

11. KaTeFOpI/II/I TCKCTA. I/IH(bOpMaTI/IBHOCTB, HHTECIrpaTUBHOCTD, 3aBCPIICHHOCTb, MOJAJIBHOCTD,
O9MOTUBHOCTB, OKCIIPCCCUBHOCTD.

12. O6pa3 aBTOpa KaK LEHTpaJIbHAS KATETOPHsI XYA0KECTBEHHOT'O TEKCTA.
13. IIpeamer u 3a1a4M TMHIBUCTUYECKOTO aHAIM3a TEKCTa.
14. ®yHKIMOHATBHO-CTUIIMCTUYECKUI aHAJIN3 TEKCTOB Pa3IMYHbIX CTUJIEBBIX Pa3HOBHUIHOCTEH.

15. Ucropuueckuii 1 KyJabTypHO-UCTOPUYECKUI PUHIUIIBI B JMHTBUCTUYECKOM aHAIN3E
XYy0KECTBEHHOI'O TEKCTA.

16. JIMHrBUCTHYECKOE KOMMEHTUPOBAHUE XYI0KECTBEHHOTO TEKCTA.

7.3 IllpumepHbIe TeCTOBbIE 32aHMS A KOHTPOJISI (MOHUTOPMHIA) KA4YeCTBA YCBOCHUS
MarepuaJia

Bapuanr 1
Final Test
Part |
1. Which of the sentences below is/are an example/examples of a denotational meaning?
A. “He’s a bit serious, isn’t he?” “Yeah, not exactly a barrel of laughs.”
B. A barrel is a large container made of wood, metal of plastic, with a flat top and
bottom and curved sides that make in flatter in the middle
C. She knows I need the work so she’s got me over a barrel in terms of what she pays
me.
D. The door was opened by a small barrel of a woman, her fat arms shiny with suds.
2. What layer of vocabulary does the extract below belong to?
“It is difficult to know where to enter the discussion of postmodernity and
postmodernism. One could catalogue the various uses of the term in literature, cultural
criticism, architecture, or philosophy. But it would not take long to see that although
there is a firm shared central core of ideas, a soft periphery is what primarily shows
itself. For the sake of discussion, | want to propose an uncharacteristic point of
departure.”
A. Neutral
B. Informal
C. Colloguial
D. Formal/ literary
3. What layer of vocabulary does the underlined word below belong to?
“What a nice chick! See her?” — “Go, and chat her up!”
A. Slang
B. Neutral
C. Informal
D. Formal / literary vocabulary
4. What does Galperin classify as
“those phonetic means, morphological forms, means of word-building, and lexical,
phraseological and syntactical forms, all of which function in the language for
emotional or logical intensification of the utterance. These intensifying forms of the
language, wrought by social usage and recognized by their semantic function have been
fixed in grammars and dictionaries”?
A. Stylistic devices



10.

11.

B. Expressive means
C. Morphological expressive means
D. Lexico-syntactical stylistic devices
What level of language does the underlined expressive means below belong to?
“Daddy, buy me the birdie, please?”
A. Phonetical
B. Syntactical
C. Grammatical
D. Morphological
Which stylistic device is meant in the definition below?
“ (Greek — “speaking well”) is a stylistic device that consists in the substitution of
an unpleasant word or expression by a conventionally more acceptable one.”
A. Epithet
B. Hyperbole
C. Periphrasis
D. Euphemism
Which stylistic device is meant in the definition below?
“ (Greek — “ladder”; Latin — “ascent, climbing up”) is a type of semantically
complicated parallelism, in which every successive unit is logically more important or
emotionally stronger or more explicit than the preceding one.”
A. Bathos
B. Climax
C. Hyperbole
D. Overstatement
Which stylistic device is meant in the definition below?
“ (Latin — "like") is a stylistic device that draws a comparison between two
different objects belonging to dissimilar classes yet having something in common. The
comparison is made explicit by using some special markers.”
A. Simile
B. Epithet
C. Metaphor
D. Personification
What type of repetition does the formula below stand for:
...a, a...
Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
Successive repetition
hat type of repetition does the formula below stand for:
...q, a, a.
Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
. Successive repetition
What type of repetition does the formula below stand for:
...a,a,a...
A. Framing

SOMmMOOw>

OMmMoOO®>
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12.

13.

14.

15.

16.

17.

Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
. Successive repetition
hICh stylistic device is the odd one in the list below?
Simile
Litotes
Allusion
Allegory
Antonomasia
Personification
Which stylistic device is the odd one in the list below?
A. Meiosis
B. Metonymy
C. Synecdoche
Which stylistic device is the odd one in the list below?
A. Inversion
B. Chiasmus
C. Anadiplosis
D. Polysyndeton
E. Ordinary repetition
Which joke is the odd one in the list below? Why?

A. e Why do bears go married?
e Because they love going on honeymoons.

TWUQW?EOTWUOW

B. e Which part of a castle is the most artistic?
The drawbridge.
C. e Where do pigs go for fun?

e The amusement pork.

Which term doesn’t have anything to do with the fragment below:
“Die he must, and die he shall, for what he did to me.” (Dorothy Parker)

Rhythm

Anaphora

Alliteration

Parallelism

Detachment

Partial inversion

Complete inversion

. The repetition of an abstract syntactical position

IQTWUOWP

WhICh term doesn’t have anything to do with the fragment below:
“There was I, trapped. Trapped like a trap in a trap.” (Dorothy Parker)

A. Simile

Inversion

Anadiplosis

Play on words

Catch repetition
Ordinary repetition
Successive repetition
Morphological repetition

IOTMMUOw



18. Which term doesn’t have anything to do with the fragment below:
“...he took off his plaid, and bent down and took hold of the sheep’s tail, and he pulled!
The sheep was heavy with water, and he could not lift her, so he took off his coat and he
pulled! But it was too much for him, so he spit on his hands, and took a good hold of the
tail and he PULLED! And the tail broke! And if it had not been for that this tale would
have been a great deal longer.”

(From a Scottish folk fairy-tale retold by J. F. Campbell)
Climax
Graphon
Gradation
Parallelism
Italicisation
Paronomasia
Polysyndeton
Play on words
I. Capitalisation
19. Identify the stylistic device below:
“Huck Finn and Holden Caulfield are Good Bad Boys of American literature.” (Vallins)
A. Bathos
B. Antithesis
C. Oxymoron
D. Anticlimax
36. “From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully
instructed her to Christian principles. She had also taught her Mohammedanism, to make
sure.”(Leacock)
E. Irony
F. Bathos
G. Antithesis
H. Oxymoron
I. Anticlimax
20. Identify the stylistic device below:
“The angry clouds in the hateful sky cruelly spat down on the poor man who had
forgotten his umbrella.”
A. Allusion
B. Allegory
C. Anadiplosis
D. Antonomasia
E. Personification
21. Identify the stylistic device below:
“Some people have much to live on, and little to live for.” (Oscar Wilde)
A. Bathos
B. Climax
C. Antithesis
D. Oxymoron
E. Gradation
22. ldentify the stylistic device below:
“You have nobody to blame but yourself.” — “The saddest words of tongue or pen.” (I.
Shaw)
A. Metaphor
B. Hyperbole
C. Metonymy
D. Overstatement
23. Identify the most frequent stylistic device of the verse below:

IOMMOOw>
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“At the far end of town
wheretheGrickle-grass grows
and the wind smells slow-and-sour when it blows
and no birds ever sing excepting old crows...
isthe Street of the Lifted Lorax” (Dr. Seuss)
Allusion
Wordplay
Assonance
Alliteration
Antonomasia
Polysyndeton
24. Identify the stylistic device used to reflect the heroine’s speech peculiarities:
“You're no gentleman, you're not, to talk of such things. I'm a good girl, I am; and I
know what the like of you are, I do.” (B. Shaw)
A. Ellipsis
B. Prolepsis
C. Graphon
D. Aposiopesis
E. Tautology in appended sentences
25. Identify the stylistic the limerick belowis based upon:

mmooOw>

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona. *

A. Litotes
B. Meiosis
C. Antithesis
D. Hyperbole

Part 11

In the sentences to follow correct stylistic mistakes, if any. Underline the word that needs
correction and give the right one in the space provided to the right.

1. Ican’t comprehend what on earth this dope is up to.

2. Einstein was so brainy that many a scientific problem was found a solution to by

that eminent man of genius.

Well, when in London feel free to stay at my humble abode for a day or two.

Ta, sir we are always glad to welcome you here. The endorsement of such well-

heeled people like you is in many a way better than any promotion campaign. Ta-

fa.

5. Parent to another parent at a school parent meeting: “How many
offspringsd’youhave at the school?”

~ow

Bapmuanr 2
Final Test
Part |
1. Which of the sentences below is/are an example/examples of a connotational meaning?
A. “He’s a bit serious, isn’t he?”” “Yeah, not exactly a barrel of laughs.”
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B. A barrel is a large container made of wood, metal of plastic, with a flat top and
bottom and curved sides that make in flatter in the middle
C. She knows I need the work so she’s got me over a barrel in terms of what she
pays me.
D. The door was opened by a small barrel of a woman, her fat arms shiny with suds.
2. What layer of vocabulary does the sentence below belong to?
“Are you pulling my leg, man?”
A Neutral
B. Informal
C. Vulgarisms
D. Formal / literary vocabulary
3. Which layer of vocabulary does the underlined fragment below belong to?

“What a nice chick! See her?” — “Go, and chat her up!”
A. Slang

B. Neutral

C. Informal

D. Formal / literary vocabulary
4. What does Galperin classify as
“Those phonetic means, morphological forms, means of word-building, and lexical,
phraseological and syntactical forms, all of which function in the language for
emotional or logical intensification of the utterance. These intensifying forms of the
language, wrought by social usage and recognized by their semantic function have been
fixed in grammars and dictionaries”?
A. Expressive means
B. Stylistic devices
C. Lexico-syntactical stylistic devices
D. Morphological expressive means
5. What level of language does the underlined expressive means below belong to?
“It’s as easy as falling off a log!”
A Lexical
B. Phonetical
C. Syntactical
D. Morphological
6. Which stylistic device is meant in the definition below?
“ (Greek — “change of name”) is a trope that consists in calling an object or
phenomenon by a word or phrase it is closely associated with, there being an actual
connection between the two.”
A. Metaphor
B. Metonymy
C.  Antonomasia
D. Speaking name
7. Which stylistic device is meant in the definition below?
“ (Greek — “‘transference’) is a trope that involves the use of words (word-
combinations) in transferred meanings by way of similarity, resemblance or analogy
between them.”

A Simile
B. Epithet
C. Metaphor

D. Metonymy
8. Which stylistic device is meant in the definition below?
(Latin — "like™) is a stylistic device that draws a comparison between two
different objects belonging to dissimilar classes yet having something in common. The
comparison is made explicit by using some special markers.”
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Personification
Metaphor
Epithet
Simile
hat type of repetition does the formula below stand for:
o Au.., Al
Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
Successive repetition
hat type of repetition does the formula below stand for:
.a

9.

10.

Framing
Epiphora
Chiasmus
Anaphora
Anadiplosis
Chain repetition
Successive repetition
hat type of repetition does the formula below stand for:
..a, a, a..
Successive repetition
Epiphora
Framing
Anaphora
Chiasmus
Anadiplosis
Chain repetition
hICh stylistic device is the odd one in the list below?
Litotes
Hyperbole
Aposiopesis
Understatement
hich type of epithet is the odd one in the list below?
String
Simple
Phrase
Compound
Unassociated
14. Whlch stylistic device in the list is never called “reversed”?
A. Epithets
B. Inversion
C. Parallelism
15. Which joke is the odd one in the list below? Why?

11.

12.

13.

moom>écow>éommcow> EOTWDOWP?EQTWDOWP”EUOWP

A e Where do pigs go for fun?
e The amusement pork.
B. o Why is Dil always throwing balls down?
e Because he already knows how to throw up.
C. e Why did Lil cover her eyes with her hands when she was in front of the

clothing store?



e Because she was playing peek-a-boutique.

16. Which term doesn’t have anything to do with the fragment below:

17.

18.

19.

20.

21.

“Why, he scarcely knows my name, let alone what it stands for. It stands for Despair,
Bewilderment, Futility, Degradation, and Premeditated Murder, but little does he wot.”
(Dorothy Parker)
A Climax
B Inversion
C Gradation
D.  Anadiplosis
E. Capitalisation
F Personification
G.  Catch repetition
Which term doesn’t have anything to do with the fragment below:
“You might belong in Gryftindor,
Where dwell the brave at heart,
Their daring, nerve, and chivalry
Set Gryffindors apart...” (J.K. Rowling)
Rhyme
Rhythm
Allusion
Antonomasia
Polysyndeton
Speaking name
Synonymic repetition
Play on words
Capitalisation
WhICh term doesn’t have anything to do with the sentence below:
“Can the leopard change his spots?”

_.IQ.'"'!'”.UO.UUP

A Proverb
B. Allegory
C. Metaphor

D. Metonymy

E. Rhetorical question

Identify the stylistic device below:

“She and the kids have filled his sister’s house and their welcome is wearing thinner and
thinner.” (John Updike)

A Simile
B. Epithet
C. Metaphor

D. Metonymy

Identify the stylistic device below:

“I was obliged to call on dear Lady Harbury. I hadn’t been there since her poor
husband’s death. I never saw a woman so altered. She looks quite twenty years
younger.” (Oscar Wilde)

A. Bathos
B. Climax
C. Antithesis
D. Gradation

E. Oxymoron

Identify the stylistic device below:

“Of course it’s important. Incredibly, urgently, desperately important.” (Sayers)
A.  Bathos

B. Climax
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C. Anaphora
D.  Antithesis
E. Anticlimax
22. ldentify the stylistic device below:
“His fees were high; his lessons were light.” (O. Henry)
A Bathos
B. Antithesis
C. Oxymoron
D. Anticlimax
23. Identify the stylistic device used in the underlined parts of the fragment:

“Here he is Edward Bear, coming downstairs now, bump, bump, bump, on the back
of his head, behind Christopher Robin. It is, as far as he knows, the only way of coming
downstairs, but sometimes he feels that there really is another way, if only he could stop
bumping for a moment and think of it...Anyhow, here he is at the bottom, and ready to
be introduced to you. Winnie-the-Pooh.” (Alexander Milne)

A. Onomatopoeia
B.  Assonance
C.  Alliteration
D. Anaphora
E. Ellipsis
24. ldentify the stylistic device used to reflect the character’s speech peculiarities:
“Well, it ain't my fault, missus.” (B. Shaw)

A. Ellipsis
B. Prolepsis
C. Graphon

D.  Aposiopesis
E. Tautology in appended sentences
25. Identify the stylistic the limerick belowis based upon:

There was an Old Person of Ancona,
Who found a small dog without Owner,
Which he took up and down

All the streets of the town;

That anxious Old Man of Ancona. *

A. Hyperbole
B. Meiosis
C. Litotes

D. Antithesis

Part 11

In the sentences to follow correct stylistic mistakes, if any. Underline the word that needs

correction and give the right one in the space provided to the right.
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Bid a farewell to your mommy, sweetheart, and hurry up to school.
D’you fancy coming to my residence for a booze-up?

How come!? The new dean doesn’t let bring beverages into the lecture room.
What’s left to be done there?

4. If the owner of the estate died without any kids, the land became the property of
the government.

5. Dear Sir, | must admit that | did take a kip during my sentry hours, which was
exactly the time when our paymaster’s dosh was stolen.

7.4. Onucanue noxkaszareJjieid 1 KpuTepueB OleHUBAHUS CPOPMUPOBAHHOCTH
KOMIIeTEHIMH HA Pa3JIMYHBIX ITanax ux (opMHUPOBaHNs; IKAJbI U NPOLeIYPbl OLleHUBAHNUS

7.4.1. BonipocoB u 3ajaHuii 1J151 TeKylieil ¥ NPOMeKyTOYHOM aTTecTaAlNU

[Tpu onieHKe 3HAHMIA YYUTHIBACTCS YPOBEHb CHOPMHUPOBAHHOCTH KOMITETCHIIHNA:

. VYpoBeHb YCBOEHHSI TEOPETHMYECKUX IIOJOKEHUW JUCHUIUIMHBL, IPABUIBHOCTD
(OPMYIIMPOBKU OCHOBHBIX TIOHATHI ¥ 3aKOHOMEPHOCTEH.

2. YpoBeHb 3HaHUA (PAKTUUECKOTO MaTepuaia B 00beMe MporpaMmBbl.

3. Jloruka, CTpyKTypa U I'paMOTHOCTb M3JI0’KEHHS BOIIpOCa.

4. YMeHue cBsA3aTh TEOPUIO C MPAKTUKOM.

5. YMmenue aenath 00001EHNUs, BBIBOIBI.

[IIxana oneHNBaHUA HA 3a4YeTe

Onenka Kpurtepun BpicTaB/1eHUS] OLEHKHU

OOyuarouuiics J0KeH:

- IPOJIEMOHCTPUPOBATH 00IIIee 3HAHME U3yIaeMOr0 MaTepHaa,;

- TOKa3aTh oOmiee BIAJEHUE TMOHATHUHBIM  amnmapaToM
THMCIUTITHHBL;

- yYMEThb CTPOUTb OTBET B COOTBETCTBUM CO CTPYKTYpOH
M3JIaraeMoro BOIPOCa;

- 3HaTh OCHOBHYIO DPEKOMEHAYEMYIO IpOrpaMMoOi y4eOHYIO

JUTEPATYPY.

3aureHo

OO0yuaromuiicst IeMOHCTPUPYET:

- He3HaHHE 3HAYUTENIBHOM YacTH MPOTrpaMMHOI0 MaTepuana,

- HC BJIAZICHUC HOHATHUHUHBIM arrmnapaToM JUCHUITIIINHBI,

He 3auteno - CYIIECTBEHHbIE OMIMUOKH MPU U3JI0KEHUU YyYeOHOTO MaTepuaa;

- HEYMEHHE CTPOUTh OTBET B COOTBETCTBUU CO CTPYKTYpOH
M3JIaraeMoro BOIpoca,

- HEyMEHUE AEJaTh BBIBOABI 10 U3JIara€MOMy MaTepyaly.

7.4.2. IlucbmeHHO# padoThI (3cce)

IIpu onleHKE yUnTHIBAETCA:
1. ITpaBUIbHOCTD OPOPMIICHHS
2. YpoBeHb c(hOpMHUPOBAHHOCTH KOMIETEHIINH.
3. YpoBeHb YCBOEHHUS TEOPETHYECKUX IMOJIOKEHUH AUCIUILIUHBI, MPAaBHIBHOCTH (OPMYITHUPOBKHU
OCHOBHBIX TIOHATHUN U 3aKOHOMEPHOCTEH.
4. YpoBeHb 3HaHUS (PAaKTUYECKOT'0 MaTepHuaja B 00beMe MPOrpaMMbl.
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5. Jloruka, CTpyKTypa ¥ TPaMOTHOCTh H3JIOKEHUSI TUCbMEHHON PaOOTHI.
6. ITonHOTa M3M10’KEHNS MaTepuana (packpbITHE BCEX BOIPOCOB)
7.Acnonp30BaHne HEOOXOINMBIX NCTOYHHUKOB.

8. YMeHue cB3aTh TEOPUIO C IPAKTUKOM.

9. Ymenue nenatb 0000111€HNUS, BHIBOIBI.

[IxkaJia oneHUBaHUA dCCe

Onenka Kpurepun BbicTABJIEHUS OLIEHKHU

OO0yuaromuiics J0HKEH:

- IPOJIEMOHCTPUPOBATH O0IIIee 3HAHNE U3YIaeMOT0 MaTepUaIa;

- moka3aTb o0Ilee  BIIAJICHUE  TOHATHHHBIM  aIlllapaToM
JTUCILHTUIHMHEL

- yMETh CTPOUTH OTBET B COOTBETCTBUU CO CTPYKTYpOi
M3JIaraeMoro BOIIPOCa;

- 3HaThb OCHOBHYIO PEKOMEHIYEeMYI0 MpOrpaMMoil y4eOHYIo

JHUTEPATYPY.

3auteHo

OO0yuarouuiics 1eMOHCTPUPYET:

- HE3HAHME 3HAYUTENIbHOM YacTH MPOrpaMMHOI'0 MaTepuaa;

- HE BJIa/ICHUE OHATUHWHBIM aIapaToM JAUCLHUIIINHBL

He 3auyreno - CyLIIECTBEHHbIE OUIMOKU IPU U3JI0KEHUH YUeOHOT0 MaTepuana;

- HEYMEHHE CTPOUTh OTBET B COOTBETCTBUU CO CTPYKTYpOH
M3J1araeMoro BOIpOCa;

- HEyMEHHME JI€JIaTh BBIBOJIBI [10 U3J1ara€MOMY MaTepUaily

7.4.3. TectupoBanue
IIxana oueHNBaHUA

Ounenka Kpurtepuu BbicTaBJIeHUs OLIEHKHU
OtiinyHO KonungectBo BepHbIX 0TBEeTOB B MHTEepBase: 71-100%
Xopouio KonngecTBo BepHBIX 0TBETOB B HHTEepBane: 56-70%
Y 10BJIIETBOPUTEIBEHO KonnuecTBo BepHBIX 0TBETOB B MHTepBaje: 41-55%
HeynosnerBopurenbHO KonngectBo BepHbIX 0TBETOB B HHTepBaie: 0-40%
3adTeHo KonmaecTBo BepHBIX 0TBeTOB B MHTEpBaie: 41-100%
He 3auteno KonngectBo BepHbIX 0TBETOB B HHTepBaie: 0-40%

7.5. MeToauueckue MaTepuaJibl, onpeaesisiiomme nNpoueaypbl OHeHUBAHUS 3HAHU,
YMEHUIi, HABBIKOB M (WJIM) ONBITA IEATEJIbHOCTH, XapAKTEPHU3YIOIIUX 3Tanbl GOPMUPOBAHUSA
KOMIeTeHI M il

Kauecmeo  3nanuii  XapakTepusyeTcsl  CIOCOOHOCTBIO  OOydYaromierocs  TOYHO,
CTPYKTYPHPOBAHHO U YMECTHO BOCIPOU3BOIUTH HMH(POPMAITHIO, TIOTYUYEHHYIO B TIPOIECCE OCBOCHHS
JTUCIUTIINHBI, B TOM BHJAEC, B KOTOPDOM OHa ObUIa H3JI0KEHA B YYEOHOM W3JaHUU WU
MIPETOAABaTEIEM.

Ymenusn, xax npaBuio, GOPMHUPYIOTCS Ha 3aHATHUAX CEMHUHAPCKOTO THIIA 3aHSATHUAX, & TAKKE
IpU  BBIIONIHEHUW J1Ia0OpaTOpHbIX paboT. 3adaHus, HampaBlieHHbIE HA OILEHKY yMEHUH, B
3HAYUTEIBHOW CTENeHU TPEOYIOT OT 00yUaromerocsi MposBICHUSI CTEPEOTUITHOCTH MBIIUICHHUS, T.€.
CIOCOOHOCTH BBIMIOJIHUTE PaboOTy MO o0pasiiaMm, ¢ KOTOPBIMU OH paboTan B mpoiiecce o0ydeHHs.
[IpenogaBarens xe OLEHUBAET CBOEBPEMEHHOCTh M TPABUJIBHOCTH BBITIOTHEHUS 3aJaHHUS.

Hagviku — 53T0 yMEHHs, Pa3BUThIE U 3aKPEIUICHHBIE OCO3HAHHBIM CaMOCTOSTEIIbHBIM
TpynoM. HaBbeiku (GopMUPYIOTCS MPU CaMOCTOSATEIHHOM BBITOJTHEHHH OOYYAIOIIMMHUCS TTPAKTHKO
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OPMEHTHPOBAaHHBIX  3aJaHWH, MOJCTUPYIOIIMX  pEIIeHHe WM  [POHM3BOJACTBEHHBIX U
COLIMOKYJBTYPHBIX 337a4 B COOTBETCTBYIOLIEH 0OJAacCTH MPOPECCHOHAIBHOM AEATENbHOCTH, Kak
MPaBUJIO, TPU BBIIOJIHGHUH JIOMAIIHUX 3aJaHWi, KypCOBBIX MPOEKTOB (paboT), Hay4dHO-
MCCIIEIOBATEIbCKUX PabOT, MPOXOXKIECHUH IMPAKTUK, IpU padOTe MHIMBHUIYaJbHO WM B COCTaBE
rpynnsl u T.A. [lpu 3TOM OOy4arommiicss TOCTaBIeH B YCIOBHS, KOTAa OH BBIHYKACH
CaMOCTOSITENIbHO (TBOPYECKM) MCKaTh MYTH M CPEACTBA JJIsl Pa3pelleHus] MOCTABICHHBIX 3ajad,
CaMOCTOATENIFHO IUIAHMPOBAaTh CBOIO pPabOTy M aHAIM3UPOBATh €€ pPe3ylIbTarbl, INPUHUMATh
OTIpe/IeIIEHHBIC PEIICHUS] B PAMKaX CBOMX MOJHOMOYUH, CAMOCTOSTEILHO BEIOUPATh apTyMEHTAIIHIO
U HECTH OTBETCTBEHHOCTh 3a TIPOJCNAaHHYIO palOTy, T.€. TPOSBUTH BIIAJCHHE HABBIKAMHU.
BzaumopneiictBue ¢ mpenopaBarenieM — OCYHIECTBISICTCS — IEPHOJMYECKH IO  3aBEPIICHUIO
OTIpEJCNICHHBIX 3TanoB pabOThl W MPOXOAWT B BUAE KOHCYdbTanuidl. [Ipu oueHke BiameHUs
HaBBIKAMU MPEIO/aBaTeNIeM OLICHUBAETCS HE TOJIBKO MHPAaBWIBHOCTH PEIICHUS BBITOJIHEHHOTO
3aJjaHusg, HO M CIIOCOOHOCTh (TOTOBHOCTH) OOYyYalOIIErocs pemarb IOJ00HbIe MPAKTUKO-
OPMEHTHPOBAHHBIC 33/IaHHUS CAaMOCTOATENFHO (B MEPCIEKTUBE 3a CTEHAMU By3a) M, IVIABHBIM
o0pa3oM, CHOCOOHOCTH OOydaromerocsi OOOCHOBBIBaTH M apryMEHTHPOBATh CBOM DELICHUS U
NpeATIOKEHNS. YemHublii onpoc — >TO TpOILEAypa, OpraHM30BaHHAs Kak clenuanbHas Oecena
MperojaBareNis ¢ Tpynmoi  oOydarommxcs ((PpOHTAIBHBIA OMPOC) WM C  OTACIHHBIMU
oOyyaromumucs (MHAMBUAYAJIBHBIA OMPOC) C EIbI0 OLEHKH C(OPMUPOBAHHOCTH Y HUX OCHOBHBIX
MOHATUH U yCBOCHHS y4eOHOTO Marepuara.

Tecmut siBnsitoTCs mpocteiimeid Gopma KOHTpPOIS, HalpaBleHHAs HAa MPOBEPKY BIIAJCHUS
TEPMUHOJIOTMYECKUM  allllapaToM, COBPEMEHHBIMH HWH(POPMAIIMOHHBIMH  TEXHOJIOTHUSIMH U
KOHKPETHBIMH 3HAaHUSMU B 001acTH (pyHIaMEHTAJIbHBIX M NPUKIAIHBIX AUCHHMIUIMH. TecT MOXeT
MPEOCTABIATh BO3MOKHOCTh BBIOOpA M3 IMEPEYHS OTBETOB; OAWH HMJIM HECKOJIBKO MPaBUIBHBIX
OTBETOB.

Ilpakmuueckue 3anamua - PEAM3YIOT JUJAKTHYECKUN TPHHLOUI CBA3M TEOPUH C
NPaKTHKOW ¥ OpPUEHTUPOBAaHBl HA pEIICHHE CIEAYIOUIMX 3a/1ad: YIIyOJIeHHWe, 3aKperIeHue Hu
KOHKPETH3alMI0 3HAHWK, MOJYYCHHBIX Ha JIEKIUSAX M B IPOIECCE CaMOCTOSTENLHOW paboTHI;
(dbopMupoBaHUE NPAKTHYECKUX YMEHHI M HaBBIKOB, HEOOXOAMMBIX B OymyIiei mpogeccnoHanbHON
NESTEeIbHOCTH, pa3BUTHE yMEHUH HaOMIOmarb W OOBSCHATH SIBICHUS, H3YydaeMble; pPa3BHTHUS
camMocTosiTeNbHOCTH. Ha mpakTHuecKux 3aHATHSAX MpenojaBarellb OpraHu3yeT JAeTajlbHOe
paccMOTpeHHne OOYYaIONIMMHUCS OTIENBHBIX TEOPETHUECKUX TMOJIOKEHUH ydeOHOW JUCIUIUIMHBI U
(dbopMHUpYeT YMEHUSI M HaBBIKM UX MPAKTUUYECKOTO MPUMEHEHUS IyTeM BBIITOJHEHHUS COOTBETCTBHU
MOCTaBJICHHBIX 33/1a4.

Pa3gen 8. Meroauueckue ykazanus s 00y4arommxcst
0 OCBOCHHIO AUCHHUILIMHBI
8.1. MeToauyecKkue peKoOMeHIalMU 10 HAIMCAHUIO Icce

Occe (0T GpaHIly3cKOTO €SSal — OMBIT, HAOPOCOK) — JKaHp HAYYHO-ITYOJIMIIUCTHUECKON
JUTEpaTyphl, COYETAIOUIEH MOJUEPKHYTO-UHIANBUAYAIbHYIO MO3UIMIO aBTOpa MO KOHKPETHOH
npobieme.

[maBHBIMH OCOOEHHOCTSIMH, KOTOpPbIE XapaKTepU3yIOT 3CCe, SBISIOTCS CIEIyIoLue
TIOJIOKEHUSI:

e COOCTBEHHass MO3WIMA O00s3aTeNbHO JIODKHA OBITh apryMEHTHPOBaHA W IOAKPEIUICHA
CCBUIKAMH Ha HMCTOYHHMKH, ABTOPUTETHBIE TOUKH 3pEHHAMH U 0a3MpoBarTbcsi Ha (DyHIAMEHTaIbHON
Hayke. HeOoubImioit o0beM (4—6 cTpanmuir), ¢ oOpMIIEHHBIM CITUCKOM JINTEPaTyphl B CHOCKAaMH Ha e
UCIIOJIb30BaHME;

® CTWIb U3JIOKEHUS — HAyUYHO-UCCIIeI0BaTeIbCKUM, TPeOYyIOMUN YeTKOH, MOCIe10BaTeIbHON
M JIOTHYHOW CHUCTEMBI JO0Ka3aTeNbCTB, MOXET OTIMYAThCS OOpPa3HOCTHIO, OPHUTHHAIBHOCTHIO,
apOPUCTUYHOCTHIO, CBOOOTHBIM JIEKCHUECKUM COCTABOM SI3bIKa;

® [CCJIEOBaHME OTPaHMYMBAETCA YETKOH, JAKOHWUYHOW NpoOJEeMONW C  BBISIBICHUEM
MIPOTUBOPEUUH U pa3pelieHneM 3TUX IPOTUBOPEUnii B TaHHOI pabore.

8.2. Metoauyeckne peKOMEHAAIUN 110 HCI0JIb30BAHUIO KEHCOB
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Ketic-memoo (Case study) — meron aHanm3a peaabHOH CHTYaI[dH, OMHCAHHE KOTOPOM
OTHOBPEMEHHO OTPa’KaeT HE TOJHKO KaKyI-IM0O MPAKTUYCCKYIO MPOOJeMy, HO U aKTyallu3upyeT
OTIPENICIICHHBIM KOMILJIEKC 3HAHWM, KOTOPBIM HEOOXOIWMO YCBOUTH MPU Pa3pelICHUU JTaHHOU
npobiiemMsl. [Tpu 3ToM cama mpobiemMa He UMEET OTHO3HAYHBIX PEIICHUH.

Keiic kak MeTo OI[eHKH KOMIIETEHIIUH TOJIKEH YAOBIETBOPSATH CIEAYIOLUUM TPEOOBAHUSIM:

— COOTBETCTBOBATH YETKO MMOCTABJICHHOM 1€ CO3/IaHMUS;

— HMMEeTb MeXJAUCUUIIMHAPHBIN XapakTep;

— HWMCTb I[OCTaTO‘IHbe/'I 06’beM NEPBHUYHBIX U CTATUCTUYCCKUX JAHHBIX;

— HMETb COOTBETCTBYIOIIUN YpOBEHb CIIOKHOCTH, WJUTFOCTPUPOBATH THUIHYHBIE CUTYallUU,
MMETh aKTyaJIbHYI0 MpoOJeMy, MMO3BOJISIONIYI0 MPUMEHUTh pa3HOOOpa3Hble METOJbl aHalIHu3a MpU
MOUCKE PEIICHHS], UMETh HECKOJILKO PEIICHUH.

Keiic-meTon oka3blBaeT CONEHCTBUE PA3BUTHUIO YMEHHUS pewarb NpoOJeMbl C y4eToM
KOHKPETHBIX YCIOBHUH M Tpu Hamuuuu Qaktudeckoil wuHpopmanuu. OH pa3BUBACT TaKue
KBaJIM(DUKALIMOHHBIE XapPAKTEPUCTHKHU, KaK CIIOCOOHOCTH K MPOBEICHHUIO aHAIN3a M JUArHOCTHKU
npobieM, yMeHHe 4YeTKO (OpMYIMpOBaTh M BBICKAa3bIBAaTh CBOIO IO3MIIMIO, YMEHHE OOIIaThCs,
JTUCKYTUPOBaTh, BOCHIPUHUMATh U OLEHUBATh MHGOpPMAIIMIO, KOTOpasi MOCTYyNaeT B BepOaIbHOU U
HeBepOanpHOU hopme.

8.3. TpebGoBaHusi K KOMIIETEHTHOCTHO-OPHUEHTHPOBAHHBIM 33JAHUSAM
JJIS1 JEMOHCTPAIMH BbINOJHEeHHs NPodecCHOHATBHBIX 3a/1a4

KoMIieTeHTHOCTHO-OPUEHTUPOBAHHOE 33JjaHME — 3TO BCErJa IPAaKTUYECKOE 3aJlaHue,
BBIIIOJIHEHUE KOTOPOTO HAIEJIEHO Ha JIEMOHCTPUPOBAHUE JIOKA3aTeNIbCTB HAJIMYMA y OOydaroluxcs
KOMIICTEHIINH, 3HAaHUH, YMEHHIA, HEOOXOIMMBIX JITsl OyIyIer mpoQecCHOHATBHON IeSITeITbHOCTH.

KoMneTeHTHOCTHO-OpUEHTHPOBAHHbIE 3a/1aHHsI ObIBAIOT Pa3HBIX BHJIOB:

e HampapJCHHbIE HA IOJArOTOBKY KOHKPETHOIO MPAKTUKO-OPHUEHTHPOBAHHOIO IIPOAYKTa
(aHaNMM3 TOKYMEHTOB, TEKCTOB, KPUTHKA, pa3paboTKa cXeM U Jp.);

® AQHAJIUTUYECKOIO M JUArHOCTHUYECKOIO XapaKTepa, HalpaBJIECHHbIE HA aHAIU3 Pa3IMYHBIX
acreKTOB U Ipodiem;

® CBs3aHHbIE C BBINOJHEHHMEM OCHOBHBIX MNpo(eccHoHaIbHbIX (YHKUUH (BBIIOJIHEHUE
KOHKpPETHBIX JEWCTBUII B paMkKax BUAAa NPOPECCHOHAIBHOW JESITEIbHOCTH, HamnpuMep
dhopmynupoBaHUE 1EIeH MUCCHH, U T. I1.).

[ ]

Pa3nen 9. YueOHo-MeTonn4eckoe n uHGpopMannoHHoe
olecrieyeHre JMCHUIIHHBI

Ocnoenas numepamypa’

AHanu3 XylI0)KECTBEHHbIX W MYOIMLHUCTUYECKUX TEKCTOB HA aHIVIMIICKOM S3bIKE:
yuebHoe nocobue / B.A. BypskoBckas [u ap.]. — Bonarorpaa: Bonrorpanckuil rocynapcTBeHHBIN
conpanpHO-TIeAarornyeckuii yausepcuret, «llepemena», 2022. — 91 c. — ISBN 978-5-9935-
0444-5. — Texkct: anexrponHslii // Lludposoit obpazosarensHblil pecypc IPR SMART: [caiiT]. —
URL: https://www.iprbookshop.ru/123206.html (mara oOpamenus: 11.11.2025). — Pexum
JoCTymna: JUIsl aBTOPU3HP. TOIb30BaTENEH

I'psiznoBa, A. T. JIMHrBOMOSTUYECKUN aHAIM3 XYI0KECTBEHHOTO TEKCTa: TMOIXOABI M
HanpaBieHus: MoHorpapus / A. T. IpssnoBa. — 2-¢ u3ng. — MockBa: MoCKOBCKUIH
MeIarOTHIEeCKUi TOCyIapcTBeHHBINH yHUBepcHuTeT, 2024. — 324 ¢. — ISBN 978-5-4263-0676-9. —
Texct: snextponnsiii / Lludposoit obpazoBarensHblii pecypc IPR SMART: [caiir]. — URL:
https://www.iprbookshop.ru/145494 . html (nara o6pamenus: 18.11.2024). — Pexxum poctyna: s
aBTOPU3UD. MOJIb30BATEIEH

Ky3nenoBa JI.O. OcCHOBBI HUHTEpIIpETallUM XyJOXKECTBEHHOIO TeKCcTa (Ha Marepuale

aHTIIMKCKOTO  s3bIKa): ydueOHO-meromuyeckoe mocobue / Kysnemoa JIL.O. — ApwmaBup:
ApMaBUpCKHI TOCYIapCTBEHHBIH memarormveckwmii yHuBepcuter, 2020. — 91 c¢. — Tekcr:
anektponnbit  // Iludposoii obOpaszoBarenvHbiii pecypc IPR SMART: [caiit]. — URL:

213 DBC yHuBEpCUTETA
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https://www.iprbookshop.ru/101093.html (mzara o6pamenus: 11.11.2025). — Pexxum goctyma: ajas
aBTOPU3UP. MIOJIb30BATEIIEH

Haymenko, M. I'. JIuHrBUCTHKa TEKCTa U TIepeBOIIECKOE pedeprpoBaHre: yaeOHOe mocoone
/ M. TI. Haymenko. — PocroB-na-Jlony, Taranpor: M3marensctBo HOxxHOTO (QenepalbHOTO
yauBepcuteta, 2021. — 114 ¢. — ISBN 978-5-9275-3969-7. — TekcT: anexkrponnsbii // LudpoBoit
obpasoBarenbhblil pecypc IPR SMART: [caiit]. — URL: https://www.iprbookshop.ru/121912.html
(mara obpamenus: 23.05.2022). — Pexum goctyna: Juisi aBTOPU3UP. TOJIb30BaTENICH

PomanoB J[.A. OCHOBBI JMHTBHUCTHYCCKONW CTHUJIMCTUKHA M JIMHTBUCTUYECKOW ITOATHKHU:
yueOHOo-MeTonuyeckoe mocooue / PomanoB JI.A. — Tyma: Tymbckuii rocynapCTBEHHBIN
nenarorndeckuid ynusepcuret umenu JI.H. Tomncroro, 2021. — 91 ¢. — ISBN 978-5-6045161-6-4.
— Texct: anexkrponnsiii // Ludposoit odbpazoBarensHblii pecypc IPR SMART: [caiir]. — URL:
https://www.iprbookshop.ru/119691.html (nara o6pamenus: 11.11.2025). — Pexxum mocryna: s
ABTOPU3UP. IIOJIb30BATEIIEH

Jonoanumensnas numepamypa’

Kysnenosa, A. B. XynoxecTBeHHBII TEKCT B aCIEKTE JTMHTBOIIOITUKHU : MOHOTpadus / A. B.
KysnenoBa. — PoctoB-Ha-/{ony, Taranpor: U3narensctBo FOxHOTO (henepanbHOro yHUBEpCUTETA,
2023. — 230 c. — ISBN 978-5-9275-4351-9. — Tekcr: oanekrponssii // Ludposoi
obpaszoBarenbhbiii pecypc IPR SMART: [caiit]. — URL: https://www.iprbookshop.ru/135668.html
(mara obpamenusi: 19.01.2024). — Pexum goctyna: uist aBTOPU3UP. TOTB30BATENCH

Monnagsckas, O. E. JIMHrBocTHIMCTUYECKHE 0COOCHHOCTH PEKIIAMHBIX TEKCTOB: MPAKTHUKYM
/ O. E. MonnaBckas. — MockBa: Uznarensckuit JJom MUCuC, 2022. — 102 c¢. — Tekcr:
anektponnbii // Iludposoii obOpaszoBarenvubiii pecypc IPR  SMART: [caiit]. — URL:
https://www.iprbookshop.ru/129501.html (mara ob6pamenus: 12.04.2023). — Pexum mocrymna: s
aBTOPH3UD. MOJIB30BATENCH

TpeOoBaHusi K MATEPHATbHO-TEXHUYECKOMY U Y4eOHO-MeTOAUYeCKOMY 00ecedeHNI0
NporpamMmsbl 0aKkajappuara

YHUBEpCUTET pacrnosiaraeT MaTepuaibHO-TEXHUUYECKOH 0a30ii, COOTBETCTBYIOIIEH
JEeWCTBYIONIMM TPOTHBOIIOKAPHBIM IPaBHIJIaM M HOPMaM M 00eCIIeunBaroiell MpOBEICHIE BCEX
BUJIOB AMCUUIUIMHAPHONW U MEXIUCIUIIMHAPHON MOATOTOBKH, MPAKTHYECKON U HAy4yHO-
MCCIIEI0BATEIBCKOM padO0T 00YyJaIOIINXCsI, TPEAYCMOTPEHHBIX YUECOHBIM IIJIAHOM.

[TomerieHus npencTaBasAOT cO00H yueOHbIe ayTUTOPUN IS IPOBEACHUS yUeOHBIX 3aHATHH,
MIPEIYCMOTPEHHBIX MPOTrpaMMoOii OakajgaBpuara, OCHaIIEHHbIE 000PYIOBAaHUEM U TEXHUUECKUMHU
cpezacTBaMH 00y4eHHs, COCTaB KOTOPBIX ONpeenseTcs B paboynx nmporpaMMax JUCHUIUIMH
(Momymei).

B VHuBepcureTe HMEIOTCS clielalIu3upOBaHHbIE ayJUTOPUH JIJIs TPOBEACHUS 3aHATUH IO
WH(POPMAITMOHHBIM TEXHOIOTHSIM.

[TomereHus u1st caMOCTOATENbHOM paboThl 00y4arOIUXCsl OCHAIIEHBl KOMIIBIOTEPHON
TEXHUKOM C BO3MOXKHOCTBIO MOAKIIOUeHUs K ceTH "MHTepHeT" u o0ecriedeHueM J0CTyna K

VYHuBepcuTeT obecrneyeH He0OX0IUMbIM KOMITJIEKTOM JIMIIEH3MOHHOTO U CBOOOIHO
pacrpocTpaHsIeMoro IPOrPaMMHOTO 0OECTIEYCHHSI, B TOM YHCIIE OTEYECTBEHHOTO IMMPOU3BOJICTBA
(cocTaB onpenensieTcs B pabO4MX MporpaMmax AUCHUIUIMH (MOIYICH) U MOJUIEKUT OOHOBICHHIO
IPU HEOOXOUMOCTH).

KoMnuieKT TMIeH3MOHHOT0 POrPaMMHOI0 00ecIeYeHus!

OnepannonHas cucreMa «Atiant» - Atlant Academ ot 24.01.2024 r. (6eccpoyHo)

AnTHBHpYCHOE TIporpamMMHOe obecnieueHune Kaspersky Endpoint Security as OusHeca —
Pacmmpennsriii Russian Edition qorosop-ogepra Ne Tr000941765 ot 16.10.2025 1.

3 U3 OBC ynusepcutera
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[TporpammHuoe obecnieueHne «Muparonucy cucteMa BeOMHApOB - JINIIEH3NOHHBINA TOTOBOP
Nel107/06/24-x ot 27.06.2024 (Cnenuduxanus k JlunensnonHomy goroBopyNel07/06/24-k ot
27.06.2024, ot 27.06.2024 r., cpoxk aeiictus ¢ 01.07.2024 o 01.07.2026 1)

OnekrpoHHas HHHOpMAMOHHO-00pa3oBarenbHas cpena «1C: YHuBepcuTeT» 10roBop oT
10.09.2018 1. NeITPKT-18281 (6eccpouno)

Cucrema tectupoBanust Indigo nunensunonnoe cornamenue (Joroop) or 07.11.2018 . NoJI-
54792 (6eccpouHo)

Wudopmanmonno-nouckoas cucrema «Koncynsrant Ilmtocy - JJoroBop NeMU-BUII-79717-
56/2022 (6eccpouHo)

DnekTpoHHO-0nOMoTeunas cucrema IPRsmart nunersnonnsiii torosop ot 01.09.2024 .
Nel1652/24C (cpox petictBus o 31.08.2027 1)

Hayunas anexrponnas 6ubnuoreka eLIBRARY nunensnonnsiii morosop SCIENC INDEX Ne
SIO -3079/2025 ot 28.01.2025 1. (cpoxk meticTBus 1o 03.02.2026 1)

IIporpaMmmHoOe obecnieyeHre 0TE4eCTBEHHOTO NMPOM3BOACTBA:

OnepanuonHas cucreMa «Atinanty - Atlant Academ ot 24.01.2024 r. (6eccpouHo)

DrnexTpoHHas HHPOpMaLIMOHHO-00pa3zoBarenbHas cpeaa «1C: YHUBepcUTeT» A0roBop ot
10.09.2018 1. NeITPKT-18281 (6eccpouno)

Cucrema tectupoBanus Indigo nunensuonnoe cornamenue (Jorosop) ot 07.11.2018 . NeJI-
54792 (6eccpouHO)

Nudopmarmonno-nouckopas cuctema «Koncynsrant [Tnroc» - JJoroBop NeMU-BUIT-79717-
56/2022 (6eccpouHo)

DnekTpoHHO-0nOMMoTeuHas cucrema IPRsmart nunensnonnsii toroop ot 01.09.2024 .
Nel1652/24C (cpox petictBus mo 31.08.2027 1)

Hayunas snexrponnas 6ubnuoreka eLIBRARY nunenszuonnsiii gorosop SCIENC INDEX No
SI0 -3079/2025 ot 28.01.2025 . (cpok neiictBus g0 03.02.2026 r.)

OO6yuaromumcs obecriedeH 10CTyM (yIaieHHbIH JOCTYI) K COBPEMEHHBIM
npodeccHoHaNbHBIM 0a3aM TaHHBIX U HHPOPMAIIMOHHBIM CIIPABOYHBIM CHCTEMaM, COCTaB KOTOPBIX
ofpesiensieTcs B padovyux mporpaMmMax TUCIUILIAH (MOAyNei) 1 OOHOBISETCS IPU HEOOXOAUMOCTH,
HO HE PE’Ke OJHOI0 pas3 B IOf.

OO6yuaromuecs u3 yrcna uHBaIUI0B 1 1ull ¢ OB3 o0OecriedeHbl 21eKTpOHHBIMU
o0Opa3oBaTeIbHBIMH pecypcamu B (hopMax, aAanTHPOBAHHBIX K OTPAHUYCHHSIM UX 310POBbSI.

Pazgen 10. MaTepl/IaJ'IbHO-TeXHI/I‘IeCKOC o0ecrneuyeHue 06pa30BaTe.TIbHOFO nmpouecca

VYyeOHast ayTuTOpHs 1715 POBEICHUS Crneunanu3upoBaHHasi yuyeOHas MeOenb:
3aHATUH JICKIIUOHHOT'O THUIIA, 3aHSATHI KOMIUIEKT CTEIHaTbHOU yueOHON MeOeI.
CEMHHAPCKOTO THUIIA, TPYIIOBBIX U TexHuyeckue cpeacTBa 00yueHuUs, CIyXKalue
VHIUBUYAJIBHBIX KOHCYJIBTALINM, JUTSL TIPEIOCTaBIICHUST yueOHOM nHpOpMauu
TEKYLIEro KOHTPOJISI ¥ IIPOMEKYTOUHOM 00JIBILION aynUTOpUU:
arTecTaluuu JIOCKa ayIMTOPHAas1, KOMIIBIOTEP, IIPOEKTOP, IKpaH
ITomerienue aJ1st caMOCTOATEIbHOMU KomrmnekT cnenuansHoi yueOHOoM Mebenu.
paboThI MynsTuMenuiiHoe 000pynoBaHue:
BUECONPOEKTOP, IKPaH, KOMIIBIOTED €
BO3MOXKHOCTBIO ITOAKIIOUCHUS K CETH
"Nutepuer" u SUOC

JUis mpoBeieHUs 3aHATUH JIEKIMOHHOTO THIA MpeIaraloTcs Habopbl JIEMOHCTPALMOHHOTO
o0opyIoBaHUs M y4eOHO-HATISIHBIX MOCOOWIA, 00ECTeYnBaIOINe TEMATHUECKHE HWIUTFOCTPAIIHH,
COOTBETCTBYIOIIME TMPUMEPHBIM MporpamMmaM JUCHUIUIMH (Mofyseil), pabouuMm ydeOHbIM
porpamMMam JUCIHUILINH (MOyJIei).
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